LIFESTYLE: WORKING THE CROWD WITH ROCK-AND-ROLL T-SHIRT BOOTLEGGERS 


Owed bullied Joe 


The accounting of Kennedy’s lost cool 


by Scot Lehigh 


or almost seven months Joe Kennedy 
managed to walk the straight and narrow in 
his campaign for congressman from the 
Eighth District. As good frontrunners do, he stayed 
out of trouble and above the fray. Kennedy's 
meemn g to ignore his opponents’ sniping and rely 
on a heartfelt — if halting — focus on 

issues, succeeded in maintaining his distance in a 
race enlivened by little besides his own celebrity. 
Over the many months, while Kennedy glided 
onward seemingly above all manmade obstruc- 
tions, Opponents and observers watched and 
waited for his self-immolation. After all, Kennedy 
had come into the race-with a history of arrogance 
and temper outbursts. For example, in his uncle’s 
1980. presidential campaign, he had a reputation 
for blowing up at and bullying other campaign 
workers. But while the skeptics watched and 
waited this year, Joe Kennedy kept his cool — until 
he sat down to be interviewed by an obscure 
journalist on a little-watched TV program. And 
then Kennedy lost it. Antagonized by questions 
from Eileen Jones of the Neighborhood Network 


News, Kennedy became increasingly incensed, 
eventually reaching the point where the interview 
deteriorated into an indignant shouting match that 
left him looking decidedly uncongressional. 

Unfortunately for Kennedy, though the program 
itself had a tiny audience, it was taped. Fortunately 
for Kennedy's chief rival in the race, State Senator 
George Bachrach (D-Watertown), Kennedy’s chief 
antagonist, Jim Roosevelt, learned of the tape. For 
months Roosevelt had stalked Kennedy, looking 
for a real opening while trying to exploit any 
number of false ones. Demands for phony pledges 
on political-action committees and taxes, and 
hairsplitting on issues such as US policy in Central 
America, had failed to do the trick. 

With time running short, Roosevelt, mired far 
back in a tie for third with Mel King and desperate 
to pair himself with the frontrunner, had for weeks 
been trying to lure Joe Kennedy into a head-to- 
head debate and had bought half an hour of TV 
time for that purpose. When Kennedy refused to 
appear, Roosevelt seized on the Network News 

Continued on page 8 
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The criminal 
record of 
a Senate gofer 


by Jim Schuh 


icholas E. Salerno, one of 11 
men charged with corrupt- 
ing the Massachusetts civil- 
service system, worked for the state 
Senate for 17 years despite a 
criminal record that included truck 
hijacking, burglary, robbery, and a 
number of gambling» offenses. Sa- 
lerno went off the Senate payroll 
on May 7, shortly before press 
reports that former Metropolitan 
Police captain Gerald W. Clemente, 
the reputed kingpin of the civil- 
service exam scandal, had turned 
state’s evidence and that a “Senate 
aide” had been implicated in the 
case, 

In an indictment handed down 
by a federal grand jury on July 29, 
Ser was charged with conspiracy. 
The indictment said that Salerno 
had bought stolen exams from 
Clemente and then distributed 
them. Salerno is an uncle of former 
Metropolitan Police sergeant Jo- 
seph P. Bangs, whose _ willing- 
ness to cooperate with prosecutors 
helped crack the case of the $1.5 
million Depositors Trust Company 
bank burglary that occurred on 
Memorial Day weekend of 1980. 
Clemente, convicted of master- 
minding Medford bank job, was 
sentenced to 40 years in prison. 
Facing a racketeering charge in the 
civil-service scam, Clemente agreed 
to cooperate with federal prosecu- 
tors. 

Ironically, Salerno’s earlier crimi- 
nal record became public in 1976 
when he successfully petitioned the 
state probation commissioner to 
seal his record. As part of that 
process, a list of 36 charges Salerno 
had faced was inserted in the case 
file of his 1954 federal conviction 
for hijacking an interstate truck 
shipment. Salerno had been sen- 
Continued on page 12 
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COMIC STRIPPED 


The Globe's cartoon cops have struck again. Back in, 
1976, Doonesbury fans will recall, the Globe croaked 
strip that showed Joanie Caucus in bed with Rick 
Redfern. Since then, the Globe has occasionally edited 
Doonesbury and other comic strips “for taste.” Last 
Sunday, for example, Globe readers found Marcia 
Feinbloom, who has the hots for Zonker Harris, telling 
Mike Doonesbury that though “New York’s most ~ 
glamorous out-and-abouters” were having a super time, 
“obviously a girl has to.accept certain limitations if she 
wants to go with someone as fabuloso as Zonker!” 

“Limitations?” Zonker asked.” Like what? Give me an 
example.” 

“Okay,” Marcia said, “instead of going bowling again 
tonight, what do you say we go to my place?” “What 
for?” Zonker asked. “I don’t catch your drift.” To which 
Marcia sighed, “It’s sort of like dating an elf.” 

Doonesbury followers in the rest of the country, 
however, found a more explicit Marcia in frame five 
saying: “Okay, instead of going bowling again tonight, 
what do you say we go to my place, slip out of our 
clothes, and jump into the sack?” 

Globe public-affairs manager Richard P. Gulla, noting 
that the Sunday strips are often read by kiddies, said the 
newspaper's editors “decided to edit the strip for what 
they thought to be proper taste.” Lee Salem, editorial 
director of Universal Press Syndicate, which distributes 
Doonesbury, says that if the Globe has a problem with a 
given episode he'd rather it pulled that particular strip 
than “misrepresent” the author's work by editing it. 
Salem says he got a couple of protest calls from Boston 
readers who suspected something was amiss. He also 
got a call last Sunday from a gentleman in Connecticut 
who, after reading Doonesbury in his Boston Globe, was 
sure something was chopped. The gent from —. 
Connecticut: Doonesbury author Garry Trudeau. 


PAT ANSWER 


Ron Borges, the Boston Globe reporter who broke the 
story of drug use among the New England Patriots and 
drew fire from journalistic colleagues suggesting he’d 
delayed printing the piece to shield the team as it 
prepared for the Super Bowl, is now being iced out by 
most of the Patriots players. 

The players decided at a team meeting in March to 
give Borges the cold shoulder this year by refusing to 
answer any questions he might ask for future stories. 
They're angry because in January Borges named six of 
them as admitted drug users. Patriots coach Raymond 
Berry had agreed to talk to Borges about the players, by 
their numbers, if he waited until after the last game of 
the season to go with the story. Borges’s story ran the 
Tuesday after the Super Bowl. The day the story 
appeared, Patriots general manager Pat Sullivan 
confirmed the names of the six. 

Now, as the Patriots training camp goes into its fourth 
week, Borges must piece together stories without 
personal interviews with players. Says Borges’s editor, 
Vince Doria, Globe assistant managing editor for sports, 
“It’s bad — all the snickering behind his back. It’s like 
the kid who gets picked on at school.” 

Before the drug story, the paper had planned to have 
Borges leave the football beat this season and write 
sports features. But Doria says Patriots players and 
management tried so hard to force Borges off the beat 
that the newspaper had to send him out for another 
season or appear to be backing down. ‘I'm determined 
not to change our method of operation down there,” 
Doria says. “They can’t decide who'll cover them.” 

For his part, Borges says the players are blaming him 


POSTAGE DUE 


in order to avoid feuding with members of the Pats 
management who had a hand in the story. “It’s easier for 
them to do this than deal with the guys who sign their 
paychecks,” he says. 


HOSE JOB 


Becoming a firefighter or a policeman is the fantasy of 
many a small boy. Bradley H. Annis was no exception, 
and earlier this year he achieved both — simultaneously. 

Annis worked as both an MBTA patrolman and a 
Boston firefighter from January through April, juggling 
schedules and surviving on little sleep. He had been 
working for two years as a transit-system patrolman 
when he placed third on the sergeants’ promotion list 
last fall. In January, while Annis was waiting to see if the 
MBTA would promote him (and give him a 23 percent = 
raise), he was offered ajohas a firefighter and took it. “I 
always wanted to be a firefighter,”” he explains. ‘I came 
from a family which had both firefighters and 
policemen. The MBTA kept delaying hiring from the 
sergeants’ list, and then the Boston Fire Department 
came along and said, ‘Here’s the job you always 
wanted.’ ” 

In March the MBTA finally made Annis a sergeant. 
And then Annis informed his superiors about his 
employment as a firefighter. On March 31 Annis wrote 
to then MBTA police chief William J. Bratton explaining 
that he may have violated a department rule requiring 
him to notify the chief about outside employment, 
according to MBTA spokesman Bernard E. Cohen. The 
department rule, however, does not specify when a 
policeman must notify the chief of outside employment, 
Cohen says. 

Annis was “counseled” — the lowest form of 
discipline within. the MBTA department — and told to 
resign from the fire department. Police officials pointed 
out that if he had been injured while working as a 
firefighter, he would have been unavailable for work on 
the police force. 


BUST OF BOSTON 


And now for the Phoenix's once-in-a-millennium bets 
and warts awards. In the SPELLING PERFORMANCE 
category: BETS — Maria Dubrowski of the Blackstone 
School, in the South End. This year’s first-grade winner 
in the Boston Public Schools’ annual Helen M. Moran 
citywide spelling bee. WARTS — Boston magazine. 

This month's ‘Best & Worst” issue now joins the 
August 84 “B&W” edition in the misspelling Hall of 
Shame. Following her piece on Boston's up-and-comers 
in that ‘84 issue, romance novelist/freelance writer Jill 
“Go To Your Room” Bloom was publicly spanked by 
Norma Nathan for turning Ray Dooley into Fay Dooley, 
referring to Jim Shannon as Joe Shannon, and dropping 
the “1” in Stu Vidockler’s name. In this month’s 
mangling, the mag bestows the best city-councilor award 
upon a Tom Mennino, who is known to everybody else 
as Menino. Then, in the space of one paragraph, under 
the Worst Visual Arts Critic heading, the Phoenix's 
David Bonetti also receives one too many n’s; the mag 
keeps the foul-up fires burning by transforming artist 
Jon Imber into Jon Ember; and the name of Art New 
England news editor Charles Giuliano, who réceives 
dishonorable mention, behind Bonetti, is misspelled 
Guilliano. Twice, The knock on Giuliano? According to 
Boston, “accuracy isn’t Guilliano’s strong point.” 


(Thanks this week to Peter Canellos, Ric Kahn, 
Howard Litwak, and Jim Schuh.) 
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OURTESY OF THE BOSTON HERALD 


Collins: is ‘Dukakis holier thar him? 


TALKING 
POLITICS 


BY SCOT LEHIGH 


thing about Gladstone “was not that he always 


D israeli once observed that the most infuriating 
has an ace up his sleeve, but his utter conviction 


” that it was the Lord himself who put it there.” The same 


is true of Governor Michael Dukakis and his conduct in 
the month-long effort to oust former representative Jim 
Collins as Massachusetts chancellor of higher education. 


struggle. Michael Dukakis doesn’t like Jim Collins 


efforts of 1984 and 1985. In ‘84, as House chairman of the 
Education Committee, Collins insisted on pushing an 
expensive bill mandating large increases in teachers’ 
salaries, despite the administration’s concern that that 
bill would ultimately necessitate a tax increase. That put 
the governor in the politically awkward position of 
failing to support a House-leadership bill generous to 
teachers and favoring a stingier measure. The 
Massachusetts Teachers Association (MTA) hasn’t 
forgotten; though it supported Dukakis enthusiastically 
in 1982, there are some reports that this year the 
organization will decline to endorse the governor 
because of a feeling that he let teachers down on the 
issue most important to them — pay. 

But the problems between Collins and the governor 
don’t end there. In 1985 Collins again embarrassed the 
governor. At the time, Dukakis wanted something — 
anything — he could call education reform. Although, 
with the change of leadership from Tom McGee to 
George Keverian, Representative Nick Paleologos (D- 
Woburn) had succeeded Collins as Education 
Committee chairman, the Amherst legislator remained a 
thorn in the governor's side. After a House-Senate 
conference committee removed some key parts of the ‘85 
education-reform bill, Collins denounced it as a sham — 
even as Dukakis was preparing to herald it as a major 
step toward academic excellence. 

Clearly, from the viewpoint of a governor with no real 
higher-education goals, agenda, or philosophy — 
outside of a desire not to be embarrassed — Collins's 
tendency to be blunt, uncompromising, and outspoken 
made him an uncomfortable choice for chancellor. 

That, more than anything else, explains Dukakis’s fit 
of pique in early July when the Board of Regents rejected 
the four finalists the search committee had offered and 
instead selected Collins, who had finished fifth. 
Inveighing against the process by which Collins had 
been picked, the governor removed the chairman of the 
board, David Beaubien, and appointed L. Edward 
Lashman in his stead. 

That, of course, is his prerogative. He's the governor, 
he doesn’t like Collins, and he has the power to do 
something about it. What's annoying, however, is the 
administration's Pecksniffian insistence on cloaking its 
every action in the guise of righteousness. The endless 
talk of a violated process has been little more than 
palaver. Yes, it appears that many of the Collins backers 
had little intention of considering any other candidates. 
But it also looks as though some on the board's search 
committee tried to exclude Collins from the final cut, by 
downplaying his credentials among other things. In 
other words, this was a political struggle, and a 
politicized process, on both sides from the very start. It’s 
silly to pretend otherwise, and sanctimonious to 
intercede under the pretense that the pro-Collins side 


Continued on page 30 


Ultimately, what's occurred is little more than a power 


because of their disagreement over the education-reform 
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BRIEF 
CASES 


BY HARVEY SILVERGLATE 


he hearings on William H. Rehnquist's suitability 

for the task of leading the nation’s judiciary have 

become less than routine. Questions have been 
asked about Rehnquist's performance as a Supreme 
Court justice — particularly his performance in areas, 
such as search-and-seizure and right-to-counsel, where _ 
relatively powerless citizens have been pitted against the 
omnipotent government. Doubts have been raised as to 
whether Rehnquist lied about his role in the Nixon 
Justice Department, both at the hearings that confirmed 
his original appointment, by Nixon, to the Supreme 
Court and during this current round of hearings. And 
Rehnquist's integrity was further called into question 
when he was asked if he erred in failing to disqualify 
himself in the 1972 case of Tatum v. Laird, which 
involved government surveillance of domestic political 
groups. Although Rehnquist had himself participated in 
setting some surveillance policies as a member of the 
Justice Department, he insisted on sitting on the case; in 
fact, he cast the deciding vote. 

At the time he participated in Tatum, Justice 
Rehnquist wrote an opinion in which he explained his 
refusal to disqualify himself. His participation in the 
domestic surveillance program under the Nixon 
administration was limited, he said, and did not 
necessitate his disqualification. He told the Senate 
committee he did not feel that he should have to explain 
the matter any further, citing the somewhat dubious 
excuse that the case was part of the Supreme Court's 
official business. 

However, now that the committee has managed to 
overcome President Reagan's initial claim of “executive 
privilege” and get hold of some of the confidential legal 
and policy memoranda that Rehnquist wrote — 
containing advice to his boss, then attorney general 
(and, later, convicted felon) John N. Mitchell — 
Rehnquist might have much more to explain than he 
bargained for. It was during Rehnquist's Justice 
Department tenure that the department became more 
politicized than it’s been at any time in recent history 
(until now, that is). Facing increasing domestic protest 
over the war in Vietnam, the Nixon administration, led 
by the Justice Department, undertook a program of 
surveillance — some of it legal, some highly 
questionable, and some patently illegal — of domestic 
political groups, as well as of many individual citizens. 
Disruption of these political groups, sometimes by the 
use of “dirty tricks,’’ was undertaken as well. 
Department of Justice members were widely reported to 
have authored a plan for conducting the mass arrests — 
unlawful and unconstitutional arrests — of citizens 
participating in the so-called May Day antiwar 
demonstration in the streets of Washington. According 
to reports at the time, some Department of Justice 
officials opined that such arrests, though of questionable 
legality, were justified because of the threat to ‘national! 
security’ posed by a protest staged in the streets of the 
nation’s capital. 

At least one important argument against Rehnquist's 
fitness for the position of chief justice has escaped 
prominent attention in the Judiciary Committee 
hearings. In the case of United States v. Gravel, decided 
around the same time as the Tatum domestic 
surveillance case, Rehnquist again failed to withdraw 
from participation. Gravel, which grew out of a 
senator's obtaining and publishing a copy of the top- 
secret Pentagon Papers, involved a critical issue: the 


. powers and privileges of a member of the Senate to 


resist Justice Department harassment. Like the Tatum 
case, Gravel was decided in the government's favor by 
a single vote — the vote cast by Justice Rehnquist. This 
time, rather than give an explanation — however weak 
— for his failure to disqualify himself from the case, 
Rehnquist refused to say a word about why he was 
participating in the Gravel case. Rehnquist simply 
branded as frivolous Senator Gravel’s motion that he be 
disqualified. 
Yet Rehnquist's work for the Justice Department 
clearly involved the issues at stake in Gravel. Many of 
the Justice Department and White House personnel who 
helped monitor the activities of perceived dissidents and 
other administration “enemies” also worked on efforts 
to stem “leaks,” largely to news media, of highly 
confidential and even classified information. Rehnquist 
was probably, like G. Gordon Liddy and other members 
of the infamous “plumbers group,” one of the Justice 
Department personnel who worked in both areas. 
Indeed, he admitted, in a footnote to his refusal to 
disqualify himself in the Tatum case, that he had 
participated to some extent in developing a 
governmental strategy for preventing publication of the 
Pentagon Papers by the New York Times and the 
Washington Post. (His strategy for seeking judicial 
restraint of such publication lost at all three levels of the 
federal judicial system, right up through the Supreme 
Court.) However, Rehnquist argued, his refusal to 
disqualify himself from participation in the Gravel case 
was justified because, though he may have been 
involved in planning strategies to suppress publication 
of the Pentagon Papers, he did not play a part in the 
criminal investigation that followed publication. 
But Senator Gravel had moved to disqualify 

Rehnquist precisely because it seemed so unlikely that 
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ON THE COVER 

Jim Schuh reports that a long-time legislative aide recently indicted 
in examarama had an extensive criminal record when he got his job 
in the Senate. And Scot Lehigh detects foul play in Jim Roosevelt's use 
of a controversial tape showing an angry Joe Kennedy exploding at 
a television interviewer. 


LETTERS 


MEN WITHOUT HITS Michael Gee 
A dissection of the stats over a 21-game period shows why the good 
works of Oil Can Boyd and Roger Clemens have been for nought 


THE NFL GOES FOR BLOKE by Jay Darby 
Why can't the English teach their children how to spike? 


COLLAR RING by Jonathan Adolph 

Although the selling of unlicensed. bootleg rock-and-roll concert-tour 
T-shirts once went on unchecked. today the multimillion-dollar 
underground business is being attacked by lawyers representing the 
bands and the promoters 


URBAN EYE by Lynda Morgenroth 
BOOKS 


Neil Miller examines A.G. Mojtabai's latest. Blesséd Assurance. and 
learns how Amarillo, Texas. learned to stop worrying and love the 

bomb, and in “Bookmarks” Thea Singer considers Making Contact 
an exploration of the use of language in psychotherapy 


RESTAURANTS by Robert Nadeau 


Don't be fooled by the decor of Dynasty. Chinatown’'s most recent 
offering. This place serves up style and substance 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 


PUTTING ITON THE LINE by David Bonetti 
Expressionism. Dada. and Abstractionism all flourished in the years 
following World War I, but it was Realism that enabled the artists of 
Weimar Germany to come to terms with the chaos of everyday life 
Some of the best examples are on view at the Busch-Reisinger 
Museum's ‘'German Realist Drawings of the 1920s.” 


STATE OF THE ART 

The good news is that the ‘60s are back. The bad (?’ news is tha 
the lite version: disposable dresses. paisley paja > 
boots, hoop earrings. And hey. hey. the Monkees. Kathy Hutthines 
relives it all for you. 


FILM 

Owen Gleiberman issues an invitation to Tea in the Harem, Charles 
Taylor tries to quack up over Howard the Duck. and. in ‘Second 
Sight.’ Steve Vineberg finds a place for The Misfits. Plus, in ‘Trailers.’ 
Serd posible el Sur. Friday the 13th. Part VI: Jason Lives. and The 
Flight of the Navigator. 


THEATER 
Kathy Huffhines swings into Action, Skip Ascheim finds a couple of 


Friends; and Bill Marx can't locate enough gray matter in 
Mindbender. 


DANCE 


Lisa F. Hillyer shows how Remy Charlip can make a little movement 
mean a lot. 


MUSIC 

Milo Miles asks whether that's all there is to Whitney Houston, Diane 
McWhorter is Alabama bound with memories of the Allman Brothers 
Band; Howard Litwak sounds off on Sonic Youth, and Bob Blumenthal 
catches up on jazz reissues. Plus ‘Live and on Record." on page !1. 


34 PLAY BY PLAY 

36 OFF THE RECORD 
37 FILM LISTINGS 
40 FILM STRIPS 


18 9 DAYS A WEEK 

20 HOT DOTS and AIRWAVES 
25 LISTINGS 

32 ART LISTINGS 


A look at how substitute teachers fare in Boston's public schools. Plus Emerson College's move 
to Lawrence and profiles of inner-city colleges. 


Credits: Peter Travers (with News) and John Nordell (with Lifestyle). 
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Letters should be typed (double-spaced) 


if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as vou can 
see on this page, only the writer's name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


KING’S RACE 


Scot Lehigh’s assertion in “Talking 
Politics” (News, July 29) that George 
Bachrach “has had none of the political 
celebrity that has always accompanied 
the surnames of Kennedy, Roosevelt, 
and King” denigrates the achievements 
of candidate Mel King. King didn’t 
inherit a famous name; he earned it 
during 10 effective and dynamic years in 
the state legislature and 35 years of 
community service. King is a celebrity 
because the breadth of his public service 
to the citizens of Boston and to the 
Eighth Congressional District is 
unmatched by any of his opponents. 

Desmond F. McCarthy 
Waltham 


Scot Lehigh’s “Talking Politics” 
(News, July 29), which announces that 
George Bachrach has emerged as Joe 
Kennedy’s “only real challenger,” is 
patently absurd at best and racist 
garbage at worst. | am not involved in 
anyone's campaign; I'm an Eighth 
District resident and try to keep up with 
the local campaigns. To suggest that Mel 
King is out of the race or, furthermore, to 
suggest, as apparently the Channel 7 
poll does, that King is running even with 
Jim Roosevelt is ludicrous. King has 
been intimately involved with the issues 
for more than 30 vears and was a 
capable, if controversial, member of the 
Massachusetts House of Representatives 
for a decade. He has an impressive field 
force, which is effectively organized 
from the block level on up. He has 
garnered his share of endorsements. He 
has come off well at local candidates’ 
nights. I can believe he is behind 
Kennedy, but not that he has only half 
the vote of Bachrach. ° 

Why is it that the state Democratic 
Party, which advocates affirmative 
action so stridently, has never fielded a 
black or female candidate on its own 
state-wide ticket? Why is it that the 
state’s first black senator, Bill Owens, 
left the Democratic Party in disgust 
several years ago? The state Democratic 
Party is a white man’s club with very 


little room for outsiders. You don’t have ~ 


to be a political scientist to figure that 
out. Party leaders, I’m quite sure, would 
feel very uncomfortable having Mel 
King as their congressman when they 
can have Joe Kennedy or George 
Bachrach. Most polls I’ve seen until this 
so-called poll by Channel 7 (and the one 
by Bachrach if we're to take it seriously) 
have ranked King in the low/mid 20s. 
Am I supposed to believe that half of 
King’s support has suddenly dropped 
away? Where did it go? To Kennedy? To 
Bachrach? To Roosevelt? Come on! 


MICHAEL ROMANO 


King: capable, if contro versial 


King has a history of finishing higher 
than pre-election polls show him to 
finish. Were he to go into September less 
than 10 points behind Kennedy, there’s 
a real chance he could pull off an upset. 
Apparently the Phoenix (through its 
agent Lehigh) is bound and determined 
not to let that happen. That's too bad. 
Because a really objective view of the 


' race would show that of all the 


candidates, King is the only one running 
who'll keep his constituents awake once 
he’s in Washington. I know that’s not 
important to the state Democratic Party, 
but I thought newspapers liked those 
kind of people. 

Barry Brodsky 

Cambridge 


The editor replies: . 

Oh, so now it’s racist garbage to 
interpret developments as indicating a 
candidate, who happens to be black, is 
not a real challenger in a political 
election? As the only major newspaper 
in Boston to endorse Mel King in his 
1983 mavoral contest with Ray Flynn, 
and as a paper that only weeks ago 
published a long article (also by Lehigh) 
on why King is an attractive and 
substantive candidate, it’s more likely 
that something other than racism, or anv 
kind of implied conspiracy with the 
Democratic power structure, was behind 
our pessimistic conclusion regarding 
King’s current campaign. Our conclusion 
may even have resulted from a logical 
analysis of the facts. 


PORTRAIT OF 
AN ARTIST 


Jimmy Guterman writes in his article 
“After the Flood, Bob Dylan’s Petty 
Changes” (Arts, July 22) that Dylan is 
“perversely self-defeating” in following 
“Like A Rolling Stone” with the obscure 
“In the Garden” from one of his most 
unpopular albums. Does the thought 


Remind me, Sylvia: Po 


Lwrite €rction or 
non-fiction? 


that Dylan is challenging his audience 
ever cross Guterman’s mind? That Dylan 
is refusing to pander to them? Does it 
occur to Guterman that it is precisely 
this type of risk that makes Dylan a true 
artist? And, did Guterman bother to 
listen to the song? Of course it’s not as 
brilliant as “Rolling Stone,” but it is 
written from the heart and sung with a 
unique passion that pervades all of 
Dylan’s material. 

I'm a 19-year-old Harvard sophomore 
disillusioned with just about everything. 
This might sound like bullshit to your 
oh-so-hip critics, but Dylan is the 
biggest inspiration in my life. His 
constant spiritual search, manifested in 
his music throughout his career, 
continually fascinates me. Jim Schuh’s 
“Personally” column (News, July 22) on 
Dylan is one of the few things I’ve ever 
read that treats the last 15 years of 
Dylan's career with the respect that it 
deserves. It is also a long-overdue 
counterpoint to the endless string of 
Milo Miles/Jimmy Guterman/Dave 
Marsh run-of-the-mill Dylan put-downs. 
| seriously doubt that critics such as 
these have ever sat down and seriously 
listened to Infidels or Street-Legal. They 
would never admit this, but they're too 
narrow-minded to recognize Dylan’s 
body of work as a whole. All they keep 
hoping for is another Highway 61 or, in 
Cuterman’s case, another Blood on the 
Tracks. It’s not going to happen, because 
Dylan refuses to repeat himself. No, he’s 
not as inspired as he was in 1966 — no 
one ever will be. But he’s still more 
inspired and definitely more committed 
than 99 percent of today’s rock-and-roll 
artists. Van Morrison said in the January 
1985 issue of Musician magazine, 
“Dylan is the greatest living poet. | saw 
him very recently and it just gave mea 
kick in the ass.” It’s too bad that 
Guterman and the rest can’t get the 
same kick. 

Matt Drummy 
Cambridge 


TEED OFF 


I was so pleased to read in your 
“Sources Say” column (Lifestyle, August 
3) that Frank Sinatra is having so much 
fun playing golf in South Africa. It’s too 
bad he couldn't bring his long-time 
friend Sammy Davis Jr. with him. Or do 
you think they would have made special 
accommodations and let Mr. Davis 
caddy? 

Karen Schneiderman 
Boston 


OOPS 


We misidentified some pictures in 
Arts on August 5. The photo on page 9 is 
of Claudine Langille, the one on page 12 
is of Touchstone, and the one on page 14 
is of Boys of the Lough. 
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_ Winning the arms race, losing the wars 
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RED SOX 
SLUMPBALL CARD 
JULY 11-AUGUST 5 


Gedman 


Player At Bats Runs Hits HRs’ RBis Average 

.269 

Boggs 67 10 18 0 

r 72 9 

pms 3 10 3 9 .156 


fter an extremely bullish 
A first and second quarter, 

marked by unexpectedly 
vigorous growth, one of the Big 
Board issues most closely 
watched by New Englanders has 
slumped badly in the third 
quarter, diving from a high of 
eight on June 30 to two and a half 
on August 5. Even as the slump 
leveled off into mixed trading this 
past week, analysts and investors 
remained in a quandary as to 
what to expect from a corporation 
that in the past has not shown 
fourth-quarter strength. As of 
now, key indexes are mixed, 
offering justification for both 
bullish and bearish scenarios. 

The stock is the Boston Red 

Sox, the Big Board is the 
American League East standings, 
and the numbers quoted reflect 
the diminishing margin by which 
the Red Sox are holding first 
place in the division over the 
Baltimore Orioles and a host of 
other competitors looking for a 
strong recovery in the course of 
the last 50 to 55 games of the 
season. New England baseball’ 
fans are the investors who made 
the heavy emotional plunge for 
their team. 

This extended stock-market 
analogy is grounded in more than 
mere whimsy. Just as there is a 
time lag between fundamental 
changes in the economy and the 
market's reaction to those 
changes, so too it usually takes 
some time before fundamental 
changes in the make-up of a 
baseball team are reflected in that 
team’s performance, for winning 
and losing have lives of their 
own, just as booms and busts do. 
Right now the Red Sox appear 
genuinely unsettled, to use some 
more market jargon. Just as their 
starting-pitching rotation appears 
to be returning to form (or at least 
to duty), their hitters, with a few 
exceptions, have entered a 
recession as severe as that 
affecting the oil patch, a recession 
fraught with peril for the team. 
Shaky pitching can be partially 
covered up through managerial 
juggling and the presence of one 
outstanding hurler, be he a starter 
or bullpen ace. But if several of 
your regular players aren’t 
hitting, you've no place to hide 
them at all. A classic example of 
such a disaster was provided this 
year by the St. Louis Cardinals, 
1985 major-league leaders in runs 
scored and, not coincidentally, 
the winningest team in the_ 
majors. In 1986 their entire line- 
up, with the exception of 
shortstop Ozzie Smith, has 
forgotten how to reach base by 
any means; the team was 2112 
games out of first on August 5, 
and their manager, Whitey 
Herzog, one of the game’s most 
resourceful strategists, hasn't 
been able to do a damn thing 
about it but suffer. 

The Red Sox’ hitting problems 
during their slump have been 
every bit as severe, maybe even 
more so. For the sake of a 
benchmark, let's pinpoint the 
beginning of their time of 
troubles as July 10, which was not 
only the night Oil Can Boyd 


staged his notorious tantrum but 


also, and more importantly, the 
last night the Red Sox 
accomplished the not overly 
difficult feat of winning two 
games in a row. Needless to say, 
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teams unable to win more than 
one game in a row face a decided 
disadvantage in any pennant 
race. From July 11 through 
August 5, the Red Sox went 6-15. 
During that time, the team scored 
only 80 runs, an average of 3.8 
per game. This is because the Red 
Sox simply weren't getting on 
base, unless they were the 
beneficiaries of walking, getting 
hit by a pitch, or the catcher’s 
missing a third strike, which is 
how their offense loaded the 
bases in the first inning of last 
Monday’s shutout loss. Through 
those 21 games the Red Sox 
team-batting average was a puny 
.222: each of the eight men 
expected to produce runs for 
Boston had seen his average drop 
off dramatically during the time 
of troubles. Jim Rice and Wade 
Boggs are still enjoying 
outstanding seasons, but Boggs 
hit only .269 through the slump, 
and though Rice managed a 
respectable .297; he had just one 
homer and seven RBIs. These 
figures are not so bad in 
themselves, and each man is still 
high among the league leaders in 
hitting, but the rest of the 
regulars stopped hitting 
altogether, leaving no one in the 
line-up to pick up the faltering 
leaders. Marty Barrett hit .210 
through those 21. games, Tony 
Armas .207, Dwight Evans .247. 
Bringing up the rear were Don 
Baylor and Rich Gedman, batting 
.181 and .156 respectively. The 
only man not to see his average 
suffer through July was Bill 
Buckner. Unfortunately, his 
average was already suffering: he 
was hitting .242 on July 11 and 
.242 on August 6. Power, which is 
usually the first thing to vanish in 
a hitting slump, has actually 
remained as constant an element 
of the Boston game as before. The 
team is still hitting as many 
homers as it did during the 
halcyon days of the early 
summer, before it was averaging 
.75 round-trippers per contest; 
through the slump the average 
was .71. But of necessity those 
were mostly solo homers, for the 
Red Sox end each game with the 
bases as clean and shiny white as 
they found them. Disgusted 
beyond endurance after the first 
two games of last week’s White 
Sox series, when this group 
attack of pernicious anemia-of- 
the-bat wasted fine pitching 
performances from Roger 
Clemens and Oil Can Boyd, 
manager John McNamara finally 
allowed that he might restructure 
his line-up in an attempt to scare 
up some runs. Unfortunately, the 
above statistics suggest that this 
might be much like a man 
rearranging the cards in his 
busted flush the better to bluff his 
fellow players at the poker table. 
McNamara’s shake-up, which 
entailed moving Boggs to leadoff, 
Barrett to second, Rice to third, 
Baylor to clean-up, and Buckner 
to sixth, may or may not have 
been responsible for last 
Wednesday's 9-0 blowout of the 
White Sox. Each of the shifted 
men had at least one hit and 
scored at least one run, except for 
Buckner, who had four RBIs. 
Slumps are sometimes like 
fevers, breaking dramatically in a 
cooling shower of base hits. More 
often, however, they are like the 
flu, with the patient returning to 
health over a period of a week or 
so. The Boston diagnosis cannot 
yet be made accurately. 
However, it’s worth noting that 
Bruce Hurst, given a huge early 
lead, still pitched as if the score 
were 0-0, doubtless out of habit. 
The drastic nature of the 
current batting miseries may 
serve to obscure the fact that 
there have been patches of 
softness in the Red Sox offense 
all séason long. As suggested 
above, Buckner has been the 
major nonproducer. McNamara 
has resolutely persisted in 
placing the first baseman third in 
the batting order, arguably the 
most important slot in the line- 


up. As of August 5 Buckner had 


59 RBIs, which is not an 
impressive number, considering 
that Barrett and Boggs, hitting 
ahead of Buckner, had reached 
base 339 times between them by 
the same date. Nobody expects 
Rey Quinones to be a vital part of 
the Sox offense, but Gedman and 
Tony Armas are supposed to be, 
and their travails during the 
current nose dive were merely 
intensifications of what they've 
endured throughout the year. 
There doesn't seem to be any 
reason why Gedman should have 
forgotten how to hit, but he has 
And Armas, as has happened so 
often in his career, has been so 
hampered by injury he’s never 
been able to get his timing into a 
slugger’s groove. A notoriously 
slow starter in his Red Sox tenure, 
the center-fielder has, in effect, 
been put through a season 
consisting entirely of early Aprils. 
As a result of these season-long 
trends, the Red Sox scored three 
runs or fewer in 45 of their first 
105 games. Since the pitching 
staff's earned run average at that 
point was 3.89, obviously those 
were 45 games that, statistically, 
the Red Sox ought to have lost. In 
point of fact, the team was 61-44 
after 105 contests, a tribute either 
to the pitching staff or to the 
science of statistics. Throughout 


“the giddy triumphs prior to the 


All-Star break, the starting 
rotation, led by Roger Clemens’s 
14 straight wins, obscured the 
voids peppered throughout the 
Red Sox offense. When Al Nipper 
and Bruce Hurst suffered injuries 
that removed them from that 
rotation, Clemens, timely hitting, 
and a great deal of good fortune 
kept the team’s winning trend 
going. The loss of Oil Can Bovd, 
however, removed the fig leaf 
from the offense and exposed 
what most folks had known all 
along: that though blessed with a 
number of the type of players 
who win pennants, that number 
was not large enough to stand 
any significant subtractions. 
McNamara doesn't have too 
many options with which to perk 
up his slumbering sluggers. His 
bench consists of men just good 
enough to hit well in Triple A and 
who seem just a bit shy of the 
ability to hit major-league 
pitching. 

Throughout their staggers of 
late July, the Sox were saved from 
absolute disaster solely by 
Clemens'’s heroics in winning the 
only three games the team could 
take out of the first 13. Through 
the 21 games of doom, Clemens 
had an ERA of 1.59 and went 3-2. 
The team ERA for that period 
was an unimpressive 4.66, but 
injury accounted for that figure as 
much as incompetence. It's 
discouraging to a staff to know 
that when it begins each game 
the starter had better pitch as well 
as Sandy Koufax did in his prime 
if it’s to have a chance for a W. It 
had been hoped that during the 
period when the starters were 
struggling, the hitters would 
provide some of that famed 
Boston punch. The ensuing tepid 
mess was strictly low-cal and no- 
fizz. 

Underneath the rubble of the 
road trip, the starting pitching 
slowly began reconstituting itself. 
Nipper, then Hurst, returned 
from the disabled list. At first, not 
surprisingly, they had to struggle, 
but by the first week of August 
they appeared to have regained 
their normal level of 
effectiveness. Indeed, the two 
were the winning pitchers in 
Boston's first three victories of 
this month. And then, last 
Tuesday, almost a month after he 
had been shunted off toa 
hospital for problems reputed to 
run the gamut from manic 
depression to cocaine addiction, 
Oil Can Boyd returned as a Red 
Sox starting pitcher. 

Boyd's performance against 
the White Sox was more than 
creditable, as he allowed just 
eight hits, three runs, and no 
walks in seven and two-thirds 
Continued on page 30 
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The Bickersons: Jones and Kennedy 


Owed bullied Joe 


by Scot Lehigh 


Continued from page 1 

tape, which he apparently acquired in a 
less-than-forthright fashion. No matter; 
for Roosevelt. this was the culmination 
of his months of doggedly pursuing 
Kennedy — a half-hour anti-Kennedy 
extravaganza with Joe appearing as the 
chief witness against himself. First on 
July 26, after several weeks of radio ads 
drawing attention to the event, and then 
again on August 2, after a week of media 
hype, Roosevelt aired the_tape; along 
with a carefully staged segment of for- 
mer Channel 4 anchorman Tony Pepper 
asking him cotton-candy questions. Re- 
views were mixed, but one thing seems 
certain. The Network News show — the 
“Kennedy tantrum tape,” as the Herald 
dubbed it — signals both an end and a 
beginning. The summer doldrums are 
over; the final campaign has begun. 
Whether he skips or limps to the Sep- 
tember 16 finish, Kennedy will do so 
with Roosevelt, Bachrach, and King des- 
perately trying to knock his legs out 
from under him. 

* * 

Last week viewers reacted to Ken- 
nedy’s interview performance in vastly 
different ways. But everyone agreed that 
this was a Joe Kennedy the public hadn't 
seen before. Gone was the assiduously 
cultivated deference, the aw-shucks 
earnestness; in their place was a furious, 
almost domineering, indignation. 

In fairness to Kennedy, Jones’s ap- 
proach to the interview could have left 
viewers thinking a seventh part of Friday 
the 13th had been released in time for the 
dog days of summer. Jones, 42, a 16-year 
TV-news veteran who had worked in 
Chicago, Jacksonville, and other cities 
before joining Neighborhood Network 
News three years ago, was not content to 
be simply ill-informed; she was also 
antagonistic and rude, making charges 
and then repeatedly interrupting the 
candidate before he could finish. The 
Kennedy meltdown began with Jones's 


second question or, rather, assertion: 
“The thing about vour particular race,” 
Jones said, “is that you're not working 
that hard, or it seems as though you're 
not working that hard. You're not out 
beating the pavement, we don’t see you 
on television that much, you haven't 
been to many of the open forums that 
they've had, you have not shown up at 
some of the debates, but you're a front- 
runner.” 

Other than the fact that Kennedy is 
the frontrunner, almost none of what 
Jones said is true. Although Kennedy’s is 
a classic frontrunner strategy of mini- 
mizing confrontation, unlike Dave Fin- 
negan’s mayoral run, in ‘83, it hardly 
allows time for weekend golf on the 
Cape. Kennedy has crisscrossed the 
district, giving interviews to dozens of 
community papers, working the subway 
stops, marching in parades, going to 
picnics, and staging events. He's 
probably never worked harder. Nor has 
he been inaccessible to the press. And 
though he decided in late spring to 
confine his participation at the issues 
forums to one a week (in some weeks as 
many as four were scheduled), debating 
at that clip hardly leaves Kennedy 
vulnerable to charges that he’s ducking 
his rivals. 

For a candidate who genuinely believ- 
es he’s earned his lead on his own — 
through his work at Citizens Energy and 
in this campaign — that charge: must 
have felt like the twisting of a sore tooth. 
“I gotta disagree with you very strongly 
on that,” Kennedy said, only to have 
Jones repeatedly cut him off as he began 
to outline his itinerary. 

Kennedy: “We've put in a longer 
working day than probably anv of 


Jones: “What are vou doing?’ 

Kennedy: “We do...” 

Jones: “Do vou agree though that 
you re not as visual?” 

Kennedy: “No. | think that that’s 


Roosevelt: end of a long hunt 


completely inaccurate. The tact of 
the matter is that | work literally 18, 
16 hours every single dav, seven 
davs a week...” 

Jones: “What are vou doing?” 

Kennedy: “I go to everything 
from subway stops to door-to-door; 
we do three or four coffees every 
single night throughout the ... “ 

Jones: “But vou have decided not 
to show up at most of the forums.” 


Kennedy: “No, just — vou've 
made some serious charges, voung 
lady, and I want to answer them, so 
let's just deal with them...” 

Jones: “Go right ahead. Go righ 
ahead. I'm not the only one, how- 
ever, who is making those state- 
ments.” 

Kennedy: “Well, excuse me, but 
whoever is indicating that I'm not 
working as hard as-1 possibly can, 18 
hours a day, and for vou to say that 
on the air is a little outrageous...” 

Jones: “I said on the air that it does 
not seem as though vou are working 
as hard...” 

Kennedy: “And how do vou know 
thats...” 

Jones: “Because you're not. as 
visible as the other candidates who 
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Kennedy: “But that’s not true. I've - 


been to over 20 forums over the 
course of the last several months. | 
do an average of one a week and for 
a long period of time did many more 
than that. The simple fact of the 
matter is that I think I've 
Participated in more debates than 
most candidates do for public office 
in their entire political lives and...” 
Jones: “How do vou...” 


are running...” 

Kennedy: “And when have vou 
seen any of the other candidates?” 

Jones: “And because vou have not 
shown up at the other open forums.” 

Kennedy: “And I'm saving | have 
shown up at over 20 open forums.” 

Jones: “So you are beating the 
pavement and vou are out there, 
working?” 

Kennedy: “And | take offense to 
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the fact that vou indicate that for 
some reason you know who out of 
eight or 10 or 12 or 14 different 
candidates are out working and 
indicate on television, before check- 
ing with me, whether or not, that | 
am taking this race in any wav 
lightly.” 

And from there the interview only got 
worse. Jones proceeded, in her peculiar 
style, to accuse Kennedy of running only 
on his name and to attack him for having 
investments in South Africa. (Although 
Kennedy has no personal money in 
companies doing business in South 
Africa, his family gets a small dividend 
check from a trust fund that does. 
Citizens Energy, meanwhile, has a pen- 
sion fund with Fidelity Corporation that 
— like thousands of pension funds 
around the country — has in its portfolio 
investments in some companies doing 
business in South Africa.) At one point, 
as Kennedy was explaining that Citizens 
employees were offered a choice of 
pension plans with any of three invest- 
ment companies, Jones interrupted to 
finish his sentence for him: “and they 
chose one in South Africa.” 

Kennedy: “Excuse me, ma‘am, please 


~ Jones: “No, I'm trying to get to the 
point.” 

Last week Jones denied that she had 
been trying to bait Kennedy. “I really 
wasn't out to get him. | was really 
surprised by his reaction,” she said. “I 
thought I was giving him a golden 
opportunity to explain or refute or ignore 
some of the criticism that has been aimed 
at him.” About the continual inter- 
ruptions she said,-“I really thought ‘he 
was rambling. That's why I interrupted 

It hardly came off that way. Often, 
Kennedy had barely started to reply 
before she broke in. With each inter- 
ruption, he got angrier. By the time Jones 
finally asked a legitimate question — that 
Kennedy address the areas where he 
differs from his more liberal rivals, such 
as his support for the death penalty and 
the bombing of Libya — Kennedy’s face 
was rubicund with rage, the candidate 
himself sputtering, stuttering, and gener- 
ally: unable to fashion an articulate 
response. 

When Kennedy finally pressed for- 
ward to answer that question, Jones 
interrupted him again and again to tell 
him he was runing out of time. 

As Kennedy was trying to explain why 
he supported the bombing of Libya, 
Jones cut in. “I must cut you off here,” 
she Said. 

Kennedy refused to be quiet. “If you 
want to cut me off on television, that’s 
fine,” he said. “I'm going to finish the 
sentence. If the head of a foreign 
government begins to take the lives of 
innocent Americans, then | think the 
United States government has a re- 
sponsibility to respond.” 


“Okay, thank you very much,” Jones _ 


snapped. 

The reaction’ to Kennedy's per- 
formance has been split. Kennedy insists 
it has been positive. ‘People on the street 
slap me on the back and tell me | was 
right in standing up to her,” he says, 
joking that “I’m thinking of taking out 
my own half-hour next Saturday to run it 
again.” And campaign manager Chuck 
McDermott says the calls afterward were 
overwhelmingly positive. All that is 
probably true: those predisposed to 
Kennedy seem to view the candidate's 
reaction as laudable feistiness, proof of 
his willingness to stand up for himself. 
And a poll done by George Regan 
Communications before the second 
showing of the tape indicated no slide in 
Kennedy support. “It showed him to be 
somebody with deep convictions who 
will fight for them,” says political.con- 
sultant John Marttila, who is advising 
Kennedy in an informal capacity. “Many 
people I know thought he was good.” 

But if some of those favorably inclined 
toward Kennedy saw the interview in a 
positive light, others felt that, Jones's 
performance notwithstanding, Kennedy 
came off badly. “You don’t call a woman 
‘young lady,’ no matter how huffy you 
get,” says political consultant Dan Payne. 
“She was extraordinarily argumentative, 
but that was no justification for his 
performance. He was as rude as he could 
be as well.” Although Payne agrees that 
the performance probably won't hurt 
Kennedy much among his supporters, he 
adds, “But the point of being on a show 
like that is not to speak to your own vote 
but to attract new voters.” 

Bachrach thinks Kennedy has hurt 
himself there. “My sense is that the 


undecideds are those who have to some , 
degree resisted the frontrunner,” he 
says. “They tend to take a harder look, 
and my suspicion is that they would fall 
into the category that feels he was 
somewhat out of control.” 

The reaction from an informal focus 
group that political consultant Lou 
DiNatale had watch the Roosevelt ad 
seems to bear out Payne's observations. 
That group included two working-class 
people, a couple of white-collar pro- 
fessionals with advanced degrees, and a 
person, who would fit into a new-collar 
category. According to DiNatale, who is 
not involved in the Eighth race, “The 
working-class people kind of liked Ken- 
nedy because he wasn’t letting the 
woman stick it to him.” But the others, he 
says, tended to view Kennedy dis- 
favorably. “One person said to me that 
he doesn't belong in this race because he 
couldn't take the slight pressure of the 
interview and wasn't very articulate,” 
says DiNatale. He concludes: “You've 
got immaturity and stupidity on the 
negative side and _ feistiness on the 
positive side. Overall, I'd say he loses.” 

Pollster Gerry Chervinsky of KRC 
Research, a political polling group, thinks 
it is not the tape itself but a week and a 
half of press reports about it that will hurt 
Kennedy most. Chervinsky says that 
because of Jones’s antagonistic manner, 
“people who have seen it at least feel a 
little sympathy for Kennedy. People who 
only read it are just going to think that 
Kennedy has had this terrible tantrum.” 

Chervinsky’s analysis of how the tape 
will play among those who saw it — an 
estimated six percent of viewers in the 
district — is that it won't hurt Kennedy 
much in his base but that among 
undecided voters its net effect may be to 
help Bachrach. He points out that when 
one candidate in a multicandidate race 
runs @ negative ad against another, 
though the target is hurt somewhat, the 
sponsor often loses support as well 
because of a general distaste for mud- 
slinging. For that reason he thinks that 
Bachrach is the most likely beneficiary of 
the Roosevelt-Kennedy brawl. “Yeah, it 
was biased, but Kennedy had a temper 
tantrum,” Chervinsky says. “The reac- 
tion could be, ‘Well, veah, she goaded 
‘him into it, but he really didn’t handle it 
very well.’ But it doesn’t make you want 
to vote for Roosevelt, either, so people 
might say, ‘Hey, what about this guy 
Bachrach? He seems to have gained a 
little momentum,” 

That was thé conclusion of some 
viewers the Phoenix spoke with as well. 
For example, Michael Milofsky, a 23- 
year-old Belmont ‘man, a recent BU 
graduate now employed as a buyer for 


-Filene’s who was previously inclined 


toward Kennedy, decided against voting 
for him as a result of the interview. 
“Anybody who is going to be a con- 
gressman from such a large district 
should be able to maintain some com- 
posure without being rattled by the 
press,” he says. “I just don’t think he’s 
ready to be a congressman.” But Roose- 
velt hardly won his vote. “I think his 
approach was terrible. It just wasn’t right, 
buying 30 minutes of TV time to try to cut 
down the leading candidate.” Milofsky 
says now he will probably vote for 
Bachrach because “he will be able to deal 
with situations with a cool head.” 

A final assessment of the tape’s 
influence on voters’ preferences most 
likely won't be possible until the exit 
polls on primary day. But another 
important effect is readily apparent. For 
months the candidates seem to have 
been campaigning in a dimension 
outside the public’s attention. The drama 
of the Roosevelt ad has refocused atten- 
tion on the race. From now until the 
primary, the contest will be joined. Last 
week Mel King issued another public call 
for Kennedy to divest the Citizens 
pension fund from companies doing 
business in South Africa in an attempt to 
tangle with Kennedy on that issue. And 
this week Bachrach planned to hold the 


:first of a series of press conferences 


designed to compare his six years of 
experience in the district with Kennedy's 
status as something of a transplant to the 
district. By focusing on any number of 
local issues or projects he has played a 
role in, Bachrach will try to draw 
attention to what he perceives as gaps in 
Kennedy's knowledge and involvement 
with the district. And Kennedy almost 
certainly hasn't heard the last from 
Roosevelt. Thus, the imrhediate result of 
the tape was to signal that the polite 
campaign is finally over. The mean 
season has started. 0 
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SAM PAINTER 


Big time in Britain: the Refrigerettes (and the author, the slim one in back) 


NFL goes for bloke 


t Heathrow Airport the security 
A was tight and the customs officer 

was all business, posing her 
questions in a steely voice edged with 
suspicion. 

“What do you plan to do while you're 
here?” she asked. 

“Write about the football game be- 
tween the Chicago Bears and the Dallas 
Cowboys at Wembley.” 

She looked up from the form as if 
surprised, and then, improbably, she 
exclaimed, Refrigerator!” 

The Refrigerator, indeed. By the end of 
last week William Perry had become a 
household name in Britain, and he was 
already starring in a British TV com- 
mercial, hawking a supermarket chain 
called Tesco. Perry’s greatest ac- 
complishment in the NFL thus far has 
been as the league leader in advertising 
contracts (one of his nicknames among 
teammates is “The Endorser’’), and last 
week, in addition to his myriad com- 
mercial commitments, Perry threw his 
considerable marketing weight behind 
selling what the British refer to as 
American football. 

The popularity of American football in 
Britain has reached perry-size propor- 
tions, as evidenced by the fact that 82,599 
paying customers braved rainy skies to 
watch a wholly meaningless preseason 
football game, which the Bears won, 
17-6. Meanwhile, scalpers were getting as 
much as £200 ($300) for tickets; Wembley 
officials later estimated that as many as 
200,000 tickets could have been sold had 
the arena been able to accommodate that 
number. The only places in London that 
were trendier than Wembley last week 
were Stringfellows and the Hippodrome 
— two West End nightclubs where Bears 
and Cowboys were regulars on the dance 
floor. 

Although the Bears-Cowboys game 
was generally portrayed as the cause of 
all this interest and excitement, it would 
be more accurate to say the game was the 
effect of the American football craze. 
Even before the American Bowl ‘86 was 
scheduled, American football had gained 
an amazing popularity with British fans. 
At the moment there are at least four 
British periodicals devoted exclusively to 
American football (Grid Iron UK and 
Touchdown, both glossy monthly 
magazines, and First Down and 
Quarterback, both weekly tabloids), not 
to mention a special UK edition of the 
Dallas Cowboys’ yearbook, several 
books on the rules of football, and 

various 


by Jay Darby 


tions. Channel 4 has been 
broadcasting an NFL-game-of-the-week 
program on Sunday nights for the past 
four years, and last year the show 
averaged 3.5 million viewers each week 
— an impressive performance for this 
secondary TV outlet. Meanwhile, two 
British American football leagues have 
been formed, the British American Foot- 
ball League and the Budweiser League 
(the latter funded by a £350,000 contribu- 
tion from guess who), and between them 
they have 103 teams playing regularly 
scheduled games, with applications to 
form additional teams still pouring in. 
In short, it was not entirely clear that 
the Bears-Cowboys game was merely a 
one-time curiosity; it could also be seen 


as the first successful test-marketing of 
the NFL’s product in a huge city that 
might, at some time in the indeterminate 
future, make a serious bid for a National 
Football League franchise. 

On the surface it seems absurd to 
suggest that American football is the 
coming sport in Great Britain, and several 
British writers openly scoffed at the 
possibility. However, the British writers 
don’t appreciate the synergetic rela- 
tionship between television and football 
— or the tremendous marketing skills of 
the National Football League. I spent a 
considerable amount of time the week 
before the NFL game with the Streetham 
Olympians, an all-English (except for an 


American quarterback) team in the 


AY OR SUSAN DARBY 


publtcaw-- Fhe Cowboys Phil Pozderak and.the 


Olympians. 


Budweiser League, and almost every 
player attributed his interest in American 
football to the TV coverage on Channel 
4. 

Channel 4 has put together a tight, 
dynamic show that combines an edited- 
down game of the week, a scoreboard- 
and-highlight segment, and interviews, 
all tied together with slick graphics and 
rock music to make a highly enticing 
package that’s a marked departure from 
the typically stolid, dull sports coverage 
on British TV. 

Another factor in the popularity of 
American football in Britain is the decline 
of British soccer, which has been beset by 
fan violence and lagging attendance and 
reached a nadir recently when British 
soccer fans went on a murderous ram- 
page against Italian fans during a Euro- 
pean soccer match. The British talk about 
soccer violence with painful reluctance, 
like a parent discussing a delinquent 
child. Almost everyone claims that the 
violence is exaggerated by Britain’s hy- 
peractive tabloid press, but they also 
coneede that the violence is real and that 
it has seriously eroded the credibility of 
the sport. The fans attending British 
soccer games are now almost exclusively 
men in their teens or early 20s; and in 
Britain these days you would no more 
take children to a soccer match than you 
would take them to spend a day with a 
motorcycle gang. To the British, 
American football looks fresh and friend- 
ly and, above all, family oriented. 
Indeed, several British newspapers went 
out of their way to comment on the fact 
that the American Bowl ‘86 drew 82,599 
fans without sparking any significant 
outbreaks of violence. In Britain these 
days, that is considered newsworthy. 

Ultimately, the British seem attracted 
to the same features of American football 
that make it popular in the US. The 
British press was positively obsessed 
with the size, strength, and weight of the 
American players, in part because soccer 
players are usually small. One female 
British fan at Wembley said, “They're 
bigger than life, that’s why I like*’em. 
They're like real live cowboys.” The 
violent, jarring side of football has a 
predictable appeal in Britain; many see 
American football as a bigger, faster, 
meaner version of rugby. The excite- 
ment, the intensity, the very complexity 
of football is seen as an_ attractive 
counterpoint to the dull and increasingly 
mechanical strategies-of English soccer. 
Cliff Morgan, a 5-7 halfback for the 
Streetham Olympians, explained, “I was 
a soccer player before, but now | love 
football. | think it’s great. It beats soccer 
any day.” 

All of this is not dost on the National 
Football League, which is a_ very 
sophisticated organization when it comes 
to the marketing and selling of its 
product. The NFL got very interested in 
Britain last fall, when the growing TV 
audiences — and the corresponding 
increases in sales of NFL-licensed 
products — made it clear that something 
quite extraordinary was going on in 
Britain. This year’s American Bow! was 
not the first game between NFL teams in 
London: a British promoter twice tried to 
sell professional football here in recent 
years, but both games, without the 
backing and marketing savvy of the NFL, 
were commercial flops. This time around, 
the NFL ran the show, with all its usual 
professionalism and attention to detail. 
NFL commissioner Pete Rozelle was 
reportedly directly involved in selecting 
the participating teams, and it was no 
coincidence that he chose the Bears and 
Cowboys — a Bears-Cowboys game last 
October (which resulted in a 44-0 Bears 
victory) drew the highest audience rating 
on Channel 4 last year, some 4.2 million 
viewers. 

The hoopla in London around the’ 
game was almost nonstop, with practices 
and player interview sessions, autograph 
sessions at Harrods, an appearance by 
the Dallas Cowboy's cheerleaders on the 
steps of the US Embassy, in Grosvenor 
Square, a shopping expedition with the 
players’ wives, a gospel message from 
Cowboys quarterback Danny White, and 
a pep rally in Hanover Square for the 
Bears featuring the Refrigerettes — six 
cheerleaders, each of whom weighs 
between 200 and 250 pounds and whose 
professional mission is to extol, in song 
and verse, the exploits of William “The 
Refrigerator” Perry. It was like a mini- 
version of Super Bow! week, and it was 
downright weird at times, because the 
game itself was clearly and unequivocal- 
ly meaningless to both teams. This 
unavoidable “problem” was highlighted 
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WILL BE LIKE NO OTHER NIGHT 


Great Woor 


An amphitheatre nestled near the historic Great 
Woods forest in Mansfield, Mass., Great Woods 
Center for the Performing Arts comfortably seats 
15,000 people — 7,000 in permanent reserved 
seats under roof and 8,000 more on a 5 acre 
banked lawn. 


Great Woods is located within 40 minutes of 
Boston, Worcester, Cape Cod and Providence 
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by Jim Schuh 


Continued from page 1 

tenced to 18 months in prison in that 
case. But the list of the 36 charges does 
not state the disposition of the cases, 
with the exception of a not-guilty find- 
ing in a 1963 gambling case. 

In his 1969 application for a real-estate 
license, Salerno admitted to a 1962 
conviction in Somerville District Court 
for possession of gaming equipment but 
made no mention of his federal convic- 
tion for truck hijacking or any other 
offense. Current state consumer-protec- 
tion officials are unsure whether their 
predecessors considered Salerno’s crimi- 
nal record before issuing his real- 
estate license. 

The two state senators for whom 
Salerno worked — Denis L. McKenna 
(D-Somerville), who has since retired, 
and Michael LoPresti Jr. (D-East Boston) 
— both said they were unaware of 
Salerno’s criminal background. Former 
senator Robert L. Cawley, head of the 
Senate’s personnel office, said he, too, 
did not know of Salerno’s legal troubles. 

“This is all news to me,” Cawley said. 
“You can’t get those records. It is only the 
individual himself who can get those 
records. ... That's privileged infor- 
mation. | could get that information 
illegally, though. | could go around to 
every courthouse and ask the clerks if 
they have ever heard of Nick Salerno. Is 
that what you want me to do?” 

When Cawley was told that Salerno’s 
criminal record through 1976 was con- 
tained in a public case file at the federal 
records center, in Waltham, he replied, 
“What do you want us to do, go out to the 


federal records center in Waltham every’ 


day?” 

At first Cawley said that prospective 
Senate employees undergo “extensive” 
background checks, but he declined to 
explain what that entailed. But then he 
said, “You do the standard check. You 
call the references the person lists. You 
check with the person’s previous em- 
ployer.” 

Cawley also said that the employer 
who initially. hires the employee is 
particularly responsible for the back- 
ground check. But in the case of Nick 
Salerno, it is not clear who first hired 
him; “perhaps” it was former senator 
McKenna. “I think Nick came in as a 
page to start out with and worked his 
way up to the personnel office,” McKen- 
na said. “I don’t believe | hired him. | 
don’t know whether | had something to 
do with it. Perhaps I had something to 
do with it. Perhaps I spoke with one of 
the former [Senate] presidents. Perhaps 
that’s how he came in as a page.” 

McKenna said he was unaware of 
Salerno’s criminal record. ‘‘What the hell 
do you want me to do about it? Write a 
letter to get his record? That's.a violation 
of his privacy. | know nothing about 
Nick. He's a wonderful family man. This 
comes as a complete surprise, 

“It doesn’t seem to Me you should be 
asking these questions about his criminal 
record,” McKenna told the Phoenix. 
“He's entitled to work anywhere once he 
serves the penalty the court imposes.” 

When McKenna retired in 1984, after 
24 years in office, Salerno went to work 
for LoPresti. LoPresti said that he did not 
check Salerno’s background and in fact 
was pressured into hiring Salerno — by 
Senate President William M. Bulger. 

“Mike, Nick Salerno worked for Denis 
McKenna,” Bulger said, according to 
LoPresti. “Can you place him on your 
staff?” Replied LoPresti, “Sure, Mr. 
President, send him down.” LoPresti 
added, “I put him in, and then more than 
a year later‘! find out that he was 
involved in all of this and that he was 
going tu be indicted.” 

LoPresti said’ that when Salerno show- 


ed up for work he told the senator, 
“Mike, I appreciate being here. But I had 
to take a pay cut. Do you think that you 
could eventually raise me back up?” 
LoPresti said he replied: “Nick, you're 
lucky to be here. I am not going to even 
think about that now. Perhaps in a year 
we can talk about it.” Salerno was 
earning $24,500 when he left the payroll 
in May, according to Bulger’s office. 

LoPresti said he was unaware of 
Salerno’s criminal record and doubts 
Bulger knew about it, either. Bulger, said 
LoPresti, “didn’t call and say, ‘I’ve got a 
convicted hijacker and a man involved in 
stolen promotional examinations, can 
you put him on your staff?’ ” 

LoPresti acknowledged that he did not 
inquire whether Salerno had any crimi- 
nal convictions before allowing him to 
work in his office. “You don’t check 
criminal records for a guy who has been 
around that long,” LoPresti explained, 
adding that he assumed McKenna would 
have known about Salerno’s criminal 
record. 

Bulger was unavailable for comment. 
But his administrative assistant, Paul F. 
Mahoney, denied that Bulger had ar- 
ranged for Salerno’s employment in 
LoPresti’s office. 

“There's no doubt in my mind that is 
not the case,” Mahoney said. “He’s never 
asked a senator.to hire anyone. He never 
asked Senator LoPresti or anyone to hire 
Nick Salerno. Senators hire their own 
staff.” 

A former top Senate staffer scoffed at 
that assertion. “To say the president 
never imposes staff on the Senate is 
about as absurd as Dukakis claiming his 
opposition to Jim Collins was non- 
political.” . 

Over the years of his service for the 
Senate, Salerno specialized in constituent 
services, answering the telephone, de- 
livering papers, directing citizens to the 
proper state agency to solve their prob- 
lems. He was, as many sources put it, “a 
gofer,” typical of a breed that serves as 
the glue connecting political workers 
through mundane interactions. His al- 
leged role in examarama would appear 
to be consistent with his political role. 
According to the indictment, Salerno 
bought stolen civil-service exams from 
Gerry Clemente and distributed them: 
Although the indictment provides few 
specifics in charging Salerno, it does 
allege that in October 1983 Salerno paid 
Clemente for an advance copy of the 
promotional exam for sergeant. But it 
does not say how much Salerno paid, nor 
what he did with the examination. 

Another section of the indictment also 
raises more questions about Salerno than 
it purports to answer: it says Salerno at 
varying times received copies of entrance 
and promotional examinations from 
Clemente. But it does not detail which 
examinations he allegedly received, how 
many he got, what he paid for them, and, 
most crucial, what he did with them. The 
indictment also, does not claim that 
Salerno dealt simply in police examina- 
tions, vet it does not specify what other 
civil-service professions — if any — were 
corrupted by the distribution of stolen 
exams, 

It is not clear whether prosecutors 
know the answers to a number of these 
questions. A defense lawyer who once 
represented Bangs says a_ federal 
prosecutor told him that Clemente did 
not know to whom Salerno distributed 
exams. Thus, Salerno may vet turn the 
police-exam scandal into as-vet un- 
charted regions, to be a fused grenade 
with the potential to go off in any 
direction. 

It was through his nephew Bangs that 
Salerno met then Metropolitan Police 
captain Gerry Clemente, the mastermind 
of the civil-service exam scheme, accord- 
ing to McKenna. Salerno’s relationship 
with Bangs soured somewhat when 
Bangs was shot twice by then Medford 
Police lieutenant Thomas K. Doherty-in a 
botched execution. Doherty and Bangs 
had fallen out over a Mississippi cocaine 
deal gone awry. Investigators said that 
Bangs was perturbed that Salerno turned 
away from him in the weeks after the 
shooting. Bangs’s. increasing sense of 
isolation from his long-time associates, 
such as Clemente and Salerno, at that 
critical time may have helped to convince 
him to become a government witness. 

The extent of Joe Bangs’s falling out 
with Nick Salerno is unclear. When 
Bangs was initially questioned by in- 
vestigators about the civil-service scam, 
he neglected to inform them about his 
blood relationship to Salerno. 

Salerno’s relationship with Clemente 

Continued on page 14 
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HIGH LIFE 


To charge tickets by phone call: 


RECORDS in Lowell. 


Center for the Performing Arts 


TICK GH 


Great Woods box office open Mon.-Sat. 10-6 
PRICES INCLUDE $1.00 FOR PARKING. 


1-800-682-808 


Tickets are available at the following TICKETMASTER locations: 


CUOD VIBRATIONS RECORDS: Canton. Brookline. Foxboro, Natick. North Dartmouth. 
Raynham. Seekonk: VIDEO CONNECTION: Saugus. Worcester. Weymouth. Medtord. Brockton, 
Norwood. Swansea. Providence. Hyannis: MVP SPORTS STORES: Danvers. Somerville. Woburn: 
THE ORPHEUM THEATRE in Boston: OUT OF TOWN TICKETS. Harvard Square: GARNICKS 


Both Lawn and Pavilion seats 
ASTER have a clear view of stage. 
* All performances are at 7:30 pm 
* Doors open at 5:30 
or call: Boston (617) 523-6633 « Ample parking is available on site. 


Worcester (617) 754-8800 
Providence (401) 351-1616 


A 


* All performances rain or shine. 
* Due to the nature of theatrical book- 
ings. schedule is subject to change. 

a -339-233 

For information On —_. No refunds or exchanges. No bottles. 

KISS COACH call cans. containers of any kind. No 

(617) 338-9835 cameras or recording devices. please. 


No lawn chairs 


September 17 


Pavilion: $21.00 


$18.50 
Lawn: $14.50 


. Providence: 
1-95 North to Exit 6A-1-495 South to Exit 11/12 
— follow Exit 11 to Great Woods. From 
Cod: Take 1-495 North to Exit 12 — Rt. } 
signs. 
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An amphitheatre nestied near the historic Creat 
Woods forest in Mansfield, Mass., Creat Woods 
Center for the Performing Arts comfortably seats 
15,000 people — 7,000 in permanent reserved 
ee ———C(‘(‘C(Cis seats under roof and 8,000 more on a 5 acre 
Great Woods is located within 40 minutes of 
Boston, Worcester, Cape Cod and Providence. Fi 
SY From Boston/Worcester: Take exit 6A off 1-95 


ICEHOUSE 
Tues., Aug. 128:00 p.m. 


CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 


eee 


THE BOSTON PHOENIX, SECTION ONE, AUGUST 12, 1986 


RIDGEWAY 
Thurs., Aug. 21 8:00 p.m. 


Heavy Metal with 
KEEL 
Tues., Aug. 26 
7:00 p.m. All Ages 


SOMEBODY'S GOT 
TO KNOW HOW TO DO IT. 
It takes a strong National Guard 
and Reserve to help defend our 


month and at least two weeks a year. 
Fully trained and ready, the Guard 
and Reserve make up one-third of 
our nation’s defense 

So when your employees ask you 
for time off to train to keep our 
defenses at their strongest, give 
them that time. They'll be getting a 
tough job done, and you'll be getting 
back a better employee. 

If you're an employer and want 
more information, write Employer 
Support, PO. Drawer 9660, 
Arlington, VA 22209-0660. Or call 


1-800-336-4590. In 
202-696-5307. 


Protect their future while they protect yours 


SHELLEY 


Tickets are $14.15.and $13.15 
plus 35¢ restoration charge 


Tickets on sale now 
' 


Tickets available at: Orpheum Theater Box Oftice. 
Ticket Master Outlets. Phone Charge at 800-682-8080. 
Out of Town Ticket Agency in Harvard Square 


BODEANS 
Tues., Sept. 118:00 p.m. 


254-2052 


Keep listening to 101.7 FM 
for your chance to win free’ 


Continued from page 12 

is equally amorphous. A year 
ago, when a Middlesex County 
grand jury was beginning to in- 
vestigate civil-service corruption 
and issuing subpoenas, state 
police conducting surveillance 
of Clemente saw him visit 
Salerno, according to a 
source. 

Last May, while working for 
LoPresti, Salerno abruptly an- 
nounced he was retiring to his 
home in Dennis Port, LoPresti 
said. ‘He came in one day and 
said, ‘I’m getting out of here.’ 
And I said, ‘Why?’, and he said, 
‘I've got retirement coming and 
want to spend time on the Cape.’ 
Shortly thereafter, there was a 
report in the Globe saying that an 
aide to a legislator was under 
investigation, and | didn’t need to 
go to Harvard to put two and two 
together,” LoPresti said. 

Last year, LoPresti_ said, 
Salerno began driving a new 
Lincoln, but generally appeared 
solvent though not wealthy. 
“When we chipped in for pizza, 
he was always able to come up 
with the three bucks,” LoPresti 
said. 

After leaving the Senate this 
spring, Salerno returned to the 
real-estate business. He works 
out of the office of William V. 
Masiello, a former Worcester 
businessman who was a central 
figure in the Massachusetts pol- 
itical scandal of the ‘70s in which 
the New York consulting firm of 
McKee, Berger, Mansueto (MBM) 
paid off many officials while 
obtaining and working on a $350 
million contract to oversee con- 
struction of the UMass campus at 
Columbia Point. Masiello, who 
introduced MBM to the many 
pols, was a witness in various 
cases and was- acquitted of 
bribery charges in state court in 
1978. Masiello told the Phoenix 
that Salerno demonstrated 
friendship to him during his time 
of troubles. When the tables were 
turned and Salerno was in a jam, 
Masiello said, he returned the 
favor. “I've known Nicky since 
the early days,” said Masiello. 

Salerno twice refused com- 
ment when contacted by the 
Phoenix. 


NFL 


Continued from page 10 

early in the week when both 
coaches indicated that rookies 
and free agents would probably 
play the bulk of the game. It’s 
hard to hype a meaningless 
game, though, and toward the 
end of the week it became clear 
that the’ regulars on both teams 
would play more than the nas- 
cent preseason season might 
seem to warrant. Jim Heffernan, 
spokesman for the NFL, went out 
of his way to emphasize that the 
NFL put no pressure on the teams 
to play their regulars, but then, it 
was not the sort of message that 
had to spoken to be understood. 
The Bears started Walter Payton 
(though he hadn't played in the 
first exhibition game in several 
years), both teams put out their 
first stringers to start the second 
half, and the Bears inserted Wil- 
liam Perry to score a meaningless 
touchdown in the second quarter. 
The NFL expects to generate 
between $14 million and $16 
million from the sales of NFL- 
licensed products in Britain this 
year, up 40 percent from last 
year’s figures. 

Curious about the TV side of 
this phenomenon, | wandered 
over to Picadilly Circus in central 
London last week to get a first- 
hand look at how Cheerleader 
Productions, the independent 
production company that 
produces the NFL show for 
Channel 4, puts together its 
weekly broadcast. Channel 4, | 


‘team. In 1983 the Los Angeles 


“should note, was created about 


four years ago by British govern- 
ment fiat for the express purpose 
of providing “distinctive and dif- 
ferent programming.” Channel 4 
is often simply referred to as 
“minority programming” be- 
cause much of the station's time 
is devoted to foreign-language 
broadcasts, in tongues ranging 
from Arabic to Urdu. Although 
Channel 4 originally had no 
interest in sports (there being 
plenty of sports coverage on the 
other channels), Cheerleader 
Productions convinced the Chan- 
nel 4 management that “dis- 
tinctive and different program- 
ming” could include British and 
NCAA basketball, Australian 
football, and American football. 

In the first year of broadcasting 
American football, Cheerleader 
hired a former disc jockey named 
Nicky Horne to host the show. 
Horne, who knew virtually 
nothing about American football, 
basically. told his audience, 
“We’'ll learn this sport together.” 
Early programs devoted as much 
as 10 minutes each week to 
explaining the rules, but this was 
gradually phased out as the 
audience became more 
sophisticated. 

During its first year the show 
drew an average of 500,000 view- 
ers. In.its third year, the show 
added John Smith, former field- 
goal kicker for the Patriots, as its 
color commentator. Smith was an 
ideal addition to the program, for 
not only was he that rarest of 
commodities — an Englishman 
with extensive NFL experience — 
he also had valuable personal 
connections within the league. 

Today, the American football 
show is the fourth-most-popular 
program on Channel 4, and Gary 
Frances, a producer for Cheer- 
leader, estimates that if the show 
were on a major channel like BBC 
1 or ITV, the audience would 
probably double, to around seven 
million or eight million viewers. 
Meanwhile, Cheerleader Produc- 
tions is struggling to stay a step 
ahead of its audience. The com- 
pany is moving a significant 
portion of its operations to New 
York City, where it will be easier 
to work directly with the US 
networks that supply the game 
footage. Another, more daring 
move is the company’s decision 
to jettison Nicky Horne and 
replace him with American foot- 
ball luminary Frank Gifford. 
Gary Frances explains, “We hired 
Frank Gifford because we had to 
go on to the next step. The 
audience has gotten terribly 
knowledgeable, and we have to 
keep up with that. In the early 
days we could show any game 
we wanted and it didn’t matter, 
because nobody knew anything 
about football. Now, people fol- 
low it so closely that they know 
the scores of all the games from 
the previous week, and if we 
don't show the best game we 
hear about it. We are taking a big 
jump to show that we're really 
serious about football. 

“Frank Gifford is not totally 
unknown here, because he has 
appeared on our feature game a 
few times. We hope that fairly 
quickly people will appreciate his 
knowledge and expertise. Nicky 
Horne is popular — he’s the face 
of American football in Britain — 
so it’s a bit of a gamble. The move 
will surprise some people, but we 
think it will work. Frank Gifford 
represents class, doesn’t he? 

The catalytic role of Channel 4 
in promoting NFL football is 
graphically illustrated by the dis- 
tribution of British fan loyalties 
among: NFL teams. Derek Bran- 
don, executive producer for 
Cheerleader Productions, says, 
“We want to show the best game 
each week, and so we show the 
best teams.” In 1982, during the 
first year of broadcasting, Chan- 
nel 4 regularly featured the even- 
tual NFL champion Washington 
Redskins, and the Redskins 
quickly became Britain's favorite 
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HIGH LIFE 


August 12 August 18 & 19 


Manhattan James Taylor 
Transfer Pavilion: $18.50 $16.00 
Special Guest Lawn $13.50 

Kenny Rankin 

Pavilion: $18.50 $16.00 

Lawn $13.50 


August 20 


= Andreas 
August 13 Vollenweider & FRIENDS 
Steve Lawrence Pavilion: $18.50 $16.00 
Ps Lawn $13.50 
& Eydie Gorme 
Pavilion: $23.50 $18.50 
Lawn $13.50 


August 22 


UBA0 

August 14 Special Guest 

Air Supply Fine Young Cannibals 
Pavilion: $17.50 $15.50 

Pavilion: $17.50 $15.50 $13.50 


Lawn $13.50 


To charge tickets by phone call: TICK GH, 


1-800-682 8080 


For information on 
KISS COACH call 


Tickets are available at the following TICKETMASTER locations: 


GOOD VIBRATIONS RECORDS: Canten, Brookline, Foxboro, Natick. North Dartmouth. 

. Seekonk, VIDEO CONNECTION: Saugus. Worcester, Weymouth. Medford. Brockton. 
Norwood, Swansea, Providence, Hyannis: MVP SPORTS STORES: Danvers. Somerville, Woburn: 
THE ORPHEUM THEATRE in Boston: OUT OF TOWN TICKETS. Harvard Square: CARNICKS 
RECORDS in Lowell 


Great Woods box office open Mon. -Sat. 10-6 


Center for the Performing Arts 


Popular Music Serie 


August 27 

Joan Armatrading 
Special Guest 

Graham Nash 

Pavilion: $18.50 $16.00 
Lawn $13.50 


August 28 


Anne Murray 
Pavilion: $19.50 $17.50 
Lawn $13.50 


August 29 
Eurythmics 
Special Guest 

Jean Beauvoir 
Pavilion: $18.50 $16.00 
Lawn $13.50 


August 30 
George Benson 


Pavilion: $19.50 $17.50 
Lawn $13.50 


September 4 & 5 

Julio Iglesias 
Special Guest 

Rosanne Barr 
Pavilion: $26.00 $23.50 
Lawn $16.00 


September 6 


Steve Winwood 
Special Guest 

Jimmy Cliff 

Pavilion: $18.50 $16.00 
Lawn $13.50 


PLAYED THE AMERICAN WAY 


September 

38 Special ee 
Special Guest 

Bon Jovi 


Pavilion: $15.50 
Lawn $13.50 


September 14 
John Fogerty 
Special Guest 
Bonnie Raitt 
Pavilion: $18.50 $16.50 
Lawn $13.50 


September 16 
Westwood One Radto 
Networks present 


Emerson, Lake 
and Powell 
Special Guest 

Yngwie Malmsteen 


Pavilion: $17.50 $15.50 
Lawn $13.50 


September 17 
Rodney Dangerfield 
Pavilion: $21.00 nee 50 
Lawn $14.50 
Both Lawn and Pavilion seats 
have a clear view of stage. 
* All performances are at 7:30 pm 
* Doors open at 5:30 
+ Ample parking is available on site. 


« All performances rain or shine. 
* Due to the nature of theatrical book- 
ings. schedule is subject to change. 


* Group sales available. 


Call 617-339-233) 
* No refunds or exchanges. No bottles. 
cans, containers of any kind. No 
(617) 338-9835 cameras or recording devices, please. 


No lawn chairs 


Wer 


PRICES INCLUDE $1.00 FOR PARKING. Kise CHEWY WBC/L 


An amphitheatre nestled near the historic Creat 
Woods forest in Mansfield, Mass., Creat Woods 
Center for the Performing Arts comfortably seats 
15,000 people — 7,000 in permanent reserved 
seats under roof and 8,000 more on a5 acre 
banked lawn. 


Great Woods is located within 40 minutes of 
Boston. Worcester, Cape Cod and Providence. 


e: Take 
1-95 North to Exit 6A-1-495 South to Exit 12 
— follow Exit 11 to Great Woods. From 
Cod: Take 1-495 North to Exit 12 — Rt. 140 and 
follow signs. 
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GOOD DAY 


Sunny savings the 


ON SALE 
13.95 CD 


ON SALE ON SALE ALE ONSALE 
13.95CD 13.95CD 5.99 


9.99 9.99 


Remember save $3.00 on all 
Classical compact discs. 


THE SMITHS | — NEIL YOUNG 
_ Landing On Water | 


THE QUEEN IS DEAD 


se 


The Smiths — Neil Young 
ON SALE 
5.99 LP/TP 5.99LP/TP 5.99 LP/TP 
PICTURE BOOK 
Dwight Yoakam CASSETTE 
ON SALE imply Red 
5.99LP/TP . “aa SALE 
5.99 LP/TP | 
Killing An 
The Cure 


ONSALE ONSALE 
5.99LP/TP 5.99LP/TP 


‘ 

(=) — 4 “> Fes 
| 6.99 LP 

4 
4 

i 
Machi 

achii 
e 
: 5.99 LP 
12.99 | 

a 
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KER} 
Rapti 
ker 
6.99 LP/TP 


SUNSHINE 
ightest sounds toda 


WHAM! ANTHONY AND _ MUSSORGSKY 
VOU | ne JOSEPH, PARATORE, |__| icrexes At aN 
DOWN TO THE MOON OPERA FESTIVAL AN “& JOSEPH | 
Top Gun Andrews & Wham 
6.99 L “DownTo EdgeofHeaven 
12.99 CD The Moon” |” ON SALE: XN 9.99 LP 


12.99 CD 


ON SALE: 6,99 LP/TP aratores: 
@ 5.99 LP/TR 12.99 CD » The 


THE BRIDGE 


A Matter Of Trust/Modern Women 
Chartes) 


Miami Sound WGBH TV on 
-5.99 LP/TP 6.99 LP/TP at 2:00 


indham Hill CD’ 
NEW FROM QUEEN ony 12.99 


George Winston 


DECEMBEIe 


: ON S ALE -| 100 FAR TO WHISPER] FILM 


Mark 
CASSETTE CASSETTE 


COOP RECORDS * TAPES COMPACT DISCS 


HARVARD COOPERATIVE SOCIETY HARVARD SQ. « MIT 


af ONE FEDERAL STREET * 333 LONGWOOD AVE. 
WITHIN MASS 1-800-792-5170 OUTSIDE MASS |-800-243-5570 
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WBZ-TV4 presents 


Saturday September 20 7:30 pm 
Special Afternoon Show Sunday September 21 2:00 pm 


Great Woods box office open Mon.-Sat. 10-6 


} To charge tickets by phone call: TERY ASTER 


1-800-682-8080 


Tickets are available at the following TICKETMASTER locations: 


GOOD VIBRATIONS RECORDS: Canton, Brookline, Foxbora, Natick, North Dartmouth, 
Raynham, Seekonk; VIDEO CONNECTION: Saugus, Worcester, Weymouth, Medford, Brockton, 
Norwood, Swansea, Providence, Hyannis; MVP SPORTS STORES: Danvers, Somerville, Woburn, 
nEoos i io TRE in Boston; OUT OF TOWN TICKETS, Harvard Square; GARNICKS 
in 1 


Pavilion $18.50 $16.00 
Lawn $13.50 


Both Lawn and Pavilion seats 
have a clear view of stage. 


TICKETS ON SALE WEDNESDAY | 


+ All performances are at 7:30 pm 
Doors open at 5:30 
or call: Boston (617) 523-6633 a rking is available on site. 
Worcester (617) 754-8800 7 es rain or shine. 
Providence (401) 351-1616 ings. Schedule 
+ Group sales available. 15,000 people — 7,000 in permanent reserved 
Call 617-339-2331 
For information on tefende endl _No bottles, 
KISS COACH call cans, containers of any kind. No ta 
(617) 338-9835 cameras or recording devices, please. goa, Worcester, Cape Cod and Providence. 
No lawn chairs From Boston/Worcester: Take exit 6A off I- 
South to exit 11 on 1-495. From Providence 
0 Pomc] 1-95 North to Exit 6A-1-495 South to Exit 1 
WBC/L — follow Exit 11 to Great Woods. From 
Cod: Take 1-495 North to Exit 12 
108FM We Po Nothing. 104 FA signs. 
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ONLY NEW ENGLAND ENGAGEMENT 


plus Special Guests 
BRINGING SUMMER TO A CLOSE 


SUNDAY, AUGUST P.M. 


GATES OPEN AT NOON 


SULLIVAN STADIUM 


FOXBORO 
ALL SEATS RESERVED $17.75 


seating limited to 30,000 tickets 
Tickets available at the STADIUM BOX OFFICE, ALL TICKETRON 


CHARGE BY PHONE - CALL TELETRON 


720-3434 
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NFL 


Continued from page 14 

Raiders got plenty of favorable 
coverage, in 1984 the Dolphins 
and 49ers were the hot teams, 
and last year it was the Bears and, 
to some extent, the New England 
Patriots. Brandon ranks the most 
popular teams in Britain right 
now, in specific order, as the 
Bears {the team of the moment, 
plus all those colorful players”), 
the Redskins (“the team we grew 
up with”), and the Raiders (“their 
image of evil and excellence is 
appealing to the British’), follow- 
ed in approximate order by the 
49ers, the Dolphins, the Cow- 
boys, and the Patriots. 

The New England Patriots, if 
they play well this season, could 
become England’s team as well 
as New England’s team, thanks 
to last season’s stirring per- 
formance in the playoffs and also 
to the ties between the team and 
announcer John Smith. Recalling 
last season, Smith says, .“We 
covered the Buffalo game where 
Steve Grogan came in and won 
the game, and I said, ‘Steve's 
back. Look out for the Patriots 
now.’ Later, we did a feature on 
him before the Miami game [the 
second regular-season game, 
played in Foxborough], and it 
was a good thing he won the 
game after | built him up. He 
threw that touchdown pass on 
fourth and one to win it.” The 
Patriots went on to be featured 
on the Channel 4 game of the 
week for each of the three playoff 
weekends and thus were probably 
Britain's sentimental favorite in 
the Super Bowl. Now, however, 
the Bears rule Britannia; British 
fans are as fickle as any. 

Derek Brandon says, “If we 
had started our show a few years 
earlier, everyone would probably 
be Pittsburgh Steeler fans, but by 
the time we started the Steelers 
were no longer the dominant 
team. I don’t think we've ever 
shown a Tampa Bay game. There 
aren’t too many Buccaneer fans in 
England.” 

Oddly, | did find one Buc- 
caneer fan: Peter Erotokritos, 
who is the general manager and 


co-owner of the Streetham 
Olympians. Erotokritos first saw 
a Buccaneer game while visiting a 
relative in Florida, became hook- 
ed, and formed his own -team 
three years ago when American 
football grew popular in Britain. 
The Olympians are an amateur 
team but they charge admission 
to their matches and, according to 
Erotokritos, draw 3000 to 4000 
spectators per game. Last year, 
the Olympians played in the 
British championship game of 
American football, losing to the 
London Ravens 45-7. Both the 
Ravens and the Olympians went 
10-0 in the regular season this 
year and appear headed for 
another showdown. 

Curious about football in 
Britain, | went to a playoff game 
between the Olympians and the 
Heathrow Jets. The Olympians’ 
team uniform is identical to that 
of the popular Washington 
Redskins (says Erotokritos, “The 
Redskins are our role models”). 
The Olympians looked like a 
football team. Even on the field, 
the Olympians were surprisingly 
good, about the level of a junior- 
college team in the US. The 
Olympians have one American, 
quarterback Greg Hairston, a 
petty officer in the US Navy 
stationed in London, and Hair- 


ston provides an effective passing’ 


attack, a rarity in the Budweiser 
League. The British players tend 
to be good at types of moves that 
are common to football and 
rugby — the running backs are 
good, and the tackling comes 
easily. The kicking game, of 
course, is outrageous: just before 
half time, the Olympian’s kicker 
missed a 55-yard field-goal at- 
tempt because it was one yard 
wide to the left. 

During half time, | discussed 
football with Olympians coach 
J.D. Hartel, a US Air Force 
sergeant stationed in England. 
“Our basic defense is the five- 
three, which is good for this 
league because they are better 
runners than passers,” said 
Hartel. “This is a very young 
league, and we stress basics, even 
things like how to get into a set 
position. But we are learning fast. 
This is our 16th game this season; 
and that’s a lot of experience. 

“Our biggest problem is of- 


fensive-line execution. The run- 
ning backs are good, the receivers 
and defensive backs have been 
coming along. | have two 
linebackers who will make the 
national team. They are both very 
good, very aggressive athletes. 
I'm hoping to get one or both of 
them into a junior college in 
California. With time and ex- 
perience, they could both be 
playing at four-year colleges in 
the US.” 

Erotokritos, meanwhile, is con- 
fident that American football will 
prosper in Britain. He explains,” | 
grew up a soccer fan, but with all 
the problems now I’m not sure 
but that the game has gone too 
far to be reprieved. There are so 
many sports options now, tennis, 
golf, American football. | suppose 
soccer will always be the sport in 
Britain, but it will never have the 
credibility and passion it did 
have.” 

And so, last Sunday night, | 
went to Wembley with a fairly 
good understanding of why Eng- 
land is so enraptured with 
American football. | watched the 
British fans watch American foot- 
ball, watched them do the wave 
(for the first time ever at 
Wembley), watched them cheer 
wildly (the way everyone in 
Chicago cheered last year) when 
the Refrigerator came into the 
game and scored a touchdown, 
and then listened as the fans 
broke into their familiar chant, 
“Here we go, here we go, here we 
go,” which has rung countless 
times over the hallowed ground 
of Wembley pitch but never, to 
my knowledge, for anyone but a 
British soccer team. 

Toward the end of the game, | 
asked the journalist on my right, 
a writer for a British newspaper, 
whether he thought American 
football would continue to be 
popular in Britain. “I doubt it,” he 
said. “I figure it’s a fad, like 
skateboards. Five years ago, you 
couldn't walk down a sidewalk 
here, somebody was running you 


_over with a skateboard. Now 


they're all gone. You look at this 
and it’s exciting, but what do you 
do for an encore? Where do you 
go from here?” 

The answer to that, | thought, 
was obvious: an NFL franchise in 
London. You read it here first. 0 


Cases 


Continued from page 3 
Rehnquist could have devised a 
strategy for preventing publica- 
tion of the Pentagon Papers 
without having also been in- 
volved in planning the ensuing 
criminal investigation. After all, a 
key part of the Department of 
Justice's strategy for discouraging 
the newspapers from publishing 
the secret papers was to threaten 
them with criminal prosecution 
if they did so. The serving of 
subpoenas in the Gravel case 
was part and parcel of the sup- 
pression strategy in which Rehn- 
quist participated. 
. As the Justice Department 
documents continue to be ex- 
amined, Rehnquist may have 
more and more to explain. 
Although a good part of the 
inquiry will continue to focus on 
his honesty with the Judiciary 
Committee as to his true role at 
the Department of Justice, ques- 
tions are bound to be asked about 
the substance of Rehnquist's role 
and about his constitutional 
views. 

From recent reports it appears 
that a compromise worked out 


between the White House and 
the Judiciary Committee enabled 
Reagan to hand over something 
less than the complete set of 
Rehnquist's Justice Department 
memos. Rather, only memos re- 
lating to a certain defined list of 
topics were given to the commit- 
tee. Forty memos were received 
by the committee; one has the 
gnawing suspicion that any 
potentially damaging memos 
have been left out of this lot. 
(Had Richard Nixon been al- 
lowed to pick and choose which 
White House tapes to turn over, 
surely he would have served out 
his full term in office.) The 
Judiciary Committee should in- 
sist on seeing everything that 
Rehnquist wrote while in the 
Justice Department. 

The current Senate Judiciary 
Committee hearings provide a 
rare opportunity to take a second 
look at William Rehnquist. His 
critics’ and the news media's 
initial reluctance to take him on 
(which grew, presumably, out of 
their discomfort at challenging a 
presidential judicial nominee on 
grounds of ideology) has largely 
faded. The respectful and even 
warm reception accorded Presi- 
dent Reagan’s extremely con- 
servative nominee to fill Rehn- 

Continued on page 22 
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quist’s associate justice position, 
Judge Antonin Scalia, de- 
monstrates that there is more 
than ideology involved in the 
criticism of Rehnquist. The com- 
mittee is unearthing aspects of 
his belief system — and his 
accompanying actions both as a 
member of the Justice Depart- 
ment and an associate justice of 
the Supreme Court — that dem- 
onstrate a hostility toward much 
of what this country has stood 
for during its 200-year history. 
Coupled with a serious lack of 
candor, that just might be 
enough to derail a nomination 
that only a couple of weeks ago 
looked like a shoo-in. 

* *” 

It has long been axiomatic 
among lawyers who deal with 
one or another agency of the 
United States government day in 
and day out that the most lawless 
and heartless of them is the 
Immigration and Naturalization 
Service (INS). 

Under the Reagan administra- 
tion, INS has proven time and 
time again that it deserves its 
reputation. Unfortunately, the in- 
creasingly mean-spirited and 
often outrageous actions of this 
agency have coincided with an 
increasing tendency of the feder- 
al courts to depart from their long, 
tradition as guardians of liberty 
and to opt out of deciding many 
kinds of cases in the name of 
“strict constructionism” or “judi- 
cial conservatism.” ‘Activist’ 
federal judges simply are not in 
vogue right now. 

The recent cases of Amanullah 
and Wahidulla, two Afghan ref- 
ugees held in jail (actually in the 
so-called INS Service Processing 
Center, which in plain language 
means jail) in Boston since No- 
vember 1985, make the point all 
too clearly. 

The two Afghan cousins, both 
in their 20s, landed in New York 
City on November 23, 1985. 
However, it is not quite fair to 
say, as the INS does, that they 
“entered” this country on that 
date. Rather, on that date they 
were on an airplane traveling 
from Bombay to Toronto, 

Continued on page 24 
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Canada, and the airplane made a 
stop in New York City. At New 
York, INS officials ordered them 
off the plane and into the air- 
port's transit lounge for question- 
ing after checking their passports 
and other travel papers. Accord- 
ing to INS officials, Amanullah 
and Wahidullah initially lied, 
claiming to be who their Nether- 
lands passports said they were — 
native-born citizens of the 
Netherlands — and only later 
admitted that they were Afghans 
with false papers. 

The two refugees, however, 
insist that they admitted right 
away they were Afghans, that 
they told the INS officials at the 
airport that they were on their 
way to Toronto and that they had 
no intention of remaining in the 
United States. Indeed, their plane 
tickets from Bombay listed their 
destination as Toronto. Had the 
INS officials allowed them to 
reboard their plane, they would 
have proceeded to Toronto. They 
told the officials that they hoped 
to be granted political asylum in 
Canada. 

The reason these two men 
needed political asylum is these 
days an all-too-familiar story. 
They said that in their native 
Afghanistan they were the vic- 
tims of torture by Communist 
authorities because of their politi- 
cal views and _ political acts. 
Amanullah claimed that he had, 
since the Communist invasion of 
his country, participated in nu- 
merous anti-Communist dem- 
onstrations. As a result, he was 
arrested in May 1982 by the 
KHAD, or secret police, placed in 
a detention center ‘in Kabul, and 
interrogated, beaten, and _ tor- 
tured with electric shocks. Re- 
leased in January of 1983, he soon 


fled to India, where he ran the- 


danger of meeting the fate of 
many other Afghan refugees —:a 


forced return to Afghanistan and 


almost certain imprisonment and 
torture, if not death. . 
Wahidullah’s story is similar to 


that of his cousin, except that the” 


tortures he endured resulted in 
severe internal injuries requiring 
surgery. In early 1983 he joined 
Amanullah in Bombay. 

Attorney Regina Lee of the 
Legal Services Center, a legal-aid 
agency and a legal-training pro- 
gram connected with Harvard 
and Northeastern University law 
schools, initiated a cor- 
respondence with the Boston INS 
office once the two Afghans were 
transferred to Boston for what is 
known in the trade as “process- 


ing.” On January 16,, 1986, Lee 


wrote to Charles T. Cobb, district 
director for the INS in Boston, 
asking him to “parole,” or release 
without bond, the men while 
their cases were decided on their 
merits by the INS administrative 
adjudicative machinery. After all, 
it did not appear sporting, to say 
the least, for these refugees from 
tyranny to be now held in jail in 
Boston for months while 
American bureaucrats de- 
liberated over whether to allow 


_ them to proceed to their Cana- 


dian destination. 
On February 6, 1986, Cobb 


‘ refused to release the Afghans. 


His reasons for continuing to 
hold them rested in part on a 
change in immigration parole 
policy initiated shortly after 
Ronald Reagan became presi- 
dent. Before 1981 undocumented 
refugee aliens entering the Unit- 
ed States were allowed to remain 
at liberty while their applications 
to remain in this country were 
being processed. However, on 
July 31, 1981, Alan C. Nelson, 
commissioner of the INS, an- 
nounced a change in policy, 
saying that “in the future, un- 
documented aliens arriving in the 
United States who do not choose 
to depart voluntarily, will be 
placed in administrative deten- 
tion pending the determination 

Continued on page 27 
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of their admissibility.” This new 
policy was designed to dis- 
courage aliens from entering the 
US illegally to seek political 
asylum (as opposed to applying 
to US embassies abroad for 
asylum). It was embodied in 
formal guidelines in early Janu- 
ary of 1982. Thus, those seeking 
freedom were to be imprisoned 
for the many months it took to 
process their applications. 

Cobb found still other reasons 
for refusing to parole the two 
Afghans; those reasons dem- 
onstrate all too clearly that the 
philosophical roots of the INS 
can be traced back to George Or- 
well’s 1984 and to Joseph 
Heller’s Catch-22. 

Cobb wrote to Lee that, for one 
thing, though it is true that the 
State Department had indicated 
in a February 1986 advisory 
opinion that Afghan refugees 
fleeing Communist persecution 
would of course qualify for politi- 
cal asylum status (could a mem- 
ber of the Reagan administration 
possibly say otherwise?), the INS 
felt that the two Afghans lacked 
credibility in their claims of 
political persecution. Cobb noted 
in his letter that when they 
arrived at the airport in New 
York, they had “bogus identities” 
and “phony passports,” for 
which they admitted paying 
money to a black-market dealer 
in India. Yet Cobb must have 
understood that if the two men 
were in fact political refugees 
from Afghanistan, they hardly 
could be expected to have ob- 
tained from the puppet govern- 
ment in Kabul genuine Afghan. 
Passports and other travel papers 
in their own names. Indeed, had 
they arrived with travel papers in 
perfect order, one might have 
concluded that they were spies, 
not refugees. 

Another reason for Cobb's re- 
fusing to parole the two Afghans 
was that they did not have any 
relatives in the United States. 
But surely nobody in the pos- 
ition of men who had fled in 


“such .desperate circumstances to 


seek freedom in a different part 
of the world could be expected to 
have relatives here. 

Yet it was the third reason for 
Cobb's ruling denying parole that 
is the most disturbing. As Lee had 
pointed out in her letter, neither 
man had desired to enter the 
United States. It was only be- 
cause INS officials pulled them 
off their plane and took them toa 
detention center in New York 
(and later to Boston) that they 
were still in this country. Indeed, 
the ultimate relief they have 
sought from the INS is to be 
released and allowed to continue 
to Canada, where they. hope to 
persuade the government to 
grant them political asylum. It 
was the American authorities 
who interrupted these men’s trip 
to freedom in Canada. 

Cobb, however, asserted that it 
was not at all clear that the men 
really intended to stay in Canada, 
even if that were their initial 
destination. “It is common,” 
Cobb wrote to Lee, “for un- 
documented aliens to enter the 
United States illegally after land- 
ing at a Canadian port.” An 
American immigration official 
was saying, in other words, that 
the INS has the power, and in- 
deed the duty, to apprehend re- 
fugees passing through an 
American airport on their way 
from the country they are fleeing 
for freedom in a third country, if 
there is a chance that the refugee 
might later try to enter the Unit- 
ed States. (In view of the impact 
of Reagan's policies on the state 
of American liberty, one won- 
ders why an immigrant to 
Canada, once granted asylum 
there, would even want to cross 
the border to the south. It ap- 
parently did not seem improper 
or even Panel to Cobb that an 
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Record Exchange — Salem, MA, Heads Up Boutique — Lanbania MA, — Video Paradise of Gloucester Comics 
Legends & Lore — Lynn, MA — - Record Rack — Beverly, MA, Stairway to Heaven — Downtown Crossing & | 
Kenmore Square, Century Stereo — Laconia, NH, Quick Shop — Kingston, NH, Inner Light — Manchester, NH, 
Rock bottom Records — Salem, NH, Ticket Connection — Salem, NH, Rainbow Records — Salem, NH 


: 
2 
- 
| 
567 
| 7) 332 — 24 HOUR 7 | 
v 


Cases 


Continued from page 27 
American official should feel it 
within his power to interdict the 
travel of refugees to our northern 
neighbor. 

When Cobb refused on April 
17 to change his mind, lawyers 
Richard Csaplar Jr. and Kerry 
Tucker, of the Boston law firm of 
Csaplar and Bok, joined by the 
Massachusetts Civil Liberties 
Union Foundation, the Legal 
Services Center, and the Lawyers 
Committee for International Hu- 
man Rights (located in New York 
City), filed a petition for writ of 
habeas corpus with the US Dis- 
trict Court in Boston. The peti- 
tion, seeking the parole of the 
two Afghans pending resolution 
of their request that the INS 
either let them continue to To- 
ronto or let them live in this 
country, was assigned to Judge 
A. David Mazzone, who denied 
the petition with the following 
observation: “The law is, as a 
matter of fact, very clear that, as 
excludable aliens, they do not 
have any constitutional rights or 
they don’t have this constitu- 
tional right.” Thus, Mazzone 
purported to resolve the issue by 
concluding that Amanullah and 
Wahidullah were excludable 
aliens. But this is no more than a 
tautological convenience. It is 
only because of the actions of the 
INS that the two men came to be 
classified as aliens. Amanullah 
and Wahidullah had no wish to 
become aliens, or indeed to have 
any status, in the US; they had 
no intention of coming here in 
the first place. 

The case is now on appeal to 
the US Court of Appeals for the 
First Circuit, sitting in Boston, 
and is scheduled to be argued in 
the fall. 

One must ask why a judge 
should hesitate to intervene in 
such an egregious situation. 
What has happened in this coun- 
try in recent years to make a 
,'dge 
unwilling even to issue an order 
allowing a refugee to be freed 
while he litigates the merits of 
his «case before the ad- 
ministrative agency and, per- 
haps, before the courts as well? 
Are these the fruits of the much 
touted recent tendency toward 
“strict constructionism” and the 
curbing of “judicial activism’? 

In most places throughout the 
world, it is not unusual for vic- 
tims to seek relief and justice 
from the courts. Even in South 
Africa recently, the Natal 
Supreme Court ruled that certain 
regulations promulgated by the 
government of President P.W. 
Botha, including regulations that 
' prevented lawyers from seeing 
their incarcerated clients, were 
unlawful. Dissidents have seen 
sparks of judicial independence 
elsewhere, in unexpected places 
under surprising conditions. If 
judges and magistrates can act as 
protectors of the individual from 
the unreasonable exercise of 
governmental power by despotic 
regimes around the world, then 
surely the American judiciary, 
given its own constitutional 
status, should not hesitate in car- 
rying out its historical role as 
protector of the rights of the in- 
dividual. 

When he first took office, 
Reagan said that he was going to 
trim the sails of the federal 
judiciary — at least in areas 
where judges seemed to be stand- 
ing in the way of executive- 
branch power and authority. He 
has done quite a good job. The 
Supreme Court has gotten the 
message and has in turn com- 
municated it to the lower federal 
courts. Even a political refugee 
from Communist-occupied 
Afghanistan cannot make his 
way into our civil-libertarian 
paradise — not even long enough 
for his plane to make a brief pit 
stop on its way to Canada and 


priced now all Newbury 
Comics & Rockit Rec 


rds locations 


NEWBURY COMIC 


o® “a witked good time! 


Route One Northbound 


332 NEWBURY ST. aE | . ; al 15 min. over the Tobin Bridge 
BOSTON § min. trom 128 
HARVARD SQ. SAUGUS 
FRAMINGHAM WH. 


Friday, August 15 


invites you to meet 


Walter Cronkite 
at 


Copley Place | | 
6:00 p.m. - 7:30 p.m. 


Mr. Cronkite will be signing copies of his new 
book, North by Northeast. 


NORTELEASH 


BY N 


North by Northeast is the story of the voyage by 

Walter Cronkite and Ray Ellis, painter. Together 

they sail from the coast of New Jersey to Maine, 
with Walter as narrator and Ray as illustrator. 


If you would like to phone in advance for an 
autographed copy to be held for you, please call 
262-8857 or 262-8858 


30 FRANKLIN ST, BOSTON 

1 WASHINGTON MALL, BOSTON 
BURLINGTON MALL 

COPLEY PLACE. BOSTON 

WESTGATE MALL, BROCKTON 

SO. SHORE PLAZA, BRAINTREE 
METHUEN MALL 

82 CENTRAL ST., WELLESLEY 

NO. SHORE SHOPPING CTR , PEABODY 
SHOPPER'S WORLD, FRAMINGHAM 


PHEASANT LANE MALL, NASHUA, N.H. 


your COMPLETE bookstore 
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Continued from page 7 

innings. In days of yore, like 
those in May, that would have 
been sufficent to garner a win, 
but Boston’s batsmen again 
waved feebly at the efforts of the 
Chicago pitchers, and the Can 
wound up a 3-1 loser. He refused 
to comment on his work, but the 
sellout crowd of 35,286 was less 
reticent. Leaving the mound in 
the eighth, Boyd received a 
prolonged standing ovation. The 
fans were either more under- 
standing of Boyd’s woes than 
many commentators or they felt 
he‘d pitched well enough to be 
pronounced cured. 

The Boyd saga is further proof 
that baseball, no less than Holly- 
wood, operates by the slogan 
“You'll never work for us again, 
until we need you.” | am by no 
means implying that the Red Sox 
are less than sincere in their 
concern for and efforts to help 
their troubled young right- 
hander, but nonetheless there’s a 
direct ratio between the 
proclaimed progress in Boyd's 
handling his personal problems 
and the shrinkage in Boston's 
lead. Boyd, who wants to pitch 
and pitch well, obviously is going 
to tell others and himself that he 
feels much better, thank you. The 
Red Sox, who need him to pitch 
and pitch well, are in a position 
where it’s only natural that they 
want to believe that Boyd's prob- 
lems, if not cured, are at least 
alleviated to the point where he 
can take that ball every fifth day. 
It is not wholly cynical to note 
that what's good for Dennis Boyd 
is good for the Red Sox. 

If the pitching staff, especially 
the starters, return to the glory 


days of May and June, then the 
Sox will be in a fine position to 
repel their various rivals in the 
AL East, who are less gifted with 
reliable arms. If you think Bos- 
ton’s had batting woes, consider 
the Yankees’ pitching situation. 
New York was actually forced to 
start short reliever Al Holland on 
August 3. The rotund lefty, who 
hadn't pitched more than three 
innings at a stretch in three years, 
performed as might have been 
expected. Staked to a 12-1 lead, 
Holland collapsed of exhaustion 
in the fifth, surrendering six runs, 
and left the premises. As a 
general rule, reliable pitching is a 
better asset in a pennant race 
than is slugging because slugging 
yields more easily to reliable 
pitching than vice versa. This is 
not an immutable truth, however. 
Offensive poverty can kill as 
handily as a faulty bullpen. In 
1974 the Red Sox lost a seven- 
and-a-half game lead in a matter 
of weeks in late August and early 
September in a general hitting 
drought that reached its peak on 
Labor Day, when they were 
swept away by the Orioles in a 
doubleheader with the scores of 
1-0, 1-0. Unless someone steps 
forward to aid Rice and Boggs on 
a consistent basis, the Sox will be 
vulnerable again to just such a 
drought. 

Which is what was so disturb- 
ing about last Monday’s 1-0 loss 
to Chicago. The Red Sox simply 
cannot afford to lose games in 
which Clemens does not allow an 
earned run, a fact they know 
better than anyone else. Before 
that game the Sox had acted 
loose, confident, and cheerful, as 
if they’d put their slump far 
behind them and were possessors 
of a secure four and a half lead. 
None was more cheerful than 
manager John McNamara, who, 


> 


blue eyes twinkling, idly 
bantered with reporters and 
acted calmly like a man in the 
catbird seat. “I don’t worry about 
a hell of a lot of things,” he said. 
“You look at this division, you 
ot to look at the loss column 
where the Sox were leading by 
five] and who's played more 
games than us [which all the 
other contenders had, giving Bos- 


ton games in handj.” Then 
McNamara walked away, smil- 
ing 


Three hours later, the Red Sox, 
in dead silence, looked like men 
who knew they'd chucked away 
a game they needed to win in a 
hot pennant race, which they 


‘had. (Only Clemens, whose error 


lost the game, seemed relatively 
serene. A 17-4 record will do that 
for you.) In his office McNamara, 
the twinkle in his eve replaced by 
a cold glare of suppressed rage, 
told the assembled press that 
“unless you have anything to ask 
me, | don’t have a thing to say 
about this fuckin’ game.” 
Whether the before or after 
picture reflected the real future of 
this year’s Boston team last Mon- 
day night remains an open ques- 
tion. The only forecast this 
analyst can offer anyone invest- 
ing their emotions in Red Sox 
stock for the fourth quarter of 
baseball ‘86 is that it looks like 
the team will be a volatile ad- 
dition to your portfolio. oO 


Politics 
Continued from page 2 
had been playing politics while 
the other innocents had been act- 
ing only in the interests of higher 


education. 
What's made that sanctimony 


all the more rankling is the role 
Lashman has played in this 
process, which is essentially that 
of hit man. At the time of 
Collins's selection, the board had 
directed Beaubien, as chairman, 
to negotiate a contract with the 
new chancellor. At a press con- 
ference upon his appointment, 
Lashman insisted he would carry 
out that charge and negotiate in 
good faith with Collins. He bris- 
tled indignantly when reporters 
questioned his intention of doing 
so. But he didn’t negotiate in 
good faith, of course — not that 
anyone ever imagined he would. 
His contract offers of 30, 60, and 
90 days are hardly what the 
board had in mind in its original 
charge to the chairman. 

Again, being governor means 
never having to say you're sorry. 
Still, there’s something offputting 
about a governor, and an ad- 
ministration, who declares it will 
do one thing when the intention 
to do the opposite is so obvious. 
For one, that behavior is arrogant 
in the extreme. The assumption 
— and the governor's people 
have said as much — is that the 
general public isn’t quite sharp 
enough to figure out what's going 
on, but rather can be fooled by 
the most self-serving, if 
nonsensical, ofstatements. 

What is perhaps silliest of all is 
the governor's claim not to be 
influencing the three new mem- 
bers he appointed to the board on 
July 31. “I don't intend to tell 
them how to proceed or give it 
guidance [on] how to proceed,” 
the governor said, before adding, 
in the next breath, “My hope is 
with the appointments of these 
new regents that we can _re- 
constitute that search and reach 
out and do the kind of job of 
selecting a chancellor that should 
have been done in the first 


place.” No guidance? At some 
point, the matter of whether 
there has been an actual secret 
huddle becomes academic, given 
that Dukakis was so obviously 
calling audibles at the line of 
scrimmage. And when it came 
time to vote, the new regents — 
Joe Henson, president of Prime 
Computer; Paul Doherty, a 
Springfield lawyer; and Ellen 
Guiney, executive director of the 
Boston Citywide Educational 
Coalition — dutifully fell in line 

Lashman’s lead, of course, was 
to include Collins among the 
final four candidates and then 
schedule another vote. (Collins 
will announce on Monday that 
he will accept the board’s offer 
and will ask to be considered 
again for the job.) That is hardly 
reopening the search process, the 
governor's Tuesday assertion 
that it was to the contrary. “It 
makes sense to me,” was the 
best the governor could do by 
way of explanation. 

But maybe that’s all he need 
offer, considering the realities of 
the situation. Last Tuesday the 
governor's forces on the board 
prevailed on vote after vote by 
the same nine-to-seven margin. 
In a month the same board will 
vote again selecting a 
chancellor. At this point, it ap- 
pears that if the Collins forces 
wired the board for the first vote, 
Dukakis has rewired it for the 
second. 

Of course, the administration 
insists Collins will get fair con- 
sideration. This, the governor 
said on Tuesday, will be “a 
genuine review.” Hmmm. After a 
month of hearing one thing and 
seeing another, the governor's 
assurances call to mind an Emer- 
son quote: “The louder he talked 
of his honor, the faster we 
counted our spoons.” 0 


Typesetting 


COMPLETE DESIGN 
AND PRODUCTION 
SERVICES 


BOSTON PHOENIX TYPOGRAPHY 
FAST SLAVICE, HIGH QUALITY 
REASONABLE PRICES 


Call 536-5390 


WHERE THERE’S A NEED, THERP’S A WAY. 


THE UNITED WAY 


Thanks to you it works for all of us. 


"CONCERTS 
/COMMON 


THE ROCHES 
With Special Guest LEON REDBONE 
and ROGER McGUINN 


THURSDAY, AUGUST 14 
GOOD SEATS STILL AVAILABLE 


CALL 426-6666 
TELETHON” (617) 720-3434 


MICHAEL /TRIAR presents 


Weather Upda te 


(formerly Weather Report) 


FEATURING: 
JOSEF ZAWINUL 
Keyboards 


VICTOR BAILEY 
PETER ERSKINE 
Dreams 


STEVE KAHN 
Guitar 


ROBERT THOMAS, JR. 
Percussion 


WITH. VERY SPECIAL GUESTS : 
THE MAHAVISHNU ORCHESTRA 
f-aturing dohn McClaughlin 
THURS., SEPT. 4 
8:00 PM 


Boston Opera House 
539 Washington St. 


Tickets: $17.50, $15.50 
Tickets go on sale 10 a.m. Monday 


Available at all Ticketron locations, 
Strawberries Records & Tapes, Out of Town 
Harvard Square, Pats Tickets or charge 
by calling Teletron at 1-800-382-8080 
or Concert Charge at 1-800 442-1854 


Don't put up a fight 
when your employees ask 
you for time off to train for 
the National Guard and 
Reserve. It takes time and 
training to make our nation 
more secure. 

Fully manned and 
trained, the Guard and 
Reserve make up one-third 
of our nation’s defense. 

So if you're an 
employer, give the Guard 
and Reserve ail the support 
you can. When your em- 
ployees ask for time off to 
train to make our Country 
more secure, give them 
that time. What they bring 
back to the job could be 
invaluable. 

If you're an employer 
and want more information, 
write Employer Support, 
PO. Drawer 9660, Arlington 
VA 22209-0660. Or call 
1-800-336-4590. In Virginia 
and Guam, call collect 
202-696-5307. 


Protect their future 
while they protect yours. 
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No Promises /Cross The Border 


Ice House appearing live 
at the Paradise Tues., Aug. 12th 


SALE 5.99 LP/TP 


GET READY FOR— 


Hollywood brings you two of Boston’s finest 


Coming to you in 
September 
10013 | Love & Rockets “Express™ BTA 10011-V4 
E hing But the Girl I Bi i : 
Zeppelin in am alley to share 12-pack 677 Hollywood Bed. 
5.99 Lp/TP 7th Floor thirst for great lyrical reck! | 
Hollywood, CA 90028 ON SALE 35. LP/TP 
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ON MANHATTAN RECORDS AND HIGH QUALITY CASSETTES. iT) [a 


BOSTON Kenmore Square, Downtown Crossing *« CAMBRIDGE Harvard Square, 
Memorial Drive > MEDFORD Wellington Circle Pkwy. » WATERTOWN Watertown 
Mall SAUGUS Rte. 1* BURLINGTON Crossroads Plaza, Middlesex Mail « 
NASHUA, NH Nashua Malli e MANCHESTER, NH 1525 So. Willow St. « 
PORTSMOUTH, NH 1981 Woodbury Ave. * CHELMSFORD Drum Hill Rd. + 


Airport Shopping Center * DENNIS Patriot Square * BROCKTON Points West Plaza 


tad LEOMINSTER Searstown Mall « AUBURN 390 Southbridge St.» WORCESTER 10 
Front St. SHREWSBURY White City Shopping Center SUDBURY Sudbury 
Crossing FRAMINGHAM Rte. 9 PROVIDENCE, Ri Union Mall WARWICK, Ri 
Bald Hill Rd. DEDHAM Dedham Piaza PEMBROKE North River Plaza 
CORDS, TAPES & VIDEOS RANDOLPH Randolph Shopping Center « QUINCY Presidents Plaza » HYANNIS 
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Michelob 


and Michelob Light 
salute the anniversary 


Faneuil Hall Marketplace 


August 10 - 


1:00 pm - 


Au 


FANEUIL HALL MARKETPLACE 
10TH ANNIVERSARY CELEBRATION 
SCHEDULE OF EVENTS. 


Opening Weekend “Boston 
Neighborhood Parade” 


Beginning at the Boston Cornmon, Mayor Flynn will act 
as Grand Marshal, as the many ethnic neighborhoods of 


Boston march in colorful costume down Beacon Street to 


Faneuil Hall. They will be joined by marching bands, 

clowns, horses, street performers, museums, and the 

Merchants of Faneuil Hail, The finale will feature the 

Community Actions Awards to members of area 
. Neighborhoods who have made outstanding contributions 
© to their communities. 


Opening of “Salute to Boston Artists” 
Visit che “Gallery” in the Upper Rotunda of Quincy 
Market! See the work of jon Imber, Doug Anderson and 
Ralph Helmick, among many others. Thru August 24. 


August Second Evening of The Saratoga... 
= Swing Series! 
5:30 - 9 pm - Hot foot it with White Heat 
August 20&21- A “Salute to Boston Authors”! 
2:30 - 3:30 pm - Meet and hear some of the great local authors who 


you've read ard loved. 


August 20 
12:30 Robert Cormier 
2:00 Samuel Shem 
3:30 james Carroll 


August 2! 
12:30 Justin Kaplan 
2:00 Anne Bernays 


3:30 Robert B. Parker 


except where indicated. 


Two great beers salute ten great years. 


‘1986 Anheuser-Busch, Inc. St. Louis, MO 


August 23&25- Boston Ballet - Free, Outdoor 
Performances! 
8:00 pm - Featuring “Square Dance”, “Rodeo”, “Stars & Scripes” 
“Pas de deux” and a World Premiere, “Shake it Up" - és 
choreographed by Bruce Marks and Bruce Wells co music 
by another Boston favorite, THE CARS! 
t22- Third evening of Saratoga Swing! 
$:30--9 pm - Do the 6 o’clock jump with Herb Pomeroy's Orchestra. 
August24- “The Grasshopper Ball” Anniversary te 
Ball at the Marketplace me 
8:00 pm - To benefit ArtsBoston, Creative Black Tie Ball at the 
Marketplace featuring The Count Basie orchestra and 4 
some of the performing members of ArtsBoston, Tickets ‘ dete 
$50. Call 423-4454, 
August26- Boston Pops at the Market! 
8:00 pm - As they did 10 years ago, the Pops again celevrate 
Faneuil Hall Marketplace. Harry Ellis Dickson will lead 
them in a patrictic performance with.a spectacular laser 
show finale. Outside and free to the public. ae 
August29- Fourth Evening of Saratoga Swing! a 
530-9 pm - Bebop with the Ed, Bill and Bo Winiker Orchestra. ff 
All events'take place at Faneuil Hall Marketplace 


: 
- 
: 
_ 
F 
: — 
: 
] 
| 
] 
| 
| 
| i 
; 
| 
ie, 
] 
ae 
4 
3 
v 


NEIL MILLER ON HOW AMARILLO LIVES NEXT DOOR TO THE BOMB 


OLLAR RING 


The life of a T-shirt bootlegger 


by Jonathan Adolph 
n the fading gray light of a beneath Ricky’s clothes. Long- 
damp winter afternoon, Ricky sleeved and all cotton, they are 
stands beside his car and begins covered with jarring Day-Glo 


stuffing T-shirts into the puffy sleeves 
and hidden recesses of his blue 
down parka, systematically 
assigning large sizes to the left, the 
rest to the right, checking the collar 
tags, and tucking in the shirts firmly, 
until his torso appears bloated and 
stiff. He sucks in his gut and packs a 
final few down his jeans. When he is 
done, a dozen shirts have 
disappeared. He swings into the 
driver's seat of his blue Pinto. He 
says he’s nervous. 

Behind the passenger seat of the 
car, rolled up in tight tubes for easy 
handling, are an additional 76 T- 
shirts, identical in style and design 
to the dozen that now bulge 


artwork and what appears to be 
the handwriting of a psychotic. 
Down one sleeve run the words, 
“the Kinks,’’ down the other, the title 
of their past album, ‘‘States of 
Confusion.” The ink is still stiff and 
shiny. 

Each shirt cost $2 to make; Ricky 
bought them for $3.75 apiece. 
Tonight, in the parking lots and 
streets surrounding the Boston 
Garden, they could fetch $10. If they 
can be sold. 

At the Kinks concert inside the 
Garden, T-shirts very similar to these 
will be on sale for $15 each, $5 
more than Ricky will charge. Ricky 
Continued on page 4 
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MIXIN’ IT UP 


When we first saw Steve 
grinning at us from a 
supermarket freezer shelf, we 
felt a little sad. The packaged 
Steve’s Ice Cream: The 
Original Mix-In seemed just 
another move toward the 


containerization of experience. 
A move toward the bleak and 
insular future. No more movie 
audiences, popcorn, sticky 
floors, and Raisinets, just the 
sterile scanning of the VCR. 
No more cranky-brilliant 


restaurant chefs, just 
microwave technicians and 
one gigantic national kitchen 
somewhere in Oklahoma. 

But then we bought some 
Steve’s Heath Bar Crunch. We 
tasted the future, and it was 
good. Later, we tried New 
York Super Fudge Chunk, 
which we'd never even had at 
the ice-cream parlor. Dark- 


chocolate ice cream with 
pecans, walnuts, chocolate- 
covered almonds, and dark and 
white chocolate chunks. The 
chocolate chunks were much 
too big. Nevertheless, we ate 
the entire pint while standing 
up at the kitchen counter at 
11:56 a.m. (almost lunchtime). 
We could hear the yea-sayers 
to the future saying, “See, you 


get to try wonderful and 
delicious products that you've 
never tried before because of 
all-American know-how, 
marketing savvy, and the 
miracles of distribution.” 

The thing is, life is hard and 
filled with disappointment and 
pain. We'd be fools to turn 
down pleasure this.easy to 
come by. 


COMING CLEAN 


What? You've never tried 
Murphy’s Oil Soap? No 
wonder you are reading this 
column, still searching for the 
perfect product. Murphy’s, 
dear reader, is it. Murphy’s is 
beautiful, useful, affordable, 
packaged in a sensible, wide- 
mouth plastic jar with a crisply 
designed, all-American label. 
Its golden, salve-like fluid 
works. 

What does it do? Many 
things. Its fundamental 
function is the cleaning of 
wooden floors. When mixed 
with copious amounts of 
water, the 75-year-old wonder 
soap cleans without whitening 


al 


or warping wood. It can also 
be used on cabinets, furniture, 
clothing, and walls. We've 
even dabbed it on full-strength 
when the tooled leather top of 
an antique table got covered 
with muck. Its mild solvent 
action removed considerable 
muck from the table and didn’t 
eat the leather. It also smells 
delicious and not like fake 
flowers. 

You will find many uses for 
Murphy’s Oil Soap once it’s in 
your life. It not only makes 
water more useful for virtually 
any cleaning purpose; it looks, 
well, optimistic, sitting on your 
shelf of cleaning products. 
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PHOTOS BY B.C. KAGAN 


,8, the cruise is to Peddocks 


TRAIL 
BLAZERS 


Millions of New Yorkers 
have never seen the Statue of 
Liberty, and who knows how 
many denizens of San 
Francisco have never set axle 
on the Golden Gate Bridge? By 
the same token, most 
Bostonians have never trekked 
the Freedom Trail, or know 
more than a few sites along its 
way. 

Now is the time for all good 
fellows to learn the trail. 
Whether company is coming 
who expect you to be a proper 
tour guide, or whether you've 
finally decided to walk the trail 
yourself, you could have no 
more helpful and economical 
guide than The Complete 
Guide to Boston’s Freedom 
Trail (Newtowne Publishing, 
$3.95), by Cambridge historian 
and walking enthusiast 
Charles Bahne. His‘compact 
64-page guide includes history, 
lore, detailed maps, hours, and 
admission fees for attractions, 
plus a description of the 
wheelchair accessibility of 
various sites. The book also 
contains appealing 
illustrations, many of them 
from old lithos. 

Bahne doesn’t skimp on 
editorial comments, either — 
for example, “The approach to 
(Charlestown) Navy Yard from 


City Square is, alas, one of the 
most unsightly places in the 
city. It is indeed a shame for 
this to be the gateway to ‘Old 
lronsides.’ ” These asides, in 
italics, help first-time tour- 
takers know what they’re 
getting into, which is 


sometimes temporary squalor 
for the sake of lasting beauty. 

The Complete Guide to 
Boston's Freedom Trail is - 
available at several Freedom 
Trail sites, the National Park 
Visitor Center on State Street, 
and area bookstores. 


SEA CRUISE 


Recipe for depression: spend 
the entire sunny day behind 
sealed windows — which 
might as well be bars — then 
leave your office, struggle 
mightily on the T, and return 
to your stifling apartment. 
Watch TV reruns in your 
underwear. 

Recipe for elation: get 
outside, even if it’s only three 
hours at day’s end, for an 
exhilarating harbor cruise. 

Specifically, partake of a 
Monday-evening bring-your- 
own-picnic Sunset Cruise to 
Boston's Harbor Islands, 
sponsored by the nonprofit 
Friends of the Boston Harbor 
Islands. August 18, it’s Great 
Brewster, with bounteous wild 
roses, tidal pools, and a 100- 
foot-high drumlin. September 


Island, inhabited by over 40 
cottage-proud summer | 
residents, with a seemingly 
endless shoreline and 
surprising parcels of maple, 
pine, verbena, apple, and 
birch. 

Tickets are $8 for adults, $5 
for kids under 12, $7 for 
seniors. Boats leave from 
Boston Harbor Cruises at 1 
Long Wharf at 6 p.m. and 
return at approximately 9:30 
p.m. Tickets are sold on the 
day of the trip. 

For further information, call 
the Friends offices at 523-8386. 


Copyright © 1986 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited 


by Lynda Morgenroth 


+ 
Sand Sculptors International, a company that specializes in 
building sand castles for publicity purposes, will have to biild its 
greatest castle in the air. Their latest attempt to build the world’s 
largest sand castle, requiring roughly 15,000 tons of sand, has 
been foiled due to lack of sand on the proposed San Diego beach 
site. Last winter's storms washed away an unusually great 


amount of sand, leaving the beach-sand level almost two feet 
lower than normal. 
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“I do — I think — I hope” might be the most fitting vow for 
today’s wedding ceremonies. The Census Bureau reports that, 
owing to separation, divorce, or death, only 13 percent of recent 
newly married couples will celebrate their 50th anniversary; 25 
percent will reach their 40th; 41 percent will see their 25th; and 
63 percent will last until their 10th . . . Fifteen percent of all US 
families have no breadwinner at all, according to a 1984 Census 
Bureau study of household and family income, and only 29 
percent have just one household member in the work force. The 
single-breadwinner household, once the norm, has been 
replaced by the two-breadwinner household, which now 
accounts for 42 percent of all American families . .. For the 11th 
year in a row, members of Kiwanis International have defeated a 
motion to allow women to join the service group. The 71st 
annual convention in Houston delivered the closest vote ever. 
Fifty-three percent voted no, down from 77 percent last year. The 
actual tally was 2555 against women members and 2295 in favor. 
A two-thirds majority is required for approval . . . Parking: even 
if you can find it, you can’t afford it. And prices are still rising, 
especially at Brimmer Street Garage. Eight years ago a typical 
parking space there went for $7500. Last month a space in that 
garage sold for $95,000. . 


According to a recent article in the American Medical 
Association's Archives of Ophthalmology, permanent eyelining, 
a procedure similar to tattooing near your lashes may damage 
the eyelash follicles, possibly resulting in permanent eyelash loss 
... All across America the YMCA is putting on a new face. Steam 
rooms, whirlpools, mirrored exercise rooms, and tanning beds, 
are replacing shabby, timeworn exercise facilities. Membership 
fees at the local Y can be as little as half the cost of a private 
health club. Commerical club operators are accusing the YMCA 
of driving them out of business. Yuppies who might join a 
private spa are rediscovering the good old, new YMCA. 


In a recent study, the President's council on Integrity and 
Efficiency discovered that 50 percent of the outgoing phone calls 
made from the federal Agency for International Development 
(AID) were of an unofficial nature. The AID, NASA (unofficial 
calls 43.1 percent), the Office of Personnel Management (36.5 
percent), the Department of Energy (30 percent), and the 
Department of Housing and Urban Development (29 percent) 
were named the worst abusers of the federal phone system. 


Vacation time? Boston's Lafayette Hotel recently began 
offering a “Presidential Weekend.” This $5000 weekend is tailor- 
made to the guests’ preferences and may include a champagne 
reception with the hotel's management upon arrival, 10 hours of 
limousine service with one’s own private driver/guide, a private 
moonlight swim, a day of beauty for two at a Newbury Street 
salon, a private photo sitting with one of the city’s leading 
paparazzi (publicity if desired), and a personal creation for you 
by the Lafayette’s chef de patisserie . . . Forty years ago this 
summer, Air France flew its irst passenger flight from Paris to 
New York. “Ciel Ile de France,” a Douglas DC-4, left Orly 
Airport on June 24, 1946, carrying 33 passengers and nine crew 
members. Flying at a speed of just over 200 mph, the flight took 
19 hours and 25 minutes. I'll take the Concorde any day. 


« 


Pediatric and nutrition experts at North Shore University 
Hospital in Manhasset, New York, have said that the low-fat, 
low-cholesterol, low-calorie diet recommended for most healthy 
adults may retard height and weight development of childre1. 
under the age of two. It has been estimated that one-third of a 
child's calories come from snacks. Therefore, removing the 
fattening snacks from children’s diets could deprive them of the 


calories necessary to proper growth. 
— Marianne McEvoy 
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RING 


by Jonathan Adolph 


Continued from page 1 

will point out this discrepancy to the 
thousands of kids who'll file past him on 
their way to the show. The shrewd ones 
will ask Ricky how he can charge less 
for what appears to be the same shirt. 
He'll explain that he buys in quantity. 
But that’s only part of the story. 

Ricky is part of an underground 
network of rock T-shirt pirates, a hugely 
profitable brotherhood of printers, 
distributors, and peddlers who operate 
with little overhead, and pay no taxes to 
the government and no royalties to the 
bands whose names give their T-shirts 
value. Dozens of peddlers like Ricky 
work virtually every major rock concert, 
usually in violation of court orders 
obtained by legitimate merchandising 
companies that have acquired, at great 
expense, the rights to a band’s name. 
The unlicensed, sometimes inferior, T- 
shirts are referred to as “bootleg” 
merchandise, and Ricky — who in the 
past four years has worked in 45 cities, 
attended hundreds of concerts, been _ 
beaten, robbed, and incarcerated — is 
known as a “bootlegger.’ 

Like their Prohibition namesakes, who 
carried contraband liquor in their boot 
tops, the hundreds of T-shirt bootleggers 
nationwide survive through ingenuity 
and deceit, often relying on elaborate 
ploys to do business. But in the last five 
years their creativity has been matched 
by that of the lawyers hired to stop them. 
Recent trends in the music industry have 
made rock merchandise a big-money 
business, and lawyers representing 
merchandisers, rock bands, and concert 
halls — all of whom share T-shirt profits 
— are discouraging bootlegging with 
innovative legal tactics that, though 
effective, may in some cases be 
unconstitutional. 

Outside the courtroom the rock T-shirt 
business is still governed in large part by 
the law of the street: the quicker, 
stronger, smarter survive. And those 
survivors make money: as much as 
$100,000 a year tax-free for some 
bootleggers, as much as $150 million a 
year total for merchandisers, concert 
halls, and bands. 

Ricky is one such survivor. Twenty- 
five years old, he began peddling shirts 
four years ago as an undergraduate at a 
New England college and eventually 
joined a successful crew working out of 
the Northeast. He has invested his 
savings — he admits to approximately 
$40,000 — in his graduate education and 
in real estate. Several of his partners have 
also used their profits to further their 
educations, seeking advanced degrees in 
business and medicine. One New 
England peddler sold shirts while in law 

school and parlayed his experience into a 
successful practice devoted to fighting 
his former colleagues, whom he now 
denounces in legal briefs as “nomadic 
parasites.” 

For a time Ricky’s crew lived out a 
somewhat twisted version of the 
American Dream, a charmed life of 
travel, rock-and-roll, and easy money. 
But the dream began to sour in the 
summer of 1983, when Ricky’s partners 
were busted by local police in a St. Paul, 
Minnesota, motel room. Among the 200 
confiscated Journey T-shirts was a 
Northwest Orient Airlines receipt 
indicating that the shirts had been 
shipped from JB Graphics, a New Jersey 
printing shop. After an undercover 
detective bought shirts from the shop as 
evidence, the printer's two plants were 
raided by a team of lawyers, US 
marshals, and police. Eventually a 
lawsuit was brought by Winterland 
Productions of San Francisco, one of the 
largest and most aggressive T-shirt 
merchandisers, against Long Island 
businessman Gene Perloff, reputed to be. 
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the East Coast, perhaps in the country. 
* 


Ricky parks his car in a garage a few 
blocks from the Garden, having found a 
spot on the ground level near a door 
opening onto the street. There may be an 
injunction in force tonight — a court 
order that allows hired marshals to seize 
unlicensed shirts and summons 
bootleggers to court. Ricky does not want 
to get caught with all his shirts on him. 
So he'll keep most of them in his car, sell 
the dozen stuffed inside his clothes, and 
return to the garage through this seldom- 
used exit to replenish his supply when he 
runs out. Keeping a cache is standard 

ure these days. But it wasn’t 
always like this. 

On the way to the show tonight Ricky . 
explained that when a few enterprising 
printers began mass-marketing concert 
T-shirts, in the late-1970s, bands 
considered the shirts free advertising and 
did nothing to discourage their sale. Old- 
time peddlers claim the band members 
would even buy the shirts themselves 
and invite them in to see the show. 

Back then, before rock merchandisers 
and their lawyers stole the business, the 
only risk for a bootlegger like Ricky was 
a fine of $25 or so for peddling without a 
permit or for violating some other local 
ordinance. Nowadays, if a seizure order 
has been issued a peddler could lose his 
shirts, worth hundreds of dollars. In 
some cases, supply cars have also been 
confiscated and held as evidence. So 
tonight Ricky plays it safe. He parks far 
from the Garden, takesonlyadozen 
shirts, and carries no identification. 
Before letting the self-locking door to the 
parking garage swing shut, he sticks a 
piece of cardboard in the doorjamb so he 
can come and go as he pleases. 

It’s 5:30 p.m., two hours before the start 
of the show. The streets are quiet; a small 
number of kids can be seen walking in 
groups or pairs. Ricky cases the Garden's 
dingy lobby and surrounding corridors, 
then crosses Causeway Street and enters 
McDonald’s, one of the few places, he 
explains, where underage kids can hang 
out before a show. Young heavy-metal 
fans, particularly adolescent boys, are his 
best customers. He approaches a high- 
school couple eating burgers and fries. 
The guy is wearingayed athlete's . 

windbreaker with his name in script on 
the sleeve. Ricky shifts gears. 

“Are you going to the show tonight?” 
he asks politely. 

They are. 

“Would you be interested in seeing a 
Kinks shirt?” 

“I'm gonna buy one inside,” the jock 
says. 

Ricky says his shirts are 10 bucks and 
the ones inside are 15. He pulls a shirt 
from his parka and displays it briefly, 
waving and twisting it in the fluorescent 
light like a matador’s cape. The jock says 
no thanks, mumbling something about 
the shirt probably being stolen. 

Ricky glides over to a table of three 
guys and a girl, all in denim. He asks 
whether they're interested in saving five 
bucks ona concert shirt. The group 
shuffles a bit, money is exchanged, and 
two shirts are handed over. 

Ricky leaves quickly. Outside, he 
smiles. “I just made 20 bucks.” 

* 

Determining preciesly the amount of 
damage done by bootleggers is next to 
impossible, merchandisers say; but as a 
rule of thumb, they figure that if a 
bootlegging goes unchecked on a major 
tour, they'll lose roughly one-third to 
one-half their sales. After the Who's 1982 
tour, for example, Brockum 
International, a major New York-based 
merchandiser, estimated that if 
bootlegging had been curtailed at 12 
hard-hit shows, the company’s gross 
receipts of $3.5 million would have been 
$2 million higher. 

Although the bootleggers’ 
depredations affect albconcerned, only 
the merchandisers, because they pay in 
advance (sometimes millions of dollars) 
for the exclusive rights to a band’s name, 
could actually lose money. According to 
Jeff Ross at Brockum, T-shirt revenue is 
split roughly into thirds, among the 
band, the hall, and the merchandiser, but 
the merchandise ends up taking home 
only about 10 percent of the gross after 
expenses. 

As Andrew Weinrich, who used to 
prepare bids for Brockum, recalls, 
“you're lying in bed wondering, ‘Oh my 
God, are we going to make it?’ and 
someone shows up and walks away with 
|} 40 percent of your gross dollars. It’s 
frustrating.” 


Faced with such crippling competition . 


from bootleggers, in the early ‘80s the 
rock industry began turning to the courts 
— the very powers of law and order that 
rock music historically had rejected. Jules 
Zalon, Brockum’s New York attorney, 
whose clients have included Van Halen, 
AC/DC, and Def Leppard, notes that 
irony: “It really is entertaining because 
the groups appear at the very least to be 
somewhat irreverent of whatever type of 
authority we are hoping to call down to 
protect them. But after all, the ACLU 
defends Nazis, as they should.” 

The case Zalon and other attorneys 
argue is that the often-inferior bootleg 
shirts could easily be mistaken for a 
product put out by the band and thus 
could damage the band’s valuable name, 
a civil offense under federal trademark 
laws. According to Zalon, someone 
buying, say, a bootleg Triumph shirt 
might blame the group if the shirt tears or 
falls apart in the wash or if it’s the wrong 
size. “He'll think, ‘What kind of crap is 
this. That goddamn group. I'll never go to 
one of their concerts again,’ ” Zalon says. 

Conventional civil procedures, 
however, just haven't worked with 
bootleggers. “They're outlaws,” says 
Peter Herbert, a New York attorney who 
once represented Winterland and 
obtained some of the company’s first 
injunctions, in 1979 and the early ‘80s. 
“They don’t honor court orders as would 
a normal corporation.” Herbert once 
stood outside Madison Square Garden 
and handed summonses to all the 
bootleggers he came across. At the end of 
the night, he says, the street “was littered 
with legal papers.” 

Antibootlegging lawyers, Herbert 
explains, have consequently had to rely 
on “rarely used features of the law,” such 
as ex-parte seizure orders — injunctions 
obtained without notifying the other 
side, as is customary, because 
notification was impossible or would 
defeat the order's purpose. In recent 
years lawyers have obtained ex-parte 
seizure orders that permanently protect a 
specific concert hall and even orders that 
cover entire nationwide concert tours. 

To obtain nationwide orders, Zalon 
and his colleagues argued that the same 
shirts — marked by identical 
imperfections — were being sold at every 
stop along the tour by the same people 
for the same distributors. Thus, the 
reasoning went, if you served these 
people and seized their shirts in 
Washington, you should also be able to 
seize their shirts in New York, 
Philadelphia, even Denver. 

Zalon has obtained about three dozen 
of these nationwide injunctions for 
Brockum and says that fighting 
bootleggers this way, in a war of attrition, 
is the best way to solve the problem. 
After the first five or six shows of a 
protected national tour, he says, the 
discouraged crews of bootleggers go 
home and no new peddlers show up. 

Herbert, however, is against the 
practice. He says Zalon and others have 
perversely expanded the local seizure 
order beyond its intended scope. When 
Winterland considered obtaining 
nationwide injunctions, Herbert says he 
advised the company against it. 
“Winterland saw it as a great way to save 
legal fees,” Herbert says. “But the 
procedure in my mind was inherently 
unconstitutional.” 

Herbert contends that nationwide 
injunctions assume every bootlegger 
who shows up at a concert is part of a 
conspiracy. Some are, he says, but others 
are not, yet all are caught in the dragnet. 
In effect, he says, the independent 
peddlers are being denied their right to 
due process. “They have no forum. They 
have no way to get their shirts back,” he 


says. 

Kelly Tillery, Winterland’s 
Philadelphia lawyer, who has obtained 
nationwide injunctions for other clients, 
points out that to discourage mistaken 
seizures his clients must post a bond — 
from $10,000 to $25,000 — when they 
seek an order and says that bootleggers 
with a complaint can “come into court 
and deal with it.” Of course, the court 
they would have to go to is the one 
where the order was obtained, which 
might be 3000 miles away. 

* 

Ricky returns to the lobby of the 
Garden, drifts through the stale smoke 
and murmuring voices, and sticks his 
head into the buzzing arcade, looking for 
friends. Ricky and his bootlegger buddies 
like to sneak up and grab each other in 
jest, “before they can grab you,” he says. 
“It's a game we play. It stops your heart, 


but it’s fun.” Other games he’s played 
were even more fun. 

Like the time Ricky and his partners 
played Trojan horse in Philadelphia. 
They filled a large cardboard box with T- 
shirts, labeled it ELECTRICAL 
EQUIPMENT, SPECIAL DELIVERY, 
SOUNDSTAGE, placed it on a rented 
dolly, and then, carrying clipboards to 
look official, rolled the rig right on past 
the guards and into JFK stadium, where 
they proceeded to hawk their goods. 

At the 1982 US Festival, in San 
Bernadino, California, they drove a van 
past the security guards at the gate — in 
and out on each of the three days, 60 
dozen shirts at a time — by flashing fake 
US Festival IDs they'd purchased in 
Greenwich Village. Once inside, Ricky 
and his 12-person crew set up a stall right 
next to the legitimate vendors. They sold 
500 dozen shirts, and each member took 
home about $1500 a day, he says. 

The summer of 1982 was the oe of 
Ricky's bootlegging career, when he and 

his crew picked up US Air passes for 
$399, changed the expiration dates, and 
flew all over the country all summer 
long, shipping their shirts with them free 
of charge. Another scam entailed buying 
an airline ticket to the concert location, 
checking the shirts as luggage with a 
buddy’s name on the box, cashing in the 
ticket just before take-off, and having the 
friend claim the box at the other end. 
Ricky shipped 20 dozen that way. 

“It’s all a rush,” Ricky admits. “I mean, 
you enjoy it, you get off. And then there's 
the cash. It’s like a game. At first it was 
just like playing Kick the Can in Boston. 
You run from the marshals. And then it 
becomes a bigger game.” 

Only rarely has Ricky been caught. 
Once, at a Rainbow concert in 
Providence, he was busted, charged with 
peddling without a license, and sat in jail 
for 18 hours awaiting bail, though he 
says he had just one shirt on him when 
he was caught. And at a Van Halen 
concert in New Haven, an immense, 
tattooed security guard caught him 
pulling shirts out of his clothes and took 
him backstage to meet some of his 
friends. “They had me in a freight 
elevator. They wanted to know where | 
got the shirts,” Ricky recalls. “I just kept 
babbling that I bought them from a black 
guy in Philadelphia, and they let me go.” 

The rock-concert environment keeps a 
bootlegger constantly on edge. When 
Ricky was starting out, he used to get into 
fights and get beat up all the time. He is 
still aware of his vulnerability. “A kid 
might jokingly grab your shirt or say, 
‘What if I keep it?’, and you say, ‘Well, I'd 
have to maim you.’ It’s not this one shirt 
that’s important, it’s the principle,” he 

lains. 

In the Garden lobby, Ricky eventually 
runs into his former partner, Tim, from 
Long Island. Blond and lean, Tim looks 
like a young Nick Nolte. He, too, seems 
nervous, high-strung. A bootleg shirt is 
draped over his shoulder. He tells Ricky 
he worked Binghamton and Philadelphia 
the last few nights. He’s sold only four 
shirts tonight. 

“Dis socks,” he says. Philadelphia also 
sucked. “One black guy did 30 pieces on 
the in. I did a dozen.” 

In the bootlegger argot, a “piece” is a 
shirt. The “in” is the steady, thin stream 
of kids heading into the concert hall — 
the best opportunity for bootlegging. The 
“out” is the frenzied rush after the 
concert “blows.” If they are not working 
inside the concert hall, bootleggers 
usually wait in a nearby bar for the 
concert to blow. Tim asks Ricky, “Where 
are you gonna be between the in and the 
out?” They agree to meet at a bar across 
the street, the Penalty Box. 

In the garage where he parked, Ricky 
finds a group of bootleggers waving cars 
into parking spaces, then trying to sell 
shirts to the people as they leave their 
cars. The men exchange gossip, their 
breath clouding in the dank air. The 
garage is cold, fetid with the smell of 
urine, dark, perhaps dangerous. 

Once in this garage, before an AC/DC 
show, Ricky was robbed of a shirt, 
sharpened screwdriver pressed to his 
throat. His attacker and another man had 
arrived in a van just before they hit on 
him. As the two strode out of the garage, 
leaving Ricky alone with their expensive 
vehicle, Ricky called out, “Have a nice 
time. And this is a real nice van you've 
got here.” The owner of the van, sensing 
an implied threat, returned and paid 
Ricky for the shirt. “Don’t mind him,” he 
said of his friend. The van owner had 

saved himself from two flat tires. It’s a 
Continued on page 10 


Ricky glides over 
to a table of three 
guys and a girl, 
all in denim. He 
asks whether 
they're interested 
in saving five 
bucks on a 
concert shirt. The 
group shuffles a 
bit, money is 
exchanged, and 
two shirts are 
handed over. 

Ricky leaves 
quickly. Outside, 
he smiles. just 
made 20 bucks.” 
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Books 


Good-neighbor policy 


How Amarillo learned to love the bomb 


by Neil Miller 


BLESSED ASSURANCE: AT 
HOME WITH THE BOMB IN 
AMARILLO, TEXAS, by A. G. 
Mojtabai. Houghton Mifflin, 


. 255 pages, $16.95. 


n the Texas Panhandle, 
O A.G. Mojtabai tells us, 

the prairie appears end- 
less as if it were “the floor of the 
sky,” the wind seems “wilder, 
keener here than anywhere you 
have been before,” and the dust 
leaps up and spins “as if 
possessed.’”’ A_ billboard, 
AMARILLO, WE LIKE OURSELVES, 
tells you are approaching town — 
a town that is home to 148,000 
citizens, three skyscrapers, and 
close to 200 churches, many of 
them fundamentalist. 

Amarillo is the home of the 
myth of the frontier, of wide open 
spaces, of unlimited promise. But 
in another sense it is the end of 
the line. For outside of town, 
where the filling stations and 
convenience stores give way to 
grazing land, is the Pantex cor- 
poration, the final assembly plant 
for all nuclear weapons made in 
the United States. To Amarillo, 
by truck, by rail, and sometimes 
by air, come the components to 
make the bombs — plutonium 
and tritium for nuclear warheads, 
detonators and timers, fusing and 
firing switches, neutron gen- 
erators. From Pantex, by trains 
painted white (to keep interior 
temperatures down) and carrying 
an estimated 100 to 200 hydrogen 
bombs a shipment, the as- 
sembled weapons head out to 
nuclear storage depots, to sub- 
marine and Air Force bases in the 
US and overseas. 

It was the presence of Pantex 
that drew novelist Mojtabai (her 


works of fiction include The 400 
Eels of Sigmund Freud and 
Autumn) from her comfortable 
New York apartment to the 
plains of northwest Texas, “an 
unknown part of the country to 
me, a part of the country that had 
never interested me to know.” 
She made her first visit to 
Amarillo in 1982, shortly after the 
city’s Roman Catholic bishop, 
Leroy Theodore Matthiesen, is- 
sued a “call to conscience” in 
which he urged workers at Pan- 
tex to find other employment. 
(Almost no one at the plant 
followed his advice.) 

“How do you live — eat, laugh, 
love, sleep — in the shadow of 
Final Assembly?” Mojtabai want- 
ed to know. Her passion for 
knowing led her to expand what 
was to have been an article into 
her first book of nonfiction. What 
was to have been a glimpse of a 
town’s reaction to the bomb 
became, in Mojtabai’s hands, a 
complex and often disturbing 
portrait of a community — its 
history, institutions, person- 
alities, its manner of approaching 
social, political, and religious 
questions. Mojtabai apparently 
became so involved in her subject 
that she left New York and 
actually moved to Amarillo, “out 
on the edge — and yet quite in 


the middle — of things,” as she, 


puts it. (She teaches, across the 
state line, at the University of 
Tulsa.) 

In Amarillo Mojtabai found 
two primary ways the citizens 
have found to stop worrying and 
love the bomb: adherence to the 
concept of “Steady Technological 

” and “End-Time Think- 
ing.” Both notions, she argues, 
seem to the townspeople to offer 


the “blessed assurance” of ex- 
emption and safety from the 
threat of nuclear holocaust. 

The notion of steady 
technological progress is small- 
town boosterism writ large — 
what is good for business must be 
good for Amarillo, even if that 
business is nuclear weapons. 
Technological progress would 
somehow save Amarillo from the 
final catastrophe. After all, as a 
town banker put it, “We've rid- 
den out Depression, Dust Bowl, 
air-base closing, cattle prices that: 
were extremely low, and more 
recently, the energy slowdown. 
We've ridden out all that.” 

Even more influential, she 
found, was End-Time Thinking, 
the millenarian belief that 
nuclear holocaust is inevitable, as 
prophesied in the Book of Revel- 
ation (“must” reading for any 
visitor to Amarillo). According to 
this doctrine, the only way an 
individual can gain exemption 
from the horrors of the final day 
is through personal salvation 
(preferably through the workings 
of a fundamentalist church). Mo- 
jtabai believes this doctrine of 
“spiritual survivalism” enables 
the fundamentalists of Amarillo 
to live next door to the bomb with 
equanimity, and, in some cases, 
even welcome it, Here Mojtabai’s 
keen reportorial (and novelistic) 
instincts serve her well; “I began 
to pick up, from a crack in a 
doorway here, an open window 
there, the sound of a radio tuned 
to — what. seemed to be — the 
same station. A song was playing. 
I recognized only a scrap of a 
melody at first, a couple of words, 
the tune before the syntax. Then, 
through sheer repetition, | 

Continued on page 9 


§ 
FALL RIVER OUTRAGE: LIFE, MURDER, AND JUSTICE IN 
EARLY INDUSTRIAL NEW ENGLAND, by David Richard 
Kasserman. University of Pennsylvania Press, 280 pages, $25, $14.95 
paper. 


Fall River Outrage is the story of the sensational 1833 trial of 
Methodist Reverend Ephraim Avery for the strangulation 
murder of cotton-weaver Sarah Cornell, who the prosecution 
claimed was carrying his child. The author, Professor David 
Kasserman, has joined the growing ranks of academics using the 
techniques of fiction to compose narratives that deal with 
weighty matters in a very readable style. The result here will not 
replace reruns of Perry Mason, but it does weave an impressive 
amount of detail into a colorful and richly textured fabric strong 
enough to support insights into the early clash between 
Methodism and industrialism. Nineteen superbly chosen and 
reproduced illustrations enhance the text. However, one 
problem, perhaps unavoidable, mars the finished product: the 
two sides paraded a total of 239 witnesses before the court in 
Newport, and as in any real trial of unusual length, there are 
confusing testimonies and dramatic disappointments. But the 
mill girl and the minister, both fleeing rural life, both pursuing 
God, their passions, and steady work, and both dodging their 
checkered pasts, compel us to gulp in our anticipation of a 


verdict. 
— Hugh Crane 


MAKING CONTACT: USES OF LANGUAGE IN PSYCHOTHER- 
APY, by Leston Havens. Harvard, 201 pages, $18.50. 


It is no wonder that Leston Havens has chosen to write a book 
on language in psychotherapy. Not only is he a “talking doctor,” 
who in place of the surgeon’s knife must rely on the resoundings 
of his comments against the hearts of his patients to bring about 
healing. He is also a connoisseur of words, a psychiatrist who 
depends as much on metaphors and literary figures to explicate 
his meaning as on his psychological forebears and peers. 
Making Contact is about “speaking to absence,” about how to 
get through to and move those who need help in “finding” 
themselves — people who in many cases don’t experience 
themselves as “not present” but rather as in a state of profound 
discomfort, perhaps purposeless, perhaps fearful, perhaps under 
constant attack. The means by which to locate and liberate such 
individuals, Havens postulates, is through the medium of 
language, by addressing each particular type of absence with a 
specific kind of speech: empathic language to achieve what 
Martin Buber called the “bold swinging ... into the life of the 
other” for those in hiding; interpersonal language to establish a 
“working distance” with invasive personalities; performative 
language to bring about a state of being for the internally war 
torn. In developing his theory of an “integrated psychotherapy” 
and the types of statements appropriate to patients at different 
points in their development, Havens, a professor of psychiatry 
at Cambridge Hospital, assessed the merits of the major schools 
of psychotherapy — biological, psychoanalysis, interpersonal, 
and existential — and drew from each what he considered most 
useful. 

How terribly complex — and at times calculated — the 
methodology of this integrated psychotherapy can seem when 
broken down into its parts. Just following Havens’s exhaustive 
analysis of a piece of clinical work (he illustrates his points 
throughout with clinical examples) is at times exhausting. But in 
the end it is his humanism — his desire to “share the pain,” to 
admit his mistakes, to state his uncertainty, to travel with his 
patients to the point where they have the freedom to choose 
what is right for them — that takes hold. 

— Thea Singer 


BE SOMEBODY: A BIOGRAPHY OF MARGUERITE RAWALT, by 
Judith Paterson. Eakin Press, 274 pages, $16.95. 


A daughter of Texas pioneers, IRS lawyer and women’s rights 
activist Marguerite Rawalt fought hard to bring the women’s 
movement through the historical dry spell between suffrage and 
the relatively recent second wave of feminism. In this earnest 
but somewhat flat-footed biography, journalist Judith Paterson 
describes Rawalt’s battles for full female-jury representation, 
the politicization of the influential Business and Professional 
Women’s Federation, and such radical measures as public day 
care, job training for older women, and reproductive rights. 
These early struggles served as training for her greatest 
challenge of all — hammering out a viable equal-rights 
amendment. Rewalt, who eventually cofounded the National 
Organization of Women, wasn’t a meditative theorist: her 
practice was to plunge right into the frey. Unfortunately, 
Paterson does likewise, and her book lacks full historical 
perspective. Some of the knottier discussions surrounding the 
ERA, such as the vehement objections of labor-union women, 
will be incomprehensible to readers unfamiliar with the issues. 


_ The book ends abruptly when the ERA falls short of state 


ratification in 1982, with no discussion of Rawalt’s reaction to 
current civil-rights struggles or even Justice Sandra Dav 


O’Connor. 
— Judith Wynn 
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Dynasty 


Style and substance 


33 Edinboro Street, Boston Chinatown, 350-7777. Open seven days 
from 11:30 a.m. to 4 a.m. All credit cards. Fully licensed. Up three steps 


from sidewalk level. 


by Robert Nadeau 


ynasty nudges one of the 

most difficult business 

problems of Chinatown. 
Despite the district's splendid 
food and an increasing customer 
base for authentic Cantonese 
menus, it has been quite difficult 
for Chinatown restaurateurs to 
recoup any investment they may 
make in improved decor and 
service. Some portion of the 
audience will pay for luxury 
Chinese dining, as shown by the 
success, outside Chinatown, of 
Sally Ling’s two locations. But 
establishments within the tra- 
ditional restaurant: district still 
need the support of the price- 
conscious Chinese-American 
community as well as that of 
wealthier Chinese-Americans 
and “lo fan.” The intensity of 
competition has kept the food 
honest, the prices low, and the 
atmosphere basic. 

Now comes Dynasty, with a 
name evoking both the Mings 
and the Carringtons. It is de- 
corated like a disco. Only the 
napkins are in “lucky red”; the 
tables are bare wood, and the 
chairs are upholstered in deep 
blue-green. No paper lanterns, 


either — the lighting is recessed 
and bounces off mirrors and 
brass-clad columns. The back- 
ground music is Western-style 
pop with Chinese lyrics. The 
waiting staff is dressed up in red 
silk jackets (female) and dress 
shirts with bow ties (male). The 
room is large, high-ceilinged, and 
allows an unusual amount of 
room between tables. 

The menu, however, is not all 
expensive. Most of it is only five 
to 15 percent — a few coins — 
higher than the Chinatown aver- 
age. Thus, fascinating and exotic 
meals can cost half or even a 
quarter what they would in con- 
tinental restaurants. And a group 
can easily absorb one or two 
selections from the double-digit 
specialties. 

Consider the spectacular sea- 
food in bird’s nest ($12.55), for 
example. Maybe you've had 
those fancy restaurant garnishes 
like wild rice in a small fried- 
potato basket or, in less upscale 
surroundings, those salads in the 
giant fried-tortilla baskets. Now 
try real luxury living with this 
mixed stir-fry of seafood in a big 
bowl made out of deep-fried 


_ noodles. It will impress your date 
even if you have to eat the squid 
pieces all by yourself. 

Another remarkable dish is the 
deep-fried chicken, Cantonese 
style ($18.15; half, $9.15). The half 
is an enormous portion of 
chicken that comes out rather like 
Peking duck. The meat is tender 
and delicious, but the skin is 
completely crisped. It doesn’t 
seem fried at all. There is some 
boning left for the diner to do, but 
this is a terrific dish. With a dab of 9 


hoisin sauce and some scallions 2 3 
and pancakes, it would be a> 


better dish than many Peking 

ducks offered in Boston. 
Standard appetizers are ex- 

cellent though slightly flawed. 


The Peking ravioli ($3.75) are. 


huge and well spiced up with 
ginger and scallion, but ours 
came to the table with underdone 
fillings. This seems to be a 
universal Chinatown habit with 
these Northern Chinese dump- 
lings, but it can easily be fixed by 
requesting a little more applied 
heat. Barbecued spareribs ($4.75) 
are only six, but giant and juicy. 
Again, they may be a bit too juicy 
and a little underdone. The res- 
taurant provides plum sauce but 
no mustard. 

The list of main dishes is long 
and authentic. I'd stick with 
seafood. This is definitely a place 
to have clams with black-bean 
sauce (off the menu, $7.55). The 
portion is 16 assorted-size clams, 
steamed to perfection. The sauce 
is an outstanding, peppery brew 
of pungent black beans and live- 
wire green-chili shreds. 

Fresh squid with ginger and 
scallions ($7.55) is a big portion of 
squid, beautifully cut with 
diamond scoring. The “dragon 
scales” hold extra sauce. The 
sauce is not what you might 
expect. The ginger and scallion 
flavors are more subtle here than 


in crab or lobster with ginger and 
scallion. What comes through is a 
smoky, meaty flavor, almost like 
bacon grease, that makes a novel 
and fine effect with squid. 

Budget Dynasty goers have a 
considerable list of noodles and 
rice plates to work with. Beef- 
with-broccoli chow foon ($4.95) 
is so fine a dish, even the swells 
shouldn't miss it. It could be used 
in an informal banquet with the 
seafood in bird's nest. The beef is 
the tenderest of skirt steaks. The 
chow foon, the apotheosis of 
pasta in my opinion, are fat, soft 
noodles that make the most of 
any sauce. Unfortunately the 
Chinese broccoli was a little 
stemmy our night. 

No Chinese restaurant has yet 
done what continental res- 
taurants do to pay the rent, which 
is to raise the mark-ups on 
appetizers and desserts. Desserts, 
never mind $6 desserts, just 
aren’t in the culture. The only 
dessert at Dynasty is free: over- 
sweet fortune cookies. “A bee 
collects honey and departs 
without harming the flower.” 
(Not so for restaurant critics.) 
Tsingtao beer from China is 
$2.25. It's a malty brew that goes 
well with the food. A bar ginger 


ale is 75 cents; an Occidental café 
of the same quality would charge 


$1.25. 
Service, early in a quiet dinner 


hour, was excellent. Despite 
some kitchen sounds and all 
those reflective services, noise is 
not a bad problem. Background 
music and high ceilings both 
help, for a change. Most of the 
luxury atmosphere of Dynasty is 
at the visual-sweep level; when 
you get to the table there is a 
slight let-down. You are in a 
merely clean, modern place. The 
unshocking prices provide an 
immediate lift, and the excellent 
food provides a lasting glow. 

I don’t know how Dynasty will 
pay back its investors, but it has 
succeeded in attracting both sides 
of its audience. The Asian cus- 
tomers look like dating couples; 
the non-Asians are more of a 
demographic mix. Perhaps the 
marble-and-glass front looks 
more expensive than the actual 
restaurant inside. Many more 
diners of all kinds will fill up 
Dynasty once they find out that a 
notch of atmosphere costs only a 
notch of price here, and the food 
is just as good as in the “authen- 
tic’-looking restaurants of 
Chinatown. 
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you need is a baptism of the Holy 
Ghost in fire! Hallelujah!” 

And if families are broken up 
in those last days (some members 
spirited off to safety when the 


trumpet Sourids while others re- 
main on earth to be destroyed in 
the final conflagration), that is to 
be approached with equanimity, 
too. As one woman member of 
Elms’s church tells Mojtabai: 
“See, my grandchildren are eight 
and nine years old, the twins, and 
thirteen, and there are others 
besides my children that are — 
that I don’t know whether they'll < 

make the Rapture or not. And | g 
hate to think of them being left & 

behind is what I'm trying to say 

— but I have to be saved — I 


must be saved — I can’t afford to 
be lost . .. And I don’t want to go 
to hell no matter who goes, or 
who doesn’t go.” 

The fundamentalists are not 
the only people in Amarillo 
espousing the spiritual-sur- 
vivalist world (or more accurate- 
ly, end-of-the-world) view. The 
first person Mojtabai presents 
advocating the concept of the 
Rapture is a liberal newspaper 
editor. A Baptist minister, de- 
scribed as a “‘moderate-con- 
servative” within his church, 
confides to the author 
nuclear war, “Were I not a Chris- 
tian, I would be frightened.” The 
two stare at one another in 
silence, and after a pause, the 
minister adds, “W ‘t you?” 

The author is not just an 
objective observer of the “fervent 
heat” of Amarillo’s conviction 
that the end is nigh. Although 
she never patronizes her subjects 
and her ironies are gentle and her 
style by and large low-key, she 
observes with alarm that the 
End-Time world view is “far 
more enfeebling than that of any 
‘Vietnam Syndrome,’ for it para- 
lyzes not only our capacity for 
action, but our ability to think, 
even to conceive of ways to avert 
disaster.” Such thinking, she 
says, can become a self-fulfilling 
prophecy, with the Book of Rev- 


If these beliefs were ted 
to an isolated enclave deep in the 
dust of the Texas Panhandle, 
they might be simply a subject of 
anthropological curiosity, as 
end-of-the-world sects 
history have been. But, as the 
author notes, the millenarian 
view seems to have infiltrated 
the levels of government, 
and that raises the stakes con- 
siderably — for Amarillo and for 
the rest of us. She quotes 
Secretary of Defense Caspar 
Weinberger: “I have read the 
Book of Revelation, and yes, | 
believe the world is going to end 
— by an act of God, I hope — 
but every day I think that time is 
running out.” She quotes Ronald 
Reagan in conversation with the 
executive director of a pro-Israel 
lobbying group: “You know, I 
turn back to your ancient proph- 
ets in the Old Testament and the 
signs foretelling Armageddon, 
and I find if — 
if we're the generation that’s go- 
ing to see that come about.” 

The author's role as outside 
observer and lately adopted 
daughter of Amarillo permit her 
to combine the critical view that 


stronger and 


distance provides with the re- 
spect and affection that more 


intimate involvement brings. On 
the other hand, the fact that 
Mojtabai is so fascinated by 
Amarillo leads her to the assump- 
tion that the reader must be as 
well. The book's early chapters 
provide us with far more than we 
need — or want — to know about 
Amarillo and the Panhandle, 
before we come to the more 
interesting aspects of the town, 
such as Pantex, Bishop Mat- 
thieson, and the Reverend Elms. 
All this background information 
would be helpful and illuminat- 
ing had it been woven through- 
out the narrative; we need to be 
gripped by the subject first in 
order to be willing to plow 
through the local lore and old- 
time personalities. 

Another problem with the 
book is that Mojtabai is not sure 
how much or how often to inject 
her own personality. The open- 
ing chapter is a thoroughly mun- 
dane description of her reactions 
to her bus ride to Amarillo from 
New York. Then she jumps 
immediately into local geography 
and history. Mojtabai the person 
continues to emerge at odd times 
during the book, only to vanish 
altogether by the end. Blesséd 
Assurance would have been 


more coherent had | 
she opted for mp oe total objec- 
tivity or a more personal role. For 
example, once introduced to Moj- 
tabai on her bus ride, we nat- 
urally want to know why she 
eventually decided to move 
there. We never find out, and feel 
cheated. 

These are not just minor quib- 
bles. For the author runs the risk 
of some readers putti 


it out. Because once she gets 
the heart of her subject — 

relationship between religious 
millenarianism and the bomb — 
it becomes apparent that Mo- 
jtabai has written a riveting, im- 
portant — and truly frightening 
— book. At a time when fun- 
damentalist preacher Pat Rob- 
ertson is to announce 


verend Elms as he elucidates the 
Rapture: “And, we'd sing on our 
way like a meteor! Right up into 
the firmament above Amarillo, 
Texas. Amen! And we can look 
back down to the houses where 
we live and can ~ ‘Goodbye, 
you piece ! Goodbye old 
shack!’ Amen — you can look 
automobile and say: ‘Good- 
ca old paint, hah! Goodbye! 
“your job there Goodbye, 
fellas! I'm worse t of here! 
Goodbye, Goodbye!” "Aha! Oh 
aay and then soon you'd 
seeing the lights of Dallas and 
the lights of Houston, and you'd 
look away over to the west and 
you'd see the lights of Los An- 
les. And you'd say: ‘Goodbye, 
allas! Goodbye, Houston! 
Goodbye, Los Angeles! reve 
world! Goodbye!’ ” 
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Bootlegger 


Continued from page 5 
matter of principle,” Ricky says. 
* * 

Trademark lawyers compare 
the lure of the bootlegging busi- 
ness with that of the drug trade. 
Both offer big money for con- 
siderable risk. But whereas drug 
dealing is a criminal offense, 
bootlegging is a civil offense. 
Merchandising and bootleggers 
must fight it out among them- 
selves; the cops stay out of the 
fray. Bootlegging, consequently, 
is a risky crime only if merchan- 
disers make it so. 

So whether it’s in fake Cartier 
watches, Gucci bags, Lacoste 
shirts, Superbowl — souvenirs, 
Celtics jerseys, Calvin Klein 
jeans, Boston Marathon para- 
phernalia, Mobil gasoline, or rock 
T-shirts, bootlegging thrives. The 
stuff can be seen on Boston street 
corners, at country fairs, at flea 
markets, in respectable stores. An 
exclusive Tokyo boutique once 


sold a bootleg designer tie to the 
emperor. 

In attempting to contain the 
damage, merchandisers have 
created a lucrative niche in the 
legal profession. Several fashion 
companies in the International 
Anti-Counterfeiting Coalition, 
formed in 1978 to combat 
bootlegging, each spend more 
than $1 million a year protecting 
their trademarks. In the rock- 
music industry, the legal business 
is also brisk. Investigating and 
suing a major distributor might 
cost a merchandiser $20,000 in 
legal fees. Single-concert injunc- 
tions may range from $3500 to 
$6000; nationwide orders cost 
roughly twice that, but they 
provide many times the protec- 
tion. 

Mark Amsterdam, attorney for 
Leon Dymburt, a Brooklyn T- 
shirt printer who has served time 
for ignoring court orders argues 


bootlegging business. 
merchandisers let the boot! 


operate freely and didn’t pay the £ 


lawyers, they would be in the 


same position if not better.” 

The increasing use of injunc- 
tions has also proved to be a 
bonanza for concert rent-a-cop 
companies. In the past, off-duty 
officers, constables, and private 
investigators would work the 
shows for $100 or so a night, 
often supervised by a US marshal 
to prevent violence or double- 
dealing of seized shirts (con- 
fiscated shirts are usually 
donated to charity or destroyed). 
Nowadays, merchandisers and 
concert halls are hiring per- 
manent security squads, T-shirt 
mercenaries who tour with the 
band, guard the hall, and mingle 
with the bootleggers in hopes of 
uncovering the supply network. 
Some squads also provide body- 
guards for the band members. 

At halls with permanent secur- 
ity crews, Ricky says, an odd 
camaraderie has developed: “You 
bump into them in town between 
the shows, have dinner, smile, 
talk, laugh, then go out to work.” 

* 

The rumor at the Garden to- 

night is that marshals are out, but 
Continued on page 12. 


GYNECARE 
Our Tenth Year of an phrseate interaction 
437 Boylston St., Boston, MA 02116 with female therapists — 
MIT Research 536-3300 Call SHC fsince 1975) 
Group is studying FREE PREGNANCY TESTING 731- = 
of OW COST PREGNANCY BLOOD TEST 
and testing a FIRST TRIMESTER ABORTION 
drug — help If you are in and Family Planning Services 
no mado, BOSTON CREATIVE | 
PSYCHOTHERAPY 
GYNECOLOGY BY APPT. PRIVATE DOCTOR'S OFFICE 
“Quality care needn't be costly’ < 
A humanistic collaborative 
approach to psychotherapy. 
Artists and creative individuals of ; 
special interest. initial interview of 
therapist without cfiarge. Evening | 
or weekend hoyrs available. 
Free Pregnancy Testing 


Bill Baird 


Information, Counseling and 
Referral for: 


ABORTION 
CENTER ee BIRTH CONTROL 
GYNECOLOGY 

673 Bo —" St. VD TESTING 
BOSTON, MA PRENATAL CARE 
Mon. - Sat. 9 - 5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library WORKSHOPS 


536-2511 
Strictly Confidential 


Sponsored by the Non-Profit 
Aid Society, tne. 


EVER WONDER tow 


to get help when you need it? 


RESEARCHERS NEED 


Boston, 423-9673, 
ambridge 


VOLUNTEERS 


to participate in an MIT study involving 
the EFFECTS of FOOD on MOOD and 
PERFORMANCE. 
If you are nutrition-conscious, in good 
heath (no —_ and between 40 
an 

EARN $250 BY PARTICIPATING IN 
THE FOOD AND MOOD STUDY 
Call Maureen at 253-3087, 


Information & Refer- 
ral Service at 599- 
6800. 


Call us. We’re the Information & Referral Serv- 
ice of the United Way of Massachusetts Bay. If you 
have a personal or family problem and don’t know 
where to turn, our trained specialists can help you 
find the help you need. It’s free. And confidential. 

So if you need help, but aren’t sure what to do 
about it, call us Monday through Friday, 9-5, at 482- 
1454. North Shore residents call the Greater Lynn 


Printed as a public service of this newspaper 


Get Acquainted with Us 
Before You Get Acquainted 


CAMBRIDGE 


| WOMEN’S 


HEALTH 


A private medical office serving 

New England for ten years 

* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 

* Birth Control *Tubal Ligation 

* Cervical Caps « Infertility 

¢ Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


[WOMEN’S 


HEALTH 


260 Boston Post Rd., W: 
(617) 358-5824 


z——~ with Each Other 


A private practice devoted to 
reproductive medicine. 
Because with some matters it’s 
privacy that counts. 

* Free Pregnancy Testing 

Pregnancy Termination 

- Birth Control 

* Female Physicians 

+ General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


the best? 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


With this advertisement 
a discount of 


$45.00 REPR 


will be made on all associates -. 


that lawyers are in fact the ones ahs 
4 
'ed line to Davis Square 
aoe Near Mass. Ave., Cambridge — 
Ample parking available 
Fee Or visit us at our new location: 
| 
AND BLINDNESS 
| 
pregnancy terminations. ah 
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... and pump savings into your pocket. A high 

i removes hot air from your home and 
This unit heats your home in winter, too. To find out more, call 
dependable Bryant dealer, today. 
install a Bryant deluxe heat pump and we will pay your highest month's 
electric bill this summer. Just'send Bryant's redemption center your highest 
electric bill before December 31, 1986, then pocket the savings. You save 
now. And you'll save from now on. 


ly does pay 


to call Bryant. 


For the name of your nearest participating Bryant dealer call 
-800-HOT-SALE 
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MULTI COLOR 
COPYING & BLACK COLOR COPIES MR. BIG™ 
& CIBACHROME GIANT COPIES 
OFFSET PRINTING 
: © Color copies to 11 in. X 17 in. from © Copies, to 2 ft. x 25 ft. 
© High speed, high quality copying Newsletters, manuals, pamphiets, 
envelopes, resumes, carboniess artwork or 35mm slides and 
* 9900 and Kodak copies forms * Brilliant color Cibachrome prints © Bond, vellum or colored paper 
* Zoom lens entorges & reduces ° Typesetting and overhead transparencies output 
* GBC and Velo binding Photostats While you walt service 
+ Seven doysa woo, wie Folding, collating, cutting, binding 
© inetant offest printing * Red, blue, green, trom black 
THERE'S ALWAYS A COP WHEN YOU NEED ONE 
BOSTON: Headquarters 815 Boyiston Street (opposite Prudential) 267-9267 
: Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
PRECINCTS: Precinct 3 85 Franklin Street (near Filene’s) 451-0233 
Precinct 4 260 Washington Street (near School St.) . 367-3370 
Monday-Friday -7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Boyiston Street 
(Copley Sq. at Dartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. : . 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 731-6775 GOPY GOP 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. - 


FAST PICKUP & DELIVERY 


LaSalle stocks over 250 professional 
audio oe musical instrument 
product lines, offering you 
the widest choice of manu- 
facturers at discount prices. 


LaSalle’s prices are the lowest, 
offering you the best values. 


Their product knowledge 
and mes are expert, 


rting you 
both be wre and 
our 

ase. 


dekh Ge aa 


x 


KEYBOARDS RECORDING 
SOUND REINFORCEMENT 
GUITARS * AMPS * DRUMS | 
DIGITAL / ANALOG DRUM 
MACHINES ACCESSORIES 


Call or Visit 

1116 Boylston Street 
Boston, MA 02115 
(617) 536-0066 


22 LaSalle Road 
W. Hartford, CT 06107 


(203) 236-5401 
Professional Audio & Musical instruments 


Bootlegger 


Continued from page 10 

Ricky says these rumors are 
common. He has seen no 
marshals, though a silver-haired 
man in designer jeans looks 
suspicious. But there aren’t many 
kids, either. The Garden, he says, 
is not the premier concert hall it 
once was. Since the more central- 
ly located Worcester Centrum 


opened in 1982, it has become the _ 


preferred venue for bands tour- 


- ing New England. 


Initially the Centrum, with its 
convenient location and consis- 
tent crowds, was a bootlegging 
paradise, Ricky says. In October 
1982 he made*$1500 there during 
a three-day Van Halen stopover. 
But that same week, the Cen- 
trum’s merchandise-vending 
company filed in Boston’s federal 
courthouse for a permanent fa- 
cility injunction, a court .order 
that in effect would make the hall 
off-limits for bootleggers. When 
the order was granted, in April 
1983, Worcester became an im- 
possible place to work, Ricky 
says. 
The attorney who obtained the 
facility injunction for the Cen- 
trum was Paul A. Cooperstein, a 
32-year-old Cambridge lawyer 
who, like many in the field of 
bootleg law, considers himself a 
pioneer. Unlike -other lawyers, 
however, Cooperstein knows 
about bootlegging from the in- 
side out: for nine months in 1978, 
while attending Western New 
England Law School, he was a 
bootlegger himself. 

“At the time I did it, there was 
no problem with doing it, no one 
cared that you did it — or so it 
seemed,” he says. “As soon as the 
police started to put pressure on 
us or an injunction came down, | 


stopped.” 


After he graduated from law 
school, Cooperstein says, certain 
merchandising companies “be- 
came aware that I might be a 
valuable lawyer for ‘them to 
employ.” 

x 

Between the in and the out, 
Ricky joins Tim and four other 
bootleggers in the Penalty Box. 


-The air is smoky and smells of 


bathroom disinfectant. Empty 
long-neck beer bottles cover the 
table. The bootleggers talk shop. 
Tim says he started peddling as 
a sophomore in high school, 
working the Nassau Coliseum, 
on Long Island, “I used to take 
the $150 I'd make in a night and 
get drunk,” he says. “Now I've 
been saving.” Recently he bought 
a time share in a condominium. 
Ricky holds up the garish shirt 
Tim has been hawking and says, 
“Not bad.” Everyone laughs. 
“How'd ya do?” one bootleg- 
ger asks Ricky. 
“Sold a D,” he replies. Twelve 
shirts seems to be the average 
tonight on the in. The sales 


‘reflect, in part, the low turnout — 


only about 9000 kids, though the 
Garden can seat 15,500. If the 
show had been any good, the 
bootleggers say, they would have 
stuffed a dozen shirts in their 
clothes and gone inside. Tonight 
it’s not worth the risk. 

After a couple of beers, Ricky 
asks Tim whether the case 
against Perloff has gone to trial. 
Tim says he doesn’t know but 
suggests that Perloff has no need 
to worry. “What could they 
prove?” he asks. 

Winterland is known for its 
tireless prosecution of T-shirt 
printers and distributors. Each 
year the company goes after one 
or two large operations, spending 
tens of thousands of dollars 
(though experience in successful 
prosecutions shows that actually 
collecting damages from bootleg- 
gers is difficult or even im- 
possible). In the two years follow- 
ing the 1983 raid on JB Graphics, 
Winterland had been gathering 
evidence against Perloff and John 
Brown, the shop’s owner. By 
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the time the case was heard in the 
US District Court in Uniondale, 
Long Island, on December 2, 
1985, the company had spent 
more than $60,000 in legal and 
investigative costs. 

Winterland’s lawyers had per- 
suaded Brown to testify against 
Perloff by offering to settle their 
$5 million suit against him for 
$10,000. Then, last May at a 
Madonna show at the Spectrum, 
in Philadelphia, Winterland’s se- 
curity forces confiscated Perloff's 
datebooks containing his busi- 
ness records and contacts. And, 
finally, videotapes were made 
near Madison Square Garden 
that showed men _ unloading 
armfuls of shirts from Perloff's 
car. Winterland was asking for 
damages in excess of $500,000, 
which at the discretion of the 
judge could be tripled. Perloff, a 
lean man in his 40s, eee 
himself. 

After Winterland’s a 
presented their case, Perloff took 
the stand and swore that he sold 
only blank T-shirst at. concerts; 
‘the real bootlegger, he charged, 
was his former friend, Brown. 
Occasionally, he said, he would 
distribute printed shirts for 
others, as a favor, and about 12 
times a year he took his two 
children to rock concerts to 
“fulfill my obligations as a 
father.” Maybe that’s why the 
private: investigators had seen 
him at the shows so often, he 
suggested. 

Judge Frances X. Altimari 
didn’t buy it. On January 31, 1986, 
he ruled that Perloff owed Win- 
terland $1.5 million and _per- 
manently enjoined him from 
printing rock T-shirts. Winter- 
land’s lawyers could not recall a 
greater damage finding. 

* 

As the band winds up its last 
set, the peddlers mill around the 
Garden lobby or cling to the 
walls, waiting for the out, the 
grand finale of an evening of 
bootlegging. Their jackets and 
pants bulge. An old panhandler 
with a tambourine is ready to 
work the out as well. He’s set up 
directly across from the main 
doors. 

First a trickle starts, just a few 
couples, a few gangs of kids — 
women in tight jeans with teased 
hair, South Boston boys wearing 
basketball shoes and pleated 
pants. 

really worried,” says 
Ricky, and he puts his ear to the 
concrete wall of the corridor to 
try to hear the music. “You've got 
to have a crowd,” he explains. 
“You can’t work the trickle. No 
cover.” 

And then it blows. The crowd 
streams by thick and excited, 
smelling of smoke and yelling the 
words to songs. A few kids 
whoop and holler. Young girls in 
miniskirts, men in leather. Ricky 
snags a group and shows the kids 
the shirt. Like a fly fisherman 
working a roaring stream, he 
works them out of the main 
current to a pocket of calm. But 
the pouring forth is still too great. 
He heads out, taking his business 
to the back parking lot. The 
crowd chants “Ayyyyy-yo,” then 
answers itself. The tambourine 
man laughs insanely as money 
clinks into his instrument. The 
crowd rushes past him, around 
him, past the bootleggers, past 
the cops, out the doors, and into 
the wet night. Then it dies to a 
trickle again. Blown. 

After the exodu$, Ricky and 
Tim total their sales for the out. 
Tim has sold two shirts for $10, 
five for $5. Ricky has sold two for 
$10 and eight for $5. Each 
bootlegger has made more than 
$150 for his night’s work. Not 
bad, they figure, considering the 
poor attendance. 

On the way to the car, Tim and 
Ricky talk about finding some- 
thing valuable, how they've 
heard about someone finding a 
diamond ring on the ground, 
about someone else finding a 
suitcase full of cash. They talk 
about what they would do if they 
found something like that. O 


PLATFORM BEDS 
L_BOSTON’S LARGEST SELECTION J 


TAG MATTRESS 
GOM PANY 


1124 CAMBRIDGE ST.. CAMBRIDGE. MA 


SOLID CHERRY, FULL SIZE $265 547-1 3 


URETHANE 
FOAM 


Retail 
Mattresses for bunks, 
benches, sofas, seats, 
station wagons, boats, 


Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
Ya 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street, 
Boston Mass. 02210 
542-7982 


CRIMSON 
TRAVEL 


has the best travel values! 


Weekend Get-aways 


New York “* 199 
Ottawa ~*229 
Montreal 


include round-trip jet trom 
bests transfers and accommodations. 
All rates are p.p. dbl. occ. 


ANY LEATHER 


WATCHBAND 
WITH THIS AD 
EXPIRES 8/23/86 


WON'T TICK 


The Swiss Watchmaker 
58 Church Street, Cambridge * 864-1163 


SALES AND SERVICE ON ALL MAJOR BRANDS 
FOR NEARLY 40 YEARS 


MC/VISA/AMEX/DISC/CB/DC 


¢ Full line of parts and 
accessories 

Excellent repair service 
¢ Teaching & work space 
available at hourly rates 

* Learn to fix your own 


bicycle 


Open 7 days a week 


SOME OF YOUR 
EMPLOYEES 

IMPORTANT WORK OUT 

OF THE OFFICE, TOO. 

They re members of the 
National Guard and Reserve and 
they make up one-third of our 
nations defense 

Their being fully trained and 
ready Could make the difference 
between our being a strong 
secure nation or not So when 
some of the peopie who work tor 
you ask for time off to train to keep 


our defenses strong give them that 
tume_ Even when they re out of the 
office. they re still working for you 

if you re an employer and want 
more information. write Employer 
Support. PO Drawer 9660 
Arlington. VA 22209-0660 Or call 
1-800-336-4590 In Virgina and 


Guam. call collect 
(Kore 


Protect thew tuture wivie they protect yours 


FREE! 


Airline Reservations 
& Ticketing Service! 


If you're traveling on 


any of these airlines: 


American El] Ale KLM 
British Air ¢ Qantas ¢ Iberia 
Delta ¢ Air Canada ° TWA 
Eastern Lufthansa USAir 
Swiss Air Icelandic Viasa 
United ¢ Pan Am ° Air India 
Piedmont ¢ Northwest ¢ Alitalia 
Aer Lingus ¢ New York Air 
World Airways ° People Express 


Avoid long lines at the airport! 
Make your reservations 
and pick up your tickets at 
any one of our offices! 


EUROPE 


EACH WAY R/T JET 


Rates vary with departure date 


PURCHASE YOUR EURAIL PASSES 
& HAVE YOUR PASSPORT 
PHOTOS TAKEN AT CRIMSON 


(617) 742-8500 
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The 


#510 Diagrammar 1. 


Each of the sentences below has a numbered diagram that fits 
it. We've parsed (that’s the grammatical term) the first one to help 
refresh your memory. Can you diagram the rest and fill in the 
blanks below? 

(Note that diagramming styles are regional and may vary.) 


_3 men who look for trouble often find it. 

—__Around the corner stood an old casino. 

—__The dealer asked us to pick a card. 

—___He said that he had shuffled the deck. 

—__That he had marked the cards was obvious. 
—__Can we play if our credit is good? 

——His “luck” changed and his money ran out. 

—_—We left the joint before he understood. 
—__Running a crooked poker game is remarkable work. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #510 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #508 


Only seven puzziers were able to work out the correct solutions 
to “Mental Exercise,” which shows how out of shape you've 
become. Most of the errors involved Taking out the garbage, 
which many of you confused with Mowing the lawn. (Your fists are 
vertical when you take out the Hefty bags, and horizontal when 
you cut the grass.) 

The solutions are: 4) Shoveling the driveway, 3) Opening a jar, 
1) Taking out the garbage, and 2) Changing a tire. 

We're sending T-shirts to the muscle heads below. 

1) Jeff Stevens, Peabody 

2) Paul Byrne, Magnolia 

3) Barry DeCristofano, Framingham 
4) Tony Donovan, Walpole 
5) James T. Geu, Lowell 

6) W. Aulenback, Brookline 
7) John Sauinier, Gloucester 
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1492: Columbus 
Discovers America ... Polaroid 


“Super High Grade”’ 
Supercolor Video Cassettes 


Super High Grade Videotape 
captures unsurpassed color, gives you 
crisp, clear sound, delivers a crystal clear 
picture, and actually keeps VCR heads 
clean play after play! 


_ Buy 3, get one FREE from Polaroid! 


each* 


“your net cost with free tape 


GROUND CAMERA’ 


Boston 659 Boylston St 266-8931 Harvard Sq. 38 Boyiston St 492-2020 
: Boston 34 Bromfield St 426-7811 Cambridge 101 First St 547-4646 
Pru Center 94D Plaza 266-5000 Braintree So. Shore Plaza 843-7787 


Brockton, Burlington, Danvers, Hanover, Hyannis, Medford, Natick, Norwood, 
No. Dartmouth, Saugus, Somerville, Swansea, Waltham , 
Plus stores in CT,ME,NH, NY and Ri 


OUR YEAR: 
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* Install.a Bryant deluxe air conditioner and 


we will pay you back for your highest one 
month’s electric bill this summer. Just send 
Bryant’s redemption center your highest electric 
bill before December 31, 1986, then pocket the 
savings. You'll save now. And you'll save from 
now on. 

Or ... Install a Bryant Plus 90™ furnace and 
Bryant will pay you back for the highest two 
months’ home heating bills you incur thru June 
1987. Select a Formula™ furnace and we’ll pay 
you back for your highest one month gas bill, 
same dates apply. 

In fact ... Buy both (a new air conditioner 
and a gas furnace), save on installation and let 
Bryant provide free electricity this summer, free 


If that’s not enough, here’s one more reason: 


SIMPLE REASONS 
WHY LOWER THE 
HOME COMFORT 


High Efficiency, Energy Saving 
Heating and Cooling Equipment 


gas next winter. Free energy is a great way to 
lower your home utility costs. And only Bryant 
dealers have it. 

For complete details . . . 


ALLUS 


® 
COOLING) 


Easy to use consumer financing plan lets you budget your purchase 
through monthly installments. Act now and purchase a new Bryant 
furnace, and make no payments on it until Labor Day! 


CALL 


“Heat Pump Model 544 or 545 also qualify for one month's free electricity. 
Air conditioner must be purchased and installed before August 15, 1986. 
Furnace or heat pump must be purchased and installed before January 31, 1987. Residential applications only. 
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It’s deluxe color 
camera and VHS 


The easy way to make home movies. 
Introducing newest Pro Wonder * Tubeless Solid State design— NEW 
camera allin onel No special tapes efficient, rugged design with high — ff TUBELESS 
needed—this camcorder uses reliability. 
* New 2-hourbattery SOLID STATE 
Full VHS compatibility—uses included-buitin and 

e Deluxe built-in features— 

more. 


e Deluxe accessories included— 
2-hour battery, AC adapter, 


TV playback adapter more, amcorder Case 
*Optional input connector and Get this deluxe carrying case 
cable required for external video aaa. FREE with the purchase of 


recording. Pro Wonder Model CMR300. 


BONUS 
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putting 

your 
housing 


In less time than it takes to do 
termpaper (and with whole 
lot less effort), the Boston Phoenix 
Classifieds can help you locate the roommate or 
apartment your choice. Every week, reach 
and young professionals than 
almost any other resource. When you place your 
the Phoenix Classifieds, you don’t get 
free until does.* Whether placing 
or responding to one, you're reaching people like 
you - SO you're much more likely to find the right 
match. Best of all, it's quick, inexpensive ... 
and 


Classifieds 


Guaranteed to work. 
Call 267-1234 for more information. 


* Ad must be paid for two insertions. 
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Y? 
READ THE PERSONALS. 
LISTEN TO THEM! DIAL-A- 


DATEtm. Men's 
449-0011 444-0015: 


Women's messages 
449-0036 449-2900. 


GWM, 6'3, brown 
hair/blue eyes, straight 
and cut 


18-30 for 


104 Charles Street, Boston, 
Ma 02114 


GWM, 33, attractive ex- 


(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 45, 137ibs, or- 
dinary guy, straight acting 


conscious. Seeks younger 
(18+) for friendship. Write to: 
PO Box 138, Norton, MA 
02766. 


GWM, 46, 6’, 200, warm, 
masculine, musical, seeks 
educated, articulate compa- 
nion for conversation, other 
counterpoints. Write to: Box 
173, Newton Highlands, MA 
02161. 


GWM 36, 5°10, 175. I'm an 


guy for a monogamous MA 01971. 

GWM, 70, alone in rural area, 
os, ere, seeks a GM, 18-35 for com- 
GWM, 37, 5’ 9, 140, br-bi, panionship. Write to: Box 15, 

per. man 
come home to. Me: into cud- SWF, 36, scented, shapely, 
dling, spirited 
snow skiing. You: 30 to 40, ing in soul 
masculine, looking, flashing stars and sonorous 
muscular. Would like to paintings seeks tall, attract- 
share lifetime of love with ive, awake, creative SWM 

man, Write to: PO Box 36+ for . 

, Provincetown 02657. Write to: Box 520, Cam- 

bridge, M. 

GWM, handsome, caring, SWF, introverted, un- 

many interests, blonde, orthodox, 21, 5°2, 120 Ibs, 

green eyes, seeks gay biack seeks a saturnine SWM, 35+ 

male for a relat . Write fascinated by death, 

to: P.O. Box 1113, Boston, Baudelaire, and dark 

MA 02117 Rang Box 
140, 1 ‘ookline Ave, Bos- 

Maine iconociast, journalist, ton MA 02215 

SM, seeks woman with 

sensible shoes and yearning SWM, 24, usually 


for truth, adventure and 
friendship. Write Occupant, 
Box 3654 Portland, Maine 
04104 


PRINCESS/PEA 
Miss Prim feels pea under 
fifty mattresses at least. Too 
sensetive for own good. 
Does fairy tale end with 
Prince, or toads proliferating 
and hopping all over? Write 
to: PO Box 1475, Brookline 
MA 02146 


new thi 
to share fun and relationship. 
Please send note and photo 
to PO Box 4051, Peabody, 
MA 01960. 


for friendship, possibie rela- 
tionship. Please be sincere. 
Write PO Box 8141 Boston 
MA 02114 


MONOGOMISTS ONLY- 
Pisces 


26, 5’ 10, 130 Ibs, 
, attractive, non- 
non-smoker, 


SWM, 35, musician, dead 
broke but straight, good 
looking, obsessed with de- 
sire to please one woman. 
Write to: P.O.Box 265, Cam- 
bridge, Ma 02140. 


Classifieds 


PERSONALS 


TAKE THE SURPRISE 
OUT OF BLIND DATES 


SWF, 26, tall, slim, ex- 


smoker, intelligent, 
seeks a tall, sensitive, SWM 
possible friendship and 


photography 
lots of other casual activities. 
Box 7300. 


50's male, divorced non- 
smoki tall, unconven- 


tional. Enjoy walking, healthy 
food, traditional jazz, 
theater, swimming, boating. 
Please be fun loving, affec- 


Sports (tennis, 
skating, etc.) gr A social- 


izing en ingly “in” communication 
things. P.O. Box 1255 . PO Box 570, Bos- 
Wi MA 02254-1255 ton MA 02199. 

And what is life? Attractive Are you an intelligent 
SWM, 30, has searched for woman, active and am- 
answer in Yeats 


lasting relationship with 
wise, attractive SF, 22-38 
who may have reached there 
too. Box 1599 


Anice guy, 28, wants to meet 
a cute young woman, ideai- 
istic and adventurous. Let's 
enjoy music and stuff in Bos- 
ton area. Let's go out and 
have some fun. Box 1565 


THE GUARANTEE 


Monday, Tuesday 
voids the guarantee. To 
of the ad’s second 


conditions under which 
Phoenix 


° To revise copy 


telephone number. 


INSERTION DATE 


No advertisement containing a phone number 
in the Personal or Person to Person columns. 
Post Office box numbers may be used. 


All advertisements must be accompanied by a full name, address and 


or by noon Wednesday to renew the ad. Missing a 


week 
begin renewing your ad, call 267-1234 during the week 


COPY REGULATIONS 
The forwarding of an ad is construed as an 
advertising 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement 


< 
space is at the time solid by The Boston 


The Phoenix reserves the right: 


objectionable 


containing phrases 
° To reject in its sole discretion, any advertisement on account of its text or 
illustrations 
To determine correct category placement. 


address will be accepted 
box numbers or 


advertisements only. These telephone numbers 
6:00 PM Wednesday) by the advertiser. If a line 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


THE FOLLOWING CATEGORIES FALL UNDER 
CLA GU 
You can save money on a two-week ad insertion. See pricing grid below. 

DOMESTIC FOR 

FOREIGN A MARKETS 

VANS & TRUCKS APPLIANCES 

CYCLES BICYCLES 

TIRES BOATS 

REAL ESTATE CLOTHING 

HOUSEMATES FUEL & FIREWOOD 

ROOMMATES FURNITURE 

SUBLETS STEREO/COMPONENTS 

MISCELLANEOUS ODDS & ENDS 

LOST & FOUND PHOTOGRAPHY 

PETS RECORDS & TAPES 

SKIING VIDEO & TV 

TRAVEL YARD SALES 

WANTED MUSICAL INSTRUMENTS 


Use this form to fill out your Classified Advertisement. 


CATEGORY 


HEADLINES 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 


LJ 


reserves the right 


LJ 


to reyect or edit 
any advertisement 


1234 § 


78 9 10 1112 1314 15 


The Boston Phoenm 


PRICING YOUR AD non-commercial commercial 
LINES $3.30 each $5.25 
(minimum 4) 
ENTRE NOUS 00 pak 
(mimimum 4) 
ESCORT $6.00 
(minimum 3) 
7pt. light headline $5.50 $7.25 
7pt. bold headline $8.00 $11.25 
9pt. boid headline $9.25 $12.00 
Capitalized words $.70 _- 
QUARANTEED CLASSIFIEDS - (MUST RUN 2 WEEKS) 
"Applies only to categories listed above 
1 wk. insertion $4.00 per line 
(minimum 4) 
2 wk. insertion $3.30 per line 
(minimum 4) 
BOX pick-up $12.00 
mail-out $18.00 


Telephone Verification* $7.00 
“Applies to line advertisements in Massage and Escort section 


Cost: per week 


We cannot print your advertisement without the following information. 


TOTAL 


1 2-3 4 5 


advertisement 


Guarantee renewals 
Telepone verifications 


6789 


10 11 12 13 1415 16 17 18 19 20 21 22 23 24 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHANGES 


DEADLINES 
Copy fo’ Advertisements which must be verified 
Copy tor all other Advertisements 


Char jes and canceliations.. 


credit will be issued for ads cancelled before 4 pm. Tuesdays. Changes in advertisements will be 8ank 
accepted until 4 PM Tuesdays 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


Phone = 
Name: 
Address 
City State: Zip: 
To place an advertisement 
fill out this section 
or call 267-1234. 
Card = 
Exp. Date 
Signature 
MAIL TO 
CLASSIFIED DEPT. 
Phecenix BOSTON, MA. 
Wednesday, 12 noon BOSTON, MA. 02115 
Thursday, 4 p.m 
Wednesday. 12 noon en — 
Wednesday. 6-p:m. Tues. 8:30am.-6pm. Toon: 
‘Tuesday. 4 p.m. Fri. 8:30 a.m. - 5:30 p.m. 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


PHOTOPERSONALS 
TAKE THE SURPRISE 
OUT OF BLIND DATES 


and good social occasions. | 
want to meet a SWF 20-35 
for some fun. Please r 
and send photo to Box 1 


Bermuda 
ton 36, 6’, 140, Leo, Black 


job 
iful things 
manent, 


(-American) golden godd 
5'9"+, 18-227? Handsome, 
SWM, 42, (looks 30), 5’5”, 
will worship you. x 124, 
Cambridge, MA 02142 
Are you looking? Petite, 
vivacious laughter-loving 
"sh male for fun, 


Attractive male artist, 32, 
half white and half biack, 
seeks attractive female 
20-35 any race, for dating. 
89 Mass Ave, Box 339 Bos- 
ton 02115 


Christian, SWM, 27, attract- 


: 


MPING 
Attractive SJM, 45, success- SW , Seeks a SWF to 
ful professional, seeks a join me on weekend 
single woman, 25-40, enjoy trips throughout scenic, rest- 
quiet evenings, raise a ful, land. Write to: 
family, etc. Write to: P.O. P.O. Box 2846, Bost 
Box 455, Swampscott, MA 02101 
Boris met Natasha through 
the Personals. 
an interesting concept. This Really! 
proba! safest, most 
controlied way to meet CHAKA KHAN 8/19 
people. Vacancy to cuddle attr: 
proaches to d ping jonal 30's, 
tionships through athletic, tanned, warm, 
are limitiess--this sensitive, myo ty Box 382 
is truly the quint East Milton MA 02186 Photo 
“high-tech”, “60's” method jly 
motivated SWM 20, 
5°10, 165 ibs. Listen to 
Attractive, well-educated, 100ZLX, 104WBCN. into 
male, 24, seeks movies q 
a attractive older Enjoy walking, talking, and 
single woman for fun dates . 
or maybe more. Send reply, Box 1570. 
picture to: PO Box 106, COO0000 
Medford MA 02153 ox OUT THE PHOENIX 
Attractive, WM, mid PERSONALS, 
seeking WF 25-40, aan NEXT TIME THE MOON IS 
for part time FULL. 
on confident, sincere, 5’ 6, 


A UNIQUE MAN 
Very attractive male, 35, 
seeks attractive, 


dent-minded, sensitive 


COUNTRY INN'S YOUR 


Newburyport,Ma. 01950 
Cute SWF 23 seeks SWM for 
dance 


DBF seeks man 36-50. No 
Diversified interests from 
formal Sensitive. 


loving, good listener. North 
Shore. 0226 


GWM, 6'2", 170ibs, 45. GWM, 23 6, 165ibs, Another sensitive SWM 3000 
attractive, masculine, nor- seeks a tali North Shore pepe redhead, protessional, sin- ADVENTUROUS wants you to buy him dinner. ‘ 
mal guy-workout regularly- Man. Monogamous mis- an ur cere, friendly. Seeks friend- DOCTORAL IN More possible. 7298 i 
many diverse interests, good cellany, triviality, silliness, others thrive on. Are you an ship, relationship. Enjoys EDUCATION OR SS ) 
sense of humor. Honest, sin- etcetera, and whatever. honest SWF attractive, dining out and — even- 1§ WORTH PL --___—__~-_§ 
cere-| seek a similar younger Write to: Box 8143G, Salem = motivated and willing? Send ings. Write to: 5706, PSYCHOLOGY , 5°11", 170, 40'S; Suc- Beautiful, musical, success- i 
same. Box 100 to 305-661-7956, ask about leisure time of soulful man- 
02568. PHOTOPERSONALS entering a tremendous new traveling abroad etc. Con- whose like mine, is ; 
ine servative and bright, have connected to his funny bone- 
PENELOPE one-of-a-kind personality for mugh lot, etc. 30+ Trade 
Are you waiting? My 20 Aftectionste female, easy- pre pastes, box 6089 Boston, 
ip. ost make up for that = old SF seeks strong certificates but don't careto 
wasted time. Even 48 joy Boston, ‘Tusic, and the Man, who cares about impress anyone with them. BERK SHIRE COUNTY 
GWM, 27 60 180 athletic, youre for ye. you have theatre. Box0175._ Cambridge MA onde hair 
straight appearing looking love & Jaughter to share, 02238. acter, beauty, blue eyes. Originally trom 
ing. thy ive, affluent SWM' 23, 6'2" phone # tor positive feed- toot 
social relationship. Send Box. 1684, Cambridge, Ma, this as the right time to take 
photo if possible, no pros. advantage of this increas- 
ee please. Write to: PO Box 38 SWM well educated suc- —— — 
urbanite. Lover of Mozart, 121, Bedford Ma 01730 cessful professional hand- Y 
gardening, running, hopes to Sw. some tall hard-core veggie, Po T 
meet a tikeminded seeks F friend. French | 
drink beaut- 
in life. Seeks per- 
atiie en politically radical and un 38 yr old warm, witty and | caring, loving, 
P along with. Likes boating, conventional hates bar wise woman from Boston Shakespeare, Eliot, Kinnell, ing warmth and sensitivity? 
summer, travel, and tryi likes picnics and and Rich, and now seeks i'm 30, 5'10,trim, successful, 
and ea rg live near Nashua, seek 
ments seeks intellectual triendship/ special lady black or white, 
gentleman, 30-35, Box 708, Box 0228 child. 
—— Are you a Scandinavian | 
; SWM, 25, 5'7, red hair, WOMAN 
: 140ibs seeks Irish F 20-27 OWF 28, professional, at- } 
tractive, rubenesque body, fl 
seeks adventurous { 
po tionate, without offspring at friend/lover witty, unpreten- 
home. Box 0187. tious, sensual. You like ail | i 
flavors music, quiet times, 
togeth nt some wild ones too. All let- 
holding hands. Box 1489, answered. MS 205, 719 
SUF, free’ Black musician, 45, 
: 4 interested in meeting a 
socially opt, early 40's, “who ts, warm, 
travel, dancing, Mozart, and sensitive and a non-smoker. 
Purchase @ guaranteed advertisement for two consecutive weeks in advance Telephone numbers will be printed in the People Section in commercial | rock. Seeks Englishman —0,"154g 
pea and we will keep running the same ad free as long as you call each week on eS oer . “BORN AGAIN 
appear in the paper. Failure to result in automatic ART/MATH 
eas ance assignment of a Phoenix box number. Absolutely disappointed ive, healthy attorney seeks 
ae BOX NUMBERS burvopean handsome possible. Box 516, Milford 
Advertisers may pick up box number repiies at the Phoenix Classified Office | fnepiantiooking tor triend, 
Page after insertion advertisement. 5 opponent jaded SJF 38 has a job, has a 
norance and home, wants a caring, 
and not overweighted OK. capable man with whom to 
it may be responsible beyond lability to give the advertiser credit for so much 
ee of the linage occupied by the advertisement as is materially affected by the The Phoenix is expressly authorized, but not required to open and inspect any Topsfield MAO1983. music, bluegrass festivals, > 00 > 
an or all material directed to a Phoenix box number and to or otherwise —_—_—————sé mowies, good choc- ‘ 
- error, provided that The Phoenix is notified by the advertiser of such error in an dispose of, any flyers, unsolicited advertisements, and the like. ; ; TTENTION tea end good wn. 08. PO ! 
advertisement within seven days of publication. - Box 824 Cambridge MA } 
Elites in decent condition, | 
re ~ Will pay. Laura 
GWM, 34, creative, lallan- 
Pee Attention SWF's: Hand- American, responsive, pro- . 
some, sincere, SWM, 21 fessional, athletic, seeking 
com loving | 
Attractive, funny, intelligent 
SJF, 29, who enjoys movies, 
; times with friends, seeks 
sensitive, down-to-earth 
SJM with sense of humor. 
k's Hard-core yuppies need not 
oe apply. Box 1600 
” Attractive SJF Lawyer, 37, 
seeks professional man who 
enjoys outdoors, 
dancing, music, banter. Must 
have quick wit and a good 
a single female, 18-35, 
ye for friendship. Box 1383, 
Rochester, NH. 03867-0015. | 
| 
239, Nashua NH = Sense of humor, seeks 
03061 CsSimiliar SWM 26-37. Photo 
Attractive writer, PhD, poet please. Box 7128. ‘ 
poetry possi loreign FANTASY 
languages. Please write to SWF 30's, seeks similar SWF 
; 02174 dream house. Love old ‘ 
houses, antiques, fireplaces 
ASP oY and fine dining. PO Box 416 i 
me female for dining, dancing, lessons. Must have rythmn { 
rk travel, sports, philosophical and sense of humor. Box L 
serious relationship. | am 
professional, yet socially and 
. politically progressive. Let's 


DwM, 

DATELESS | gp ‘rue lover of te and every- 
van Brom har Grown ema 
eyes of French fun, romance, and nape 
just a new Motobe- upon request. Write Steve 
for a riding partner. | enjoy 
good company crazy times OWM, High-tech pro- 
and quiet times, the beach, fessional, slim, 47, non- 
and dancing. Would like 
someone | can talk to. Send ~ at the absurdities life 
photo please. Box 0138. seeks 
DJM 48, 5°6, author, PRD, jaune" Box 
sensitive, open, caring, 02048 
tolerant, generous. Loves 
art, music (especially 
dining. ‘concerts. 

Please write (photo heiptul) COPY CoP 
to: P.O. Box 896, Cam- 
bridge, MA 02238 headquarters at 
GOUBLE OATE Two | and Precinct 7 
two exciting, considerate | 3! 1295 Beacon St 
men to treat us to evening of (Coolidge Corer) are 


open on Sundays. 12 


pan Photo/note ap- 
Srecketed 7308 copies. large copies. 

rinting. Cibachrome 
Do you have time on your ion.-Fn. 7:30-10. Sat 
hands and would like some- 9-6. Sunday 12-8. Call the 
one to share it with-well, we Cops. Headquarters. 815 
have one common! Boylston St.. Boston 
SJM, 27, 160, 6°, pro- 267-9267 or Precinct 7. 
fessional seeks attractive in- 1295 Beacon St 
telligent, SF to share time Brookline. 731-6775 
and thoughts with. Box 7289 
SWM, 29, funny, at- Personals responses ad- 
tractive, seeks an 80'S dressed to Pheonix box 
woman ( ) for sunshine, numbers is held for three 
maybe more $00." 
Allston Station 02134 

GAY FEMALE, black, attract- 
FERARRI DRIVER ive. professional seeks 
DJM 42, seeks stunning, in- sensitive, humorous, in- 
tellectual, Female model — telligent, GF enjoys 
24-32 for crew at Limerock movies, dining out and good 
August 22-24, rush photo to times with 
Box 511, Belmont, 02178. Box 7344 
aGSWM, relatively new to Gay Male, Thirty, short, 
Boston, wishes to meet Or- , , home 
jental woman for body, likes skating . 
nionship and friendship. | am bicycling. Dislike bar types. 
happy with myself, financi Desire fair looking friend. 
working out, Write to: Post Office Bo: 


reading, cultural 
events, dining out and mov- 
ies and disco. Box 1574. 


22, 6'2, 170, hand- 


tennis, Aquarium, Crickets, 
travel, night life. Box 0234 


GBM, 25, 6ft 200 Ibs, seeks 
deep long term relationship 
beaches, fool- 


38 


OK. | love Kauia, 


honest people. 

, Box 151, 

02193-0151. 
photo. 


, attractive, 

patient, professional, 

strong, trim. 

Seeks same, who is old 

enough commitment 
enough for 

Box 94: Needham Hgts, Ma. 

194 

DWM, 42 

ing, independent 

consultant enjoys theatre 


OWNM, 59. Are you a lady who 
keeps herself slim, attract- 


ive, is honest about her sex- 


i 


HERPES Gwe 24 510 GWM 25, good-looking. med GW 20.510" 140 good GWM, 32, 510°, GWM, 35, 510, 155, nano- 
we pro- 00d looking, muscular, a bulid, 5°5", 150, like to work took good bulld; un- warm, humorous, intelligent some & healthy recently over 
fessional seeks open, eee and ap- out with weights 3-5 decent honest and masculine seeks a 4 year relationship, ready to 
q pearing, times/wk, very lonely right athietic; ; sociable; similiar GWM, 18-30, for a start datind, outdoors, mov- 
23-31 in same dilemma.ien- | work-outreguiar seekssame now, need some one {0 artistic bent seeks sincere ee sate, rele- es, trips out of the city. any- 
dancing, candietight, 1 looking, 18+, Send ietter, nant, muscular into —_ sort. PO Box 441261 Some- os. skiing. Write to: 
Gwr 56. = please no tema. Send photos GWM, 26, 5°68, 140. good- muscular, 
nine, playtul, tender, honest, enced, straight acting. pertier, musician, indepen- GWM into rock (Stones, Ay Box 
seeks same for romantic — . Enjoys 25. Worcester area, entrepreneur. Likes Aerosmith, U2, fim, 1954 Jamaica Plain, MA 
yourself & your thoughts technology-loves 
Yomantic tendevous’ "Box ing, humorous, honest, (vee concerts, Hampton tor simier to-serth. Seek male with GWM. 35. 170, attract. 
1591. or GBM, 1 for serious NoN-jock Doytriend with interests. PO Box ive, straight appearing and 
GWF 26, 5°5, 125 lbs, adven- romance. Box 0214 Boston MA = 
PO Sox 2685 See- seeking same 18-25. and good times. Any GWM. 29, 170, 5°10, Biue/ 
brook NH 03874. and Leominster race. Love Box 7312 Grom hair, very straight act- writer, 
area. Please send into Counterpart mono- 
GWM, 20, 6’, 170, goodiook- GWM 26, 5°11, 155, attract- write gay WM for @ mono- 
Wve, str, Wieligent. sworkencic Secksomecne (0: °.0.80x 84, East relationship. Write 
Secke going, enjoy concerts, movies,  Walplole, MA. 02032. Box 1901. Oneet 
1867 in- eating out, and doing 32. recently 
Send phone no. Box 1567 acting appear 24-30 for friendship with. Many other - 
- similiar Quy, in, Metro Boston erea. Box nice guy trom midwest seeks GWM, 42, 5'6, 155, healthy 
GWM 23, 5°86", 150, hand- T3010 7295 interests including sports honest, nonjaded friends in professional looking for a 
some, nice body. very preterably trom, the 145, prof. caring, responsible 
straight, masculine, sks area. Write to: P.O. GWM 26,6, 168 bs Brown Box 0227 male to: Box 1016, 
same for friendship, hopeful Box 116, West Bridgewater,  Hair/moustache, blue eyes. MA 
monogamous MA 02379 Attractive and professional Gwe 42 into the 
interests include weight likes the outdoors, beaches. 18-30 that feels the same _ tense, interested in the arts body 
ing, photography, and GWM 25, 5’ 8, 150 ibs, hand- way | do. Boston/ So. Shore and literature arts pad No 
seeks act enjoying We. interested? interests Sense 35-55 on No Shore. Photo 
MA. 01880 halen wel built GWM, 45, Likes cycling, 
GWM, 23, 5°9, 135 hand- 
some, GWM. 25.6. 170, athletic, GWM 27. very developed mind, body, 5°11, ing exec pays white water 
beaches, running dencing. looking for sincere, together ——— in ry een 165, seek similar passionate. and affectionate. music seeks a 
WFNX, quiet times, seeks athletic strong ntle, stable, seeks = sophisticate Box 732 GWM, 16-29, 
similar 20-26 tor male 18-35 for meaningful Same” radically take my breath away strong Write 
relationship experience. Box 7280 through lust and trust. Box , Lonely in Fram- Box 1564, Cambridge, MA 
70lbs. work. GWM 25, handsome, : and more. Like movies, GWM looking for 18-22 
seeks GM in tho x tiking, GWM 29 (look much theatre, travel, new ideas. GWM for weekend motor- 
Northern Mass/Southern NH &cting ae Truly am shy. Non-promiscu- Younger) wx with photo. Box 0144. cycle tripe Must be short, 
area, 18-28, tor the realiza- ous. Str tking and 
tion that there more to We. tonship. Enjoy now wave f wavel, video games. beer 
01973. Boston MA 021 ship. Box 1588 24-34, not into gay would to age, POR 9283, Forestville, 
— . Photo or honest descrip’ meet clean young 1 
GWM, 23, 6’, 165ibs, GWM 25, lonely, husky and GWM, 28, 5°8, 140, sensitive, . Box 7332 8-28 who wants a rela- 
t, seek- some, seeks caring, into camping, biking. tionship with someone GWM, student, 20, 5'9, 150 
a GWM, 21-30, who is dable buddy who needs rock, talk, long drives, video, GWM, 30, short, stocky, and capabie of giving emotional ibs, good-looking, seeks 
intelligent, straight acting, hugs. , devotion, more. Not into bars. seeks a bearded support on a brotherly basis. rele eons. confident 
and exceptional for a sin- . Write to Seeks new friends. Future in enstocks for friend- Looking for a warm caring WM 18-26 tor fun and fr 
cere, rewarding re- 414, Topsfield, relationship? Be honest. SMP and affection. Box 0229 friendship with physical in- ship. Letter, phone, 
01983 , timacy a bility. Photo if to Box 133, 1 Street. 
write to Let's meet. PO Box 441378, GWM. 32. handsome. 'y & possibility ford aA 21 
Rick, POB 2010, Cambridge. Somerville MA 02144. goodicoking, athletic, 5:11". Possible. Write to: Box 541, Med 
MA 02238 SWF, 26, tall, slim. ex- mascuime, 152 Ibs, black hair, brown MA 02142 
GWM, 24, 150, 5§'9 smoker, intelligent, fun athletic and sincere: just out eyes seeks a GWM, 18-32, a M. 27, brown hair 
brown/green, not conceited, Seeks tail, sensitive, SWM School. in search With similiar qualities. Write Gwar 35 58 155 seeks and eyes, 5°10, 150 wants to 
vii - for triendship/ of one man for all et Box 8802, L similar masculine for ‘end- meet another guy, looks not 
ing GWM 18-25 for rela~- Write to: P.O. Box 1684, Write to: P.O. box i ship. Box 7313 important tor relationship 
ip. Photo and phone Cambridge, MA 02238. Fitchburg, MA. Box 7305 


Phoenix Personals 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 


ive, non-pretentious 
M 18-32 to share interests, 


GM, 5°10, 165, 38, quiet, 
conservative, reasonably at- 


GM, Pakistani, professional, 
35, seeks a GWM, 20-35, 


professional. Lets make 
“BEAUTIFUL LA 


5-10, 185, athletic, pro- 


than a 
Letterman crowd seeks 
25+ who 


, talk and most of 
all LAUGHTER. Respond to 
Box 1595 


SJF, 32, dynamic, vivacious 
and petite but athletic looks 
forward to the company of a 
special man. My interests in- 
clude but are not limited to: 
dance, yoga, singing, macro- 
biotics, hiking and the shar- 
ing of life's joys & challenges 
and laughter. Write to 
me...i'd like to hear about 
you. Box 1549 


Gregarious, attractive, pro- 
fessional seeks open, 
educated, attractive, SWF 
23-31 in same dilemma. | en- 
joy tennis, squash, roy 
am an AVID SAILOR (no 
smokers) Box 0066 


GUIDELINES 
Anyone seeking a erm, jamous relationship may advertise in Personais. 
Abbreviations are permitted only to indicate gender preference, race, and religion. PRICING PER WEEK 
The Boston Phoenix suggests that ads should contain a self description, age range, MULTIPLY THE TOTAL BY THE NUMBER OF 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will WEEKS THE AD WILL RUN 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 * HANDLING FEE: 
years of age or older. Also, no ads will be published seeking persons under that $5.00 per ad, per week with a two week 
a a minimum and a six week maximum: 5 5 00 
Phone inquiries regarding box mail will not be accepted over the phone. inquiries | OPTIONAL HEADLINE: 
must be made in person during office hours. A list of mailboxes holding mail is $8.00 or $9.25 (See above for size 
printed at the end of the personals section in each issue of the Phoenix. differential): ao ms 
is reques' appear in next av as as The first twenty words are free, each 
is in effect. The Promotion may be cancelled at any time =| additional word is $1.10: 
THE DEADLINE FOR AD PLACEMENT IS 4:00 PM OPTIONAL MAILOUT: ; 
ON THE THURSDAY PREVIOUS TO ISSUE DATE The Phoenix supplies a free mailbox per 
AD PLACEMENT OFFICE HOURS: WE NOW ACCEPT ADS OVER THE PHONE: | 20, 'f desired. The Phoenix will mail 

Mon. 8:30 AM - 6 PM Mon. - Tues. 8:30 AM - 6 PM responses to your home address via first 

Tues. 8:30 AM-6PM Fri. 2PM-5PM class mail every Monday for 

Wed. 8:30 AM - 7 PM $5.00 per week: _ ane a 

Thurs. 8:30 AM - 6 PM 

Fri. 8:30 AM - 5:30 PM TOTAL: Tete 

PHOENIX CLASSIFIED OFFICE TIPt 
367 Newbury Street, Boston, MA 02115 nau. V BY WEEKS RUNNING: x — 
This information is confidential. AMOUNT ENCLOSED: ee 
We cannot accept your classified ad without it. 


ACCOUNT # 

PHONE EXP. 

ADDRESS = 
ACCEPTED 

CITY STATE zip 


6L 


9861 ‘Zt LSNONV ‘OML NOILO3ZS *XINZOHd NOLSOS 3HL 


| 
| 
| 
J | 5 
| 
| 
| 
i} 
West Somerville, Ma 02144 
| DWF 43, 5'7,. warm and educated, fun loving, seeks 
| lovely, likes suburban-coun- Bruce Willis counterpart for . shy, 
try living, ‘classical and soft 
rock, the usual concerts and Please. Box 7283. 
movies, weekend traveiling. — 
Not into discos or drugs. 
Seeks tall (5'°9+) DWM 40-48 
7301 9 around and serious 
43, fun-loving, attract- Box 1517. 
seeking gentle, LADIES 
sues of peace/justice, and professional nice wants ee eens 
Write to: P.O. to change life Seeks 
Box 421, Newport Ri. attractive, single female Danie Ghee 
20-30. Let's talk. Box 1552 st 
kind of people. Cheap and fessional, very handsome, Bente, 
funtt! light complexion, non-pro- 
DWF seeking a handsome, only GWM for possible rela- D 
loving, sensitive tionship. Box 0206. 
courageous, intelligent and We've probably seen each 
perceptive: sleo very pretty, other in the gym or sat at FR Meee at 
@ lady, a skier honest different tables in the same 
with inactive herpes. Are you restaurant, but never spoke. 
unselfish, 5’ 8:+;32-45, trim, i'm Rick. 5°10", 160!bs; ‘ 
Write to: oxholder, Box 40, eyes, masculine face. | work 
Needham, MA 02192. Gut reguierty, love Motown, 
OWM, 32, South Shore area, | own a successful business. 
standing WF counterpart for 
i telligent company. Phone, you're a handsome, rugged 
H Photo heipful. Box 0204. guy, but you want morethan : 
DWM, 34, 5°10", warm, 
witty, romantic, physically- 
\ fit, socially conscious, 
non-smoker, no drugs, 
} seeks similar woman to 
share life. Box 7307 sees 
DWM, 34, professional, 672 
seeking an honest, sincere, 
tionship, Write to: Box PHOTOPERSONALS 
Suffield 
= = TAKE THE SURPRISE 
jon Service Company OUT OF BLIND DATES 
Owner, seeks aS/DWF, 25+, GM 28 dark looks, educated, 
i 5'7+, in good health with a attractive, open minded and Site Ee 
; good head for friendship to very easy going seeks sin- Sa 
Start. Children are OK, must cere, healthy, com- 
want more. Career OK. ere : 
Hawaii, mild athletics, per- ‘augnter and maybe more. 
"sonal enhancement, theatre, PO Box 1549, Brookline, MA gees 
nonfiction, TV, intelligent 02146. Papin, 
| women, indoor and outdoor 
activities and ae 
} Write to: J 
Please 
(tractive, many 
interests, seeks friend: Box he 
FREE SPIRITS Charles St., Boston 
with new bike seeks fully 
rides along the Charies, 
evening “concerts, caring 
even concerts, caring = 
and poseiiy other TE” possible in Boston. 
summer sweets. Box 0213. Write to: Omar, Box 1482, Shee ea 
Gay double date. 2 GWM jate. 2 GWM Brookline, MA 02135. 
| friends, very attractive. One Good-looking SWM, 42, J RRA 
26, bionde, bive, 5°11, 
} moustache, other 27, brown, fessional, sincere, seeks 
hazel, Both slim, attractive, S/DWF non- 
work out. Seek smoker for tasting rela- 
| fun, attractive, GM tionship. Enjoy city, 
for seperate relationships. out-of-doors, C&W to jazz. 
phone. 7 
OWM, 36, seeks to meet a 
single female for long term : 
relationship. Write to: IMCN, 
P.O. Box 6378, Cheisea, MA, 
, 26, professional petite : 
OWM 41, active mind, affec- redhead, with capacity to 
is oys 
| 
dancing, social tennis, shar- 
ing romance, laughter, tears. 
Complicated career requires 
love and support of woman . 
30-40. Box 0168 
= = 
ual desires? There is a very i ’ 
interesting man who wouid : 
. like to meet you. Successtu! 
Exec, virile enjoys dancing, 
pepe trips. Lives 
ina home in the country. 
interested? Box 7260 
- 
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Phone, 
phone. Box 1576. 


Handsome SBM, mid-40’s, 
financially secure human 


sensual, mature and gen- 
erous seeks SWF 30+ for 
lively urban advertures and 
romantic outdoor ex- 
cursions. If you seek fun, ro- 
mance and companionship, 
I'm your guy. Box 0200. 


Happily active GWM, 32, 
articulate, humorous & never 
home for dinner, looking for 
healthy, secure non-smoker 
25-35 who appreciates 
honesty. Box 7299. 


Hil | am a funny, attractive, 
21, full-figured SWF who is 
seeking a SWM, 21-25, who 
enjoys quiet and crazy times. 
Box 1566 


The Phoenix personais; what 
an interesting concept. This 
is probably the safest, most 
controiied way to meet 

. The creative ap- 


Looking for a tail, intense 
woman who knows iggy Pop 
and Toure Kunda, isn't 
scared of herself, 
. and know how to love. 
‘© be friends. Box 0168. 


LOVE IS 
THE DRUG 
I'm looking for. This beautiful 
(that’s what my mother says) 
S(J)F 25, 5’ 4, 120 Ibs on a 
bad day is seeking an 
energetic, charismatic, ego- 
centric (J)Male to be lazy 
with. Photo very much 
ed. Box 1511. 


LOVIN’ EVERY 
OF IT... 
St ena 
Boston from Florida, seeks 
sincere career oriented 


to Box 1592 


people. 

proaches to d ping rela- 
tionships through personal 
advertising are limitiess--this 


Low-tech, SWF, 24, noncon- 
form 


t, cuddly, tomboyish, 
(non-driver), seeking in- 


telligent, (bearded?) 
bachelor. 
architecture. Box 28192, 
Porvidence, Ri 02908 


controlied way to meet 
le 


People. 
proaches to developing rela- 
tl through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 


Hi, this attractive SJF 30's, 
well-educated, 
traditional family values, 


love to meet 
counterpart. PO Box 537, 
Randolph, 02368. 
looking 31 year od 
year 
5°10" "180. Seek a 


good- 

looking SWF for some 

, talks, a little dancing 

a@ cocktail once in a 

while. Let's not waste time, 

the summer is almost over. 
Box 0209 


| am cute, 25 dark hair white 
male. Friendship desired, 
with cute, blond male, other 
hair color OK, Lexington 
area. Box 7350. 


I'm 42, 6’, 210 Ib, bid, blue 


Burlington, MA 01803. 


Intellectual, artistically in- 
clined, prof. SWM, 38 Phd, 
who is athletic and attract- 
ive, seeks SF 24-38 with 
similar qualities. Box 1580 


intense, articulate, affec- 
tionate WM, 43, photogra- 


limits of contemporary cul- 


Journalist, SWM 31, into art, 
rock ‘n roll, movies, 
seek 


OFFER YOU CAN'T 


A fare find) DWE tte 00's, 
. lover of life, 


fun, frivolous 


Kunta Muwwakill, P.O. Box 
747, Starke, Florida 32091. 


financially 
secure, Godly, com- 
passionate, considerate, 

sense of love 


, profesional, and in- 
- is looking for a 
woman with the same 


chemical make-up--age N/A, 
maturity level 27+. Box 0217 


Loves skiing, biking 
ing. dining, beaches, 
sunsets, cats 


talks, laughter hugs. 
Seeks attractive, affec- 


selt discovery, spiritual 


M 35 sks F with her feet on 
the ground sense of absurd 
with a touch of silliness. Box 
2153, Cambridge 0; 


seek 
relationship. PO Box 2531 
Vineyard Haver, MA 02568. 


MAN ANTED 
SWF, 42, professional, 
non-smok: 


share good f: od, con- 


Me: contem: orary Merlin, 
articulate, attractive, 


sorcerer’s a; prentice. Send 
birth data, p :oto (address), 


to: 
Box C, C: mbridge, MA 
02140 


MEDWAY MASS 


Mensch \ egalitarian 
academic, mid-30's) seeks 
accom) , adventurous, 
attractive f 


woman for in- 
tellectual reflection and 
passionate wonders. PO Box 
1323, Cambridge 02142. 


MEAGER? 

4 

mid, infinite interests. Just 
sold company and to 


Boston. Want a 30's 
housemate/lover/travelling 
companion. Endless 
possibilities! Please be 
bright, pretty, verbal 

vent, cultured, adven 
and non-smoking. Plan 
exchange a few letters 
before 


we meet. 
be disappointed. Box 0210. 


628, Boston, MA 02134. 


me! Could | be your (type of) 
woman? Am pretty = 


Savory ‘bovauet 


texture. American soil, Euro- 
viticulture. Exclusive 


moved to Boston. Into fre- | wheeicnair North Shore handsome 33 year Attractive, sweet, brainy, humorous, SJF, non-smoker, athietic, 
quent travel, intellectual apt no car. Creative, some tren Te hair siender single white nonemoking men tor dating. honest, intelligent, educated. 
. , eccean- , Placid ideais, would meet (30) seeks, friendly, single , Cambridge 021 classy, spirited; for loving, 
Interested female Box 0137. slender and pretty SUF 22-30 sharing relationship. Prefer 
with q of with mine. Write to: P.O. Box human male, 30, 5'6, 28-38, ‘red hair, smile, 


seeks 
Box 47, Maynard MA 01754 Slim, SJF, 23, likes 
SINGLES SJM 23-28 
Looking for a romance is 5'8+, for fun and affection. 
only part of the work. The ; 
lies, and self 40, iooks more like 26. 
nonsmoker, 


warm, attr SF, 20's, 

for a ‘ there is per- 
Write to: P.O. 166,Cam- ‘ect match for me. She most 
SJM 28 handsome, roman- within the 
tic, last few years, likes baseball, 
se lacrosse, hockey, & must 


x professional loves 
travel, 
fine dining, arts, older 


...and see what difference a full 
head of hair can make in your 
life! 

Our individual strand application 
provides the most natural-looking 


results available, Call for a free, 
no-obligation consultation. 


617-651-2525 
New England 


Look as good as you feel! x 


Professional , 


the same in a 
27-32, for friendship or 

ible . Write 
to: Box 89, Dover, MA 
02030. 


SENSUOUS 


4 and 

preferred. 542, * 
Boston MA 02102. Hoey ‘one 
My friend Mike is 32, Prof attr affectionste SWF 

touipture, tionship. Box 1512 
and lots of stuff. Looking for 
Box 7297. ANTED 


swin 

looking, sincere, 

intelligent, adventurous. 
sailing, 


Enjoys movies, travel, dining 
SBF 24-52 who wants 10 
‘ake a chance. Box 1596 
in- 
a sense 
attractive, mature, relaxed, 
uninhibited female for out- 


SJM, 39, New Hampshire ex-  SWM, 32, 5'10”, 160 Ibs. At- 


ecutive, seeks a cultural SJF, 


30-37, to share interests in of humor, with 177 acre 
art, architecture, theatre and scenic 

each other. 0 with Seeks slim, attractive, WF 
letter to: P.O.Box 3155, 20-32, without 

Nashua, NH 03061. to share 75%... 

3JM. 39, New H on- Write 2465, 


restaurants, travel and 
letter to: P.O.Box 3155, love-of-live. Seeks at- 
0306 tractive woman 20-early 30's 
who wishes to be 
0 & number. Write to: 


w/passion for classical mu- 0196 
sic and theater, would like to 
meet woman 25-35 

passion. 


shares same religious) 
0188. Pretty, petite, professional 
non 


i 


who could 

above, and 

time to develop a lasting re- 
lationship, metro west only. 
PO Box 3506 

Ma. 01701 

Several times |'ve been told | 
look like Richard Burton. Not 
was 
in any event, he had Glee: 
beth and | have any- 
body, so I'm and ad. 
6'0 exactly, , lots 
of It, deep blue eyes. Sort of 
a tennis 8 build 
without the skills to 
Gorgeous. too. 


affectionate. Very high 
Enjoy writing, 


i 


j 


a 


| 
i 


SWF, 30's, 5’6, size 14, Bos- 
ton commuter, non-smoker 
seeks tall, 
monogamous, who 
cares about himself. Swap 
photo and phone. Box 7315 
SWF/30 tall bright attractive 
bionde, wishes to meet at- 
tractive intelligent SWM 
28-40 with a unique person- 
fun friendship and 


a 
= 
? 


Ip 


02176. 


SWM 28, 6'4, 185, less than 


average looking seeks tail, 
thin, active, intelligent, 
sar sincere, 


share life, . Sports, out- 
doors. Great sense of 
humor. Phone number 

rite to: 327 Broad- 


, Suite 19, Lynn MA, 
01904. 


SWF, 39, 5’8” seeks rela- 
tionship with intellectual 
male. Christ 


preterred. She's cute, 
curvaceous, brainy. 
9259 Boston, MA 02114 


SWM, 29, 6'2”, graduate stu- 
dent, attractive, former 


89 
ton, MA 02115. 
SWM, 29, a friend of Bill 


SWJM, 24, 5°10, good look- 
the three ‘R's: 
and 


sidered 
Carrington of Dynasty look- 
alike (but not lifestyle like) In 
search of SWF 20-25 who en- 
joys clubbing, romance, 
reading, The Patriots and an 
occasional trip to the dog 
education a 


gay) 
similar interests, heavy 


, hardcore, 
0 and phone# to: Box 
Fitchburg, MA 01420 


SWM 24-30 sought for 
friendship by straight SWM 


lan, Tony Danza type. Seeks 


Spiritually, holistically SWM 24, very attractive, Ital- 
filled with laughter and ten- for date and 
prety 0:0: 1254, Brookline, relationship, 
lady 25-39 also seeking ui. MA 02146 246, 89 Mass Ave, Boston 
Waltham MA 02254 wo educated 
cr seeks a similar 
MA: Swe. 25+ who the seeks warm, 
Gentle = outdoors and the little things 
» 20's lite has to offer. Photo ap- Write: PO Box 6303, 
fected, sightly sixty-esque,  reciated. Write to: RFD S. Providence, Ri 02940-6303 
fected, slightly sixty-esque, 45, Back Mountain Rd, 
NH Went 10 get rid of your old 
Swr 23, 5°10 Chuck albums? 
SJF 31, Attractive, pro- soc! I'd like to see them gone ) 
fessional, warm 5'10’+, who does not own 
lap, foreign travel Seeks BMW, condo or more than 2 SWM 25, 
4 Write suits. phone no. and ike to meet siim, att 
2066. Cambridge, MA. Ghote. Box 1443. 
SWF, 24, politically 
SJF 31, cute, progressive but not preachy, Out, and the outdoors for 
heart, caring. Nexibie, vegetarian with sense of long, rele 
JM who has nergy tc ~ to 
enjoy outdoor and music, SWM, 26, honest, go- 
activities, more. Box 0221. Riking, — ing, good footing. eclectic 
SJM, 25, 5°11, professional, Swe 10, 130 ibs, classic hits) sports, beach, 
drinker, non-smoker, Petite SF. 
oriented. Seek similar SJF un —_ SWM, 26, likes outdoor ac- 
for fong-term, honest rele- conventional hates bar tivities, conversation seks 
tionship, short note, alt  2en* scene, and all —taii, intelligent SWF 22-28 for 
photos returned. Box 1543. ments seeks intellectual smoking or drugs. Box a 4 
SJM 27 generic attractive 708, 
eating Cut. Sere’ sense never 
for iti sincere, loves outdoors, Physically tall, thin, at 
? seeks attractive, SWM, tractive. Love mu- 
25-40 to share times/ sic, honesty, 
SF for . Box 
How else we meet? whe 
Stender angle male student, Swi 
SWM, 27, attr, 
friendly, single seeks man to create a 
oo ttle karma (or cute, petite, SWF who 
mine. to: P.O.Box re-live perhaps.) Let's see sports, 2@tdoors, and 


looking foe SF 21-98 Enjoy 
ing 1-38. 

outdoors, travel, 
and sightseeing. Please write 
to: Box 411, Swampscott, 
MA 01907. 


SWM, 30, average, 5°10", 

ooking for SWF; fess 

9, skinny, unattached, 
ated. No 

fessionals or mothers 


please. Photo sent 
Write to: P.O.Box 181, 
Topsfield, Ma. 01983. 
SWM 30, look 
strong, int , 6'4, 

Ibs looking for the quin- 


with 
like interests. Will return 
photo for photo: David, 51 
Pleasant St. Suite 95, 
Maiden, MA 02148. 
SWM 30, humanistic, psy- 
chic, spirituaKeastern). How- 
ever, great looking, » 
athletic; seeks woman 
simiiartly paradoxical; from 
/metaphysics 


psyci to 
nautilus/' flair. Box 
1597. 

Twenty-four percent of Bos- 
ton readers intend 


SWF, 22, seeks college grad. 1948 Vintage. pro. 
I'm 5'6", 128, cute, many fessional Fgh 
interests. Looking for taller, but running 
loving guy. P.O. Box 1084 portunity to meet single 
Burlington MA 01803 women, 30-45, 
‘fue romance and ap- 
possible. Box 0080 grammer, adventurous, car- Box AWARE preciates the value of the 
ed MA. 02176 
trim, white gay 29, seeks a GWM 23-90, who 
— —— policeman, white, for adven- ‘univer- not own 
ever your , it’s accep- t, 
table. PO Box 1932, Salem ow: 37-55. Box’ 359, — 
— — Powdermilk bisquit eater, 
bachelor teacher. SWM. 33. hice person- SUF 30's secks SUM love: Meditation, spiritual but 
lor cur, ality many interests looking music (classical/folk), dance scientific. Interests include vintage port. Computers, 
tured rural. Box 7338 to meet a pretty, nice, single (baliroom/folk) New Eng- contra and square dancing, science fiction, and much 
- , urben, . woman in 20's. Kids OK.Box land, chocolate, Handel, TV, walking in the woods, more. Box 0212 
pretty, SWF, 23, searching 1062 W. Warwick RI02893. nature, Hulk Hogan, Doyou? classical and ethnic music, 
—— — tor an honest, caring and fun Teenen, 30), duohn Guiles. Box 1547 sharing love. Looking for a SWF, 28, professional, 
loving man. Loves the out- Seeks Juliet, bright, open-minded, natural outgoing, attractive, athletic, 
doors, music, life. Photo ap- 45-78, for a happy ending. — SJM, 28, handsome, caring, ing woamn, 28-38. Box  §joves music, outdoors, ex- 
preciated. Box 0164 Write to: P.O. Box 862, Ken- romantic and athletic seeks 0190. ploring N.E. Seeking good 
dail Square, Cambridge, MA a_ petite, bright, S@MSitiVe, ing, professional, sin- 
tleman for fun, new ex- . Romeo, 50+, seeks Juliet, ship more. Box 
and lots of teughel with bright, 45-78, for a happy ending. 
A good sense of humor is a funny, emotionally available Write to: P.O. Box , Ken- 
must!! Send letter and photo dail Square, Cambridge, MA 
otr creative 02142. 
‘ong, woman. Box 
rich SWM, 28, 5°10, 150, pro- 
humour.I'm a good-looking fessional 
is truly the quintessential women seeks long-term reia- athletic type who often likes 
“tech”, “80's” method tionship. traditional, quiet, agnostic, 
Boston's best SWM cor- previous ownership. Seeking wonship. Box 7334 from the big city. seeks similar SWF, marture, 
eligibles... respondence with males and SJM, 35, attractive, good proportional, attractive, for 
Phoenix personals; what saa now Lo Pegi - perhaps chamber con- _ nis, theater, movies, music, the Phoenix Personals. possibly much more... Box Allan. Box 0211. 
; } an interesting concept. This ing friendship. Take a cert, theatre or exotic adven- seeks SF for lasting rela- Really! 7349. ee ee 
is probably the safest, most chance, please. Box 0237 ture. Box 0196. tionship. Box 0215 ————— SW, 26, 6'2, 180 ibs sks 
taneous, seeks professional music, out- 
s Male body bu! der 6'3, 220 30-37 SWM to share fun, doors, friendship cuddi- 
ibs, intelligent, humorous, ' outdoors, sports, travel, ing. FO Box 414, Topsfield 
beaches, concerts, dancing. MA 01983. 
SWF, 32, professional, at- 
eligibles tractive, athletic, patient and 
| 
character and i.itelligence to ——_—_—————————=_—iniife. Shouldn't be religious, 
eee SWF. 35, career in com- 
; versation, 9 mes puters, but isn't there more 45086, Somerville, 02145 
ae more. Box 01 9 to life than work? Enjoy sail- 
5'8”, slender smile. _ tic. Single female wanted to 
satyristic. Yo: petite, young Seek WM 36-48. who is 
18+, curious insatiable, for ing 
educated, communicative, 
door fun, candlelight 
smoking or drugs. Box 0198 __| 
fident, attractive, non-smok- 
SWM, 32, 5°10, wants to 29-37 for friend-  scholar/athiete at The Uni- 
meet an intelligent, free- lifelong 1-1 relationship versity of Colorado, seeking 
: spirited woman with not too : Ss who knows love is most im- 4 long-legged SWF for a 
7 many hangups for fun, week- ’ 4 ‘ portant life experience. Box quality relationship. Write to: 
t soap opera _ 
eyes, seeks relationship with 
a correspond. Box 0174. seeks givractve female of 
Independent, adventurous, living again. Box 7323. ning, 
seeks soulmate. PO Box Reading 
1783 Cambridge 02238 — a Rendezvous with a SWF 
SWM 31, intelligent, caring, SWM, 21, 5°6 150Ibs seeks  —— 
successful, open-minded, SWF under 24. To have a 
easy-going. Into science, good time, like music and 
exploring, children, adven- w bionde hair, blue eyes. Con- 
Let's talk. Dave, PO Box 191, 
fit, looking for Soar eae must. Forget all the rest, | am 
: that is classy, enjoys city, . the best. Photo is a must. 
smoker. 0 
GwF, 27, attractive 41 SY SWM, 23, very look 5 
pher, electronic music com- Resident. 17 ST. U-C funny. sensitive. caring look- year old professional DWF 180ibs. Seeks 
poser, software entrepeneur, Beverly MA. 01915 enjoys music, dancing, art, 
S@OKS WOMAN tO theatre, skiing, sailing, good 
40, successful pro- conversation and fun. Seeks 
ture. Box 0155. fessional who is bored, old 
slender, sexy MWF or t, energet 
ge SWE 20-30 who is equally «established Male to play and 
age religious) bored and wants discrete val SWM 36, very —jove with. Box 7292. CUNUTe - = 
Seeking ‘non amoking man encounters, | offer attractive trim, S (AGAIN) WM 82, 6, 170 20-97. share interests in SWM, humorous, 900d-100k- 
wae ng man charm, wit, intelligence, a SWF very ( ) » art, architecture, theatre and ing, 40's, loves fine 
es joys travel, culture, great body and sex with no intelligent and sensual ibs, romantic, caring, loyal, . College graduate, pro- 
wy dining out, interdependency for intimate companionship supportive. Irish, blue eyes, fessionally employed. Enjoy 
oo and — times. Write to: blond curly hair,interests: sports, movies, reading, writ- 
asthe P.O. Box 1254, Brookline, old cars, outdoors, financial ing, music. Box 7322 0 purchase an automo 
MA 02146 60's Wane. 24 tal dark elim the coming year. Advertise in 
drink, (occasionally), Want- t 4003. Peabody tall, dark, stim, Pr 
ing to meet the int tigont. 400 eabody, MA the Classifieds. 
good times, possibile reia- above, and have enough mine. PO Box 1437 
eee: tionship. Box 0192. time to develop a lasting re- Wartham, 080 66884 5'9, 140 Ibs- into good con- 
ONCE IN A LIFETIME PO Box 3506 Framingham, biking, 
NATICK AREA creative, artistically inclined, wave/ 60's/ jazz/ biues/ 
a for same. Must be sensitive, having fun, ; 5 (AGAIN) WM 32, 6, 170 bour, into natural foods, 
Sa seeking a single or divorced _ friendly, good humor, also fog | —— never = ibs, romantic, caring, loyal, holistic health, seeks SWF 
es | man who loves kids, laughs effeminate, no dikes. Box thought I'd do. You must bes coortive. irish, blue eyes. 23-38, with similar interests- 
noe and all the good. Don't hesi- 0082 open minded, into —_< blond curly hair,interests: non-smoker preferred. Box | 
tate, act now! Write 10 BOX Nice single Diack lady, never make me laugh"interesting outdoors, financial 
special man. On North Box 1499 with photo if who enjoys motorcycle rides, 
Shore. chicren ing 10 meet the intetigent 
plus non possible. mature, 25-35 fair maiden 
pees smoker, Mon Grier 34-40. - looking for a 
ar Love sports, movies. Write Getting married? Video an easy going guy, 
P.O. Box 1363 Marblehead, the ceremony. Check the tet af and 
Bee MA 01945. new Video Services to give to the right woman. 
a as No letter lying please. SIM, °#t@gory. Send phone and photo. Box 
Mt, monogamous, Progressive rock, film, SWM 30's, stim, pro- 
ae seeks 5'4-7, 28-35 S/DJF. dance, walk. talk. tim male, fessional, outdoors type, 
——————— temaie to learn about rela- whom 
Professional nurse with hu- 1560. | 
Slim with dark hair PS 
beach, m others. Seeks SWM, 31, 5'9”, 150ibs, cute, 
and anice smile. 5°4. 1231s. non-smoking SWF 20-30 for LOOKING FOR humorous, very eftectionate 
ROMEONE? seeks a single for fun, . 
: singles bars romance and an intimate re- 
You call the shots with Dut younger phone number to: P.O. Box 
i tlonat fessional, secure , PS as your script, bright, creative, resourceful, 2354, Quincy, MA 02269 
warmth, emotional depth 
- anda sense of humor @ method to meet people. built well, good ing 
: Box of ; Send $8.95 to: seeks woman 25+ down to 
CORNERSTONE my first best earth, curvy or buxom, 
ACHIEVEMENTS biking, hiking, intelligent, kind, indepen- 
SF looking to meet new male PS DEPT X-81 liver, ‘stupid 
’ friend who is: open, liberal, Brussets 
‘ empathetic, sometimes ec- PO BOX 1217 light — 
centric, professional, seif- WOLFEBORO NH 03804 | even do win- 
. Boris met Natasha through tome, _ 
door activities, good “on- extroverted, 593 
Box Ouxbury 980 Aliston 02134. funny. A miracie. if you're a 
OLDERBLACK itr "ci short ‘term “rele. Playboy centerfold. Be over 
SELLING YOUR CAR’. Wi those who reaponded to and out and under- your parents. Photo must, 
in ad, stand U2, send phone and 26, BOSION, MA Uz 134. nappend on two ter. Letter and photo please 
Classifieds. It's guaranteed. please. Thanks, Box 0160,” photo. Box 0208. all. Box souls collide. Box 1556. Box 0176. 
- 
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PHOTOPERSONALS ! DJM, 35, warm, caring, en- GWM, 40s, mate 
joys skiing and quiet times, 30-50 enjoy home social, 
seeks a petite S/DJt for drinker- hate bers. No 


Boris met Natasha through 
the Phoenix Personais. 


4 


ane 
SERVICES 


Phoenix p ; what 
an interesting concept. This Swi 33, ° GRAINS EATEN HE SWM, 21, 6’, slim, into 
is probably the safest, most , seeks SWF ~ ic and vivaci As . music, movies, din- 
controlied way to meet for a sincere man 32, petite but athietic looks Seeks a SF 18-25 with 
people. The creative ap- 4T relationship. forward to the company of a similar interests. Send note 
proaches to developing rela- Let's meet. Box 0129 special man. My interests in- and photo to: Box 209, East 
tionships through per: cludé but are not limited to: Bridgewater, MA 02333. 
advert are limitiess--this  SWM 33 wishes to meet tall 
is truly the quintessential kes ding, Dlotcs, hiking and the sher- 8-12-88 
o dancing & 21-36. Box ingot life's joys & challenges FOLLOWING 
bles. med the to hear aout PERSONAL 
GWM.enceptionsl ally pro- you. Box 1246. MAILBOXES 
some, bodybuilder an per 
masculine. 29, 5'9° 175 light relationship with a single pany BMF. CURRENTLY 
brown hair, ‘moustache. | female. intelligence counts BNE, HAVE MAIL: 
look for lifetime relationship more than great looks. Write rock), 0001 0005 0013 
with with someone similar to P.O. Box 441, Salem, MA 
me. Let's share our lives 01970 Cthuthu Mythos, EA Poe, CA 0014 0017 0019 
away from the gay rut. Photo Swim, 34, attractive, intense Smith and films of better 
with totter wit Ge yet good humored, seeks @ sort. Seek intetigen, 00210023 0024 
Nashua, 09060,” feel relationship with congenial SWF 30-40 for 025 0028 0029 
7 woman, 27-41. | am active in friendship, 
GWM, 43, slightly handi- progressive politics and and ri we 0030 0035 0039 
capped professionel, on- pease end 0041 0042 0043 
joyed a 17 year relationship; 80 work peace and * 
18 sombeane GWM more. 0044 0045 0053 
+ 4 
joy’ quiet 178, bomen WA 37 ©0054 0055 0057 
country living, laughter. 
Write to: Bon’ 444, "Weel 0060 0062 0064 
GWM, 44, 5°10%, 188ibs, RUNNERS 0069 0070 007 
teddy bear seeks mono- "10, 160. | run joys rollersk: mu- 
companionship, Fond Se ang. 0081 0083 0084 
to: 

Box 237 BU Station Boston area slim runner 30-40 and owners and K-Mart shop- #0085 00900095 
02215 the to explore pore need not 0100 0102 
i too, lets meet at the write to: J.G., P.O. 684, 

Box 7136. E Northport, N.Y. 11731. 0104 0107 0108 
an easy going warm friend- SWM36, British seeks multi- 
ship. P.O. Box 871, Middie- ational life with an 
The Phoenix personals; conversation & much more 

an inter concept. Please write. Box 0128 = 
pr safest, most 

controiied way to meet SWM 37 intelligent, mature, 

people. The creative ap- sincere, good looking, 

r romantic, sense of 

advertising ai benitiess--this SWF to share meaningtul re- 

lationship. Box 7 159. 

“high-tech”, °80's” 

of ‘meeting Boston's best SWM, 37, Herpes, seeks a 


quiet rides, R.E. investments 

t meaningful well-proportioned, idealist, 
agile SWF for walk on beach yg ye 
maybe leading to walk express raed 
through lite. As, egos = 

possi x assion Man- 

Winthrop, MA, 02152 chester NH, 03 108. 
SWM 29, seeks SWF. | 'SWM 39, professional, trim, 


i 


i 


i: 
4 


al 
HE 


have many 


sensual, likes classical mu- 
sic, country inns, movies, 
museums, seeks siim, 
curvaceous, F for 
tun and friendship. Box 
SWM, 40, athietic, 

progressive, family 


SWM, 43, 5'10”, good look- 
honest, nice guy. 

the outdoors, movies, 

animals, 


ALL 
CATEGORIES 


? Meet real People! 
Si (TM), 
1-800-527-LOVE (5683). 


TELEPHONE 


INTRODUCTIONS 
Guarenteed 30 People Per 
Month. $10. 877-3264 24hrs. 


MESSAGES 


ARSENAL DENTAL AS- 


CONGRATULA- 
TIONS TERESA 
AND PETER ON 
YOUR WEDDING 


assist 
Resume to C. R. Fine 


ARTS/ADMINISTATOR 


of organization 
Cari, 174 Pleasant St 
Marblehead MA 01945 tel 


We’re for people who are looking for 
more than just a dating service. We make 
meeting people fun and easy. 
¢ Ski Trips ¢ Private Parties 
¢ Atlantic City Trips « Volley Ball 
e Travel Programs ¢ Singles Cruises 


MAT 


A Private Membership Club 


We handle your restaurant reservations or catering needs. We are 
there to perform in-person introductions. 
Personalized Service/Video Service/Social Contacts 
Inquire about our Annual Singles Cruise 


6 Faneuil Hall Mark 
Boston, MA 021 
(617) 574-0675 


AMERICAN EXPRESS 


Katherine Hepburn seeks 


g man. Sp " 
Bogie, Woody combo! 


Athletic, adventurous, 
itive; SWF, 32, 5’8, 125, 


if 


is probably the safest, 


controlied way to 


| 


38 


: 


share the 
place. | am 37, 6'2, thin, at- 
tractive, intelligent, pro- 
fessional 


way to meet your 
kind of people. Give it @ tryt! 
ts and civil 
~po so 
can he breaka twenty? Eng- 
lish Lit majors shouldn't go 

into the medical pri 
but it’s too late for that now. 
SWM, 36, 5°11, 


seeks quiet excitement. 
: SWF 22-28. Jim, Box 
1 


9 


<= 
28 


3 


el 


Oo 
3 
= 


Ivy 
40+(but looks 


SWM, down-to-earth, 30, 
very handsome, bright, 


attractive 


wishes to meet 


seek 
F 21-28 for compa- 
at beautiful moun- 


: 
i 


0112 0116 0120 
0122 0127 0128 
0130 0135 0136 
0138 0141 0142 
0146 0151 0156 
0157 0161 0163 
0164 0166 0180 
0182 0185 0187 
0190 0193 0196 
0197 0198 0199 
0200 0201 0205 
0206 0208 0271 
0283 0285 0297 
0300 0307 0311 
0312 0313 0314 
0315 0318 0321 
0335 0358 0359 
0366 0374 0375 
0377 0382 0384 
0385 0386 0396 
0398 0400 1509 
1510 1512 1513 
1518 1525 1527 
1528 1529 1530 
1532 1534 1535 
1536 1540 1543 
1544 1550 1551 
1556 1557 1562 
1565 1566 7102 
7106 7107 7113 
7114 7117 7123 
7125 7126 7128 
7130 7133 7135 
7143 7145 7148 
7155 7160 7163 
7164 7165 7167 
7172 7174 7177 
7181 7182 7184 
7185 7189 7193 
7194 7197 7198 
7204 7205 7207 
7210 7211 7216 
7217 7218 7225 
7227 7230 7231 
7233 7235 7237 
7239 7242 7244 
7246 7247 7248 
7250 7252 7254 
7256 7257 7258 


time/full-time permanent 


LOVE KILLS 
“SID & NANCY” 


logs 
$15. Send date and place of birth 
(tume too. if known) to: 


Viseal Concepts 2000 
?.0. Bex 49 
Ward Mill, Mass.01830 


ply, just call or stop in. 
BARNES & NOBLE 
395 WASHINGTON ST. 
BOSTON, MA 02108 
(617) 426-5124 
EQUAL OPPORTUNITY 


PROFESSIONAL 


ACCOUNTNG CLERK 
Allston art imprt-retail seeks 
expert for . $16k & 
benefits. 782-2266. 


ADM. ASST. for Child 
. Duties 


media/pr agency 
Minimum 3 yrs experience in 


For Harv. women's 
clothing store 25-30 hr 
wk/fiexibie hrs. Familiar 


COORDINATOR | 


instructional Aides needed 
for 
High School Metco Stu- 
Approximately Hours 


WANTE 


MUSIC SALES 
Leading Suburban music 
store has full-time sales pos- 


ition available. Musical 
ability & familiarity 
w a 


us why you are the 
person. $200/wk. Free- 
needed. 


1158 Broadway, 
02144. 


personable 
dividual with retail 
round to work days in 
Hall location. Call 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston St. (Opposite 
Prudential) and Precinct 7 
1295 Beacon St 
(CGolidge Corner) are 
open on Sundays. from 12 
to 8 Copying. binding 
color copies. large copies 
printing. Cibachrome 
Mon.-Fri. 7.30-10. Sat 
9-6. Sunday 12-8 Call the 
Cops. Headquarters. 815 
Boylston St. Boston 
267-9267 or Precinct 7 
1295 Beacon St 
Brookline. 731-6775 


k 
| company en Bip challenge to bring small 
i 7264 7266 7269 "BAG 484-1599. but rapidly growing 
telligent, attractive, SW possible relationship. Photo 
: Really! practices zen Witte to: desired Please write to: Box 7270 7273 ay company. F/t “art Sept. Accounts Payable, Accounts 
7279 7280 728 Call BAG 484-1599 Receivable and payroll. Exp. 
7284 7287 7290 with computers helpful. Re- 
= 7296 7298 7299 | CC Looking for full time 02109. 
7300 7304 7305 rate, plus benefits. Also 
| vay, Gat FAMILY DAYCARE 
oe = 100 ask for Ms. Dow or ASSISTANT 
Ms. Tocco Warm, enthusiastic _play- 
| LATE ADS 
Needed for Pperent co-op, young tod- 
| RELAY your home. Contact Mr. car 
Lounge. 1277 Comm. Ave. Adier 236-1608, leave 
| DESIGN DUO A place to meet, a place to © Message. FULL CHARGE 
FREELANCE eat. Full dinners and Art Publisher-So Station 
appetizers ‘till 1:30 a.m. seeks entry level, detail 
ARTISTS pest oriented, resp person to ship 
Need a new 
want to improve your pres- a w/safe guard sys, pay roll, 
ent look? We do it all po Arts, 249 A st. 02210. a/p, taxes. Call 661-6441 
To manage Boston Mod 
! DAY. THE dance 0. and school part in We are 
YOU NAME IT HARVARD UB Resp eting (workng professionals) look- 
Cal 254-2658 bookings. Send resume 10: offered! Pleese cali 
Boston Area eee Danceworks, 1108 Boytston 739-7040. 
There's @ good number of Boston 02216. 
GRAPHIC ARTS Conatution Fight to organize ASST REGISTRAR AN 
for political interest- SERVICES 
Cam based repro- Help find the liberty for our ‘For innovative and 
is tooking for ical parites to be a 
part Must work well with people, ‘eer oppor 
resentative. Call Tim Lay at perform under pressure and = Responsible for hiring and 
492-6300 631-7021 1pm-2pm handie detail accurately. s.nervising home care work- 
Send or drop by resume with INTERNATIONAL HEALTH 
salary requirements as soon) special iSTS 
. as possible to: J. Scheff, 566-7901 
Cambridge Center for Adult 
Education, 42 Brattle St, 
AUDIO RETAIL 
SALES 
GOODWIN'’S MUSIC sys- 
TEMS seeks responsible, 
good communication Gay 
i -pertor 
DWM, 43, 5’ 5, 180 Ibs, cute, | for inter- 
financially secure, self-confi- Donald E 
dent, considerate, down to AUDIO 
earth parent (near 
grown). Enjoys boating, — | TECHNICIAN 994-5496 
camping, dine and dance, : GOODWIN'S MUSIC 
installation, etc... Mechanical INSTRUCTORS 
me Friday at have a course idea send 
sume to: 
Dae BE A VOICE FOR THE BOS- 
1 Salem Square 
intelligent, articulate, Worcester, MA 
on. poetry, travel, gourmet din- enthusiastic people to 01608 
SRetee ing, guitar. Let’s go see Em- promote our new season... 
ee myLou Herrle together. Box Arts and /or sales back- Male College Grad, 25+: 
7169. ground Harvard SQ Rm for hrs 
provided. hrs/week, Wkly with Disturbed Youth. 
SWM, 30, 6'4, non-smoker, | and evening hours available. 
looking for SF 21-38. Call Pegoy between 12-7pm 
end Please wre M-F 54 or 542-1 MARATHON 
to: Box 417, Swampscott, outdoors, seeks com- X226 MESSENGERS 
MA 01907. municative, caring woman Has openings: tor and 
ee ————— wanting relationship based Looking for & roommate? part time bicycle couriers to 
SWM, 30, 64", non-smoker, on friendship and equally. Try the Phoenix Classifieds. work through fall and winter. 
ea nae looking for a SF, 21-38. En- Box 7161 } We get results. Apply in person 553 
joy outdoors, travel, | tplace : Boylston St., 2nd floor, Bos~ 
; SWM, 30, average, 5'10° in life. Seeks a | eed SYSTEMS 
30. Bunge T MEDIA SY 
ooking for SW, lees posse Write to: Box 9041, MASTERCARD VISA ing? special people to equity. Star 
ech 9, chinny, unattached, Brockton, MA 02403. sume the roles of Executive up company looking for an 
educated. Secretary and receptionist. aggressive individual to de- 
fessionals or mothers 44; Both jobs offer the op- velop upscale audio/video 
161, share EBALEN, Calltornie portunity to make a dif- residential and commercial 
Write te P.0.Box 183, test week Auguel ference for the organization media market. Knowledge of 
: Topsfield, Ma. 01963. hae te ben Fen ry and most of all a difference industry and outbound sales 
SWM 30's, 6, enjoy day trips MA 01853. you. This special person plus. Long-term committ- 
to ROCKport, should have excellent skills ment a must. Call 864-8001 
tography, 1960's music. SWM, 45, seeks SF, 35 + for PRINTING TRISHA- | took your picture (65wpm) and experience —<—<—$<—$——_—___— 
Aquarius, PO Box 1032, Buri- Blueprint and Copy machine = at Brimfield Fiea Market. with telephone (6 months). 
ington, 01603 Ide. tle, independent operators needed for part- Wish to meet with you: Salary willbecommensurate Getting = 
291, Hudson, MA.01740._ mutual interests and enjoy- with experience. For ap- the ceremony. Check 
SWIM adventurous. 40. positions in Cambridge. Ex- ment. Write Box, 0139. pointment call Mone Boyd or new Video Services 
captain 6° good looking 88. laughter. Etcetera. (House perience useful, but not Levy at 262-2600. 
seeks yng 18+ SWF, healthy  Sulonomous on ocean, mountain views, necessary. Call Tim Lay at) 
and attractive for’ sailing Part Write to: 492-6300 
adventure and possible Car- taneous non-tr: rela- 
ribean winters and rela- nexibilty, and equally. 02208 REPRO HEALTH tions Inc. seeks term and 
tionships. Send photo if Write to: P.O. Box 467, office support stat, 
possible. Box 2624 Martha's 02140. Ft pos, tam ping LULU start late Aug. Organization, 
Vineyard MA 02568. cide exp. pret, BA/BS. Sats. Re- |want tothank you. Although atten to deta. prof phone 
SWM, 31, 8'9”, 150Ibs, cute, +78 cure pot to hear from you. never growth 40 week. some 
humorous, very affectionate home-owner, long- tionship. En- Boyist forget you. tial. Send resume to: s & saturdays. Salary 
seeks a single female forfun, centiy porte, cooking, 02116. Park Piaze Boston MA benefits. Call Mark or Howie 
photography, nature, ro- MERA EKING SUZANNE 02116 Attn: A. Vassos 329-5811. 
lationship. Send letter and compani mance, and friendship. Box STAT CA major who drop- Our new Assistant Editor 
sae seeks a single for fun, The Phoenix personals: what 24K single woman. Photo. Saves eeentel Gol tren, . tailers--and a ng have a wide variety of duties, 
romance and an intimate re- This Write to: Box 362, Eest but not from ad sales to layout and 
lationship. Send letter and at 497-0599 be associat writing. Send a letter and tell 
- most Milton, Ma. 02186 work some day 
ae phone number to: P.O. Box meet on hours in this 
2354, Quiney, MA 02260 Deople. The creative = ition, handlin 
SWM, 31, physician-ecien- proaches to developing tory, recievi 
athletic, reasonable limitiess- GREENPEA pay, 
is truly quintessential T mosphere of s 
fee “high-tech”, “80's” method the dumps? You radiate 
of meeting Boston's best anger over nuclear calculate your personal 
ope weapons? You feel like teil- horoscope and provide a 
cour and imagination Cali Peter 576-1650. horoscope. The charts are PRESCHOOL TCHR 
vital, proto (returnable) heip- Ccomputer-accurate, with inter- At care center 
age ful. Box 0104 EMPLOYER M/F am or pm, good pay & 
og COPY CENTER — Thorndike School, 71 
in Newton area, P.O. PROFESSIONALS 5s: 
| Or call 354-0106 
3313, J.W. McCormack Growing printing and 
as quiet evenings sonnel 
ronship. 
not necessary. Box 0125. WANG custome: Ft po. tam ping 
SWM, 31, tal look good,  SWMoity slicker. just bought VS-85 HELP ing/printing, and/or exper. Baird Cl, 673 
bul wall seeks women 25+ pond, streams, traits PROGRAMMER/ related high-speed copiers Boyiston St. Boston MA 
ve for summer fun, rela. cations. Seeks SWF who en- We are looking for a good benefits, career op- 
Box 7124. nature, being active, has responsible person to Hortuynities with a growing 
Of humor, is intelligent age our system operation. company. Call Personne! at 
os and in some ways spiritual to furnished, bring a Duties include new program- 267-0441 
System maintenance and in- COUNSELORS 
ce terfacing with local and re- Place —e. an 
mote users. Prior experience emern adoles- 
periences, foreign travel, SWM student 20 6 2, 220 at this level of responsibility pa = quaitt applicants 
nature, beaches, Eastern is a plus. Salary com- — — 
d aesthetic pleasure: hiking, . resume re- w/ minority 
being close to nature. Odd growth oriented, reflective, quirements to: Phoenix Box inc _bud coord, we = comp salary, excel ben, 
% fixation on music of Vivaldi, playful (sometimes goofy) 1581. time sheets, maint recor training and supervson prov. 
Van Morrison. Box 0091. and affectionate. Seeking — reterrais, appts, phone Resumes to: Search 
ane Ce and willing to work at a last- IN HOUSEK cont. Good org typ skills Coordinator, PRH, 402 
SWM 33, 57, 140 ibs seeks —_ing relationship. Box 0084. LIVE HOUSEKEEPER — req. Know or wiig. to learn Coordinator. | 402 
: attractive SWF 30-35 for ee salary in exchange tor gen- word proc req. Avail immed pentane teeters 
iis: permanent relationship. eral cleaning and cooking tor Salary $16. RESUMES to Earn $100 + on your lunch 
ran Sudbury eres; EE single person. Beautiful Robert Reece, M.D., Family break showing famous per- 
interests. Please send photo » OF Commonwealth Ave. estate Development Center, Bos- fume, jewelry and handbag 
and way to reach you. Will lady in Newton. Will have own ‘ton City 3, ove reproductions. Unbelievable 
sites answer all, but only one beauty. Please write - floor with full bath. Close to Harrison Ave, Boston opportunity! 254-4898 
to: Box 637, Swampscott, help. Box 304, Sherborn, ‘ . 
prize winner. Box MA 01907 MA. 01770. T. Call 244-0102. 02118. 
— - 


WOMEN 
AGED 20-35 
& 60-80 
EARN $945 


Participate in 4-month 
study to determine the 
effects of calcium in- 
take and age on cal- 
cium a ion. A 
minimum of 5 weeks 
residency is required 
at the Human Nutri- 
tion Research Center 
on Aging at Tufts Uni- 
versity in Boston. 

Enjoy a spacious pri- 
vate room and bath, 
color T.V.. indoor pool. 
and recreational fa- 
cilities. Women using 
oral contraceptives 
not eligible. Call 
956 , weekdays. 


Request #066. 


PAID STUDY Boston's best vaiet 
ages 20-45 yrs are Parking company is 
#needed to participate in a looking for people to 
park cars in some of 
comments the best restaurants, 
medications atfect Clubs and private par 

and ft ties. Good hourly rate 

ne and tips. Must ge 

Weekday afternoons along well with people 

956-5750 and be well groomed. 

For further informa 

Unit, Tufts New England tion call Aaron Sed- 
man. 


Female are used for 


is -Wegal 267-1234 
oo- — CLASSIFIED ADS IN 
cation is stated. HELP WANTED WORK! 


Newbury’s Steak THE BOSTON 


ing applications a 
waiters/waitresses 
shifts) cashiers Wed. - 


¢ 


Yes it’s true. We guarantee it. We guarantee 
that if your ad in the For Sale, Roommates, 
or many has 
complished a ve bought i 

uence for two consecstive 
keep running it FREE. Not just for one more 
week, but until it works. All you have to do 
is call and tell us to rerun ad. And we 
will ... FREE. Now THAT's a guarantee. 


Phosni 


267-1234 


ASSISTANT 
SUPPLEMENTS 
EDITOR 


Exciting opportunity available to work at 


Boston's largest weekly newspaper and be 


involved with a wide range of special 
sections. Includes copy editing and 
overseeing and production. 
Minimum 1 - 3 years general newspaper 
experience red. 
Send resume: 


MEDIA ENTRY 
LEVEL 
OPPORTUNITY 


The Boston Phoenix is offering a rare 
Opportunity for people interested in 
breaking into media. 

We are seeking out and career- 
minded individuals for receptionist and 


company with the opportunity for 
promotion/transfer after six months. 
Complete benefit 


it Takes 


All kinds of different poopie, to run the BU Bookstore: from SALESPEOPLE 
to STOCK PERSONNEL to URITY STAFF and many others. Right now we 
need more of them to fill over 100 full- and part-time temporary positions 
—a number of them continuing through our peak period and many 
requiring no experience. Find out about it at our: 


EMPLOYMENT OPEN HOUSE 
Wednesday, 13 
40AM-7 
at the BU Bookstore 
Kenmore Square 


Come in to fill out an application, and come prepared to leave with a job. 
We'll be ready to hire on the spot. You'll enjoy our special atmosphere at the 
BU Bookstore, where all kinds of people work, and all kinds of people shop 
for furnishings, fashions, food, flowers and more, along with the area's largest 
selection of s. We're right in the heart of bustling ore Square, on 
public transportation, so it's easy to here and get back home no matter 
where you live. On Wednesday, the 13th, make us your first stop. The jobs are 
waiting, and so are we. 


The Boston University Bookstore is located at 660 Beacon Street in Ken- 
more Square on the T Green Line. Signs will be posted throughout the 
store to direct you to our 5th floor service desk. If you are unable to attend 
our Wednesday Open House, stop by Monday-Friday from 9:30AM to 
7PM to complete an application. Call 236-7408 for further information. 


BOSTON UNIVERSITY 


BOOKSTORE 


660 Beacon Street 
Boston, MA 02215 
660 Corporation’ +s an Equal Opportunity Employer 


Part-Time 


Successful publisher of professional reference materials seeks reliable part-time, tele- 
marketers to learn business and legal product line, and sell to professionals by phone. 
Great entry-level me Sari ! We offer a pleasant environment and hours, base salary 

applicants please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 367, Warren, Gorham, & Lamont, Inc., 210 South 


and commission 


P 


us benefits. Interest 


Street, Boston, MA 02111. EOE M/F. 


Telemarketing 


Publishing 
Sales 


9861 LSNONV ‘OML NOILOZS "XINZOHd NOLSOS 


| VALET PARKING 
| full and part time tae 
iti 
positions are now 
available: 
e 
e Counter 
Kitchen 
Help 3 
in person CY 
lore 11 am. 
2nd Level 
Above Tiffany's 
An equal opportunity 
| 
G teed 2 
ss telephone ad sales openings. These entry = 

] Classified level positions provide an overview of the “ 

{ 

Apply in person Monday, August 11 ae 
between 9-11 a.m. pes 
. 
THE BOSTON 
ta: 
GR 
i] 
o 
: 
WARREN, GORHAM | 
| ‘Professiona ‘Publisher | - 


24 


TIES 


THE BOSTON PHOENIX, SECTION TWO, AUGUST 12, 1986 


WORD PROCESSORS RECEPTIONISTS 
CONVENTION STAFF *TYPISTS 


FILE CLERKS * SECRETARIES 


Ask us about tuition reimbursement, 
vacation pay, paid holidays and bonuses. 


TEMPORARY OFFICE SUPPORT SERVICES 
We keep you working 


(617) 426-0007 


Active Personnel Consultants Inc. 
100 Boylston St. « Suite 300 
Boston, MA 02116 


EMPLOYMENT OPPORTUNI 


ti 


High paying position 
for experienced sales 
- person skilled in 
make-up application. — 
No nights or Sundays. 


Coolidge Corner, 
Brookline 


232-1626 


THE HEAT 
ON! 


Come work with us 
and earn some 
cool cash! 


«Word Secretaries 
Processors «Receptionists 
Data Entry 


Enjoy working in fast-paced 
offices, earn top pay and 
experience the variety of working 
temporary with: 


VOLT ctemrorary seavices 


COLLEGE 
STUDENTS 
WELCOME 


Ideal summer jobs. No experience 
necessary. Earn $254 per week based on 
productivity .and commissions. Training 
and transportation provided. Work with 
young people. For interview appointment 


426-3445 


NASTY 
BOSS 


I'm looking for 6-8 
ple that | can 
work to death for 
better than above 
average salary in 
the entertainment 
and service 
industry. If you like 
to be kicked 
around, have a car 
are |8 years old or 
over phone JR 


938-7900 


IN BOSTON’S 
MUSEUM OF SCIENCE 


EMPLOYMENT 
OPPORTUNITIES 


CASHIERS 
SERVICE WORKERS 


©No Experience Necessary 
eUniforms Provided 
Flexible Hours 
°Food Discounts 
Excellent Earning Potential 


Come join a first class team. For details and 
interview appointment call manager at: 


742-2380 


An equal opportunity employer M/F 


Need training? 
Need a job? 


1-800-248-JOBS 


The spirit of Massachusetts 
is the spirit of America. 


*WORK SMART « 
NOTHARD 
x 


If you’re tired of working 
for someone else sick of Bs 
using your back instead x 
of your brain or do not + 
want to work 30 years Be 
for a gold watch, read x 
on. Fitness promotional 
company is expanding x 
and seeks people who x 
want to run their own 
businesses without any 
investment other than 8 
months paid training. If 
you’re 18 or over have a 
car and this sounds like 
you, phone Andrea at 


938-7901 


If not, go back towork. x 


If you have some free time 
this summer (a few days 
during the week or 
weekends), consider 
volunteering your time for 
one of our metabolic studies. 
Excellent pay, good food, air 
conditioned rooms, and free 
VCR movies are provided, as 
well as the opportunity to 
— new friends relax. 


Medical and Technical 
Research 


for more information 
522-0303 


Weekdays between 9 & 5 
Conveniently located 
on the Green Line 


2 4 
4 5 
| 
Cambridge 
Suite 1 
Never a fee! 
| 
i | 
Call 
eee 
restaurants 
* 
Students 
a 
ie Earn extra and have 
: fun doing it 
> 


EMPLOYMENT OPPORTUNITIES 


CRATE & BARREL 
- OUTLET 


We are looking for en- 
thusiastic individuals 
who enjoy working with 
people to fill our full time 
and part time openings. 
Opportunities in sales 
and shipping and receiv- 
ing. Career opportuni- 
ties based ‘on your own 
initiative. Good salary 
and benefits. Flexible 
hours. Come in to fill out 
an application. 


Line Cooks 
¢ Bus Help 


tremely convenient 


environment. 
held Tuesday, August 


NOW HIRING 


Waiters/Waitresses 


Jam packed restaurant and bar 
seeking experienced, friendly 
personnel heading into busiest 
season. Excellent wages, ex- 


transportation in a fun working 
Interviews being 


a.m. and 5 - 7 p.m., Wed., Aug. 


to public 


12th 9-11 


DISTRIBUTOR 


Video Rentals 


National broker in multi billion dollar video 
industry needs two local distributors now. 


13th 9- 11 am. $500-$1,000 investment for 
CRATE & & ARREL NO PHONE CALLS inventory company support, 
PLEASE materials, and training. 
OUTLET Gereipe AT Repeat business, immediate income. 
171 Huron Avenue 
Cambridge, MA. 02138 ana ae CIRCLE (2 1 3) 437-1078 
547-5938 (213) 437-1391 
WORK FOR OLSTEN DURING T The 
FIRST AID FOR mod ispla 
AUGUST AND SEPTEMBER OF STUDENTS and 
Special Bonus Incentives STUDENT ~ GRADS 
FINANCES 
||EMPLOYMENT ||| cer A jos 
IT WORTH YOUR WHILE TO Earn Up To $11/Hr. OPPORTUNITIES FALL JOBS — 
WORK FOR OLSTEN Part-Time Evening Work ; JUST A PHONE CALL AWAY 
* Word Processors eee ee At our brand new location * Top pay — excellent benefits 
: Clerk TyDst You can earn up to $5,000 this fall in Canton Many jobs waiting for you 
+ Accountants ; for tuition, travel, whatever ¢ Work when you want 
* Bookeepers wish for most. We'll offer a flex- ¢ Assemblers 
Data Entry Operators that will Meet your Material handlers WE NEED 
ends. Weil start you 0 rot with uly | Photo Typists Office Workers 
essional telemarketing team Lith artist technician VETAC;TEM 
the nation's most respected | ||* Graphic design analyst CA MPS 
causes — like the Photo TODAY! 
National ¢ Screen printers 
toric Preservation. Enjoy bene. | | |* Order entry clerk TAC/ 
for any of the above TEMPS 
the T. A Technical Aid Company 
Call 576-6100, - Friday, 
An Employer 266-1900 
SERVICES iston 
a NewBostonGroup 250 Turnpike Street Canton, MA 02021} 
Oskar’s Brasserie in Newton oc 0 
Corner has an imediate need for 
© wait staff 
Lawyer 
¥ ae 
tion 
DRIVERS program with health and 
We need two dhivers to service routes dental insurance is included. * 
throughout Massachusetts, Boston. Suburban 
ORDER OS RS all got their jobs ith a resumé from <i 
if wi 
PICKE RS Phoenix Typography. A 
; ofessionally typeset resumé helps 
and GENERAL ne to present yourself to your best 
WAREHOUSE advantage. Don't postpone a 3 
Permanen ips j this important step another day. Ca 
work 536-5390 or simply walk in. It's easy! 
Competitive wages Call: 
Company 969-0615 Pt 100 MASS AVE 
Call for sopointment apply to Typogra hy BOSTON. 02115 
1 3 
or 617-254-9205 WE HELP YOU LOOK GOOD 


9861 ‘Zt LSNONV ‘OML NOILO3S *KINZOHd NOLSO8 3HL 
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Abramson 


President, , just come to Silver Lake Dodge FIRST’ . ‘ 


England's Official #1 Volume Dodge 
1979, 80, 81, 82, 83, 84, 85, and the first 6 months of 1986i! 


FREE 


HELIUM BALLOONS FOR THE KIDS 
NOW! FINANCING 
AS LOW AS 


% Annual TO 


Percentage Rate 


PLUS $500 Savings Bond with every Aries K 
PLUS Silver Lake Dodge’s SUPER DISCOUNT PRICES! 


New England’s largest new 


car and truck and van conversion inventory. 
Over 800 vehicles to choose from. 


" 
"The SLD CHALLENGE: 

“| will beat ANY legitimate deal signed by any authorized 
dealer on any comparable car of any make. 

“if you give me a chance to do it - and! can’t — bring your 
new car to us within 60 days after you place yourorder, and 
we'll RUSTPROOF IT with Chrysier Mastershieid Rustproofing 
guaranteed for life. A $289 VALUE ABSOLUTELY FREE! 

"That's how certain | am that we can sell you the MOST 


CAR for the LEAST MONEY! 


OPEN SUNDAY 12-5 


Silver Lake Dodgé@ « teasing 


mi. W. of Rt. 128 © Wellesley 


235-6666 


48 payments X $189 = $9072 Je 
includes rebate. #73409 


On closed-end lease, 
refundable security 
deposit required 
on all leases: 


DIRECT FACTORY 
CASH REBATES UP 


“Of course. if you wont to save a lot of time and 


Retail experience. 
Good pay, benefits. 
254-1451 before noon. 


ii 
ji 


12” 278 


interviews (no 

electrodes, etc). The study is 

affiliated with a major univer- 
hospital. 


(27hrs) position offering Person Friday with office 
_— in museum educa- skills, part time to start 
Preferred. Starting Aug 28, hour Herverd Squere Pub. 
1986. Weekend day re lishing Firm. Write or send 
quired. $4/hr & benefits. Call resume to: Health Alert 
Schwertz. An Equal Op- bridge, 02238 7 
Portunity Employer. : 
CITIZENS FOR PARTICIPA. ROSIE’S BAKERY 
“We nest whet 
mg RE- UPPER POS 
AGAN IN CENTRAL exp chet 
AMERICA. 6:30-9:30 pm $7/ exp cake decorator. 
hour. Call Call 354-1843 
COMPANY indiv. wanted 
support rep to work in our 
train. Cail Erin, 451 
to work with our cient base. 
= sire to learn wes 
to . exp. not 
COOK necessary. $13,000 + 
benefits. Call 492-5085 


ends. Also a PT/FT driver. 

Looking for energetic, 

artisitc types who like 
people. 492-4534 


VIDEO MONITORING 


Needs 1 person to monitor 
7Tam-1liam M-F. 


radio news 
Raiph 266-2121 1-4pm only. 


MOTIV 
fluency word- pay, hours fiex, apply N 
processing desirable, send person to: Play it Outside full-time hard- 
bridge. MA G2139 S47-0557 Boston. yookdays, | 
Deck hands & S& wood Cricket Ciub, 
STORE waiters & waitresses MA. 
tal operation ship, Must be 18. to THE BLUE DER NO MONEY 
. TE 566-1088 Wed-Sat after: Call Joyce John for 
: : s Mature humanistic female to noon The Boston Phoenix pre-approved credit. 
psych-med team treat- 
Sac. | 369-6800 
$15-25 per hour. Cat EARN Marketplace 
for info. assistance in tor just 
immediately to develop and the state. No @x- for driver & for 
salary VICE owner. 
Must meet OFC require- 49204, Atlanta, Ga. 30359 
Sure Fane cna. Schoo! Ade forthe Beacon, St area. Pha 
Bus Monitor Rate: $5.40/hr up to weekly 
to $25 each. 
66 33 Donaid E Whitehouse ext. 
Before the End-of-the-Year Clearance TOP $DOLLAR$ Metco Coordinator mRNA 
F gressive sales reps. Adreenne L Law AM/FM, 2 door, clean. 
Contact Kathy 277-0403. 
FANTASY PHONE : 
GENERAL Eam 100 per day as an Yard Seles-We guarantees 
operator for Fantasy Phone 2d for Som. 
Service. No will Runequest mixture, 
train. Work at home or office. cali Ken 495-2301 week- 
for organization serving BU For interview, call 738-5090 days. 
or 7 Female Fantesy Phone Gen Ken evenings 240-3008 
Experienced artist with at home or office. For RESUMES 
strong paste-up interview, call 739-5080 
en cal at Not?! Rite 025-0608 kp try 
643-0990 Cali 492-7767 
JAZ 
VERTISING 
AD Handy person, part-time at 


DOMESTIC 


VICK 
therod motor exc. Body rust- 
Good for parts or fix 
CHSH 524-7380 


1972 PLYMOUTH DUSTER 


transportation, 
re city car. $400. 
7132 eves. 


1974 Vega hi-pro 231+.030 
Much chrome custom exst 
Monza rear extras + 
77 front end 


1977 PLYMOUTH Volare 

auto, ps, pb, pw, a/c, am-fm 

stereo & more. $500. 
19 eves. 


1979 CHEVY Malibu 2-dr 
coupe, exc! cond, auto, ps, 
am/tm, V-6. $2500/B0. 
649-1521. 


cass, VG cond runs very weil. 
$2450/BO eves 787-1280 


833 


i 


miles $9500 or 


tain, in good condition. Cail 
days, 


81PTY TC3 2.2 wry gd cnd 
new trans, susp, mfir, 


cassette stereo 63,000 
$1400 b/o. Matt 527-0912 


1972 VOLVO 164 E: 


se 


1981 VW CONVERTIBLE 


#23272) 


1984 TOYOTA extra cab 
luxe, excellent 


window, AM/FM, 5-speed, 
$6000 


| 
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spor 99 Car, go Van fully. Gd hme wntd, Eileen, 
$85 4 $8990 preerred. Some caning. {262000 moog. 
* tot e's maintenance. 15-20 hours, == 1980 Creme Firebird, red in- 
-destructive things — radiator, change. 
Lancer  -. like overdosing, wrist-cutting Very clean, good condition, 
Loaded! food store in Newton Ctr and other impulsive things? AM/FM. Just want to get rid 
9950 socks full and part time lack @ consistent sense of of it, at $600 or best offer. 
$ creative and energetic identity? Call Ron, eves, 532-2818. 
or ease” fo! Z bakers. $5-7/hr depending -have trouble with closerela~- sell $1500 or B.0. "MUSIC. 
* B pet month ag on exp. Earty am hours, tionships? 282-3580 
r+ 4 a ag payment’ #18 Od, we would like to ARTS 
price inclu” 4986 BICYCLE tek to you joining acting, artists services, audi- 
’ » psychological study of tions, dance, musical 
a 4 (4 SUPERMARKET 1980 CUTLASS SUPREME 2 recent insp 
4986 . Full- positions available dr 260 V8 pspbac AM/FM o 
closing shifts. Friendly sup- 482-6142BETWEENS-5, shocks, clutch, 93K, 
| * restaurant seeks DODGE CHARGER 22 $1500 call ‘ 
price 5-8pm Louvers, q . Getting BOS PHOENIX 
ay . < . typing and office skills re- MARATHON move fast. $6200. Call Tony AND COUNSELING 
Freeman, New Eiviich pert time bicyele couriers 10 Rock end Holi Classic. $7 Bel ADVERTISING MENU. 
i s a Theatre, 539 Tremont St, work through fail and winter. EVY Rebuilt 2 TURN TO HEALTH AND 
he Boston, MA 02116. Apply in person 553 Sagi. Great investment. COUNSELING TO DIS- 
| ‘ day between TOBUICKREGAL SERVICES. 
terpreter part- position 
in work TRANS AM 1982, loaded, 
required. Formal earty child- 40-4200 ask for K.T. Chang 
J m 224 Katherine Schwartz. An Molly's needs bartenders,  5900/Bo. 527-2002 
Equal Opportunity Em- weailtresses and floor help. 
ployer. Pease apply 7-0pm wook- 
nights or call Dave 783-2900 cond, $1600, 493-3862 aft 
Cro brakes, bail joints and steer- | brakes. FM/ tape deck. $650 
ing box. $1850, Call oF 8/0. 250-0985 
mige, new excl cond. Must Seili 
xhaust, city car, $2000  $5750/BO. 536-3795 David 
80 Buick LeSabre Ltd 4door, Eng& needs work, 
8 4 body & interior in ex cond, "7 
& . 81 CHEVETTE: 4 door, 4 LA, 
stick, 58K; new clutch & 
ig x brakes, works perf, 30 mpg. es, 
Not rusty but some dents. 
s $1100 firm: 367-9178 lV 
4 new trans, per PEUGEOT 504 gas, 
runn 
60K, 2 dr,1 , good con- 
3 10am-3pm Mon-Fri. Prepare = in Cambridge is for we're effective 
tunch, beng hour buffet. floor managers gate dition, $1750. Eves, 
Call 5-8pm 491-7869. for days, evenings and week- 730-2147 
a” | DISHWASHER7/ PREP more. Exc cond. $3800 7.1400" 
for people for dis- 
a SERVICES auto, all power, 75k miles. : 
* i a and food prep. Eve Fla car, exc cond. $8200 or - 
hrs At 100 
s Peterborough St. Call 
267-7346 eves/wknds. 276-7753 days. 354-5410, eves 697-3050. 


MENT 
delinquent Tax Property And 
Forectosure Lists. For 
Calt Retundabie 
1-312-888-0123 x-H-269 


HOUSEMATES 


hold. & Co, 396-2733 

HAV) E 
HOUS' 


no cigs. $200+ util. 
763- ‘ 

ALLSTON- 5 person 
coop 

non-smoker for 1 


1986 BMW 635 CSI Red with THE CLASSIC 1967 Lambretta BOSTON. Mission Hill. SRIGHTON: studio. 
black interior, automatic, G 4 — Duplex apt. new to mkt. Good area on vided fre. 
352-6231, days 395-8106 great. $000. Cal 102-0336 2bdrm 1% baths, on totes. 
Cheryi Classified message. dw/disposal, wall to wall, — 7d Landiords. no tee. tat wat |! 
450 MERCEDES. 1078. ary extras. + ull. BU & BC. $440-570 hd. No GE 
Biack w/ camel color, 550GsEs 4 fee. Linden Realty 734-4200 
interior, 2 tops, 80k. $21,000 IT RUNS bare in house Atlantic 
"TIL IT WORKS | must soll. $1500 or bst offer, _frpl. European fair. $1090 Near 
73 TOYOTA CELICA, 88K, §42-9787 days unheated. RE 734-4200. Open 7 days and evenings. 284-7374 
965-7960 ‘ 740 pA. E's, 1 and 2 
227-4700 x206, leave A SCOOTER porch, mod K&B, $ Bedroom 
message MGB, ry convertable, Good city tr BRI: ideal for BC students. $1400 unheated. RE $560 - $1000 Ta AREA you con tm 
73 VW BUG rolibar, condition. Asking 4 br, mod K&B, frpi, nr . Heated agine youreelt in 
greet wanep ofter 767-9431 oven BAKLN/BAV/ALL: 1/8 rooms rekabbed 
Circle 1, 2, or $200-$1200 students 5 room unit call now. This 
Fav, Supe AM/FM cassette well main- month fee 
clutcn inside and out. 90K mi REAL BRKLN HGTS: Sublet quiet, 277-4007 + 876-2899 | kitchen with 4 point view of 
“up. $800/B0. Call Jake 782-5431 meng tale, 188 on ot the city trom your root. No 
-9548 access y erms 
Rare Find Fit ESTATE IT’S THE | rent tho month $980 
76 2008 Sienne brows W Call Lee Coady 267-8687. 
& shocks, sp. rack. i A d/w, deck, just rehab. $675+ 2 bdrm 
SSchrik Cam, 381-1008 or APARTMENTS br $800 JAM PL: Forest Hills; Spacious 
afternoons. sunny, d/w, wood Hilltop quiet st washr 
BRIGHTON: 1408 Comm | You cannot be denied solos. Wo tee. 227.6000 floors, $780 nid. RE 
76 AUDI FOX, light blue, $3850. good gar tal tam color "creed. een. 
good body, no rust. good Frances 235-4208," Pking. No fee, Cal 232-2068 ae Conn and Cotinet evel STOREFRONT 
terior. brakes ex- sta Sumner area. 
haust system. New tires plus SAAS 1963 64k, Equal coportunity and ret rq, tr info 524-3438 OWNERS, 
work. $800 or best offer. Cail Sun 100k: ‘mini, URA rights LYNN 1 & 2 bdrm apts from PROPERTY OWNERS, 
643-0615 329-7318. Studio 1, 2,3 sider any home or apart- J $425. Aa clean end 
76 BMW 2002 SAAB 90GL, 79, New D@droom apartments | ment that is publicly, of- beach. Call Cc Re. Responsible. good, natured 
brakes, tires, batt & trans. many locations aitors for details. 599-5151. band is for a re- 
Sunroot/ Kenwood Benzi, It Know your rights. The CHARMERS nearsal . We will fix 
blue, navy int, no rust, looks . cond. 94K $3000 or bo law 1s On your side —_ = 
navy int, no rust, Must sell 52 623-6631 area. Huge renab'd, 6 MALDEN 9 rms, 2 floors, your 200 to 400 sq ft cellar, 
181 Broadway rooms, 4 Bdrms, gleaming avail 6/15. Lrg, mod kitch & . Or commercial space 
ONE YOU'VE BEEN Somerville bath. 2prche, pring, Orange in order to practice! We are 
76 Honda Civic, was a Cifrnia $725-800 hid. No fee! line. No smoking, no trained carpenters who will 
little rust. WAITING ACT Ut $1050. 628-2646. exchange work for low rent 
car, ,one owner, 1983 special edition Wil pay up to $250 monthty! 
my parte » all leather interior, if you have @ space to be 
complet inabed or just want an ex- 
@greatcar,$8500r ac, tra monthly income, while 
b.o. call May 924-0291 stereo, t-roof with anti-theft out d call 
76 VW Rabbit, 1 owner, gd we henge = David at 783-0282 
cond, many parts nity new. Rusty Jones wath pond wiivrm, dn & 
w 
$750 or best offer, 2 533 pinstriping, stored winters y \ 5 kit w/pantry. Yard, 2 
78 Dodge Colt Reliable year round, show- } / ‘ 
See ae room condition, 45k original mo. + util 
inside and out. $700 or bo. miles. yA ad leave 
868-1934 Bargain! message. 864-800 
"78 VW Bug, last convmodel. TOYOTA CORONA 77: 5 New E. 
speed /tm, low ; Boston 200 yds to T, 3 min to 
Michelin tires, low mileage, . milage, 
mint condition, white Days superb "dependable car, appl 
723-5788. Ask for Nbhood. $700/mo. Bill 
79 Toyota Celica GT. 5 cond Al cassette ; Ket - 
no, sunroot, Chapman mi WATERTOWN 4 2 
Cond. $2600 frm. 489-0085, V.W. DASHER WAGON S $700: 
stereo/cass. 1 owner. 53K cond, $2300, 235-5374 eves. . heated; 5 rms, 2 bdrms, very 
mi. Chicken Provencal . 9.95 clean wi $900. 
2 SAAB 900: 4dr, 67K. VANS & Chicken Teriyaki... .... 9.95 = 
267-0067 TRUCKS Chicken Dijonnaise . . 9.95 harbor view. 
89 Red Honda Prete. Cajun Chicken .. 9.95 
new.all options OF 
best offer 391-7937 $1500/B0. or 
623-5812 Served with Limitiess Salad Bar APTS. WANTED 
Fresh Vegetable & Warm Homemade Bread 3 BORM APT 
needs work. $700, 628-1841 WANTED 
We are 3 neat, responsibie. 
limited warranty. 1960 DATSUN pick-up 66k 
$5700 or B.0. 362-0507 miles, 
eves. block, runs 1100 or Boston-Brighton-Al- 
bo. aft 8pm 784-5033 | yn in the ot 
air cond., AM/FM, yr warr. 1985 NISSAN 4x4, low — $900 unhtd. Please 
Pert cond, 12k . milage, rust proofed, tan 9 Ane- (Gaye) 570-7227 (eves) 
Must go! (College) Never driven off road. Exc 744-315 
cond. $7850. Peter 391-4256 2 
Air = $500 REWARD. 
wurnty ti Jan 87. 13K mi vw 18R apt. rent con- 
USA, steal at anon : a trolled. Call 576-1237 eves 
—— For 50 Years Back Bay’ — 
Audi Fox 76 70000mi 4-sp, ears Bay’s Neighborhood Restaurant APARTMENT SWAP: 
*CAMPER A\ 
94 Massachusetts Ave. (at Newbury St.) 536-0184 CALIF-B0S 
*DE Beautiful, light, sunny,. 
AUIDI QUATTRO 4000 85: *$1500. or BO Open Noon-Midnight Seven Days studio; n'’ block 
Graphite metalic, loaded, . 483-4024 U Cal Berkeley! hdwd firs, sw 
New tires 286k miles, twds bay; laundry, 
$15,000. 603-434-6621. DODGE Ram Van 10/3 Comme 
a . (415) 849-0663. 
ny ork $18000/bo. Do you have a sail 1 br apt 
GREEN VAN EXPANDED HEALTH AND BACK BAY kit, stor 1 
40, straight 6, 167K, some COUNSELING SERVICES sleep CHELSEA re ‘Tufts, Gules something private, close 
BMW 320i, 1981, Chstnt red rust, new rear end, new PAGE. TURN TO HEALTH novated, 1300+square foot  $1200/mo, 245-5533 T, up to $400 9/1 for 4-6 
met, 5 spd, AC, sunrf, carburator, wheels are in AND COUNSELING TO DIS- P ~ apartment available Sep- mos. i'm employed, 
Kenwood deck, alloys 69K, very good condition, green COVER INFORMATION enn magnificent, huge! tember 1, 1986: MEDFORD: Sunny ibdrm responsible, and neat. Cali 
$8500 344-4062 carpet floor, needs clutch ABOUTDENTAL, DIET AND | close to an Jerry 738-7504 
GAR PHONE for sale, 2d2KingPins. Asking$200 OTHER SERVICES. wood floors, high ceilings,  Ddrms, study, 1's baths 876-1314 (w) 391-4313 (h) 
bishi Mesa Hands sunny beauty -Carpeting & Parquay floors ( (nh) 
Free Celular Phone, 1 yr old =_" Brand now NEWTON: in hse, lovely 1Br 4 br in 
w mount rom CAMBRIDGE -Offstreet parking in desig- wrioft, quiet setting. Side, Sept. 
31000. for SOMERVILLE with Hunter ceii- -First-last-’ security- tenant unntd. Re 734-4200. or 
Mon-Fri around town or ing, fan, wood floors, ex- GBM 29 professional seeks 
Call before 10PM 723-1858 APARTMENTS posed brick, very 50.00 per month- 1 or 2 poo share with a 
DAATSUN 610 Station FOR RENT great kitchen. On quiet * Penthouse "oor  GwmM professional. Cali John 
Wagon, 1974, runs well, CYCLES Street. $695. Cat Get er Annet 487-4000 condo. A/C, at 426-8854. Please be 
poate YA Apartments, houses SO. END Penthouse 1 bdrm. sunny, great city views, Se7ous. 
750/mo. 523-177 
15,000 mis bik w/tariring. | Condos for rent | on beautiful side street, wall ys 
DATSUN 200 SX cond. t batt. 2 or sale — nice _ with balcony over- DORCHESTER: 2br in 3 tam REVERE BY THE TAND THE _ '" Brookline. We area couple 
1981 in EXCELLENT CON- $750 Steve 628-7997 selection. Stunning views. New Nat wood, mod K&B, wk to SEA: Rehabed 2% bdrm. (working profs) looking for a 
Includes AM/FM kitchen, skylites. $750 gleaming firs $650 _2-bdrm apt. Reward 
red wits ved. 1981 SUZUKI Open 7 days SO. END A wower 2 bdrm! ow. Eves 282-7625, No tee! 668-0708 
You must see this car. A  |2000 miles S700 needs ERA Designer kitchen/bath, 288-7655 ROSLINDALE: Spacious 2 LOFT WANTED 
at Harrys, helmets and cover 277-0287 sunny DORCHESTER: Fields Gorn. quiet street, hard- am an ideal tenant with rets 
at 926-7184 4:30 to 12: or AAA Realty livingroom with many Vic- 2br apt. in lovely wood floors, porches, looking for live in loft in 
midnite, or 744-5594 11AM Cc torians Victorian home. $600 September 1. 325-3250 Camb., Bos or in 
to 3PM days. 1962 KAWA 305CSR enter detail mo. Call 287-0240 the $500 range. Cail 
DATSUN 310. 1979. 2-dr pertect cond, 497-9501 arking available. $715- Duplex cote, 776.7068 
now and 9/1 DORCHESTER Irg sunny $e00/ 
back, standard, velour tuneg, $800/bo. Eliz 6rm apts, 5 minfrm UMASS, ™ mo; 2 bdrm w Resp prof cpl seek 1 
so. END Get lost! in this $725 & $650, 242-5555 bedroom to rent trom 
73 YAMAHA GP 338 snow. STATEROAD-Several i DORCH/MTG HSE HILL:  dwntwn. Doug. 268-3217. where on the Thing Goll 
tuned onty 1100 this Professionals only. “le wry, $000 no Call 
barely used 6 fee. 267-8979 RE great 524-15 (THE NEW SO. END) ROME, ITALY 
seasons, never transported, &8CK BAY/FNWY 2br apt, ——-. free use of DORCH: Ocean views atop attractive, renovated 3 TON, MA 
frpic, cmpit appl, many . $880. meeting Hs Hill from 5 rm bdrm apts. Wanted 1-2 year exchange 1 
other avail im- renov apt w/ nat wdwrk, or 2bdrm in Boston area for 


BOSTON: 
Medical area 2' lux 

twnhse, hist pres area, 
avail 9/1. Call Mr Lewis M-F 
540-0449, eves & wknds 
548-3600. 


HONDA 750 K 1978: 34K, olf 
cooler kerker exst. exc. 
mechanical cond. Cos- 
meticstair. $600 firm 
524-7380 


BOSTON, MISSION HILL: 
Erick Row House, 6 rooms 
on 3 firs, 2 1/2 baths, $1250. 
Ref req. Call 445-5406 


MOTORCYCLES 
19863 Yamaha TT 600, only 
900 miles, Brand new 


tires. condition, 
1985 Kawaseki 
new in 


collector's item. Showroom . 


call ‘ot 027-2787 


SOMERVILLE- 
CAMBRIDGE 
LINE 


ROXBURY: Studio apt for 


to train station. Nr shops. 
Call 445-7446 


SOM Dvs Sq Sunny 2 bdr. 
Mod kit/Indy/garage. Room 
for rent/no kit. 536-9494. 


FENWAY/PARK DR Totally 
new small lux designer 1 
bdrm. W-W, recessed light- 
micro/D/D/desi 


SOMERVILLE: 2 or 3 BR. 


at 734-1960 ext. 280 
SOMERVILLE: 4 rms, mod 


dist 
novated 1 BR, D/D, 
util. Avail immed. 749-1525 


Bost & W/ bck 
yrd, & indry. tamity 
nbrhd. 776-6993. 

SOMERVILLE W: 3 big beaut 


SUBURBAN RESIDENTIAL 
AREA: Prot F 32 seeking 


clean, quiet, spacious place 
to live by 9/1 in Bel-Newton- 
Ari-or western suburbs 
preferred. No 
Approx $350/mo. -9471 


COMMERCIAL 
PAC 


Point area. 12x18", high 
ing, $85/mo. 423-3711. 


Heated gar n 
$134.9K. Principles. 
643-5581 Leave message. 


ALLSTON: Veg co-op seeks 
nemk, resp housemate (S) 
artistic, earthy, polit. 
Feminist $140 + ut 787-0849 


ARL: 1M 1F ek M/F to create 
coop hee, $240+. no smk. 
Michael 426-5844days 
603-225-7687 4eves. 


ARL: 1M 1F to shr ig 6 barm 
house. Semi coop. Nr bus 
w/pk. No smk, no pets. 
$216+. 641-1708 

ARL: 1M 1F to shr ig 6 barm 
house. Semi coop. Nr bus 
no pets. 


w/pk. No smk, 
$216+. 641-1708 
ARL: 2F, 1M seeking 1M, 
30+ to share our supportive, 
playful, growth-oriented 
and easy access to shops 
and No smoke/pets, 
$268+, Avail 6/1, 641-3107 


ARL: 2F seek M/F 25+ to 
share cozy house. Near T, 
yard. Parking. No smoke/ 
pets. $204 + Call 646-7461 


AAL: 2 prot F sk 2F 25+ tor 4 
No 


cape 
$262.50 + util. 3 mo dwn py- 
ment req. Avail 9/ 1 646- 


ARL: 2 prot SWM sk M/F to 
shr 3bdrm hse nr Spy Pond 
Garage, w/d, dshwshr, 
orch. No smk/pets 
641-3737 


ARL: 2 semi veg F seek IF 
28+ to share apt in house 
No pets/smoke. Near T 
$300+ 9/1 or 10/1 646-5816 
ARL/CAMB 2 F sk prot or 
mature F 30+ Felix Unger 
type for renovated 3 bdrm 
w/modern 1% bath and 
kitch. W/D, O0/D, hdwd 
floors, yard, tree-lined st on 


Harvard & Alewife T.$375+, . 


NO gays, smokers, no more 
646-7482 Avail 
1 


ARL: Cpl w/ inf has 2 sm rms 
own fi for quiet non smk ind 
Avail 9/1 $250+ reduced tor 
Sept. 648-6911 


ARL CTR: 1M, 2F seek 2M/F 
25+ for indep 2 tam. &rchs. 
frpic, prkng. Nr bus. No 
smkrs, pets. Avail 9/1, 
$270+; 646-6647 

ARL HTS: 3 rmtes sk M/F 
prot 24-30 to shr 4bdrm hse, 
non-smkr, prkng. Avail 9/1. 
$210+ util. 641-1849 


ARLINGTON: 2M 308 sk 


more pets $300+. 9/1 


9861 ‘ZL LSNONV ‘OML NOILO3S ‘XINZOHd NOLSOSG 3HL 


pletely renovated and very 4, 
sunny, onty $153,000 
this beautifully renovated 
one bedroom on loely Ap- 
2 skylights, @ private deck Paihcote 
and much more. $ 169.000 
BEA 
able in full service building 
i in the best location in town 
trom $89,000 to $125,000. 
Cali Now 
HELEN LEVY 
CENTURY 21 CITYSIDE 
262-2600 
q ALLSTON 
family, rms, 1% 
place, 
q from $1 (U repair). Also, x 
805-687-6000 Ext. GH- 1953 
for information 
person grp to look 
hse, North or West of Bos- : 
ton, conv to T, less than $300 ie 
rent per person. Help shape 
the group you want to live in “poe 
hikes in an active non- 
man wnted to live in very sty eae 
coop person hsehid. 
$250+. We seek people who 
think about their lives & pers aa ae 
growth, who want to live with cae 
people who are supportive & 
tun to be with, who view rela- 
important, and who are com- 
mited to working things out. 
Martin and Co. 396-2733 i 
ALLSTON 2W/2M 8k Sth to 
join semi co-op home. Share 
food, chores, fun. Semi-veg. 
$220+ util. Nr T. 787-0109 
ALLSTON: F 25+ to share 
spacious house with 1M & me 
1F. 2 rooms for you. Must be 
affable, solvent, and sane. 
Good for writer, artist, 
$220+ . What a bargain. 
787-5038 
to Red line. $650+ avail 9/1 apt in Rome exci cond close 
$1800 sun 232-5153 Brownstones, No fees 288-7205 rent. Newly remodeled. subway 
GD condition and VW Super- HONDA 500 CZ CUSTOM floors, some with decks and DOR nr Sav Hill Sta 2 bed, 212-000-0421 — Po ee : 
beetie 1972 40k on factory 1980: excellent condition, fireplaces. Starting at $899. liv, large kit & din rm hdwd fis eee ~~ i 
. occ, ea 
— — with private garden, wood additional 265-2557 owner 
fler. Moving, must sell. $450. marble fireplace. private rms, brand new, KAD, = = 
665-0039 deck off both bdrms, on located on historic block. 9/1. Excellent. Many extras. 
FORD MAVERICK 76 Good quiet tree-lined street. $950. $485/mo + util. 569-2125 121 Temple St. Superior lo- 
con 58k mi automatic $750. HONDA MAGNA V30, 1984: E. BOSTON sunny, mod, Cation if you use car, bike or 
Coli Remmi 206-3121 Boston. Like new, excelent con. 80. END Summer w/w, priv pkg. orange tne. S700 + ul. Col 
ition, under 3, ’ bdrm Duplex, beautiful security sys, walk to 9¢ : 
T BUY evenings, Lionel 437-9640. vate deck, open sunny living port. Avail, 9/1. $550/mo + Band rma S180 
vw 1972: Looks great elec. Mike, 567-6591 Avail 
2000, mien, good cond. Near Harvard signer kitchen/bath, be the everything, Locsi Bos. ‘One 
262-2749. extras call 776-5861 eves Unheated first to live here at $1235. LMR + % mo sec. Alen  (ve-in loft $600. 423-4959 a ; 
MAZDA 626 1981: 2 dr. cpe. AER 1 Bedroom 776-7383 Storage Space for rent, Fort nonsmkr to shr ig hse, yd, 
auto. A/C, case, sec. alarm, 625 and K&B/lots of mirrors. Refs by SOMERVILLE. ot 
exc. cond., eccepted owner. $800. 266-8756 and 7 $600 
324-4683 or 321-4310 2 Bedroom 266-6508 Gary. Avell 8/15, $000 NO D8vid/Mark 646-516 
MAZDA 1985 626: 4dr, 5 800 ——_—-—~ CONDOS ARLINGTON: | housemate F 
AM/FM cass, ext. warr Metzie 26+. Lrg rms, 
ag» $1200 3 Bedroom 80 END ARLINGTON $300+, avail immed. Nr T 
mi, 27-37 MH ta best ofter. KL 950 WIRED FOR CABLE s ondo Call eves: 641-3554 : 
2000, tor 4 Bedroom/ HOSPITAL AREA barms, wood bedroom, Modern bat 
MAZDA 1962, 4-door, , wi sell ms. living rm : 
Sok $1006" Honde CBX-1100ce, House 1500 BETTY GIBSON mission Park. 1 $719. firs, big yard, driveway, Kitchen with diatwasher and Indep heehid, 2F & 29-96 
miles, good condition ASSOCIATES 2 bdrm, $645. Al utllties st neer Porter & Davis qs. Cathedral cellings. sk reap. M/F. Spec. sunny. 
$2700/B6 205-6463 miles, + month fee 556 TREMONT ST included. Call Pets neg. $990+ utils. 8199+. 
876-2899 weekdays, 9-5. 469-0245. 105 tH 11 pm. lv mag. 
= 
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iful 1st fir of hse on sk M 27+ for congenial 5Br 
crnr w/busy but . Coop on safe, quiet st. Share 
No smkg/pets. $400 veg meals, chores. $180+ 
646-6256 or 484-8541. No cigs. 547-5539. 
ARL: ige Vict. house, 2M/1F The Easter Bunny met Mrs. 
seek 1F 24+. No Bunny through: 
ate people. $330/mo. + util. ey 
MONT: 2F wanted Cambridge Port clean, quiet 
tienen M or F, 25+, for 2 bdrm 
mid-20's. Close to house, no smking or pee, 
/bus.$300 + util. 9/ $325+ utils, Alan 497-1 
CAMBRIDGE: 
BELMONT: 3rd to share veg to frnly nr 
apt. Sq., bkyrd, patio, 


BELMONT: Non-smkng M/F 
nT, 
w/d, prkng. +, no 
pets 489-0406 aft 5 


iH 

$9 


2F 1M. 


BRI/BRKLN: 4 people 
needed for 5BR apt. W/D, 
dishwasher, parking, $329 


vo. semi-coop $225 plus. 
787-1211 


BRIGHTON: M/F 23-29 for 
large Vict home. We're non- 


coop energetic ible 
diverse in interests, 


5-52. Nr T. Vict hes. 


3 


33 
i 


33 
g 


3 


23 
z 


24+ near 
739-6634 


Rte 203, quiet st. $285 
incl util. 282-9322, 282-0431. 


53 


E.ARLINGTQN: Prot MorF ~~ 


to share ag sunny 2 
bdrm apt $375 + hail util. No 
pets 643-4637 


JP. Sone? attr arytms on Seeking 1-2 people to form: SOUTH ACTON F oking 2 Tent or NA SPY POND share 
tos, household in Newton, profs 30s to shr ranch w/yrd, large, sunny, open, 2 bdrm 
child. Nr Arboretum, Orng 2 prot seek 2 more to share. or ‘ deck, indry, nr no Circte. Com- fiat, dshwshr, wehr/dryr, 
& Grn Line. Am/ $195+ 2rm/ yard, convenient _lo- cigs/pets, $450+  monwealth/Strathmore Ad. $387+, Gary 
$390+ 524-6642 . Avail 9/1. 244-9652 = utll.899- 1456 eves. area. Call 232-5153 641-376 1/876-1170ext.412 
LEXING share NEWTON CNTR: 2M, 2F — leave m/f to share clean ARL NR SPY POND share 
wan Ger hens aged 28-37 & 1 cat sk F non- 37-2663. — bdrm cape w/M27, $425+, large, sunny, open, 2 bdrm 
w/ 2 prot F, no smoking, no smoker for progressive Frpic. Call Jeff days Try the Phoenix Classifieds. fiat, dshwshr, wehr/dryr. 
pets, $214/mo + util. comt-onen heme. hse SHARE FINE 272-9440 eves/wkend $387+, Gary 
862-6934. ne T. $240+ util. 965-7519. 245-2231. 641-376 1/876-1170ext.412 
[EXINGTON: prot F's seek ONGORNER: IM LINGO share WALTHAM. IM & > ARL: Prof M 26 seeks non- 
F 26+ to share seek 2M/F 30+ for wholistic  4br hse. Fpice in livgrm, air 2nd liberal F to share 8rm 2 >+wat>wae smok, openminded M/F to 
h N ts/ Kk: coop. We value consensus cond, ig fam rm, den, bath house. $300/mo + util. TRAVELLING? shr 2BR apt in ist fir of hee. 
$260+, avail 9/1, 862-80! % &in 1 , border (Negotiable) your plane tickets, Great loc. Walk to train. Just 
: . tegrity. $270+ nr T. No Bud xo to 2, need a road partner? off Lake St. $325+ % 
LEXINGTON/ARL: Sk F 24+ smoke. 332-0606 2A, 128. $350-400+ WAT: 2 Profs 35 sk 1--must in the util. 938-0450 days 
° apt in 965-7627 Larry after 6:30 see, & rm hse,bst area w/d, 646-7540 eves ask for Mike 
conv Mass Ave, loc near NEWTON CRN: M/F 30+ no- fpl, yd, nr T, Hrvd Sq, no We're proven effective. 
$300+ 863-0477, 863-1378 smkr/pets shr spacious, SOM: pets/smk 104 
victorian fireplace, close 
LEXINGTON F/M 26+ Avail 9/1. $400/m0 incl heat ht/hw. M 20-30 pref. Avail WAT/BEL: Prof F 27+ non- 
respon, quiet 332-4319 8/1, call bef 2am, 776-7902. | smoker to share apt w/2F Auburndale prof F 28-38 
room, pleas house on Pleas. st_near T, sunny rm. veggie, nopets, ing 
pai 6rm hee, $275+8, 
St. 2 acres, 30 min bus to on be 
Comp. S260 + wills. WATERTOWN: 2F7 1M seek 
FOR LAW | 2223 S05 
others, +8 util., = Classified plus; piano; 926-0274 ROOMMATES bath, pool 
room, nr T, ten- WATERTOWN 3F, 1M seeks 1 MALE W Call 
yd, nice place, 863-5607 housing because of race, Wid. braptin 262-5297 
Looking for a GIG? Display outer. No smokers or BACK BAY AREA A quiet 
in & the Arts Rates wknds. 923-1367. M/F non amok to share 2 MBTA Auditorium. Station. 
|] tee your to consider | WATERTOWN: F 25+ to py abt_oft Botolph. Large 
bedroom. Must be 25-35, any home or apartment.{ share ind. house w/ 3M/1F. andy 266-4875. 
: . : that is publicaly offered | Off St. pking. incl w/d near T, BACK BAY 
anywhere. Wat $q Avail. 8/1 $190 + ACTON: Semitumn. Am for 
Call "Know your The | utile. 926-2584 prof, neat, non-emok Min4 Came 
MANSFIELD: Walk to stn for is on your rm apt on 2A, nr 405, w/ Gun pels spac 
Boston train. Share piano teacr + cat. Ref + sec 
house w/ 2 prof. 24 dep req. $350/mo. 263-9703 
436. bert) $250 or $270. Nr T, Avail 9/1 ren kit/bath, frplc, 
no 5390 ALLSTON 1 or 2 Fs 23-28, Wit pay $060/mo. 


~ 


aKING FOR A ROOMMATE? =! 
1LO WHERE’S THE ROOMMATE?: 
TRY THE ORIGINAL!!! 


ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
21 years serving the public. The original and most experienced roomate 
service. A member of the Mass. State, Greater Boston, and Brookline 
Chamber of Commerce. $25 Fee. CALL 


Register NOW 


2. Students 
3. Handicapped/ Disabled 
4. All lifestyles, straight, Bi, gay 


¥ 

R 

gy Roommate ¢ 

OFF 

PHONE CALL AWAY 

MATCHING ROOMMATES! a 

t 1. Protects your telephone number g 

2. Maintains your confidentiality 
| 3. Reveals important roommate oe 
e 

1. Single/ professional 18-60 yrs ‘ 

a 


5. Couples/single parents 
Mon.-Fri: 9 a.m.-8 p.m.; Sat.: 8:30 a.m.-5:30 p.m.; Sun.: 11 a.m.-5 p.m. 


E. CAMB.: F veggie, 30+ 
seek same for 2 bed 


pets. $300-37: 
Cali Pat at 357-9710 ext. 276 
days or 232-4630 before 


BROOKLINE: Coolidge 
Corner. 2 M/F 25+ for 5 
bdrm co-ed hs. 1 rm $315+ 
avail now; 1 rm avi 7/1. Nr T 


& stores. No pets/smok. 
232-6516 Aft 11 am, Before 
10 pm. 


BRKLN: Sk 2 M/F 23+ for 4 
bdrm hs on quiet st nr T & 
Cool Cor. No cigs. $237+ 
utils. Bob, 731-1948. 


BROCKTON wanted in Gay 
hsehid, clean, neat person 
21-35,in 7 rm house, with 
one M and F. w/d, backyard, 
pkng arranged. $325 inci all 
utils + month security dep. 
Call between 5-10pm, ask 
for Bob. 587-9275. 


BROOKLINE F 33 seeks resp 
independent prof F to share 
ige apt in Victorian Hse 2Br 
1% bath LAw/Fp Bsmt 
w/W&D yd. $377+ 
util. 738-4166. 


BROOKLINE HOUSE- Mixed 
(M-F, 30's-50's} seeks 5th 
tongterm member: 
responsible, quiet, share 


upkeep; heip 
w/renovation . No TV. 
Nr D line. Abt. /mo inci 
food. 731-4104. 


BURLINGTON: M/F to share 
house w/ prof married cple. 
$350+ ‘4 util incl many xtras. 
Call 6-9pm 272-2361 


CAMB: 1F 24-32 for ig 2br. 
hy 
. 9/1 


Aware and fun. 
$200+ 661 bef 10pm. 
CAMB: 1M, 1F sk 1M/F 24+ 
fr 
Shr food, chores 


rsnbi rent. 497-7378. 


util. 782-1138 tH 
Aliston-2 rms avail in irg 4br 
apt nr T, not communal 
cohesive 5 
incl. ht, 738-6660 
ALLSTON: Comfortable 
near Harvard Ave 
seek M/F for 9/1, 
smokers, ani 
others yes. 
15/mo, sec dep + 1 month 
rent. Cali 789-4740 (keep try- 


ALLSTON: F rmmt in house 
Nr T. Nites: 


Alliston GWM sks rmmt for 
Wg 2 br apt on strt car line, 
cat ok, $410/mo, 


ALLSTON: Need 3.rmmts for 
9/1. $275 ht incl. Close to T. 
254-6769 


3 


i 


23 


9/1. $265+ util, 
362-1921 eve. 


523-8213 eves 


MARLBOROUGH: 1M 1F NEWTONCTR:1M1Fsk20r  Som/Prospect Hill: 2fimsk WATERTOWN: Non-smk, 
seek 3rd 26+, house on lake, cheerful, neat, respon prof. 1m nonsmkr to share Sbr w /grad to join ng, domestic, 
Kitchen 2 bathroome bass. 0. pets/smoke, call eves in 30s for ind/coop living in wsh/dryr $170 +8 util dup w/ 2F, 1M, 1 respon. Gapesition. 
ment. great, deal. Cail Vict w/tp/yd/porch. 1303 evngs cat (no more pets). Nr T & 
, oe shops. 10 min to Hvd & room, 
weeknights & MAF single prt SOMERVILLE M/F 20° 128, $310 + ull share all else. $228/mo+ 
seek 527-8447. share beautiful, spacious leave mess. party people 
3br 8rm house. Some vices, _ bdrm apt. Hdwood floors, please. Call on only. 
home, "AC dog, location. NEWTON CTR: 1M 2F seek convenient toT. $300/mono WATERTOWN: Seeking Avail Sept 1. 
Pike/stores. $325+ 391 M/F 29+ turn of the century _utiis. Should enjoy music, or . relaxed prof W to join 
$2708 872-7628 house in friendly park like arts but 4 anew Andover Prot GWM 33 sks 
neighborhood ‘has yard Ross, w, on Camb line. Nr T. Shr 
FRAMINGHAM: Share house seeks F- solarwater w/d 787-4965 h. semi-veg meals, chores. No min to dwin Bost call after 5 
unique ‘sunny, quiet, ferm- We enjoy exerciaing, NO Pets. No smoke. $2 SOMERVILLE, W: 4M, 1F John 475-7847. 
deck, mod kitch skonaike, conversation & art. No cigs seek 1F 25+ for non-smoke, © WATERTOWN SQ: M or F APT SWAP/CALIF/BOSTON 
garden pets. 354-2607. NEWTON CTR Beaut vic- Indep house nr Davis Sq&T. prof to sh 
: torian (oak, lace, plants, Safe nbhood, no pets. Avail 9/1. $270 incl SURRY, Spec. 
NEEDHAM porch, piano, laundry). in-  $189+ util. 776-1360. ht. 926-4788 eves, U 
M, 34 quiet, dep-triendly, 2 lake view ext 228 days. 
wOUPER GORGEOUS Mature or, couple for rma, $278-$950+ ull, WATERTWON SG: 2F (Mon) Camb/Beck Bay pref 
home nr 128. $3004 stores, 965-6697. Indep own 
frpic: to share w/designer 10 Au Col Stu 449-6316 swimming. w/priv entr nr Tufts, Davs 3 resp nonsmkg M/F for (415) 849-0663. 
neg. NEWTON: Female, non- No smoke, no drugs. semicoop hee. Very 
Now 926-5763 M-F smoker for room & private $400. Avail now 628-0460 aft y By | tudor hg Ba AARL, 1 M/F for 3-bed nr Spy 
NEW COR: 2F/1M 23-37 sk bath. Rent in $300's + utils. 7. Stable? Friendly? Cail! = & ht pond cat (no 
2 for atts he on SOM'L-F for 2m sulte (Br & coon parking. 240+ 
hologically ious, No cigs, pete or TV" NEWTON: F hemte for new study) in clean, quiet 10-rm WAYLAND: share spacious | 1564. 
women addicts, $200+. 926-1697 age By Daye No pose $426 smkg. $400/mo. dys ARL.25+ F to share 3Br with 
ponsible, independent, place. $450+. Contact incl). Avail 9/1. Call eve 34, eves 358-5505. 
self-aware, M/F 35-60 to co- NEWTON-1M, 1F, 1 dog, 2 244-0300 & make appmnt. 776-6295. WAYLAND sk Non-addict . 
+ util, non—smoker. Nr Center. 2 
western suburbs 266-634 1/ Saas 965-8157. Ask for NEWTON grag BOX MAIL piano, dog 358-5228 firs, 2 bth, Washer. Close to 
842-3106 Keith or Cheryl. to she lovely 3 NOTICE buses. $233 + util. 641-2666 
NEWTON 1M seek M/F hse. yrd. thghtful M/F 28+ for semi- CTR 26+ F wntd to 
Room witht three others, Ig sunny hee, chores, T/AT 9/128, w/d, no FI d oth coop hse with 2 others. Con- share clean 4 bdrm Vict 
$230-245 576-1960 food, w/d, 1. pl.. garden. Nice smk/pets. $340+ u. Avail | yers and otneri vienent to Pike/128. No 
area, nr T, 128 & Pike. Avi 6/15, 527-1405. unsolicited materi more pets. $350+ 899-8230 pot nd smkr. $225+ 
JP: 2F & 1M 8k thoughtful now or 9/1. No cigs, no more |should not be : - 
25+ to share beautifulhouse pets. $310+ low util. NEWTON LF. 37, seeks 2-3 WINCHESTER: M/F to shr RL: F 25+ non-smoker 
w/ tpl, hdwd firs, own room, -244- 492 x-4691 LF 30+ to join in immed directed to a Phoe- ‘ hse w/ 2M, — wanted to shr 2 
near pond/T, Arboretum. Ann ( quest of quiet Newton home box number.{ iF. Lge hse, W/D, no parm dpix preh, brd wa 


$250+ util. No smokers/ 
pets. 524-2008 for 9/1 


JP: 3F/2M sk M age 24-35 
for beaut. ig house near T & 

. No pets/smok. $210 
incis all 522-1272 


The Phoenix is not semoke. $253/mo + util. 
required to hold, Pati 


NEWTON: 9/1 mansion near ‘tiendly space. $3-400+ 
T, prkng. Super kitchen and ange. Nonsmkrs 965-1332 
Chere deliver or forward 
NEWTON: M/F tor sunny, such material. bdrm & study, priv, shere 


NEWTON CENTER: Truly 


JP: Fun, responsible rmmt 
for Vict house. Great 
Half bik to T, half bik to 
Pond. 9/1 $300+ 524-8041 


JP; Lovely Sumner Hill 
home, paneled 


room, quiet street. 

Looking for M for 
supportive housrhold. 
$275+. 522-1816 lv mess. 


Hl 


torian room. Very friendly, 1759 

supportive, independent %4- 

house. Nr T, lake and stores. NEWTON: Non-smoking ee 
bdrm 


pret. Avail 
8/1, call bef 2am, 776-7902. 


for sunny 3BR 
duplex. Parking, W/D, Wat 
926-8857 


$375 +. Avail now. 965-6697 prof M/F 25+ for 3 hse, 
"No pets or smoke. 776-3980  W. ROX: Lvly 3 bdrm hee 
visionary be hoon. yrd, gros, D/D. conve 
NEWTONVILLE: 3 liberal M to T. Nd prot 30-50, call 
nonsmkr. Beautiful frpicd prot sk 2F for shared 5 bdrm WALTHAM: in hse, lovely 2  Rick-Marcia 327-6782. 
hse. Deadend strt nr woods, hse Ams avail: $265 & . modern K&B, nr T. $433/mth. 
stores, T. 58 $300/mo + utils. W/D, D/D, $710 itd... d 
NEWTON CNR: 4F 2 . (Gar avi) 9/1. No pets. bdrm, 2 bath, tpl, $915 eee oe 
cate seeks 1 24+ to share eve. 455-4945 day 734-4200 RE. 1M_poil/artisticly sped 
Yat Wo we NWTN HGLDS: aM 3F sk ful, prog man. No 
Indep, friendly, . on T, walk to smok no more 
No more pets, no tobscco. Vinage, wid. pics, patio. no THE ROOMMATE cory: 
+to 
indep house with 2. SOM: 3F, 20's seek M/F. Lg on BOSTON: 
no WI 2 fr apt. 2 bin, studies. cate, 


trees, pkg. piano, 
wash/ ; pets, car 
nec.$273 +. 641-0180 


preferred. to T, no 
auto. Avail 8/15. $200 + util. 
Call eves 646-5954. 


ARLINGTON: Looking for 
mature rmmte to share 
spacious 2bdrm apt, 

furn. $350/mo. Michae! 
625-4600 d, 641-4028 e. 


ARLINGTON Amt woman to 
shr apt yard nr ye 
washer & dryer Ca 
843-2622. 


BEACON HILL: 1F 26+ for 
2br apt. F , Indep, 


| 


ils 


spacious. W/D, pkg. Must be 
considerate 


$3 
Bi 


i 


rebuilt by 


great 
w/ heavy road case on 
casters, Roland rack- 


| in CAMB: 2M IF sk SM/F 25+ 
room in large indep house. to form new coop near H Sq, 
| Must be non-smoker, clean 
& very friendly. Avail 9/1.No no smkrs. 661-0887 on Sat, 
: pets. 643-2049, 646-6957. M-F 7-1ipm 
a ARLINGTON: Generous prof CAMB Central 1M, 2F 
is = F 25+ with sense of humor sks F to shr , Indep, 
for suny, spacious house w/ mature, furn . $275+ 
garage, porches, drkrm, off —_utils. 876-7626. Cigs OK. 
spy pond. 648-6361. 
F CAMB; F 25+ for friendly in- 
eta ARLINGTON, really nearby dependent house nr Fresh 
West Medford. Pond. $270+ util. No pets, 
Perit committed to coop 8 smokers. 491-1274 
peers. member group house. Vd. CAMB Good light, space, 
am garden, dog, personal charm & convenience. Non 
. No smokers please. 8Mk prof F, 30's sks same for 
Ay hee, Nr T, no pets. 661-9086, 
ARLINGTON: Resp frndy FO 
. _ CAMBRIDGE 3F 1M 2 cats : 
w. 3. 
$285/mo+ utils. 489-5045. 
| 
| 
BELMONT: Nr Waverly Sq. 45 
Avail 9/1. ALLSTON: 2M 1F seek 1F for 
9/1. Quiet St. Nr T. $267 inc! 
Belmont prof M/F 26+s, ares. . 
. , dshwshr, grage, house, 2 baths, mod kitch, 
i cats on fare+s util, avail new D/W & oven. yrd. + 
| 
human being for Sth. $250/ ' 
BOS-MILTON AREA or Ellen/Steve 969-3) 
12 min So stat train. No CHESTNUST HILL hemte 4 4 
drugs/smk. $225+ uti GWM ded to shr spacious new 
call 361-3919 4br/3bth twnhse. Loaded. 
ie BOSTON AREA: SWF 30 etc. $450/mo, 212-666-5519 
CLVLND GIR: 2 F for clean, 
; leave message: or call collect lrg, sunny 4 bdrm house. 
at 317 Avail 9/1. Non-smokers, 
like cats. $385/365 
w/heat. 277-2136 eves. 
— 
specting M or F w 
Call Terry 738-1329 
A BRIG CIRCLE: SWM sks DAVIS SQ 2M prof 20-30 BAY: Park Dr. Near 
SWM/F to share 2BR apt. "eat, resp, no smoke, to wend 
Smokers, nite owls share 7 rms w/t M 24. ALLSTON: Large room for laund. 
preferred. Have cat. Avail  $316.66+ avail 9/1. 5-10 rent. $350 a month. includes ee 
277-881 Call 500-7619 leave BACK Prot F reap. 
leave : Pr 
DORCHESTER 3F seek 4th 
BRIGHTON: 3W, 1M, cat & non-smoker to share beaut w/same. 
dog sk 1M 30+ for friendly, 10 rm Vict nr T. Semi-coop. ALLSTON: male rmmt 8/1 per 
neaded 3BR. $252 for Sept: person. 202-2888 3-5pm. 
meal, nice st, bk yd, prof Fskng. reap. mal Prot. nonemok 
pking, near trans, no a “4 : woman seeks same large 
pets, 11m $188. util or 2rms 25+ to tovely © Alton Merriied cpl ske apt from 9/1, $550/mo. 
+ eves, 
BRIGHTON CNTR: 2M 2F Sept 1. 783-0239. 
Sees seek M/F 25+ for ind house DORCH: Prof F sks ns §8=—- BEAC HILL: F/M 2bd/2bth 
/ porch non-smoker semi 25+ sunny ridck sec w/d on Beac St nxt 
like cats (no more). 
é Like cats (no more). W/D, ALLSTON Roommate 
$275+ util, dep. 436-7437, $212 per month. call progressivbe. Non-smk 
lv msg. 2546 ask for David. 
aioe BRIGHTON: M/F 28+, 1 yr cludes ail bills. You must be = wanted in 3 bdrm. $345/mo 
for semi-coop. 4M, 4W ht, hw incl. Fireplace, cat, no 
; — — . more pets 720-11 
modern apt $375 inci. BEACON HILL JOY ST. 
547-5418 ALLSTON Safe area,nr T& Looking for M/F to share 3 
shopping. Need 1F, 25+ bdrm, sunny apt. Non- 
smoker, $400 inci ht/hw. 1st, 
last month's rent. 9/1. 
367-8061. 
BEACON HILL 
Professional M 33 seeks M/F 
- room mate for sunny 
— Fireplace, savator. own bath 
elevator, own bath 
ested $500. Call 723-9386 after 5 
BEACON HILL 
Sunny small 2 bedroom $300 
734-8385 6-1 1pm. or Lesile 
BAKLINE: Women sought for Beaul auburb nr city. Seek 
fem household nr Chesnt Hill AK 
Mali. Pkg, nr T, spac. hse & Indep. Wellesiey 
_ Shr some meais. No 182-2016. 
are BELMONT: F about 30 to | 
share 6R apt in quiet res. 
2 util. 
aot 
| 
vee $400/mo. + 1/2 util. Sec dep | 
— —- to shr 
Re ret someone — 
= = 
2 729-6269. ARLINGTON: 2F M/F 
00/mo inci 26+, rm apt w/caton message. 
: lovely st, mins to bus 77, 
: = — Ari Ctr. No smoke. Pkg avail 
ARLINGTON Cabinet 
Female roommate wanted 
for independent 5 member 
— household. Professional, 
25+. household ex dultar 
and compressor, 
| 
— powered, $78: Cal ‘Sandy. 
— BOSTON: Riverway, Grad 
stud, prof, seek rmmt, 
522-6227 Avail Tin 
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§27-4676 Av 9/1 


BROOKLINE: 8/15 


yrd, 
vry conv, 


2nd tor’ tone 
nbrhd, 


M/F 25+ non-smoker, 


BAI/BRKLN: Prof M 26 sks 
BRI fun, 
sks 2nd 


oz 


783-90 


like cats/smk 


since 1982. 


RECORDED INFORMATION LINE 


or fems. Cail 


7 leave message on 


F for clean 3bdrm apt. 


15 per mo inci ht. 


BROOKLINE: Non-smkg 


apt in 


For 9/1. 783-3691. 
shr 
gd 
+ 
909 
BRIGHTON: Looking for 


BRIGHTON CNTR: 


No smk/pets 


(617) 262-4679 


VIL: 2M/1F sk 
F 22+, non-smk, for own 


mature, resp, non-smoking 


son to share sunn' 
Soarm for 9/1. Nr Oak Sq 4 
T. Call 787-2686. 
BRIGHTON: 


Home to 


NEWTONVILLE 


BROOKLINE 


1469 Beacon Street 


1 


Sept 


Ht/hw inc. 232-1722 or 


277-2571. 


near T. 
After 


rm in ig apt 
$275. 
Beacon 
Hdwd 
16- 
BROOLKLINE/BRIGHTON 


M/F rmmt to 


smoker pref. On line nr 
BC. Avail 9/1. $875/mo. incl 


ht. 254-1532 


share 2BR. Prof, 


Call 


Ave. 
enmore Square 
MA 


open Monday-Saturday by appointment 


(Coolidge Corner) 
Brookline, MA 02146 


to 


Eves 


y 6 rooms. 


Taundry. 


ing 


cable, ceil- 
inct util 


fans & more. No pets. 


75 


same or Grad student to 


1F. Rent $136+ util. Nr T. 
Avail 9/1. 776-6963 


share small sunny hse w/2M. 


SOMERVILLE: 1F seeks 2F 
sunny rms 

628-6012 

SOMERVILLE: 1M prof sks 
share 

Park 

666-3966 

SOMERVILLE: F 24+ 
26+, 


townhse a/c, 
wanted to 


apt. Near T. Avail 9/1. 
for more into 267-5655. 


M/F prot: 2 br/bath; AC; 


twnhse; prking, no pets; 9/1; 
$445+8; 


NEWTOWN M 40+8 seeks 1 


parking on commuter rail 30 
min to Boston $485/mo inc 


762-5548. 


share 2 bdrm apt w/ 24 yr old 


gay male. 


washer/dryer dishwasher. 
cludes aii 


479-2412 


N. QUINCY: Rmmt 


bath 


7 


$375/mo. 339- 


No pets. 391 


for ig apt w/yard. $270/mo+ 
util. Avail 9/1. 277-5626 ask 


for Christopher. 


Move in now. F 


neighborhood. 
523-8513. 


Pretty SE apt. 


MEDFORD-M24 sks non- 


immed. 
share 3 bdrm 
pets, no 
or Terry 


Avail 


Room avaiiabie 


now/Sept 7. Clean, quiet, 
wnd porch 266 + sec. 


JP prot F sks simular F/M for 


2.5 bdrm apt nr Arboretum, 


prot M/F nonsmoker 
share 2br apt, no pets $300 
inct ht/hw 522-7011 


522-0669 pm 524-0201. 


/mo. 
$315 


share turn 2 bdrm apt 
“Nov 1 1/2 baths, mod 


frpic: to share w/designer 10 
min to Hvd Sq $325 inc. util.; 
Now 926-5763 M/F 


Exc 


Sq. Pkg avail. 
. Cheap utils. 
loc. Avail now. 776-4290 


CAMB/ SOM RM 


Wid 4 beaut big new 


time pursuits. 
for 


8- 10pm 
CAMBRIDGE--seek 


leisure 
roommat 


BBay 
Furn 
Mon-Fri 

train 


2. 
Bri 
LINCOLN: 


BOSTON SO.END.2Br mid —BROOKINE Beacon St Prot. F 2430 for nice OORGHESTER 2M, IF seeks 7 prof M/F 26+8 to str LINCOLN: looking for pro- NH: Young, quiet, 8 
20's M prof sks rmmtD/D, 208 sharénewluxcondo,sec ature, resp F for irg 4 barm fessional neat women to WF for 
W/W, beaut views. $430 sys, centr AC, terrace, indry, responsibie, easy-going: apt. Conv area, nr bus, from pond w/2 others, 9/1 share a 3 bdrm house & ger- spac, 2BR twnhse. $350+. ROOMMATES 
Avail 9/1. Call 266-2346. $600 inci utils. 232-0155. non-smkr. $500. Cali 88, T, x-way. $240/mo incl 522-6462eves ope. Enjoy acre or country 603-883-0079 
BRI 2 Easy colina prof F sks —_—_—_—_————_—_—_——————— 338-3386 day or 277-9218. utils. No smokers. 262-6612. EE & still be 20 min. trom The Computerized er 
sks BROOKLINE 1M, 1F into JP: 2M & quiet dog seek M/F Harvard Sq. Quiet surround§ Roommate 
3rd 25+ to clean, new black arts, reggea music BOS/BFIGHAM CIRCLE Dorch/Savin Hill sidnts & 95; for 3 br apt nr pond, T, easy access to Ri 2 NEWTON: 1M/ 1F/ cat, 20's Matching es 
nr T, nice area. $225+. seek | rmmt/artist. Prot M 25 sks mature, non- Profs, newly rnvid, kit priv, independent, flexible. We inc! utils. For seek 3rd for apt. $358/ Agency 
No smoke 782-4428 Roots/culture. $240 smoker M/F (20-30) for 3 play folk music, like out- info call 1 mo. inc! h/tw, with OW, Fee $20 
bdrm sunny apt. $235+/9/1. 75-90, call 121 doors. Prefer nonemoker. 08-5081. near 980-4086 
No pets $300+. W 576-3181 $5 off with this ad 
wnqusekeeper, pking avail.  BOS-CHARLSTWN 29 TLETON: M/Fto 77m New Cor, Wtwn Sq, 20 Park Plaza 
7 rms, porch, $499/mo gks 27+, consid., sweet, floor 10 min JP: 2 women lookng for 3rd, home w/ garden nr lake. d/d Suite 465 
extras. Martin 734-5558 responsbi, nonsmk to shr Sete to chavo in Close to town.$284/mo + Boston 
BROOKLINE 3M seek 4th cogent 2bd on quiet, non-smoker $215+ . Viet home ar T. dep. _uttil. 486-8294 
tit st. No pets. Avail 9/1. 825-8567. $230+. 522-8856. Call our 24-hour 
| near Beacon T. 2 baths, dis- 500+ utite. 241-9519 LYNN-S'Scott-Kings No smoking, NO pets. 2 
posal. d/w. Absolutly must GWM seeks same for sunny 10 share 4 Bdrm duptex. message service 
quiet, clean. non- B0S/SE 2GM sks 3rd 2shp DOR.Savin Hil: Nr T, clean Jp. (30) progressive prot2 furnished apt. residential nghrhd. 2 bath, 
weshing ig. Srm apt. W-W mod F 22-30 to share Beach 2 biks. Near train & —irg eat-in kitch, D&D, nr T. (617) 2 
Stove 799-0720 Ro vintage snare Pondeide incependent & Cal aher Spm oF 
r Neat, DOR Umass stu sks rmt Wirons. Avail Aug 
reap F grad stuget 26-31 Sept uit min 202-7904 NEWTON, 
to sh modrn fully-furn JFK non-smok stu musician share Roommate wanted to ehare 
apt on T in Cool Corn. SM, 26 tamity house, mT. $205+ ig 2 br apt to Boe. pho, $268 
‘ eval 9/1, $200, disposal, ‘microm. hehid located ‘across from housing near Boston. Non- utile. Avail now. inc! 884-1328 
186 Lndry in Jamaica Pond. Dead end smoking, pets possible. Call $27-0145. 
meg. ON ooking for F. $260/mo. No pets. Cal Dave. § NEWTON/AUBURNOALE ROSLINDALE: 2M seek. rte 
rmmte 26+ 128, 
Nowy wal 10 wal $325 heat ht wir. No pets. walk JP-BRO: Amt to shr 2bdrm Porte fn home, eva 1, David 244-0189 owen Gm 
731-9854 biks from  T. won Female grad student or prot 
BRIGHTON: 2 busy eruge/pete. Quiet, resp. F mansion. Your own BR. liv central air, assigned Nee 
therapists seeks F/M 25+ to animais, or un = 2 bdrm rm and bath. Oupl w/ hdwd indry. 12-2 PM 
share exquisite apt. $275 + $380 inci 3rd for 3 Arb. Lrg _— floors, W/D, Sy elec. 787-4921. 
utilities. Avail Sept 1. Cail toT wd . Sunny kitch, to orange line, Oak _——$S S. END: F rmmt for sunny 3 me 
787-1281 eves. Ag 8381, keep Avail 9/1. $400+.322-3311 NEWTONCNR 3rd F 30+ for ingen. trndly. femnst. 
& 236. off strt prkng, seeking F rmmt room house. MALDEN: LF seekssamefor Ursula 960-2428. Avail 9/1. _Sking F rmmic. prof. mid 20s 
conven to T and buses, w/d, pets. Must be sec $230. to Shr w/3Fs. sunny vet hee, 
quiet. $242 w/ ht. Neer + util. Eleen NEWTONCNA:F eke. 26+ 
BRIGHTON 2M 1F sk open- Pring. onbusline. Nrshops. 
: minded communicative per- Gow! $437.50+ & minor elec No pets/amkrs. 965-8587. SM 26 sk possible rmmt to 
Cleveland Circle. Good site Passe NEWTON GNT-Seeking 2 
for artist/musician. Call drugs, pets housemates. 4 bdrm responsible. Student OK as 
Beth, Mike 277-8719. 243-443 Avail non-smokers leave messge 566-3685 
BRIGHTON: 2 prof F seek for service. a $80. BOSTON: Beautiful 2 
2 M/F 23+ to share 4bdrm a a Newton Hghinds 2 fs sk f = ba. Condo w/ deck off the 
spacious duplex in Osk BROOKLINE/L 208 2nd bdrm, ig kit, w/d. Bdrm 
conv to T, prkng. $330+, no tbr in big 3br, furn or unturn. Red Line end 
smoke/pets. Kathy 91, +, 400-9008 cr min to 
NEWTON HIGHLANDS Prot 280-7864 
JGHTON/BOSCOR — M/F to Victorian BOSTON: M/F 25+ or 
to 38 & 126, prkng avail, $350, Call studt to shr apt nr MBTA 
rm, dngrm. wanted: irg Joe aft 9pm, 329-5760 fur/un $75 wk inc! util ot 
NEWTON: M 40+ socks | 268-1258 
ok. Goo M/F prot; 2 br/bath; A.C.; SO END: for F ye 
rmmt, 26-33 to share 2 bdrm 
NEWTON: F 25+ for Sbr  $325/mo, ail util inci. 
w/2F in hee. Pkg, prons, 536-4379. N-smkrs pret. 
| apti No Sting or searching for MU- 
Gail, Heidi 964-4353 USTRUMONTS OR 
EQUIPMENT? See Music & 
apt SOM 1 F 25+.nr 
quiet spacious w/prch. trndly 
pets. $385+. Call Mimi 253-6404, 776-3256 ae Ae 
“0247 of Mark 
NEWTONVILLE: F to share 2 firs, pk. 26 min wis to 
top firs of hee w/F: 1 cat no Hyd. Sq. $325'50/mo. > util. 
more pets $445+ 332-2491 Avail 8/15. 776-7393 
25 year old male look- 
— share for professional for 2 roommates to share 
female. near Boston College 3. apt. 12 min waik 
BOSTON 
sunny. Rent Luke 629-2625 
b prof non-smok- 75/mo. 332-5269, nen Near 
‘ bdrm mostly- 10am-Spm Sat un 
F 
pace w/ quick ac- NEWTONVILLE: Prof M/F $187.50 + util. incl. 1 mo. 
prox $450 inci heat, hot study a real plus! Am good Tebath. $562.50+ uti close = smokers. Call after 7 pm. 
water and parking. 367-0264 company and have eclectic to trans. Call 964-8660 625-0835 
SOM Geeut bom in 3 > 
house. Vry cin, over- 
BRI, OAK SQ: M/F 27+ to looks park $283: util. New 
share spc 3BR hee for 9/1. firs, fresh paint. Frndty 
No pets, nr T. $275+. Call NO. CAMB Prof GBM look. "Sts. 628-5909, 926-4720. a ta scala 
ing for toghr a 2bdrm =—SOM/CAM Seeking artist- 
paagh hig ~~ J CAMBRIDGE Sk F/M for 4 BKLN: F x stud/prof JPM, veggie, sks roomie for MALDEN Prof F 25+ looking apt. D &D $200 inci neat & musicians in fing- Far aie 
for 3BR in hse. person hshid. Indep frndly, seeking F 25+ nonsmkr to — tigrmingreat2brapt,Mor for same to share 2 bdrm hot water. Call 547-5190 an apt in Som or Cam- porate: 
trans. humor. 6 Cont share 2 bdrm nicely $300+ , 524-3321, quiet apt. Access to Orange line; after 6:30PM 1st. Smokers 
+ util. 782-2016 $215-235 inci ht 2 rms furnished condo, $375 inc. _iifestyie pref. close to At 1. $275+ utils, ToS io preferred. 22-28 who are Paulie heen 
661-9632, bef noon, aft Bpm Xtra, CAll WKDAYS 32.8688 after Spm. NO 1M looking for a freely creative 
BRKLN/BRI: Prof F non- 277-4049 aft 9 or iv mssg JP: Neat 10 SH apt. $312.50+ environment. Call Andre et 
smoker 27+, 3 bdrm, conv CAMB/SOM 2br apt $325, —dring day share ig 2 bdrm apt in house. MANSFIELD: Walk to stn for dep inci heat & hot water. 445-1759 Pena 
loc $269/mo. Avail Sept. 1 h/w firs, mod kit & bth, = Near park & T. No Boston train. Share clean, Avail 9/1. 723-1746 aft 6. ——————————— Sige ohn fl 
738-1337. No drugs/no live spacious, gd nbrhd, close French/American prof cou- smkrs/pets. $350+ utils. modern house w/ 2 prof. NORTH END Reap «SOM. E: F44 sks non-smoke 
ins. Anna 726-5983days ple, non-smoking vegetatian 9/1. Mike, 266-2813. Dats. NOR Resp pr F to sharge 28r 
776-3295eves ing to share Oct wntd to share $200/mo clean 
BRKLN-Cleveland Cir, F 1st. interview possible beg. JP: Nr Arb, pond, T, pkg. 9-1 1pm, best 
rmmt wanted, F = Sept. Call Steve, stores. seek 1F 25+ to Catt 
seek F or Fmnst 612-377-6537. share rg 3 bdrm. $300/mo+. MARLBORO 
Wit have. smell nice apt re Tenap No Friendly, indep hehid. No ar Norwood prot 
bdrm+ study. $300, heat smk_ $300-$325+ smkng, pets. Avail 9/1. inci nt for 10/1 or sooner, apt. wahr/dry: 
line-- ch, : Pond area, 
tor 1F to Sbdrm apt, with Lngwd Med Ares 734MM another resp F 27+ to shr prot GWM or 20-95 $0 
spac sunny irm +. - w/prchs in 2 fam hse. 33 
close to T. Non-emkr. $310+ ,SUTERGORGEOUS Avail 9/1.$300 + Dedtm. Call 483-3353. 20.30 ot share lux 3 bdrm 2% 
utils. Avail 9/1. Call Susan or Sutil. 1st&lastmonth'srent. 
Janet at 731-3153 anytime. 2BR nr po 522-9878 eves-midnight smoke M or F 23-30 for irge eae 
No pets. Avail 9/1. $455. Cail CAM/SOM: 1M sk M/F con- Arborway idry inc 
Dave 739-5012 pm siderate, thoughtful, resp. $300/mn. Martin 522-8064 MEDFORD Nr SOM. Resp Fs a eon 
) $325 + Ken 623-0044 GWM 26, quiet, dependable 
cpl sks pleasant progressive prot seeks room in apt $250 4-bdrm apt w/ porches 
non-smkr to shr comfy apt. CAM-SOM: Avail 9/1 sk 1 jess. Prefer JP/Bookline/ AT BEACON: 3 Share food & chores, semi- 
$300/mo non smoking M/F for 3br apt Brighton. 524-4479 M & F need 2M/F for 4 barm veg. No cigs, pets. $250+ 
Avail 9/1 277 Harvard Sq. in Clev Circ nr lines line. Very large antique spt. utils. Avail 9/1 Judy 
ee Cali Brian 629-2369 GWM seeks roommate. 2BR, 350 inc nt/hw. immed occup. Great single rm or very spac. 625-06 10 ey 4 
nonsmkr to shr CENTRAL SQ: House seeks pkg. Avail immediate.  ftiable. 536-8560 (W) SOMERVILLE: F for 30+ for 
sunny Sbr in hee, independent, quiet, neat F Cacia 16 Awe. Gratton. Mission Hill Armt wntd M/F 262-86 15 (h) Stacey indep but homey envir. in 
Cror, 2 full bths, for 9/1. inexpensive rent. 2602 CAME, NO Prof GBM. eke 8 berm Tutte 
bitin bkcse, 2fis, $300/mo, 354-5832 og t $250/mo+ util. 106. 
9/1, 277-9774.(Lori or mature women 4 tux, or couple a 
Suzanne) CHELSEA: 1 to share mat = apt. D D, $300. in- SOMERVILLE/Porter Sq: 
rms, near T. $236/mo+ apt. — looking for cludes heat and hot water. Mature, resp, quick-witted 
BRKLNE/CLY CIR: F, prof util, A $345 inci utils 20% to responsible /F, Call 547-5190 after 6:30PM wntd (30+) for indep 
after 9am sit; 3 bdrm hs; 
near T, & 126 & cape, fpl, yar Perm roommate companion utll+ 
Pike. Avail’ 6/1. 8375+. CHELSE you like to awake oge Cai 18.30 reap non-amoking gay 67022 
| AM rmmt wanted! Will have Brandy 617 7 
LEXINGTON Couple or Indiv own room, n0 fee, 
smkr to share ig kosher apt area. Fireplace, decks, lots pn an — grad studs $400/ PORCH & 
w/ father of light, w/d. on bus, 731 FIREPLACE 
327-1136. *  3bdrm. $450./mo. 661-8161 NATICK Non emote IGHTON: 2F seek third to 
Energetic F sunny2 br, 2 bath re beautiful 3-bedroom, 
BRKLN VIL AREA; Mod 2br : Ouse On tree lined street. 
same to share & tennis, pool, for 8/1 ndant on-street parking 
$350+ util for 137001 BOSTON: Almost downtn 879-6 more pets (we have two wi 
for 2 call 277-9622 M/F for 2 bdrm sunny, spac, » 1 acre, “£008. 8) and no HEAVY 
—_—————————=—= Vict w/view, smoke OK. 4556 a N. CAMB APT: Nurse with smokers. Available 8/15. or 
WASH Maybe Avell 9/1 you. $500+ 861-97 Syr old, seeks female non- $267.66+. Call 762-7066 776-0433 after 6pm, ask tor 
Ad Avail 9/1. 9819 on. ouaher, employed. likes eves and weekends Jim or Rich. 
at BOSTON: Mission Hil tper-  DORCH 6 rm, wry cin, prot sks Kids, music & the arts: 10 tor epacious SOM F io mare? bam 
‘negotiable prof Span 1-2 prot M/F 30 you porch. yerd ul homey in Beimont. Oft-etrest near sunny. 2 porches 
apt. have apt of tk porch, + . wood floors, ymo + 
utile, Call Rico apt. $400 options, 346-1410 stmosphere $200 mth + 
7 "BOSTON, SO. END: 2M TON.SO.END:2M DORGHOTE prot male 241-7776 
with FOR | 3 Northe studs took rm, seeks same to share 2bdr SOM: F sks prof, nosmk F for 
G SK 1M FORLG 38R older cat seek room a/c, pool, tennis, near T 2br w/ close to T 
+ pret. $188 hid. KER for 3bdrm twnhouse P.T., 1 of 2 people. 3 ous ari 
pee. Large, OUPLEX. 24+ N-SM' Call immed 436-1171. duced rent, nv INdep yet con- 
1 aft Sun. QUIET, PROF, $410 128, gd for stud, commtr, NEED A PLACE! siderate 776-0198 7-10pm 
INCL. BEGIN®/1.CALL MISSIONHILL: FeesksF to immed, 250-0380. F 24 seeks apartment or SOM-M sks M/F to share 
WKEND, WKDAY, and Arboretum. Looking for rm in house to share with M/F in The Boston Phoenix gens 
apt nr T. $300/mo incids 7:30-10PM 266-5871 » Non-emoker, in Brookline, Classifieds - an | 
No pets, 9/1,731-685 1. veggie, socially aware. 20s. Rent utile. priv, avall 8/1, Nr train, area. Look Boston's Marketplace yerd 
Gan incuding heat 522.6519 eves. 128, 250-0980. $360 incis ail. tor just about everything. 
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artist pref., avail. 
9/1, 240+, Steven 628-0257 


SOM Prof W sks sm for 2 
bed apt. Coop, share talk, 

food. No smk, pet. 
9/1, 300+, T. Kid ok 
629-2469. 


SOM: Share ig comfbie apt 
w/F 36 & ge cats. ig 
Quiet st No/smk. 


share 2 bdrm apt in 3 
fam hse. $275+ util. 21+,. No 
smokers. 924-6256 eves. 


SOM: Wanted 2M/F 24+ for 
5BR apt, $275+ util. Access 
to T. Call Kristen at 395-3839 


eves & wk 


WATERTOWN: Avi 9/1. Sick 


prkng. $333+ util. 924-6140. 


WATERTOWN: Coed 
seeks 1M for 1bdrm 

yrs $250/mo + util. 
926-5864. 


WATERTOWN: F 24+, 
nonsm to shr ig 6 rm 3BR apt 
ig yd, W/D, , cat, 

T. $333+ 


quiet st on T. 
w-577-9813 x473-lv msg 
h-498-4073. Avail 9/1 


SOUTH END GM seeks 
rmmt Sept-Dec $250. Call 
after 8/10 eves 451-1095. 

SOUTH END: Great garden 
apt nr Coply Place. be 


Avail 
Sept $550+. Call 
266.6087 


SOUTH END: Near Copley. 
GWM, 24, sks non-smoking 
rmt for Sept. 1. $390/mo 
incl. ht. Call 266-5501 


WATERTOWN: F non- 
smoker, semi-veg, friendly. 
For quiet, lovely, 2 bdrm. 
Washer/dryer, no pets. 
$350+ 924-5553 


WATERTOWN: Friendly per- 
son 30s to share 2bdrm apt 


in quiet, conv . Non- 
smoker. $375+ (rent ‘neg if 
p/t) 926-1914. 


SOUTH END: Two males 
seek M/F 23+ for sunny 3br 
apt, newly renovated, 
sundeck, near T, Avail im- 
med. $325+util. Andrew 
247-0489 


prchs. Frndly, 


ST. F wanted to 
share 2 bdrm apt, $342/mo, 
536-7228 


St or masc GM $200+ util 
shr 5rm apt Hyde Pk incl pkg 
12 min T to So Sta B 

employed/rspb! own bdrm 
Lg ktch good deal 361-4576. 


SWAMPSCOTT: F sks F for 
sunny 2 BR apt. 3bi from 

commute to 
$340 inci ht. 
eves, 286-1010 


Boston. 
598-6798 


fribie hsing, call collect 
301-523-7677 evenings. 


SWIMMING 
SOM/MEDFRD LINE: 


Spacious 5 rm/2 bdrm apt. 
Good nghbrhd, irg sunny 
kitch, yard, garden, off St. 
a/c, w/w, 
‘of 31 sks Friendly con- 
Nr 93, 16, 60, 
, & Bus. No 
$250+. 391-4929. 


WALTHAM: Prof. M, 32, sks. 
M/F, Str. or G to pang 


sunny 2 bedroom apt. 
Incl. ht. No di or ciga- 
rettes. Call 891-6615 before 


6 p.m. Avail 8/15 or 9/1. 


Pressing social, 

ethical problems through 
reason and compassion, 
write for rules or contest 


cupai 
923-2204 
Watertown: Grad student, F 
30+ seeks resp., indepnt F 
for quiet attr. 
exc Hrvd Sq, 
pets, $375+ 
util. Avail 1 or 9/1, Call 
924-8370 leave message. 


WATERTOWN non- 
smk 


inc h/hw, avail 9/1, 924-5744 


WALTHAM 1F 26 & cat sk 
resp. M/F for nice 2 bdrm 
apt. $275+, nr bus & T, call 
after 7pm. 893-3186. 


WAT: Woman 25+ to share 

Parking, near T. 
like cats. Non-smoker 

pret. $225/mo. 926-6032 


TOL.A. 
MOVING OL. 


moving expenses late 
Bill Ormerod 


EDUCATION 
MEDITATION 


N 
Daily meditation. Monthly in- 
tesive retreats. Dharma talk 
Thursday 8pm. Cali 
576-3229. 


| STUDIES- 
symbols, 
nature, 
863-6660 
pm & 


wou HE SHE 


about relationships. intesive 
Workshop eves. June 8-13, 
Lamb. Spivack, 926-1637. 


DAYCARE 


. woman to 
care for two children (5&8) in 
Hull, MA. Room & board +s 
Pay. Must have personal ref- 
erences. ideal for 
school student, call 
6pm, 925-2474. 


ATHEIST 


The nation’s larg- 
est personal dat- 

service with 
60 offices. We 
must be doing 
something right. 


PARTNERS 


Newton, MA 02165: 


ARE YOU SATISFIED 
WITH YOUR SOCIAL LIFE? 


Meet new friends, companions and lovers! 


Call BUDDIES - the personalized 
introduction service offering the largest gay 
clientele in New England! 


Professional - - Discreet 
Budd 


Ue LL Les 


WALTHAM: $335 inci ht M/F WEST ROC/ROSL LINE Prof 
prot, 22-27, non smoker, F sks rmmt to share lovely 3 
893-6294 after 5 bdrm apt w/beck ch. Neer 603 a “* 
WALTHAM F prof 25, non- ‘Call Kathy at 325-2238. 
ome My i bath, 11 WOBURN: 4TH Prof M 25+ Es 
twnhse, priv bath, a 3 
emonitios, beautifully blished 1982 
inci ht, 
WALTHAM: friendly rmmt WOBURN: M, F sk non-smok 
for 2 bdrm apt, 21+ Resp. prof F, 25+ to share Duplex. 
$207 601-9873. conve, $385, 008-0458. >> 
OR MISCELLAN 
WALTHAM: M tor Sbdrmhse WORCESTER: M/F to share 
in safe area, nr shppng, Pike, deluxe 2bdrm apt A tbe ag yang a 
$350/mo w/imo sec. Cali fessional with many reteren- ing. Cell 694-6244 or 
WALTHAM M/F rmmt Lee 798-0180 lv mess. ces. Call evenings at 445-2617 DATING 
899-2416 4F 23-26 for attr 2fir apt near ASTROLOGY 
Davis . Computer relationshi 
ig share 2 br SERVICES analysis -30 pg. Fi 
apt w/M fe area, ingly informa’ 
prkng. incl heat. 9/1. OCCULT — of 2 people, mo/ 
$350/mo. 894-5608 eves. ROOMS Trance 631-2551, nights, 631-2404 city of birth, + $18 to 254-2534 
WALTHAM Nr Brandes Prot. TO RENT to. Seth There's an office 
ACADEMIC Also Indiv. 10 pp. analysis, near you! 
ate 
oy DR,LR,W- BACK BAY Beacon St. Furn SERVICES $12 
W, rd, ork. Avail rooms & studios priv & share YCHIC F PEN-MATES? 
9/1. 50+ uti 899-1456. baths w-kitchenettes $115- Every ‘day 10-6, 
$150 weekly. 266-7276 RE ings Healings, 51 SROCEBOIND for all Tired of trendy dating 
25+ for ux 2br DEACON HILL Camb. 864-1 MC/VISA. fashioned of cor- 
area. $550. 899- : $1 validated pk: . FOR WORDS? ~-Letters 
8937. theses, reports 4 
M 19 2 bdrm, PETS wordprocessed...€x- 352, E. Station, Boston MA 
patio, spec view, pvt BROOKLINE: Seek 1F 23+ ed/urker/WP, enc comm 0211 
HM hee neer 3 FREE KITTENS skills, own reas rates. 
bath, laundry. $350+. Prof T, indry, wks, loving and gentle 2. Trinwords 
GM 26 pref same to 30. Must = furn or unfurn, rm & bath. maies: 1 bik w/ . GA ? 
love pets. Avail immed. $325. Prkng avail. 738-7411. eves, 4 tiger w/ the best way to meet 
1-224-2341. Leave messge. NEWTON: Am in ige Vict eyes 1 female silver w/ ARE YOU New friends or 
house, prkng, nr T, $400. Silver eyes. All need ALWAYS ON SATISFIED 
1 Call Marilyn 0839. resp home 254-1376 SUNDAY AT WITH YOUR LTD. 
avail Sept 1, $375 incs heat, mo. old Cairn Terrior M COPY COP SOCIAL LIFE? leading gay dating 
—— no pets. SEASONAL $250, call Diana days Meet new friends. service. 
eves 
Watertown 1 prot GF 36 sks RENTALS ENGUGH lovers! Call BUDDIES 
1 prof grad GM or GF to shr paniel Puppies : 7 — the personalized 
nice 3bdrm, laund c May 23, 1986 Prudential) and Precinct 
ry. Prking, Responsible adults share a and lait at 1295 Beacon St introduction service 
smking, —spacius 11 room Dutch (Coolidge Corner) are offering the LARGEST 
de $175. Call 207-443-2114 open on Sundays. from 12 gay clientele in New 
WATERTOWN 2M seeks Ferry England! Why 
rmmts t spacious 4 andthe color ¢ 
Near T. Ddlocks away. With old or new CKATOOS printing. Cibachrome Professional bl 
sulpher creasted gamble on 
No pets/cigs $300/mo + util, ‘riends, just $18 a per frome 1 mate 1 femal Mon.-Fri. 7:30-10. Sat Confidential 
Martin 924-7060. compatable. Call Dave 96. Discreet blind dates? 
WATERTOWN: 2M seek 449-2729 Boylston St.. Boston. BUDDIES ‘Let video introduce you 
1M/F 3 bedroom apt, MAINE Cozy Ocean house Fee 267-9267 or Precinct 7. (603) 880-7625 to someone who attracts 
home. Unable to keep be- Brookline, 731- membershii 
cause of landlord. 868-8917. 
PROVINCETOWN MAKE YOUR 
ALWAYS ON | con't miss this sunny brand TICKETS CLASSIFIED 
SUNDAY AT | new 2 bed 2 bain BUSINESS WORK HARDER 
COPY cop town. Parki available. First ten rows SERVICES FOR YOU! 
Weekly, mon season. Visa/MC. 203-773-8032 MAKE IT 
Headquarters at 815 | Beth at Ross and Voipe Vol 
Boylston St. (Opposite Real Estate. 247-0006 Pickup/Delivery. 522-7044. STAND OUT 
(Coolidge Corner) are STORAGE ee 
open on Sundays. rom 12 | Space avaiable for car or? PLANE TICKET. Boston to 
jer. Champaign-Urbana, It! AR 
printing. Gibechrome. wey. Aug 36. $00. 700-0000 ISTERED REP 
' ' 
7-30-10, sat | SUBLETS SPECIALIZES PER 
\ 


9-6. Sunday 12-8. Cail the 
. Headquarters, 815 
Boylston St.. 


Brookline, 731-6775. 


TRAVEL 

1 et 

Sept 3, Boston-San Fran- 
cisco-Medford 
$116. 783-5157 Iv msg. 


AL 
FINANCIAL CONSUL- 


TATION 

850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


247-3800 


All locations 


BOX MAIL 
NOTICE 
Only bona fide 
replies to an ad 
should be directed 
to a Phgenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 


matter. 


HEALTH & 
COUNSELING 
URES 


Reduce stress before exams, 
dress for further information 
FLOWERS Co. 


P.O. Box 477 
Hewlett. NY 11557 


SURROGATE 


ALEWIFE 
COUNSELING 
ASSOCIATES | 

Mass. 


CLEANERS 


FOR A PROF CLEANING 
CALL 876-7570. HAVE 
REFS. 


CONSCIENTIOUS 
references - 8 am to noon 
CARPET 
CLEANERS 
Rick, 


We do smail jobs. Call 
284-8105. 
PAINTERS 


COLLEGE 
STUDENT 
PAINTING 


PHOTOGRAPHY 


4 
80-200 excellent. Call Bill 
267-8945. 


MOVERS 
LICENSED 


lated and 

crease thelr quality of Me. 

crease 

intial Interview tree. A prag- NY all Profs 

matic, collaborative ap- (un) chattles. 24hrs. 

proach. group, & IVES. 492-5537. 

couples, and career counsel- 

ing. Saturday and evening MDPU # 24998. 

to all public transportation. GENTLE GIANT 

Highly 

You are not alone. aso panos & su rate 
Call Francis 

Giambrone 628-6968. MDPU #25908 


NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


Sexual Health 


Centers 
international Inc. 
Health Insurance 


STAR GATE Method might 
resolve questions about 
= goals. 354-8514 
THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 


CONVENIENT! 

IN THE CLASSIFIED PAGES. 
TURN TO THIS DISPLAY 
PAGE FOR INFORMATION 
ON DIETS, STRESS CON- 
OTHER HEALTH 


SELF-AWARENESS CO-ED 
GROUP ay SINGLES, 


ARPIN 
D.C. Van Lines inc. 
c Agent 


MDPU 24408 MC ICC 1745 
MC & VISA 
Fireproof Palietized 


STORAGE 


PERSONAL 
(GOURMET CHEF 


1-6 Men, Vans, 
14 and 24 Foot 
Trucks 

NYC, Pianos, 
Office 


MDPU 


SOM Nr Porter Sq. F33 sks WATERTOWN: 3B8R apt to will exchange COOLIDGE Femate ride wanted to share 
F. shr. $242 + util. Nr public CORNER rent control studio _ride and expenses from Bos- NGLE? 
$318 incl. Call 666-4095 tii trans. Pkg incl. Aug 15 or $289 for large studio. Bos- ton to LA- mid-Sept. Ciassified S\ ” 
9:30pm. Avail 9/1. Pkg too. Sept 1. 924-6118 ton, Bri, Camb, Som, $425 Maureen, 726-2887 9-5 ACTIVE THE TET YOUR HOUSE SMILE: 
SOM: Porter SqGM23 seeks WATERTOWN: SF seok 202-8087. 50, seeks experienced Display TIRED OF 
M 20-30 to share large aptnr 23+ to share ige sunny apt. —_Liv-in 1000 sqft frn loft avail trav companion, excellent Rates SCENE 
Near T. No cigs, no more Aug 3-5mths Dorch T driver, M/F, 40-65, Europe BAR 
cats. $2204 Call  $600/mth + sec ht inci ig 4-8 wks, Sept-Dec "86. Fly- Call 
. —— —— ; windows wdfir. 825-6698 drive, car paid. Box 4374, 
a __ Portsmouth, NH 03801 536-5390 Call 
of cramped, city apts? Lge Geminii looking for a 2 ’ 
to shr w mid-: 
FREELANCE 
Need a new look? Or just 
to early Sept. jeven, to impr pres- 
SOM ns Square 1M to ALLSTON Space Available 
— ap. Menus-Fiyers | 
GRAMS, Boston Area Framingham 879-8641 
GNOMON COPY Chestnut Hill 232-4800 
GRAMS: Word processing. Wakefield 245-4667 to Detail 
354-5000 our specialty. Multiple let- Brockton 584-8303. 
— it you've und have 
ui = 
—_ 4 Singles magazine Successtully Treats INTERI 
wid, _ Send $1 to: Premature Ejaculation PAINTING 
dent yet homey, share food, which close Sept 1, 1986. THEY Atheist Partners ® impotency you can depend on 
chores + sense of humor A $2500 cash prizes. For de- writ P.O.Box115_ professional 
4-1 
INMAN SQ 
2 F skng 1 F 3br, irg kit, 2 WATERTOWN 
Male roommate needed! 
Large sunny 
yline , ww, dw, 
—— door $575 per month in- cove rom @ sports re- 
cludes heat. Call 926-5636 
leave message. 
WATERTOWN: Prof F seeks 
3 prof to shr huge nwly rnvid 
apt nr T, river, 128, 9/1. Jen- : 
“ed nifer, day 926-5420 eves. 
WATERTOWN: Prof to shr 
spac 3BR apt. immed oc- 
day 
wl SWF 30 nonsmkr, Brandeis 
SEXUAL THERAPY: Fantasy 
Problems, cross-dressing, 
nt 
| MEN: boxing MDPU 4 25736 
eter sunny 2 bdrm w/frpl. Nr T . and fitness lessons now 
ants and Pike. $400 inci ht. Pref available. Greg:567-2988 
no pets. 926-9448. “ASK A FRIEND ABOUT US” 
WATERTOWN SF sks 2Fs to one 
oie : - share 3 bdrm apt, 1 block low rates 
— from T. No pets, $275 & 
Were WATERTOWN SQ F 25 kung This new BIO-FEEDBACK | — PIANOS 
Age: 4 same to shr 2br apt, AC, SENSOR CARD enables you — packing & 
determine your stress 
level and shows’ you how to supplies 
control it. Special stress re- 
| $3.0 each o 262-2526 
3 for $10 
Mail check or money order | 
payabieto:H. Astor From $18/hr. 
Little Flower Company 
PO Box 477 CARGO MASTER TRUC 
Hewlett, New York 11557 HOMES BUSINESSES 
+24 HOUR DELIVERY 
SERVICE 
LIC & INS 
THERAPY 
in: 236-1 848 
Counseling Marakesh Express 
TS-TV-TG moving storage | 
Counseling SINCE 1970 
| Inexpensive recycled 
Since 1975, New prot 
Major Sex & Commercial 
py Facility D 
accepted HARMCNIUM 
MOVERS 
731-3033 OVERS 
LICENSED & PIANO 
INSURED NGGING 
jar. [wow] 
AND 
FLORIDA 
491-2211 
FREE ESTIMATES 
led by manure, experienced 
Gestalt Therapist. individual 
scale. Dorothy MOVERS 
y 
apt or deliver complete 
breakfast, lunches, dinners 
for you and your spouse. 
From scallops with pesto to 
chicken with mustard and 
— white wine sauce. Call for 
more info and complete — 
menu and rates. 
267-9140 Carpentry, 
Cleaning, 
CARPENTERS Papering, 
Plas 
OF 
os fine custom and | Floors, Roofs, 
furn rms, nr T. $425 inci heat. Phoenix : in dining i — itchens- 
bare 267-9267 or Precinct 7, | Sublet avi Sept thru Sept F Classifieds . Decorators welcome. 
1295 Bescon | 267-1234 maton: Cal Pr 


BOX STOP 


Need boxes for 
moving? We have 
cheap boxes 


as well as packing 
661-0550 


MATTHEWS EXPRESS. 
Furniture and rub- 


M & J FAMILY MOVERS: Lo- 


|, long 


rates. 277 1889-1027 
MDPU # 0765 


RATHON 
1-6 men, 2 vans, 24 
local. Pianos office. 
524-1000 


ACME Movers sstili only 
$16/hr. Expedient, ex- 
perienced. Call 539-0258. 


DOGMATIC MOVERS, RE- 

E RATES, Jerry or 

Paul 542-8112. 

Don’t call U-Hauilll! | will sup- 

Jack, at 723-5028. 


12 MIDNITE 
AFTER FROM WATER- 
TOWN TO close 


ol 
$18hr. ANYTIME/PLACE. 
646-3428. 


KELLY MOVERS 
Professional fast service 
local and distance day 
and night. 267-7815. 

MAN & VAN 876-2028 Mark. 


For your moves in/out town 
w/ your heip From $15/hr. 


SHORT NOTICE MOVERS: 
Experienced efficient 
cost effective. 321-1017. 


TOM’S EXPRESS 
1 man or 2 day and nite fast 
reliable reasonable. Call 
Tom now at 566-2144. 


ams 
Call 451-8500. 
MUSIC IS MAGIC 
LIVE makes a 


PIANO Party 
perfect. Show, Jazz, 


rates, 
at 491-6543 


on our moving 
Share expenses. 
call 655-1774 


MASI DEROSA 
bikes ali new 
and used. 52-58 cm . 
big . David 262-6463. 
touring bike, ex- 


Shogun 400 

cellent cord. Asking $225 or 

best reasonable offer. 

471-5429 iv mssg 
Opm. 


§ 


He 


Bs 

Lite 


8 


g 
§ 


j 


fz 
2° 


Antique roll top desk 36° \WUST SELL! Like new Sealy 
Cooking for wide. Restored and re- Queen 
Pl bed work! $1350. 367-5067 bloc $75. 
FURNITURE Call Steve after 6: 267-6747. 
PARTMENT SALE Oriental Carpets for sale, 
MOVING DRIVE-A-CAR MENT SAL hand’ 
to Florida, Calif, etc. Some beneath, computer desk bokhara, 6x4 & 5x3. 
Low rates care toning w/chair thrown in free. Best 373-2413. 
24 hr. service, Call 267-4836. eo Quality furniture vaiues. 
7 days a week. Brand new Queen size mat- table 30x48 $125. 
. Female rider wanted, to and box spring. $200 is 2 Burg cord Futon chairs 

Storage. Seattle. Leaving approx Aug steal. used. Call ea. Lamps etc. 

DANIELLE ~ - Queensize waterbed 
Desk solid wood w/rmvbi re- . 2 
MOVERS, INC. RIDE NEEDED turn for computer. $150. Full heater, liner-complete solid 
Bost cond $200. 277-7056 2487 or 787-0880. 
267-4079 WATERTOWN/SALEM For sale sectional sofa and SOFAS: 1 colonial queen 
or DAYS & EVES ottoman, almost new, camel . 1. contempor 

to need a ride brown, , Must sell, need condition. $300 for the 
MDPU 2022 from Salem to Watertown cash, , also new wall pair. 1 Hoover upright 
days anytime during the book/album unit $150 & new good $ 
afternoon. The most - & chairs Cali 451-3696 days, 


424-6883 eves. 
Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Cail 
Fred 266-9158 


RECORDS & 
TAPES 


cords, tapes, 
413-584-1580 days 
DESPERATELY SKNG 


Jonn, 
old boy, moves 
reach you at the number at 
high . urban 
LE SION Send pics & res to: 
vi Cambridge, Ma. 02130 On 
GE actors ere terrific sing- 
13° color portable with re- a 
THEATRE eke 
New $425. Sell for $175.00 Sus. stage pred., 
861-8737. 
/ F2. some. 
w 
Freox27s “DANCERS W 
x . 
Mon-Fri To work a 
magic show 
Mitsubishi R ogee oy age. 2. Must have formal 
able 


Mitsubishi VCR model 
HS-410UR, 4 months old. 
262. 


HONESTY 
COUNTS 


Introductions 


In Your Area 
Gay-Lesbian 


“EXCLUSIVELY” 


Confidential 
and Discreet 


Seremg all 
ew England 


Prepayment accepted 


WO’s 
COMPANY® 


Introductions 


In your area 
Straight, Lesbians, 
Gay & Singles, 
Couples, Threesomes 


Most confidential 
 &discreet _ 


Internationally known. 


Serving all 


New England. 


Personal attention, 
unlimited 
introductions. 
Reasonable fees. 
Prepayments accepted. 


636-1678 
Uc. by Comm. of Mass. apt. of Ed. 


FOR 


SUNDAY AT 
copy CoP 


ton St site 
Prods ? 
at 1295 Beacon St 
(Coolidge Corner) are 
Sundays, from 12 
to 8 Copying. binding 
color copies. large copes. 


ting. Cibachrome 
Kien 7:30-10. Sat 


Headqu 
iston St.. Boston 
79267 or 7 
1295 Beacon St 


Brookline. 731-6775 


COCKATOOS 
Greater sulper creasted 
Cockatoos. 1 male, | female, 
compatable. Cali Dave 
449-5729 


ARLS 
Freshwater pearis, $15 for a 
16” strand. Variety of sizes, 
colors and prices. Cali Dave 
449-2729 


$400, 


YARD SALES 


4 


ed 262-7102 


urniture, 


WEIGHTBENCH MUSIC & 
OP incline bench with leg at- 
pulley. Also, 150ibs of THE ARTS 
Can 
— ACTING 
or bo. 373-2413. could be your big. bresk! 
NEED CASH? 267-1834 
We buy used ACTORS WORKSHOP See 
paperbacks under 
HARVARD BOOK 
STORES ARTISTS’ 
1256 Mass. Ave SERVICES 
LYERS! MAILING LIST! 
- 1sicians and artists 
prices. Call Rick 332-5214 
betw 9-noon. 
DIAMONDS 
GOLD, SILVER An graph needs 
Heirloom & Antique Press Kite, Album Designs. 
Pocket Watches 267-9140 
Aleo American, AUDITIONS 
& Oriental 
items RECTOR Children's Theatre 
White 
Fairfield St., Salem 01970. 
ACTORS AND MODELS 
Man St studio. Prices staring 
Media 
Fit¢hburg 
Louls Vuitton 4 sult hard ACTORS WANTED FOR 
casé, 3 months old. Call NEW PLAY : Women 45+, 
262-0623 man 45+, man 20's. Cail Jeri 
Freedman 
PHOTOGRAPHY 
IMPROVBOSTON : 
Canon AE-1 w 50, 286mm + COMEDY TROUP 
lens, bounce fiash, case, : quamens 
or best offer. comedy actors! 
LEICA CL SOth anniversary Tues eve 12 
edition w/40, 50 & 90mm + 
lenses. Allin near mint cond, to set up appt. 
$1037. 367-5067. 


and possible 1 man to com- 
usic by Cheryl 
Hoenemeyer, Book by Jeff 
Black, Director David Hough 
Music Director David Testa. 
Aud Mon Aug 11 at 8pm, 


3 


est 


for details. (days) 739-2222, 
(eves) 232-6164 
GET IN TUNE 
CHECK THE GIG 
SECTION 


MUSICIAN SEEKING A 


BAND? 
THE MUSIC 
CONNECTION 


Computerized 
Band/Musician Referrai 
for BANOS 


SEEKING MUSICIANS 
617/321-8561 


Frith, ‘Carwell 


int. 
GOs, creativity. 


33 


i 


i 


° 
= 
3 
> 
? 
° 
= 


3 


Wer re, looking bass 
Call Chris: 


wik Orie oro-band or cnidnt 
plyrs to form 1, tight 
sellable/dance rock, call 
Fran 535-7023 


~~ 

FEMALES! 

We seek rythm guiter and 

lead vocalist to form ail or- 

iginal hard rock band. Ex- 


3 


t show/GB band, 
wrk, call 427-1639 
ve mssg 


Keys wanted for full time 
rock band, . Bon 
Jovi, Saga etc. Call 626-0191 


PLAYERS NEEDED FOR 
WORKING WEEKEND 
GB/CLUB BAND. Key- 
boardist/ vocais a plus 


PRODUCER 
ENGINEER 


it you're looking for a 

prod or engi w/ 

many credits (on vinyl) for 

your live or studio efforts, 

call Danilo at 
44-0790. 


Classified ads may 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 
age. 


Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club. 825-5905 


Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club.Avail. for 
tnetns. 825-5905 


some travel. . work 
961-4000 «275, home 
326-1557. 


SHOOT FOR THE STARS! 
of your demo 


keys attd exp must. 
Call 671-1450 after 6pm. 


ALWAYS ON 
SUNDAY AT 
COP 


Headquarters at 615 
Boyiston St (Opposite 
Prudential) and Precinct 7 
at 1295 Beacon St 
(Coolidge Corner) are 
open on Sundays. from 12 
to 8 Copying. binding 
color copies, large copes 
printing Cibachrome 
Mon -Fri 730-10 Sat 
9-6 Sunday 12-8 Call the 
Cops. Headquarters 615 
Boy'ston St. Boston 
267-9267 of Precinct 7 
1295 Beacon St 

Brookime 731-6775 


Le 


9861 ‘ZL LSNONV ‘OML NOILO3ZS ‘XINZOHd NOLSOS 3HL 


MIDDLE OF NOWHERE Female guitarist with 
vocais looking to join 
ar or Tee working create 
4] NIGHT cover band 7 1 leave 
Aiways buying DOOks re- ina message 
1G Steve Warnick production; B arron 
tenon FEMALE VOCALIST 
on Back to The Fu. late 40's-60. black man. 
ture Sunday 6/29. Cali Mari 20's, sing & dance well. industry professionals energy showy, funky 
Jane, days 682-1833, eves, Salesman: late 30's, Jewish, teaching classes in: bet 8410pm 
603-432, character male, sings & + TV Commereiate 
+ Velee Over Full time 40 band 7 
& Teen keys with vocais. Good 
Bmatc Acting y 2 8. 4 
Werte GUITARIST - SONG 
Mere Mandell, Directo: WRITER 
Register now for tail classes tener 
- tant ride AOF Al at 150. 542-6972, ive 132 Brookline Ave., Boston Oriented songs, studio ex- 
(KENMORE SQUARE) perience and music-in- 
dustry contacts. Profession. 
= cas 301-2005 
tion. I'm to 
| 
me days 44-5594, or 646-9054 after 6. 
— map ats form couch STEREOS & ales SPACE 3 
doub Sound ¥ 
984-1927 or 381-8185| August drive to Colorado. 536.8630." COMPONENTS Se | inating dock 
(CC MC 1931 MDPU — 1498 Share driving end expences. Se TRUE -game room-iow 
matt & boxepring, cofles at $1400 rates 
table, chairs, ‘and misc. DYNA 400 AMP or BO 1 
MISCELLANY — 287-4079 or 588-5901 
WINTER deluxe waterbed, Pioneer RSF tape deck 
case headboard w/6 Pioneer ts- 107 speakers, tm, to travel. For further info call SHE BROUGHT L 
STORAGE draw pedestal, orig $700 will w/10ck_mount. Complete THOS Gn 
Space available for car or? sac for $350. 254-4119. $195, 267-3705. 963-0095. 
for winter. 244-6456 — 101. H and O. . Adams. No 
; BAND IN NEED OF 289-2580 / 7784 eves only 
| 
1 half hour video in color. — —, geen 
Your script, your location. 
- TRUCKERS Bass avaliable White Ores 
Moving, Del in or out of town, town, FOR SALE a Bastard son of James oes 
etticient. cheap van 1 Or 2 
men 763-5028 APPLIANCES Gospel Light, Cal Dave 
2yrs old, used tyr $400. Pan- a 
90d cond $100. ing, country band 
Gas Heater 35,000 BTU $95. styles. eady work. opr jon planned. eee: 
"x32" $35. Peter days Bassist sks GTA/Drums or MUSIC TEACHERS, all inst 
889-3535 eve 569-2347 band. | play prog 3pc rk.ihv w/trans wanted for Law- 
NEW NEW songs. & eqp, pis call rence area, 372-3972 
Portable washer and dryer.  COMG/COVER ROCK Gand 
Barely used and in N ee &KEYS into Rush, Yes, Genesis ea 
condition. Must see. 2 estab pro orig seeks charismatic, prof 
reasonably priced. Cali, rock band. Exp, serious singer /teontpersen. 
MOVERS top 40, blues, CAW,GB. Exp vocals. Cart 2756 
For the joy trans 3 equip. Colin and Steve 526-4385. bona 
and reasonable. ti 61 and. on synth. infi- ard 286-1108 
24 hours 1978 : PA and light show for rent 
Local and 5-4 8 8 formed band, Wo 3500 watts, 24 channels, 
——————————-_ Lapstreak, 85hp evenrude 4 est. BASS PLAYER 
| GEMINI QUICK w/ tilt trailor, in gd w/strong B.U. vocals, chops. 
MOVERS shape, new battery/wiring, time, needed for Boston 
598-0676 or 598-1798 Sony 15 inch Trinitron color a must. 469-47 10, 
= —— — “SAIL-AWAY” Classified Cassette recorder Bom tor LITTLE SHOP OF B.C.KAGAN — 
IN CHATHAM, CAPE COD HORRORS PHOT: 
WE OFFER SMALL BOAT Display Usher and see Boston's on 
SKENG, OR FISHING. WE Call pllances, Childs bike end 
PLENTY OF wino- much more. $ negotiable. 
— 536-5390 Call 576-6798 Triangle holding 
OR THE DECADE! CALL US sofa $75.2 arm chaire 
AT 945-2564 bed w/ Cover rock band = 
COMPUTERS 742-2059 y vocais/trent person to cover Brn 
Se 3 Comp systems AT and xT Moving: Must sell hotpoint 5 Paramount Penthouse 626-0 ai ieee 
U RENT WE HAUL $15 Compatibles new and loaced cycle 1000 
man/br. anytime 2500.AT 850.XT with warr. _ than tyr old. speeds; $325 353-0434 DRUMMER 
exp. Ruben 522-5462. Call 665-2426 or b.0. couch; chair $10. _ i GONG Grummer 
Matthew 735-9843. wanted for estab orig rock 
PC K 2 0SD0 disks band. Serious only call 
«Call Ross 271-7177/ $25. trost-tree Crammer with sold 
965-2359 $75 or offer on foundation seeks working 
<i tetion end practice space 
of 3 room apt. 262-7648 — — — 
FIREWOOD evenings or 731-9195, leave Drummer w/ id vocs needed a 
assage On Machine T40, orig working gig, have: 
GOAL STOVE —_—_—_—_—_—_—_——— Gd att, equip & trans. Lv mes aor 
ent ret Call Mary cont $100. 3pc Oak inlaid BR set Orummer w/iead vciswntsnr Original rock trio seeks in- 
with blowers.Used 2 $500. 497-7470 ovative drums w/progressive 
seasons. New$879 will take MOVING TO FLORIDA! Must THEATRE seme 
RENT THE any reasonable offer. sey ali furniture & ap- ANTASY record 
CHANNEL ‘ 748-5875 after 6 pm. individuals interested in col- deal. We have gigs, tapes, 
The channel, home of laborating on the creation of 
ton's most progressive veo ess info 324-1221 this theatre contact Richard and keys wntd tor 
rock, is available for your =FURMITURE J. White, 131 Park Drive No. Part-time 
concert, party, dance, or J 5 Boston. blues band. skilis and — 
other Tabi bed $70 & bureau 430, bureau glass @xp nec. 1-238-0355. é 
20,000 09 Wee dresser w/mirror & mtchng and Bolio’s CHOCOLATE 
| spat, the. MOOSE 730-6661 Frew info. Cal Tom Hews 
lighting, 20 x 30% orange & yellow af nde 906-0000 245-9048. 
Tats martie 2 estore fer Ost prod of and drummer forming 
able rental fee. For more in- table with . In excetient Stzwe Bansi by Athol Fugard. bend nd ate 
THE BOSTON PHOENIX IN- en 
ROBERT ALWAYS ON TRODUCES A NEW AND 
REDFORD EXPANDED HEALTH AND 
Okay ladies stop waiting, COUNSELING SERVICES 
he's not going to call, but PAGE. TURN TO HEALTH 
there are so many to choose AND COUNSELING FOR IN- 
from in the personals. What FORMATION ON DENTAL, 
are you waiting for? DIET AND MANY OTHER 
folding sngi bed & mitres 
PROFESSIONALLY $60, 3 washers $80 each, 1 Woman singer/actresses 
TRAINED BARTENDERS dryer $80, recond metal from 21-65 needed for orig. Guitar wanted for aggressive 3 
available for private parties. stove $60, 9 hardcore door musical. To be perf. at : 
occassions. $50 ea 524-1000. Sherator/Boston. Aud. on 
Adirondack lewn/patio seat- 
Aug 25th, have space Antique dresser with mirror. _— — ; 
availab Recently refinished. Lots of : 
Please before 10PM 
— 
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Singer looking for original “f r ADA 01260 Digital Delay 
performing. CONTEMPORARY 783-0262 or 232-81 
0: 
x 75, Kenmare Ss! MUSIC i ATTENTION BASS 
Gaston, Private instruction PLAYERS 
SOUNDMAN in all instruments, | ete 300 w/ head 
PRODUCER voice, theory & band E $300; Ampeg B-15 
‘or w. 
vinyl credits and 15 yrs ex- Highest quality 2-15" EV Bass bins 
. High quality P.A. professional $150/$250-pair; 4-15" 
ail et reasonable rates, Cail $40 each, AN excellent con. 
at rates. e rse: con- 
T 1-224-4221, or Dave dition. 
1-837-0832, keep trying. negotalble’ Call Chuck 
SWM, 24, looking for roman 
pretty woman who likes BALDWIN Acrosonic, 
sports, dancing, 
‘re within t . 
28°30. to 356 SPECIAL GUEST 
Pearl St, Cambridge 02139 INSTRUCTOR BASS FOR SALE 
OF THE JAMES unused for 6 years. Used 
Wanted for jazz, rock, part-time for 2 
. Have P.A. and = MONTGOMERY BLUES excellent shape, naturel 
Double Dose 782-8766. BANO the body in 3-band 
Taking a limited active EQ, w/ hardshell case. 
THE BOSTON PHOENIX amount of students This is their top-shelf bass. 
INTRODUCES A NEW AND Scholarship & $550, or b/o, or will trade for 
EXPANDED HEALTH AND Strat’ or Tele’ in good shape; 
COUNSELING SERVICES Programs | ‘Music Man HD 130 bass 
PAGE. TURN TO HEALTH ava . very condition 
SERVICES TO" DISCOVER 24 CTICE $200 (a steal, Sunn cab w/ 
INFORMATION ABOUT SPACE AVAILABLE | Cal 
DENTAL. AND OTHER Call 267-4079 324-0790, aft & eves. 
to set 
Vocais/ guitar/ seeks interviews & audition. 1967 MARTIN 035 just 
collaborator, bass, & ‘non- 186 Brookline A reconditined at factory. Cus- 
rhythmic’ drums. inf REM, ve. tom grober pegs. $850 
Maniacs, Doors. 739-8376 628-1841. 
MALE VOCALIST 


AVAIL 
24 with range, presence, no 
hard rock, no Journey, no 
F etc. Just rock and 
pop. 569-7085 


Wnitd by songwriter. Must be 
pro, energetic, orig and com- 
mitted. Want to create new 
pop sound with var infi- 
Beaties, PIL, Tears, U2, 
Cocteau Twins, Ei 

Laurie Anderson. 

have demo. Cali 232-3741. 


appointment 
Spectrum Entertainment 
and Productions. RICH 


Wanted professional M/F 
vocalist, for 

due! work, call Steve 
275-2890 


Working North Shore Func- 

tion band needs top notch, 

experienced vocalist 

(Preferably female) and lead 

uitarist/vocalist, ogee 

. Starting Jan, 1987. 
373-1950 


REHEARSAL 
SPACE 


4 hr access nt, 
expr , Pike, ez load in 
low rate. Avail. Cail 
542-3256 or 338-2171. 


254-3019. 


277-1527 


MUSIC AND TECH- 


Only. MC 


Band for reh 
space! Will share with 


STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 


INSTRUCTION 


BOSE 
ACOUSTIC WAVE 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of the 
GUARANTEE or piace your 
commercial ad for more than 
one insertion One survey 
showed that more than 50°> of 
our Ss received the 
majority of thew responses 
after the second appearance of 
thew ad 


Phoenix 
Classifieds 


267-1234 


LARRY 
ATAMANUIK 
DRUMMER, TEACHER 
NOW TAKING 
STUDENTS 
ALL STYLES AND 
LEVELS 
23 YRS PROF. EXP. 
performing-recording-tour- 
ing internationally with 

artists such as: 
Sea Train 
John Hammond 
Ronnie Hawkins 
Peter Rowan 


Tony Rice 
Paul Winter Consort 
and others 
Call 734-3265 


PIANOS 


Bought-Soid 
Rented-Moved,. 
Serviced 
Rebuilt-Tuned 


Grands 

Uprights 
Spinets 
$99 & up 
Lowest 


Prices 
Highest Quality 


J.D. 
FURST 


OBERHEIM DX DIGITAL 
$700 Ex- 


Lightin 
equipt.saie/rent. 6-chni 
dmmr + tekos, freneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


projection 


& SON 
186 Brookline Ave. | take $1100. Cali 356-06 267-4079 
COStON MESA BOOGIE 
267-4079 1 excellant con, Open 8 to 8 


SYLVIA’S EXOTIC 
PHONE FANTASIES 


and Sensuous Stories 


Dmnce $37 


24 HOURS 
MC/Visa: 


1-212-563-7769 


tailored to suit the individual. 
8trk $4000 includes DBX, 
Call David Fox, 524-7574. Tascam %' 40 series, 


SNAKE, AQ auto loc. Also 4 


Piano Lessons 
sale Effex Rak w/| 
$720 Simmone S086 
w/stands $650 many xtras 
491-7566 
ALWAYS ON bass amp and 
SUNDAY AT | Marshall slant 
CoPY CoP after 6, 484-8621. 
Headquarters at 815 °, 
Boylston St. (Opposite gunn ee Amp w/ 2 15"ch 
Prudential) and Precinct 7 vee 
at 1295 Beacon St 
(Coolidge Corner) are 
open on Sundays. from 12 


to 8. Copying. binding. 

color copies. large copies. 

printing. Cibachrome. 

Mon.-Fri. 7:30-10. Sat. | with new hardweer, huge 

9-6. Sunday 12-8. Call the mo. 
s. Headquarters. 815 , must move $250, call 

St.. Boston. 77 

267-9267 or Precinct 7. 

1295 Beacon St. 

Brookline. 731-6775. best offer. Fernandez strat 


hes 
fat 


g 


GuIT. 
1983, Rock/bives/j 


RANDY ROOS Eams drums. 6 piece. 8, 10, 
GUITARIST OFFERING PRi- 12, 14, 14, 20, $1600 
VATE LESSONS: A personal Oedham. 1 

to developing your 
oun style. 460-0107 YAMAHA CP70 Excellent 
lessons with best $1700 Call Paul 
teacher in town: Pop, bdwy, 586-2117. 


Electric for sale 
‘amaha PF-15 w/case 
VOCALISTS! Excellent 


Avoid vocal 
yous can neg. 424-0674. 

. Rock, For sale New Fend elec 
nae. Jazz. & Pros. guitar, hard case & new amp, 
Voice Studio 492-2996 super sound, must sell, need 

quick cash, $150, 542-6972, 
Ive mssg 


MUSICAL 


SCI Max; 

w/ 6 trk. 

Rbkr amp/cab. 200wg 

2 15” spks like new 

$500. Mark 745-2300. 
SERIAL #01 BC Rich “ 
MOCK’ 


SIMMONS SKS 7-Rims 
heat-set tda 60-elec 
drum/k 


made conga-Yamaha 
guitar no reason- 


no 
able offer refused. 
266-8734. 


WUARLITZER CONSOLE 
bench, 2 years 


NON-LIVE IN STUDIO Is 
250 sq ft of 1000 ft loft. 

Site, Fort pt channel. 


dep. Avail 
Call Sarah 
776-4140. 


potential. Photos 
coach T 


SOUNDCRAFT BOARD 
Series 


§ 


i 


3 


3 


Handsome 
early 40's seeks 


th 


o 
vin 


COUPLE WATCH 
1-2 other cpis 
(30-40's) to exchange 
pleasure in watchin 
gourmet videos. Photo and 


phone to Box 7342. 


DARK WOMEN 
Black-Asian-Hispanic 
ed for nudes by 


INSTRUMENTS FOR SALE 
Piano cond, 
& EQUIPMENT 


CMC-16 more! Call eves 254-2853 


computer routing, 

Heath, ex FULL-SIZE UPRIGHT 
condition, full meter bridge PIANO; FULL-BODIED . 
option inc, 48v mic ° SOUND; GOOD CON- 
parametric EQ, 6 auxsends, DITION; .0. CALL 
P&G long throw faders 242-8990 AND LV 

y more MESS: . 

Call Jon eves. at 332-5460 GALLIEN & KRUEGER G212 


16x8x2 Studio Console- — 100 wits RMS 
CMC-16 computer rou ch $275. 65 Fender 


pick ups $350. Rich 
0369-5038 N562-9784 


P&G long throw faders. 

Many more features. $2900 GIBSON ES-335 

Call Jon eves. at 332-5460 1963 Red ES-335 good 
. Sounds great. Ail or- 


power 
amps model 700/series |i -9283. 
960 watts (VA) max a piece. 

immaculate condition never 
been on the road. very clean 
power. $1200 or best offer. 


Call 783-9282 or 232-5153 Like new. $500 437-8479 


With case. $678. Cali days or Rebel monitors w/i2" Excellent cond 
Elec. for or road. With 
ITARS Crown EQ2 Equalizer, $500; BAND BUS 71 Ford Bluebird 
1DSX 119 Comp. Expander, 
FOR SALE $100; 1 Yamaha board 16x2, ray ae d, inspected, 
Les Paul Gold Top -1968, $1000; 2 Crown DC300 A'S, 9 Inne 
Les Paul Spec.-1955, Flying $800, 1 19 line Snake, 3 re- uiter, $350. FENDER 
V-1958 reissue, Gret turns, 100 ft $300 TOTAL {OLECASTER Guitar, 
Super Chet, Rick 12-String $5500. Also iroad 18°bess 2559818 oF 
Strats, Teles etc. 783-9491, cab, $200. Phone 266-0930 ~ 
267-6077 or 643-4570 STARK Upright Console 
HERNANDEZ 1A ci guitar Peavey bass head-$300 Plano: Excellent condition. 
with acase. 1970 model. Kustom 250 bass head $750 or best offer. Must sell 
$450. Beat sound. Books $250- both very p ull ASAP. Lisa, 277-6747. 
also = 628-0859 week- Fender jazz bass- cond. T 
ends $500- Call 266-9475 Larry 
Hondo telecaster guitar. PIANO Harvey 1920's up- schaiiers, 
Great nick acton humbuck- right (ex-player), sound, /u, bourns full shid, 
pick up for beg style! reconditioned, or bo. exc cond, , call aft Spm 
-9133 nite Marc 623-5030 Iv msg. 603-880-6495 
KAWAI Studio piano TAMA DRUMS: Excellent 
UST-7 Black satin feet Ty POWER AMP condition 5 pieces with hard- 
old, must sell! Perfect con- & DELAY ware 
dition 358-5228. SAE P50 Power Amp, 50 14x24, 9x13, 10x14, 12x1 
Korg poly ke new w/ mono "$200 Roland 777-9080. Ask for 
road case $750 — SDE-1600 Digital Delay, 4 
best offer. Call Craeg ts, chorus, flan 4 console 20- 
641-1234 leave $1250. Phase linear 
75. Call David, §24-7574. 
condition $360 RECORDINGCONSOLE 3-way studio 


( 

human choir, 
brass, Hammond or- 
more. Completely pro- 
and expandabie. 
netudes se- 
quencer/sequence editor, 
Midi interfacing Apple 
Macintosh interface. Touch 
sensitive keyboard with 88 
keys. Only two years oid, 
paid over $14000 will 
sacrifice for $11500 or best 
offer. Ask for Derek, 
626-1700 ext3436 days or 

870-5960 nights. 


monitors $350/pr. Jim 
738-7412. 


Exci condition 576-2178. 


HX, 
260, North Hollywood, CA 
91603. 


NOTICE TO 
COMMERCIAL 
ADVERTISERS: 

Recent Federal legisiation 
Prohibits obscene or inde- 
cent telephone com- 


Mille yuri 


(718)520-0085 


mc-viso-amex 


we 
MX-1 for sale. Sim- TASCAM Model 15 studio 
mons from Coma, or 18 imputs ASSISTANCE 
Piezos. Call 523-1805. CABBAGE vusses 16 track monitoring. 
only sistance to a slender, pretty 
the or Bast of. coed or needy working girl 
cellent zB to tape. ' PATCH fer. MCM Recording jy purposes of advance- 
Eric 262-9283 706-0868 ment. Box 1538. 
# Older upright piano The following have been straight 
for student, $400, call “tom, wine red # 173109638. ler thin, 20's 4 
723-5666 eves Alwa ADS3S5O0U 3 headed 
is ALE tape deck #130829307. 
173 Boston 02112 9 
| cabbage patch | electric guter. Natural finish, 
| a dolls with each single cutaway, mint con- 
LIGHTING SYSTEM for sale. dition. No feedback $400 
Perfect for small bands and sale. 787-5490 anytime 
nightclubs. Complete with — 
trees, spectrum 
old Excellent Cond $1500. 
| mma JD Furst 253-6603 or 387-0754 
& Son Yamaha acoustic planol Per. 02178. 
enc fect sound, excellent con- Bored at home? I'm 45+, tall, 
6, 8, 10 rotos, 12, 13, 16, 20° Pi no dition! Serious offer ac- sim, educated DWF. You're 
inate. cymbele. ai la cepted. married, trim, non-smoker. 
Phone, SASE to Box 47, 286 
Zidiian, all stands & cases, to 
| COMpany | HUSICAL Hwy Nashua 03060 
studio. $1200 OBO SERVICES 
an RED LINE Rubenesque lady for mutual 
Top references sensual times-must like 
580-2906 breast love. Write PO Box 
2505, Woburn MA 01888 
; REPAIRS w/phone & photo or 
Electronic repelr of musical 
equipment. Tube Amp Hot- 
Low Rates. Cali . 
EUROPEAN-— 
‘CHARM SCHOOL) 
DRUM LESSONS Beautiful studio, $160-8350. FOR TRANSVESTITES 
Instruction offered, all styles Dwntwn near the Pru. High RUN BY A DMNT. 
and levels. Gene Gilmartin ceilings, priv bth-rm. Non BEAUTY WHO CAN 
from Ball and Pivot accept- live-in. Share with 1 painter [TRANSFORM ANY MAN 
—_ ing serious students. Ken- who is only there days. INTO A FEMME FATALE 
more Square studio. Cal (201) 
GOLDEN 
ated wiEWBURY STREET CHUBBY 
“ KEYBOARDS. SAX VOICE, to rent space in my 
Musicians looking for work in Send ph 
' the GB field. Please...Pros TOM , Photo. Box 7316 
a “ PIANO SO END The best painting is not promiscuous and is 
studio; Non-live in, 09 equally very concerned 
- Teacher ft. Southern exposure. about cleanliness and 
available soon. hygiene. | am part of a happy 
share w/smail JP co. Skyite 
oink flat stor. Xeroc LEAN FUN 
vailable now $225 
Wee Jazz, Pop, hw for about 200 sq ft. 
Classical 
SULLIAN SQ, Charlestown 2 
rm. App 700 . 
SWF/M for trndshp & erotic 
ALLSTON: rehearsal space Lessons, Electronics, Busi- preter 
for rent month-day-hour. PEOPLE 
cy Reasonable rates. Phone 
MODELING 
track PA and KEYBOARD 
Contact David 783-928 LESSONS — 
All stylee, levels, Berklee 1-487-4609. 
grad. w. yrs experience 
jazz; knowledgea! WM amateur- Polaroids can ‘ 
and experienced w/ elec- ewar Send photo. 
tronic keyboards; lessons 
GOOD DEAL switching’ Re-ver that's the 
Mesa Boogie 60 watt guitar and effects. $338. Call Gary must De —SHeeTs. WF 28, sks M for 
amp with reverb and 12”EV 267—2217 dscrt mtgs. Box 7319 
returned. 1-7... PO Box $34, Dlacipine given 10 aive/yng 
MUST SELL. Bedford MA 01730. men 18+ by lean WM 40's 
Call 266-0930. Leave PvY PA S PO Box Mid-town Mall, 
message. Lows & MF-1X Horns. 
§ 575.00 of Best Kind mint with Anvil fight model” wanted tor photo. MA 01614 
Offer. semi 
rehabed or want an ex- hallow bick. neck style case Dave on DOM COUPLE 
| $350. Or best offer Cali Den- after 6pm at 738-4604 work. $50/ hr. Serious in- WANT 
Pons helping out musicians, = — nis : 296-0090 eves ee §=6—Guiries only. Box 0239 sub F or cpl for erotic 
respected. Box. 417 
P.A. FOR SALE ETRE MOUS 
Bass Enclosures, 4 JBL 36 Bl Bl eyed male. married 
eater 4560's, $800; 2 JBL 2432 Rob = sks same or cpiinS.NHPO BIWM 24 5'8 155 bright. 
azz Box 1691 Boston 02205 seeks warm 
$600; 2345 horns — sahre arts/sports. 
MUSIC SYSTEM ching ean ning nce my. PO 
eee AN UNPRECEDENTED IN- to become a special pox 946 Sq, 
ee NOVATION IN AUDIO TECH- friend. Send info and picture bridge MA 02124. ; 
NOLOGY. A COMPLETE to: 1564. We will answer all 
A aes married needs , Row, Row your boat 
BE TAKEN ANYWHERE. ‘hubby OR 
elec guit $250 w/hard feels sell it in the Phoenix. 
MONSTRATION. caseMike 536-0921 Seng acted. 
sg MAKE YOUR Females if you think being 
va quante tastes in sex seeks PO Gox 687 Boylston, MA 
eae WORK HARDER cooperative female for en- 01595 
FOR YOU! counters. Should be daring 
etc. 26 with shapely body. Box 2408 Ever ty song Want to? 
ee TOGETHERNE: or take. Give it 
unattached male, 40's, 
wishes to meet an attractive, —-—____ — 
Pe sensuous female, age unim- 
- portant (30+). We could en- 
Bee joy meeting once or twice a 
ee month at my apartment for VIUICE 
Want to discuss it? Write that speaks 
P| Box 222 Newton 02159 without words! 
WM (10) in Fla 
that wants to make it w/ 
KURZWEIL 250 “You can't eux sends, cables, patch Tascam M20 series record- seek 1 
tel the differencel” digital bay, console stand. Delivery ing board-3 stage pare. for fun & pleasure. LM. 
sampling synthesizer, 124 and installation included. metric eq each module of 888, 
factory instalied keyboard $1850 call 789-4150 inputs completely 
setups including: concert carn use a a split board ASIAN WOMEN want ro- 
Rhodes Piano 73 94 w/14 inputs, 4 buss ouputs mance! Sunshine Cor- 
Allen and Heath, lient tele neck ‘er buss out, making it 
condition, ful meter bridge & Omar's & orig neck Den 626-6720 4 track or 8 track recor 
option inc, 48v mic power, ROGERS DRUMS, 5 pieces, 
parametric EQ, 6 auxsends, 18 inch cymbal, foot pedal, 959.5153 
hardware and stands. $400. 
Roland SDE/1000 digital Classifieds - the 
wn case. $800. lay 4 memory presets zz, 
old never a breakdown . 
Sas | Lawrence PUS00 $125 will sell both units in _ ev pi6 Mic cables $1000 son under 18 or with any Po 
, 120 w Road Case. Calzone rack for $425. Call other person without his 
787-5490 anytime or her consent. 


MAILBOXES. | | PRIVATE VINTAGE 
LD. 31 AY. 
original mai MAILBOXES coMPa: LIMOUSINE 
crop, Introduction New Stretch 
‘fimmediately. 5 minute 7 days per week. Straight, lesbians, Gay- Limousines D 
-24-hot iv security gay es, Lesbian T. V., Bar, 5 
couples 
cring Service| | “EXCLUSIVELY” please be sure | ESCORTS 
smoke or drugs soaks same Available. Most confidential ty More than to dial 2 
and phone. 1100 Salem St Reasonable rates. & discreet Disa feet the number te eyes, 
= 186 Brookline Ave. 24 correctly Tammy, 5°4, 19, 36c 26 36 5 
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turn each other 
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DEBONAIR 
ESCORT 


Punctual 
and 
Courteous 
Service 


Let us take you 

into our fantasy 

world with style 
and comfort 


Outcalls only 
Serving all of New 
England 


“The pleasure 
is ours;”’ 


Discretion assured 
24 hours 


Positions available for 
escorts 


TALK OF THE TOWN 
CALL THE FUN LOVERS 


LA-DEE-DA-DEE 
WE LOVE TO PARTY III! 
SERVING THE 
NEW ENGLAND AREA 
24 HOURS, 884-1655 
OUTCALLS ONLY 


Escorts Needed 


THE 
PHOENIX CLASSIFIEDS 
GET 
RESULTS! 


BAY BOY 
Yng, blonde, 


southern boy, 
Travis. 731-4831. 


Escort, Classy, 
beauty 


LOVELY BLONDE PRE- | 


OP KERRY 
lovely , tan 


om sessions avail, 
Sincere callers 


D 
247-3430. 
only. 


Intimately Yours 
Escort Referrals 


SOCIETY 


Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 
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ies being lied to? Have 267-1234 
Box 7184 you expected Discretion assured Display ads, call 
Boston Phoenix _ queens & seen Veritiabh 536-5390 
367 St. correspondence ext. 222 
jon card: 
table and let be deal 
you one of the 
Bearded ex-Marine avail for prettiest escorts in cort avaiable. for outcals 
disc/training. Call Damien the business today! TUX OR DENIM 567-4714. Verifiable calls 
236-1036 tured & intelli Escort for only. 
isappoint the discriminating pro- 
BODY BUILDER Satisfaction NH to Boston. 475-7247 De- oun 
776-8121. Chest over 54 guaranteed rek Sun-Thurs. 6-10pm. 437-0472. All calis verified. 
— Featuring for scort or out 
seems tke you can’ Vanessa Barbie SEXY-LADYS scort. 
you can't learn Shauna —*Vicki only. Let us escort 
tow behav yore ou Wendy Sue 2 
wit the same ‘hinge. Ou Bobbi Jack! ENCORE 
Dom escorts pr: the ESCORT 
strckst discpin possible. Let a 
CHANEL. 367-6635 ON you'l went to repeat 
now ATTENTI lime and time again 
ESC When dialing (6 1 7) 
s massage and 268-1544 
escort We have a wide variety of 
Tred closet phone numbers, lovely ladies and, we 
and not being able to be please be sure and Providence, R.i 
you to dial 24 hr. 
in our Dom escorts Because the number cash, out calls only 
Understand that special cor all calls verified 
quality in you. Heels, 
| 
Att iiexp 308 to 868-1424. 11:30 til 8:30 pm. 
fun, adventure. 
75, Leominster, MA 01453 BY ido Preopescort, 
Prater taking. One of the very best 


Receive GRK from Dom Fit 
Vv of toys & didos 
321- 11am-7pm Mon- 
Fri 


| Chantilly 
11 a.m.-3 a.m. 
7 days 


All calls verified 
24 hrs 


391-3926 
284-6476 


Escorts Needed ~ ~ 


DON’T KEEP ME 


Hello, gentle man. 
Would you like to meet a 
gentle woman? Clese 


magic moments, an . 
experience that may far 


Chauffeur, etc. 


As low as $25.00 per hour 
Also — sports car rentals available 
Vintage Limousine Service 

186 Br 


New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


ookline Ave. « Boston’ 
267-4079 


CON Amex 
416-862-0012 


OBSESSIONS 


For the gentlemen 
OBSESSIVE 
for quality and discretion 


522-3991 
All calls verified 


_| -ESCORTS 


SUNSET 
STRIP 


Outcalls only 
10.a.m. -2a.m. 


923-8884 


NOTICE TO 
COMMERICAL SPICE OF 
| 
cent telephone ‘com: ESCO ars 
os under 18 or with ‘any! 286-0146 
ot ‘er person his Mon.-Sat. 11-7 
Escort by nice pretty 
_9AM-1 SOAM only verined 
OUTCALL 489-4900 
lax with a Preop es 
good looking, tan, in or on, 
FANTASY ROOM ¢ 174. cond. Safe. 


life. Experienced Dom 


mstrss and equipment avail- 
able. For escort call 
789-4075. 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 


other unsolicited | 


matter. 


FANT. 


An Asian 
“escort. incall, outcall, 
1032. 


For a entremet call Chariotte 


at 367-1828 for escort. 


A collection 
of beautiful 
escorts to 
please the 
connoisseur. 
For every 
occasion call 


437-0633 


Escorts Needed 


Available 


New England. , 


All calls 742-8458. 


Massage by Kathy. Outcalis 
only. Cpis welcome. 
653-1695. 


MICHELLE 
Beautiful escort 


HOUR LONG 
TOTAL BODY 
MASSAGE 
1193 Wainut St. 


742-0726) 


7 days, 10 a.m. - 10 p.m. 


547-9179 


Paula, 
Please correctly. incalis 
only.Air cond. 


Petite slim Dom Fi All Dom 
arte/tetishes! Equip 
321-5959 


“Gentleman's | 
Choice 
Escorts 


ladies 
available for the dis- 


Nothing 

Ventured 
Nothin 
Gai 


20 - 30 min. 
arrival time 
in Boston area. 
Now also serving 
the North Shore. 


424-0667 


Boston's Oldest 
Escort Agency Offers 
Referrals To The 
Discrimating Executive 
In Boston Or The 
Surrounding Suburbs. 


482-0714 


‘Call Us For Quatity’’ 
Boston, MA 


| 
_ 

criminating professional 
; 

FOXES 

Bachelor Parties 

Ebony ladies available 

4 New Hampshire 

286-0231 

For that special 

moment with that 

ac Yon Aren't you trea of always 
> WAITING... giing the orders and 
ee | know your're out there. I've tsructions to others. Well 

been looking for you. know = just lie back and let our ex- 

shy, you how it feels to be on the 

things. you yearn a 

lesbian + couples mstrss with dom qualities D 
BGD-S&M and experience, call pl Ag The Phoenix Guaranteed Re- 
536-1198. message newal - the best deal in town. 

Wanted) FANTASY LN LIZA! erotic movies 

How. many ways VA oan WM avaiable for W/F escort 

i Come chavo come of 232-9198 Brockton eres. Box 0235 

your fantasies with our quali- >= = day thru Saturday 

= 

‘ fied Dom escorts, and make 12 Pay)" os Need to relax, need some TRY STUD BOY 
your private fantasy a self tN ( comfort? Weill let Laura we 
appreciated reality. Call y} you the TLC you've entice you with erotic scent 
566-3547. Garters, heels, ‘ing missing: Call 742-1777. “Qt hast. eacoet Guy. POS 189 
incall Outcall Noe! 884-7521 

TIFFINY 1675 Mass. Ave. 
Are you looking for some- =| Newton Highlands Cambridge BACK BAY’S 
sometimes, cal. you, New, worthwhile, tal, 7 deve. 9-10 FINEST 
gees wee see you sometimes, cali. you slim, sexy? Tiffiny will excite Newton open 7 days, 
Come let us show you" you beyond your wildest 965-1086 ESCORTS 
appreciates that un- dreams. Outcalis only 
awe Welcome to Andrea's ARTIESH 
Lenora for out outcalis, 206-4003 Ed. COME ON DOWN! With = 
calls to all areas. exciting, relaxing, warm, Eecort Referrale 
me, Cool Off in AC comfort with man. Convenient Cort. David. 354-3312 in and occesions 
two pleasing escorts cation, call Greg, 254-2203. Sort 567-4714 | 
your eyes for a moment, Collections 4a avail. Handsome well built black 
ft tall, will escort §=Bosion's most com- Featuring lovely, intelligent S 
Es GORGEOUS NAUGHTY females Only. ‘Thurs, Sat prehensive source of Arts ladies prompt, courteous : 
cort GIRLS! plus more! Spm for outcalis only, and Entertainment classified | service S L ve 
R fe 521-6069 iem-7pm Mon- advertising is right here! Outcatts onty — discretion Ys i 
companion Imagioe om 
Let our beautiful only. The best there is. No 
expectations. The choice ladies tempt you mO men. Brian 492-4303. 
is “sincerely yours.” into a night of QY Escort. 
Featuring Sheena: EXCL LY erry 
Beautifully DESIGNED BEST All Occasion 
247. 603 tanned blue-eyed FOR MEN ; 
blonde 35-25-36 The ind 
oa rgest and ESCORTS 
10 a.m.-1 a.m. ’ the Best Club of ie: 
| | Esco as Kind in ABSOLUTELY 
verified Serving all of Mass. 
Escort Openings information, call 
oT | 997-9371 
4 ey 


RENDEZVOUS 
ESCORTS 
e 24 hour service 
* Now accepting all major 
—" all calls verified 
*outcalls only 
¢ all major credit 
cards accepted 
536-1 1 BB 24 hours 
Outcalls only 437-788 1 
Serving all of New England 
All calls verified 
Serving all 
Openings for New England 
attractive escorts Escorts needed 


if you like the 
E beautiful tanned bionds 
of California, you will love us 


outcalls only 


All Limousine 
Calis Escort vice 
Verified Openings Available 
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1-900-410-3600 
1-900-410-3800 


1-900-410-3700 


No Membership Necessary 
50¢ toll first minute, 35¢ each additional minute 


After Five 
thenight 
COMES alive...” 


Call 
354-5176 
Outcall only 


to experience the pleasure of an 
enchanting escort 


9861 ‘ZL LSNONV ‘OML NOILOZS NOLSOS 3HL 


EXPERIENCE OUR 
WORLD OF 
CLASS AND 
BEAUTY 


CALL 
527-5281 


Lindsay's 
All-American 
Girl Escorts 


For the 
discriminating 
gentleman 
only 


e 24-Hour Service 
throughout Massachusetts 
¢ Openings for female 
esccrts always available 

° All calls verified. 
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Lights 


The spirit of Marlboro _ 
in a low tar cigarette. /q 


Marlboro 


LIGHTS 


LOWERED TAR & NICOTINE 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


‘0.7 mg nicotine 


. 
10 mg “tar; per cig 


Between-wars 
Germany 
draws the line 


by David Bonetti 


he content-oriented 
art of Germany 
during the second 
and third decades of 
this century — 
with its political, social, and 
psychological involvement — 
is a constant balance to the 
more formal experiments of 
the School of Paris. Modern 
German art reached its early 
acme in the ‘20s; now, aftérit 
was neglected because of 
Hitler and World War Il, we 
are paying attention to it 
again. Earlier this season the 
Worcester Art Museum 
mounted an important 
exhibition, “Photographers of 
the Weimar Republic”; and 
the Busch-Reisinger Museum 
in Cambridge is in the midst 
of an informal series of shows 
examining various aspects of 
early modern art from 
northern Europe. Last 
summer it mounted a 
controversial re-examination 
of the work of Bauhausler 
Walter Gropius, who in the 
‘30s came to Cambridge, 
where he headed Harvard's 
Graduate School of Design 
and founded the Architects’ 
Collaborative (TAC), Boston's 
leading modernist 
architectural firm. In the fall 
the Busch will display 
photographs from the 
Bauhaus (thanks to Gropius it 
has the most extensive 
archive of Bauhaus material in 
the USA); next year it plans an 
exhibition of constructivist 
work by the Soviet artist El 
Lissitzky, who worked in 
Germany in the '20s. 
Currently (through 
September 28) it has on 
display a major reappraisal of 
“German Realist Drawings of 
Continued on page 2 
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Otto Dix, The Seven Deadly Sins (1933) 
Realist 


Continued from page 1 

the 1920s.” Organized by the Busch and curated by 
assistant curator Peter Nisbet and guest curator 
Carol Selle, the exhibition opened at the Gug- 
= Museum and will travel to Stuttgart in the 
all. 

The modern German art most of us are familiar with is 
the Expressionist painting and graphic works of 
Kirchner, Heckel, Nolde, Marc, and Beckmann. Develop- 
ing out of the emotion-filled painting of Gauguin, van 
Gogh, and northerner Edvard Munch, Expressionism 
allowed artists of the first decade of this century to 
express their anxiety and alienation and, especially after 
Germany’s defeat in World War I, their disillusionment 
and disgust. Expressionism, the modern twin of 
Romanticism, appears periodically in our art but — as 
we are witnessing now with neo-Expressionism, the 
quintessential art style of the early ‘80s — quickly burns 
itself out. One response of German artists in the ‘20s to 


Art 


the decline of Expressionism was to develop the 
academic, realist styles they had learned in the German 
art academies. Other responses, just as valid, veered 
toward abstraction and a revolutionary nihilism ex- 
emplified by international Dada, which, among German 
cities, flourished in Berlin, Hannover, and Cologne. Of 
course, any time you have intense experimentation in 
the arts (as happened over Europe in the teens and ‘20s), 
there will be an incredible overlap of approaches, so that 
during a short period cf time a single artist might 
produce works fitting into severai categories. In the 
cultural stew of Berlin in the ‘20s George Grosz turned 
out pieces that were Expressionist, Dada, realist, and 
abstract. What makes this exhibition so fascinating is the 


opportunity it offers you to see how. various drawing, . 


artists came to terms with the chaos of their day-to-day 
reality. 

In her catalogue essay, Selle rightly emphasizes the 
strong tradition of drawing in Germany, connecting the 
artists in the exhibition with Diirer, Griinewald, and 
Baldung. As she writes, ‘The characteristics of German 
art particularly pertinent to our consideration of the 
twenties were already fully developed in the Renais- 
sance in a direction diametrically opposed to the 
classicism and formalism of Italian art. A feverish feeling 
for reality, evoked by a detailed observation of nature, 
leads to a narrative art and to the art of illustration. 


‘ 


Given that linear draftsmanship is most suitable for such 
an approach, and given the North's receptivity to 
working on paper ... a superiority in the graphic arts 
would seem to have been inevitable. The new subject 
matter of the Renaissance — the portrait, the self- 
portrait, studies from nature of plants, animals and birds, 
scenes from daily life and the landscape — is the 
ultimate root of the subject matter in the twenties ...” 
Selle points out that this was the last generation of artists 
to have been so rigorously trained in drawing and that 
after six years in the academy they could draw with their 
eyes closed. . 

Where I take exception with her presentation is in her 
de-emphasis on the politics of German art in the ‘20s. 
Both the exhibition catalogue and the installation 
underline the regionalism of German art, which is a 
good point, and Nisbet in his introduction stresses the 
psychological component of the work; however, psy- 
chology and politics seem to me so entwined in the 
drawings as to be inseparable. Selle discounts political 
content because so few of the drawings were done for 
explicit political purposes and so few of the artists were 
themselves committed to particular political parties. | 
wonder whether she isn’t confusing political art with 
propaganda. These drawings are rooted in the politics of 
everyday life, and they chronicle the extremes to which 
that politics is stretched in a society where the basic 
civilities are in abeyance and starvation, joblessness, 
prostitution, political extremism, and hysterical revelry . 
are facts of life. They are not works of propaganda, but 
they are profoundly political. Whatever the emphasis of 
the catalogue and the presentation, however, the works . 
speak for themselves, and they’re worth seeing for what 
they tell us about what it was like to live and struggle in 
the chaotic Germany between the wars. , 

The exhibition includes the work of 29 artists, some 
familiar, like Max Beckmann and Grosz, others barely: 
known even in Germany. (Remember that this gen- 
eration was destroyed professionally by the rise of the 
Nazis. Those who didn’t emigrate, as Grosz, _ 
Beckmann, and Gropius did, had to struggle to survive 
after their work was labeled degenerate and. they were 
expelled from the academies where they had taught.) 
Max Beckmann is well represented with nine drawings, 
the earliest, from 1919, showing the nervous, zigzagging 
angularity of his Expressionist style. Beckmann never. . 
renounced Expressionism, but his drawings from the 
‘20s are calmer, with less gratuitous distortion. Both Boy 
With Lobster (1928) and Quappi Plaving Solitaire (1926) 
are built on exaggeration (Quappi's nose is so broad that 
Beckmann seems to be turning her into an African 
mask), but exaggeration of observed reality. 

Two more-central figures of the “Neue Sachlichkeit”’ 
(“New Objectivity’) — and here receiving serious 
introduction to the wider public they deserve — are Karl 
Hubbuch (with 16 drawings) and Rudolf Schlichter 
(with 15). Both studied at the Karlsruhe Academy, and 
nowhere is the academic basis of their work better 
revealed than in their self-portraits. Hubbuch’s two 
make for an edifying comparison. In the 1920 image he 
presents himself as disheveled and worn, with his hair 
uncombed, and with the desperate look of a street 
person. His eyes, deeply hollowed, have a yearning, 
almost erotic quality to them. The 1924 image, which 
was used as an announcement for an exhibition of his 
work, shows an ostensibly more bourgeois member of 
society, one who is shaven and wears a suit and tie. Yet 
he brings the same blistering scrutiny to his persona. His 
dour, downturned lips and deep suspicious eyes show a 
hostility toward the viewer that is not shared by the trio 
of smiling contemporaries behind his right shoulder — 
does he see more than they do? Schlichter’s Self-Portrait, 
Sketching (circa 1927) is a vigorous quick sketch of the 
artist in the act of creating. Like Hubbuch, he brings to 
his own image the same hard appraisal he brings to his 
depiction of all reality; the squinting eves of this artist 
are not going to pretty him up — or anything else. Both 
Hubbuch and Schlichter are capable of virtuoso per- 
formances. Look at Hubbuch’s Five Electric Meters and 
Chair to see what a good draftsman can do with a pencil 
and a piece of paper; look at Schlichter’s Young 
Communist and Lovers if you want to fearn the full 
variety of what a line can do to create form, volume, 
space, and texture. 

Morever, both Hubbuch and Schlichter are capable of 
making political art. In his Demonstration II (1927-'30), 
Hubbuch organizes the German politics of the period 
into three streams. At the top the Church hierarchy, top- 
hatted industrialists, and solid burghers parade together. 
At the bottom walk. the jobless, the destitute, the 
despondent. Between them, on an arching bridge, march 
the National Socialists. In 1930 it wasn’t clear who would 
prevail, but Hubbuch’s depiction of the brisk organiza- 
tion and. militarism of the Nazis suggests that they are 
the only group with enough discipline and drive to seize 
power. The Schoolroom (circa 1924) is just as political, if 
less explicit. This drawing alludes to the particular — 
problems Germany has had balancing individuality with 
the demands of society. It shows rows of schoolboys — 
some writing, some attentive, some stifling a yawn, 
some pouting, some looking bored — with their desks 
up against a wall of broad modernist windows that look 
out upon a street of 19th-century row houses, each 
likewise exhibiting its individuality within an imposed 
order. 

Schlichter, a lapsed Catholic during the ‘20s who later 
returned to the Church, was fascinated with Germany's 
famous between-the-wars decadence, and images of 
nightclubs, lesbians, and prostitutes are common in his 
work. His sharply observed Supply and Demand (circa 
1930) is political because it shows the inexorable 
economic laws of existence reducing mankind to its 
lowest human denominator. A streetwalker in the act of 
engaging the attention of the artist is cruised in turn by a 
hungry-looking john. In the background two.women . 
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and another customer” negotiate. Here the supply 
exceeds the demand, and as in all such times, prices are 
driven low. 

Another product of the Karlsruhe Academy is the 
virtually unknown Rudolf Dischinger, whose incredible 
precisionist works share a vision with the American 
Charles Sheeler, except that Dischinger’s more detailed 
drawings verge on magic realism. His Dolls (1932) are 
unnerving surrogates for human beings. | find it 
intriguing that our current interest in humanoids and 
robots reflects a similar obsession in the works of such 
‘20s artists such as Dischinger, Hans Bellmer, Balthus, 
Oskar Schlemmer, and Giorgio di Chirico. 

I suppose no artist in the Western tradition has shown 
greater disgust for his own species than George Grosz. 
Here he is represented by 10 works that reveal the 

_ various means by which he treats his theme. A 1919 
Street Scene, all angles and distortion, shows him at his 
Dada best. A soft-contoured drawing of a charwoman 
from 1924 reveals a rare sympathy for his subject. More 
typical are the 1923 portrait of Friedrich Ebert, in which 
the individuality of the subject is overwhelmed by his 
social status, and a 1921 caricature of his friend Rudolf 
Schlichter, which shows the artist, penis exposed, as a 
slave to sado-masochism. The Butcher Shop, a water: 
color of 1928, is a savage Swiftian satire. Your friendly 
neighborhood butcher is cutting a human carcass; 
behind him a torso hangs upside down on a hook; in a 
display case human feet are offered for sale. In retrospect 
it's a sick prophecy. Grosz’s great 1927 watercolor Circe 
further exhibits his nausea over humanity. A shrivel- 
breasted woman, disgustingly pink in hue but stylish in 
her high heels, pearls, and fur, touches tongues with a 
businessman over the ubiquitous café table, turning him 
into the pig he is only too prepared to become. In a work 
of such revulsion for his species, Grosz comes close to 
maligning the pig. 

The café/cabaret theme isa leitmotif of this exhi- 
bition, one that reflects the artists’ fascination with their 
decadent society. Although jazz might be more correctly 
seen as the expression of an oppressed people, for the 
Germans it symbolized the modern world and the decay 
of high civilization. Otto Dix’s Café Couple ¢1921) 
parallels Grosz’s Circe. More restrained: in its acid, Dix’s 

‘watercolor is if anything more sardonic. The tight, 
narrow-cheeked face of the woman is drained of all life, 
and her desiccated type, despite the fashionable skin of 
a dead animal around her neck, could never turn a man 
into a pig; however her companion, as lifeless as she, is 
worse than a swine — he’s a prig, a puritan, and his 
decadence is expressed in his judgment of those around 
him. 


Rudolf Schlichter, Supply and Demand (circa 1930) 


It is fitting that the exhibition ends in a great gallery 
full of Dix’s drawings — 18 in all, including the 
preparatory work for his masterpiece, the 1927-'28 
triptych Metropolis. Nisbet claims that we might not see 
such a great collection of Dix assembled again in our 
lifetimes, so it’s all the more imperative to look at them 
now. In Dix all the tendencies of the period reach their 
climax. When it serves his purpose, as in the. portrait of 
Mutzli Koch, ‘he can turn on a suave Ingres-esque 
rendering. But in portrait drawings like those of Karl 
Seidel, Bertha Lange, Oskar Kokoschka, and an 
unnamed worker, he displays the vigorous line of a 
Hubbuch or a Schlichter. In the horrific Prostitute and 
War Wounded (1923) and For Francesco de Gova (1926), 
Dix. shows himself capable of the savage satire of a 
Grosz. Metropolis combines the decade's cast of 
characters — the war-wounded beggar, prostitutes, an 
ecstatic jazz combo, androgynous revelers, corrupt 
onlookers (always fat in this period of mass hunger) — 
in a vision of Hell that was the contemporary reality of 
the Weimar Republic. Dix, like his compatriots here, is 
essentially a moralist. His 1933 Seven Deadly Sins jumps 
out of the 20th century and back to the Catholic Middle 
Ages, which are never very far away in the work of these 
modern Germans. That the timeless and ageless revelers 
— lust, pride, sloth, anger, envy, avarice, and gluttony — 
seem to be rendered with a particular urgency should 
not surprise us. Nineteen thirty-three was, after all, the 
year Hitler came to power, the year the cabaret music 


Karen and Julia: going ape over the Monkees? 


State the art 
Lite August 


by Kathy Huffhines 


ere’s news for you over-30s who've waited 20 

years for a ‘60s revival. It’s arrived, but it’s Sixties 

Lite. What's come back are the mischievous, 
fairly harmless songs and styles of pre-1968; and that 
will make some of you feel like turning over in your 
graves (since you aren't dead yet, you'll have to settle for 
turning over on your mattresses). Well, hey, hey — you 
must be the peaceniks and politicos of olden times. But 
hey, hey, they’re the Monkees, and three-fourths of 
them are with us again: Mickey Dolenz, Davy Jones, and 
Peter Tork. They've released a new Arista album, placed 
one of its singles (“That Was Then, This Is Now”) in the 
Top 100, and, recently, played three local engagements 
before moving west on their tour of 100 cities. It’s not 


just the Monkees who are back; either, but other forms * 


tothe 
notjjust Rat's been either. Off 


of Sixties Lite: Filene’s now sells jeans in op-art and” 
psychedelic-swirl designs; Rizzoli’s is offering a collée- 
tion of Seymour Chwast’s Push Pin-Graphic magazine 
illustrations (which, like Heinz Edelman’s Yellow 
Submarine characters, created one of the decade's stvles 
by adding bright colors and humor to German 
Expressionist cartooning); vintage clothing stores are 
setting aside entire sections of Sixties Lite fashions — 
miniskirts, not Indian prints or Mexican blouses. So this 
might be the moment to bring up the Decade 
Appreciation Curve. Remember: 10 years after it’s gone, 
a decade can’t get no respect; 20 years later its kitsch 
comes back as pop camp; 50 years later its Bakelite radios 
sell for $1000 and its designs rate serious discussions in 
aesthetics books. So, hey guys ... liten up. 


Monkees redux 

On Monday nights from 1966 to 1968, Monketeers 
across the country were tuning in to adore the four 
Beatles facsimiles. The question for all girls was, should 
you fall for mini-heartthrob Davy Jones and _ his 
authentic English accent? Peter Tork, dumb but sweet? 
Mickey Dolenz, the madcap Circus Boy Teddy bear? Or 
Michael Nesmith, the group’s John Lennon im- 
personator, the big brain under the woolly cap? These 
guys were so well known that one Ivy League university 
professor quoted them in his Victorian English class 
during a discussion of Henry James: “I saw her 
face/Now I'm a believer.” Rock critics, of course, weren't 
in love. Among the many sounds louder than the 
Monkees playing their own instruments were the 100- 
decibel sneers of critics putting down the “Pre-Fab Four” 
and rejoicing when they faded after 1968. But then came 
the glory of, the story of .. . reruns. A few years after the 
series was supposedly long gone, it was back on UHF 
channels everywhere. And this year MTV blitzkrieged 
with 22 straight hours of Monkees shows. Not that it was 
offering anything new: the typical 16-year-old has seen 
the Monkees since he or she was born. 

Deciding to go for the Sixties Lite experience, | 
encouraged two of these 16-year-olds to accompany me 
to the South Shore Music Circus — Julia from Detroit 
and Karen from Scotland. Said Julia, “Their show had a 
kicky visual style and comic non sequitur stories that 
made them different from anything else on television.” 
Said Karen, “Their shows were broadcast in Britain, but 
they didn’t seem at all like the Beatles. They seemed 
very American.” (Karen likes everything American, 
especially graffiti, bums, and police arrests.) Although 
your current 16-year-old is well past the junior-high 
phase of pinning Michael Jackson pictures in school 
lockers, they agreed to simulate a Monkees swoon for 
the column's photographer; and, at the concert, they 
weren't above getting up on their seats and dancing. 
“Who would be there?”, | wondered. A lot of just- 
over-30s and a lot of 15-year-olds. Whole rows of 15- 
were swaying to'the' songs or. running 
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aisles to snap pics of their favorites. Of the just-over- Ws, 
some showed good financial judgment by bringing their 
original 1966 Monkees fanzine photos to hawk at $5 per 
pose. The objects of affection, meanwhile, complied 
with bouncy humor and carbonated renditions of their 
plastipop hits — the imitation-Beatles stuff written by 
good songwriters like Tommy Boyce and Bobby Hart 
(“Last Train to Clarksville’) and Neil Diamond (“I'm a 
Believer”). And they held up much better than the 
show's other groups. Trving to lead a cheer for “Henry 
the Eighth,” the new lead singer for Herman's Hermits 
looked pretty dippy. “Gimme an aitch!” he cajoled. 
“Old on, ‘Erman,” | thought. “There ain't no aitch in 
‘Enery,” 


the Wall gets credit for making the Monkees’ only film, 
Head, a cult hit back in 1981. Now there's a fantastic 
collectible: the 1968 movie satirizing not only the 
Monkees but many other ‘60s liteweights, like Nehru 
jackets and the Maharishi. The whole film,.of course, 
was done in the decade's litest cinematography; 
techniques developed by Godard or Richard Lester that 
became every commercial’s high-pressure splices, 
zooms, and jump cuts. 

A concurrent development was evident in many of the 
outfits at the Monkees concert: the arrival of ‘60s styles at 
vintage clothing stores. Behind a fuchsia-and-orange 
plastic-bead curtain at Kendall Square's Garment 
District, there's a section of miniskirts, men’s paisley 
pajama bottoms, and sleeveless dresses whose prints are 
Peter Max to the max: psychedelic landscapes in 
enlarge-those-pupils shades of orange, red, cerise, lime 
green, and canary yellow. “The day | opened this shop,” 
says manager Karen Friedman, ‘| played the Monkees 
all day.” These days, customers for bubbly Monkees-era 
styles have an aura that's a little closer to, say, the Sex 
Pistols’ cover of Steppin’ Stone.” Among the searching- 
for-old-jeans brigades, one new-waver eyed a yellow 
dress covered with iridescent sequins and reported, 
“Very Edie Sedgwick.” 


Lucites in space 

For yet more newss of Sixties Lite, | went to Blue Moon 
on Newbury Street. “Is there collectible life after bell 
bottoms?”, | asked. Yes. Plated metal jewelry. Hoop 
earrings. Hooded chairs in molded, laminated plastic 
with swivel stems. The Courréges look. Disposable 
dresses. As the piéce de résistance, comanager Garth 
Curry brought out a photography book celebrating Paco 
Rabanne’s dresses: minis made of plastic or metal circles 
hooked together with little wires. Back in 1965, one of 
my teachers’ show-and-tells was a Harper's Bazaar with 
a Paco Rabanne dress on its cover. “This,” he 
announced, “is the decade I've been waiting to live in.” 
“And get a cassette of Barbarella,” advised Curry. No 
kidding. If you're bored with this summer's Flight of the 
Navigator to the Space Camps, try this cassette. It's a 
Flight to the Spaced-Out. And very, very camp. See jane! 
It’s easy, because she’s always wearing transparent 
plastic — walking around in plexiglass boots or body 
stockings with picture windows cut out of them here and 
there; trying for the unbalanced look by wearing a flesh- 
colored plastic cup over only her left breast; riding 
around in a sled that looks like a see-through lobster; 
and, in general, enjoying her Lucite world. Like the 
Monkees artifacts from the same year, this 1968 movie is 
one of the ultra achievements of Sixties Lite — indulging 
the decade's love-of-Lucite before the political years that 
indulged its passion for making more important issues 
visible ta. the, world’s 5) 
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Film 
Bad boys 


Kader Boukhanef and Rémi Martin: getting through the day as entertainingly as possible 


Tea and sympathy for the delinquents of Paris 


by Owen Gleiberman 


TEA IN THE HAREM. Written and directed by Mehdi 
Charef. With Kader Boukhanef, Rémi Martin, Laure 
Duthilleul, Nathalie Jadot, Saida Bekkouche, and 
Nicole Hiss. An M&R Films release. At Copley Place. 


by the Algerian-born writer/director Mehdi 

Charef, might have taken off from Norman 
Mailer’s obseryationwthat sex isethe opiate of the 
underclasses: The protagonists area couple of Parisian 
toughs, both around 16 or 17, who do nothing all day but 
wander the streets, pick peopie’s pockets, and, when 
they’re bored, find a girl to fool around with. Madjid 
(Kader Boukhanef), the sort-of hero, is an Algerian 
immigrant with cinnamon-colored skin, rastalike curls, 
and that look of thick-featured adolescent sensuality 
that is so sullen yet magnetic; at once shy and cooler- 
than-cool, he’s exactly the sort of hungry, imperious 
character | always imagine when I listen to the songs on 
Prince’s Dirty Mind album (and in fact Kader Boukhanef 
bears a resemblance to Prince in his precelebrity, “I 
Wanna Be Your Lover’ days). His buddy, a French kid 
named Pat (Rémi Martin), has a mane of curly hair too, 
but his is lighter and fluffier — Caucasian — and he’s 
even more of a rogue. Madjid and Pat have the look and 
deportment of a pair of teenage Arrowsmith fans from 
the mid-’70s. Their typical outfit is heavy-metal grungy: 
black jacket over a loose flannel shirt (not tucked in) 
over a T-shirt. For these two, school is just a dim, dull 
memory — a joke — and jobs are for the people who 
believe in something, who are headed somewhere in 
society. The pair are practically monosyllabic, and 
though that may be attributable, in part, to Mehdi 
Charef's being something less than a master of dialogue, 
it’s also because they don’t need to say much. Their 
punky, jostling camaraderie isn’t a matter of cracking 
jokes or exchanging experiences. They're young, inno- 


T ea in the Harem, a shaggy, likable debut feature 


cent animals: casual partners in petty crime, sexual’ 


adventure, squalor. And because they're both extremely 
cute, they get all the action they want. 


At one point, they're walking along with nothing 


particular in mind, and one says to the other, as though 
it had just popped into his head to play some pinball, 
“Let's go screw Josephine.” Only one of them ends up 
going over to Josephine’s house (she turns out to be a 
worn but slinky-looking bored housewife with a baby), 
but as she disrobes she inquires where the other member 
of the regular threesome is. Later, they catch a group of 
younger teenagers about to gang-bang the 
neighborhood's nubile nitwit, and rather than join in (or 
chase the boys away), they offer a lecture like the true 
sex-with-a-shrug connoisseurs they are. The girl isn’t a 
bicycle, one of them explains; you must caress her as 
well as ride her. Madjid and Pat are like preconscious, 
adolescent versions of the roughhousing studs in 
Bertrand Blier’s Going Places. Tea in the Harem is, 
finally, rather limited (it doesn’t have the explosions of 
incident and detail that make a movie wedge itself into 
your memory), but what I like about it is its matter-cf- 
fact tone. Unlike Blier’s poetic comedy, or a poverty-row 
farce like the 1984 What Have I Done To Deserve This!, 
this unblinking view of a back-alley existence isn’t out to 
be naughty or subversive. For Madjid and Pat, life on the 
bottom, without responsibility, has its drawbacks and 


also its benefits. The two would welcome lots of money, 
but what the film makes abundantly clear is that they’re 
too uncouth — and too free — to join the middle class. 

So is the nomad heroine of Agnés Varda’s recent 
Vagabond, only her freedom is abstract and pleasureless 
— a French intellectual’s ascetic, “existential” idea of 
freedom. In Tea in the Harem, what's appealing is the 
characters’ unthinking devotion to getting through the 
day as entertainingly as possible. Adapting the movie 
from his own autobiographical novel, Charef has filmed 
much of the action in and around the ramshackle 
housing project where he grew up. The high-rise 
tenements are shabby but imposing; this land of the 
unemployed has its own rundown mystique, and the 
boys are like delinquent princes roaming the terrain, 
from the dilapidated apartment lobbies to the local pubs 
and restaurants to the dingy basement storage rooms 
they bedeck with rock-and-roll posters and use as a kind 
of headquarters. The poverty is hardly glamorized. Both 
boys live in cramped, noisy apartments with squalling 
families they understandably want to spend as little time 
with as possible. Madjid has younger sisters and 
brothers, a father who appears to be some sort of 
drunken mental defective (he has to be walked home, 
step by step, from the bar every night), and a kvetching 
mother who prays to Allah and yells at Madjid to get a 
job while he lays on his bed staring into space. Pat has 
an equally irksome (and plump) mother, and also a 
beautiful sister, whom Madjid is crazy about, even 
though she won't reciprocate his advances; ever since 
getting what she calls a “respectable” job, she’s turned 
distant. 

At first, the episodes are disconnected beyond belief. 
A long opening sequence, in which Madjid’s mother 
greets the toddler she babysits for, is completely obscure 
(it seems to have nothing to do with what comes 
afterward). There’s some spiky cinéma-vérité banter 
between Madjid and Pat, then a lackluster scene in a 
local espresso bar, then a tightly directed pickpocket 
escapade in which the two boys follow their sweaty 
victim onto a subway train, lift his wallet, and narrowly 
escape with their hides intact. The scenes are so 
randomly strung together they generate almost no 
forward movement; one keeps searching, in vain, for a 
thread of storyline. After a while, though, you ease into 
the lurching, anecdotal rhythm. Dramatically, Tea in the 
Harem’'s freewheeling structure isn’t always satisfying, 
but it is there by design. It gives you a detached yet 
fiercely authentic understanding of characters who've 
grown up riding the waves of life, literally doing 
whatever pops into their heads. (If they were told that 
somewhere there are kids their age who worry about 
getting a C-plus in chemistry because it might spoil their 
college applications, these two would think you were 
discussing life on Mars.) 

Kader Boukharef and Rémi Martin are ‘both in- 
Sstinctive actors (and terrific camera subjects), even if the 
script doesn’t give them enough to work with. They 
pruject a siuned indiffererce to everything in their midst, 
a state of mind that’s rudely comic, and also a clear 
survivalist response to their depraved, decaying en- 
vironment. The issue of racism is introduced quietly: 
Madijid actually bestirs himself fo apply for a job as a 

Continued on page 16 


Duck soup 


by Charles Taylor 


HOWARD THE DUCK. Directed by Willard Huyck. 
Written by Huyck and Gloria Katz. With Lea 
Thompson, Jeffrey Jones, and Tim Robbins. A 
Universal release. At the Charles and the Circle and 
in the suburbs. 


the Marvel comic book that flourished during 

the mid ‘70s, the strip’s brand of satire, parody, 
and social comment was a welcome tonic to the morass 
of clichés mainstream comics had sunk into. Howard's 
creator, the maverick artist/writer Steve Gerber, used 
the strip for a merciless parody of comic-book 
conventions. Howard himself wasn’t a cute, pond- 
dwelling fowl but a wisecracking, cigar-chomping 
antihero mysteriously plucked from Duck World (a 
mirror planet of earth) and trapped among the “hairless 
apes” (his pet name for humans) of Cleveland. 

The best thing about the movie Howard the Duck, 
which was made by the husband-wife team of Willard 
Huyck (writer/director) and Gloria Katz 
(writer/producer) under the auspices of executive 
producer George Lucas, is Howard himself, who, thank 
the Lord, hasn’t been made too lovable. He’s still an 
abrasive little guy who doesn’t suffer fools gladly. When 
a girl offers to give him some milk in a bowl, he sets her 
straight: “Doll, | don’t drink out of bowls. Ya got a beer?” 
And when some schoolchildren mistake him for an 
exhibit at the natural-history museum, he frightens them 
off and calls them “mutants.” Now here's a guy you can 
respect. About three feet tall, with big blue eyes and a 
broad orange beak, Howard dresses in checked 
polyester suits and hideous salmon-colored V-neck 
sweaters (though he gets a little hipper later on when he 
dons a bolo tie and paisley shirt). He probably thinks his 
clothes befit his latest position on Duck World as an 
advertising copy writer, but in manner and appearance 
he’s more like his old combo of construction worker by 
day, aspiring songwriter by night. His voice is that of a 
trying-to-be-tough urban everyman, and he’s got the 
look of a greaser pushing 390, still clinging to his old 
image because that’s what he’s comfortable with. He 
combs the feathers on top of his head into a curly pomp 
and sweeps them back into (appropriately enough) a 
duck’s ass. Howard is the type of guy who likes nothing 
more at the end of a day than to retire to his bachelor 
pad, sit back, light up a cigar, pop open a beer, and 
peruse the latest issue of Playduck. One night he’s doing 
just that when a massive tremor sucks him out the door, 


W hen Howard the Duck was in his heyday, in 


‘through the building walls, up into the sky, and through 


the cosmos, plunking him down behind a punk bar in 
Cleveland. Hiding in the alley, he comes to the rescue of 
Beverly (Lea Thompson), the lead singer of an all-girl 
band called Cherry Bomb (a funny name, but lifted from 
the old Runaways song), when she’s accosted by a 
couple of thugs. Taking pity on him, she invites him 
home. 

The other thing the movie has going for it is Lea 
Thompson. She's a direct, likable young actress, and 
looking fetching in her miniskirts and baseball jackets 
she brings her part a slightly ditzy charm; she makes a 
good romantic foil for Howard, whom {in a ticklish 
stroke) she affectionately dubs “Ducky.” In the dandy 


* final scene, when Thompson sings the title song (yes, it’s 


called “Howard the Duck”), Beverly's raised-eyebrow 
smiles and little cocks of the head say, “I know it's silly 
but I can’t help myself: I'm crazy about this duck.” 
(Another reason the scene is so good is the song itself, a 
nifty little Prince knockoff written by Thomas Dolby, 
Allee Willis, and George Clinton.) Thompson lets you 
know that she’s in on the joke; her amusement at her 
own affection for Howard allows her to bring off the 
film’s best scene, in which Howard attempts to seduce 
Beverly, only to leave her more turned on than he’s 
ready for. “You think I could find happiness in the 
animal kingdom, Ducky?” she purrs, stroking his chest 
and causing the little feathers on the top of his head to 
stand straight up. 

The movie is yet another fish-out-of-water story. Actu- 
ally two fish, since Howard and Beverly are characters in 
search of a script. Huyck and Katz barely give us time to 
get acquainted with Howard before he’s thrown through 
space and then tossed from punks to bag ladies to neck- 
ing couples to a gang of female bikers. There’s no time 
for him to react to his new surroundings, or vice versa. 
The movie seems very closed off; when Howard 
wanders down the street at night, there’s no sense of 
impending discovery. Apart from some shocked reac- 
tions from passersby, Huyck and Katz don’t do anything 
with the premise. They throw in every predictable bit of 
duck-inspired wordplay imaginable (“I’m a dead duck,” 
“No duck is an island,” “I'm an expert at quack fu!”’), and 
both Howard and Beverly are stuck with some truly 
terrible, gushy lines. Huyck and Katz start sentimentaliz- 
ing Howard's plight 15 minutes into the movie, and 
though they try to kick the scenes with Beverly and 
Howard into a satirical ‘realm (as in that bedroom en- 
counter), the relationship keeps threatening to turn into a 
romantic variation on E.T. There are some clever refer- 
ences to Star Wars, Little Caesar, and Casablanca (“Of all 
the alleys in the world I could have fallen into, why did 
it have to be hers?’), but there should have been more of 
them to parody movie genres, just as the strip parodied 
comic genres. 

Things aren't helped by the cloddish direction. 
Huyck, whose previous outings were French Postcards 
and Best Defense, stages it all as obviously as possible, 


especially during one scene in which a huge, black ~ 
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Gable and Monroe: art imitated life. 


Second sight 


Lost horizon 


The Misfits 
falls into place 


by Steve Vineberg 


THE MISFITS. Directed by John Huston. Written by 
Arthur Miller. With Clark Gable, Marilyn Monroe, 
Montgomery Clift, Eli Wallach, and Thelma Ritter. A 
United Artists release. At the Harvard Film Archive, 
August 15. 


as a short story in Esquire in the late ‘50s; the tale 

of a young divorcée in Reno and her rela- 
tionships with three cowboys who hunt mustangs in the 
Nevada mountains, it was inspired by locals Miller had 
met casually while waiting for his own divorce (from his 
first wife) to come through. But by the time he and John 
Huston brought it to the screen, in 1961, it had acquired 
a personal, confessional quality from the presence of 
three legendary personalities in the cast, all of them at 
the ends of their careers: Clark Gable, Marilyn Monroe, 
and Montgomery Clift. Gable died of a heart attack 
shortly after filming ended, in November 1960, possibly 
as a result of the pressures of a lengthy, arduous 
schedule in the heat of a Nevada summer; the movie had 
been brought in 40 days late (and half a million dollars 
over budget — it cost $4 million, a staggering amount for 
a black-and-white picture of its time), largely because of 
delays caused by Monroe's nervous attacks and her 
inability to perform on camera for more than a few hours 
a day. This turned out to be her last picture too, since she 
never completed her next role, in Something's Gotta 
Give. And Montgomery Clift appeared in only three 
more movies — two of them under duress, because he 
was suffering from a variety of ailments — before dying 
of a heart attack in 1966. 

The peculiarly affecting nature of The Misfits — 
peculiar because it’s so disproportionate to the quality of 
the writing, the direction, or most of the acting — derives 
not just from the cumulative emotional toll of these real- 
life unhappy endings, which form a filter we inescapably 
watch the movie through now. Miller and Huston play 
off these three actors straight through the film (which 
was shot consecutively), feeding bits of information 
about them into the characters in a way that makes the 
finished picture both fascinating and a little bit creepy. 
Gable plays Gay Langland, a decent, virile man with 
direct access to his feelings and an uncomplicated moral 
code that stresses freedom and kindness. Gay is an aging 
cowboy who has chosen his kind of work because it 
permits him to continue to live as he always has, outside 
the traditional restrictions of society. Since the heavy 
mustanging in the ‘40s to provide children’s ponies, wild 
horses have become more and more difficult to track 
down, and now they've gone out of fashion, so Gay and 
his buddies (Perce and Guido, played by Clift and Eli 
Wallach) _perform an increasingly dangerous and 
unprofitable task, selling the mustangs they capture for 
dog food. 

Miller makes Gay the existential hero of his script, the 
man who refuses to alter his role in the world, even 
though the world has changed. It doesn’t take much 
imagination to look past the character of Gay to Gable 
himself, who continued to act, sporadically and without 


A rthur Miller's screenplay for The Misfits began 


much success, when MGM dumped him in 1954, after 23 
years and more than twice as many pictures, and whose 
four-square, hyperrealistic old-Hollywood acting sud- 
denly lost its force among a new generation trained (at 
the Actors Studio) in a more internal brand of 
performance. Gable seems strained in this part — 
awkward, like a silent-film actor in his first talkie, and 
you can tell he isn’t in good health, though he works like 
hell to look fit (and he insisted on doing most of his own 
stunts). Miller wrote a self-pitying drunken jag for him 
that must have been a mistake: few stars have ever worn 
a histrionic outburst with less ease than Clark Gable. But 
he has one magnificent moment, right near the end, 
when, out of love for tender-hearted Roslyn (Monroe), 
he cuts loose the stallion he’s practically sweated blood 
to catch. Gable’s physical exhaustion at the conclusion of 
neariy four months of shooting gets all mixed up with 
Gay's emotional exhaustion in this scene, perhaps the 
most complexly felt of his career. 

Miller's marriage to Monroe, his second wife, was 
fading out during this period (they announced their 
separation just after the wrap); they spent very little time 
together during the shooting, and you can see the 
beginnings of detachment in his treatment of her 
character, Roslyn Tabor — he’s already using his wife as 
a subject. There are moments when Roslyn, with her 
blighted childhood and shattered marriage, her attacks 
of melancholy and her desperate, neurasthenic plunges 
into celebration, her gift for life (as Guido says) and for 
making men happy (as Gay says), seems so obviously a 
blueprint for Maggie, the Monroe character in Miller's 
autobiographical play After the Fall (written two years 
after her suicide), that you get the feeling you're 
watching an actress returned from the grave to give her 
ultimate performance. Not that it’s a great piece of 
acting; it’s mostly terrible, in a self-conscious, flam- 
boyantly soul-searching way. Monroe had been sitting 
in on Lee Strasberg’s classes at the Actors Studio, on and 
off, for several vears, and Strasberg’s wife, Paula, garbed 
eternally in sorceress black, hovered over her on the set 
to coach her. (JIames Goode’'s recently reissued The 
Making of “The Misfits,” mostly a dull, unedited log of 
the production, furnishes a few amusing details, such as 


a description of Paula Strasberg’s outfits.) This was the 


performance that was supposed to prove, once and for 
all, that Monroe was an actress and not just a sex 
goddess and natural comedienne — as if the ineffable 
erotic glow she had given off in her funniest movies, The 
Prince and the Showgirl and Some Like It Hot, were 
somehow an inadequate offering. What she does on 
screen in The Misfits might be a parody of the Method: 
sighs, strange pauses, sudden, distracted  sidelong 
glances, bewildering mood shifts, fuzzy, broken line 
readings, a flood of unmotivated, undifferentiated 
feeling. Her eyebrows permanently raised, her evelids 
thick and druggy, she’s excessive in every way in this 
movie, preparing so heavily for each moment that even 
the most straightforward line is heralded by a full 


battery of emotion. And Miller has given her all his most _ 


pretentious dialogue, like “We're all dying — all the 
husbands and all the wives.” 

But Monroe was a poseuse on screen and off. The 
unschooled star who longed to be respected as an actress 
and an intellectual, the innocent child capable of 
extraordinary acts of emotional self-destruction, she was 
constantly engaged in a delighted play-acting in her 
movies, preening for the camera with an open narcissism 
that discarded the constraints of character like a 
loosened corset. Perhaps her most memorable scene in 
any film, her rendition of “That Old Black Magic” in Bus 
Stop, is a sublime illustration of this kind of posing: she 
plays an aspiring nightclub singer whose fervency 
pulses through her shapeless, untrained singing, and the 
combination of character and star results in a touching 
double layer of affectation. So in The Misfits you accept 
the inconsistency of her acting, with its frail passes at art, 
as another element in the grand confessional. There she 
is, after all, the inimitable Monroe, drawing on her own 
life with an intensity that is simultaneously courageous 
and embarrassing, and burning right into her own 
impending death. 

The one who comes off best here is Montgomery Clift. 
A young actor of remarkable sensitivity and sexual 
potency in early pictures like A Place in the Sun, From 
Here to Eternity, and Indiscretion of an American Wife, 
he survived a nightmarish car accident in 1957 that 
robbed him of his handsome appearance and 
diminished his powers as an actor. The center of his 
acting had always been his astonishingly expressive 
face; now he no longer exercised control over it, and in 
his big scenes in subsequent movies he always seemed 
on the verge of tears. Too shaky and mature-looking for 
the kind of roles he had specialized in before the 
accident (young lovers agonized by a_ passionate 
inarticulateness), he was miscast in a series of earnest 
liberal roles from which The Misfits finally saved him. 
He gives a solid performance as the itinerant cowboy 
Perce Howland, whose amiability and sweetness 
Huston has the good sense to indulge; it rises easily to 
the surface in a movie as awash with angst as this one is. 
It is Clift’s first attempt at broad comedy, and he plays it 
simply and skillfully: in one scene, recovering from a 
tumble off a rodeo steer, he gets roaring drunk and 
wears a 10-gallon hat over his bandage with parodic 
jauntiness. (He looks like Carmen Miranda in a cowboy 
get-up.) Early on, there's a phone conversation between 
Perce and his mother in which he refers to a head injury, 
presumably sustained in another fall from a horse, and 
again a character detail ricochets — we're conscious that 
it’s Clift as well as Perce who's being spoken of here. But 
coming at the end of a line of pained appearances in 
movies he wasn’t suited for, this plain acknowledgment, 
at last, of the change in his appearance takes the 
pressure off both actor and audience. Clift is our respite, 

Continued on page 17 


SERA POSIBLE EL SUR 


ike Robert Mugge’s recent The Return of Rubén 
L Blades, Seré posible el Sur (“Will the South Be 

Possible”) is a documentary about a politically 
committed Latin American musician — in this case, 
folksinger Mercedes Sosa, who fled Argentina in 1979, 
when the military dictatorship came to power, and 
returned from exile in Paris after it was toppled, in 1982. 
Sosa is an unlikely idol: a large, 50-year-old woman with 
plain features and straight black hair, she stands on stage 
in red and black shawls over a plain black dress, eves 
shut or cast down as she concentrates on the music, 
sometimes giving a smile to her band or striding to the 
lip of the stage to offer the crowd an upraised hand. Her 
music is folk, with simple Latin rock backings, and her 
voice sounds ageless and sturdy — it’s the voice of 
someone who's seen life in its variety and has endured 
“Todavia cantamos” (“We're still singing”) she begins 
her concerts, and the crowd responds as to one ot its 
own. 

The movie (which the Harvard Film -Archive is 
presenting in its US premiere on Saturday, August 9) 
was shot during Sosa’s 1984-'85 tour of Argentina, and 
we see her perform in all size venues, from stadiums to 
amusement parks to town halls. As she proudly points 
out, the people in the marketplace know her, and not 
just as a distant popular figure. The movie's most 
touching moments are those in which Sosa is seen 
simply walking through towns embracing and kissing 
people who approach her, as they would a beloved 
relative returned to the fold. During one concert a man 
tosses his tattered cap onstage, and Sosa picks it up, 
kisses it, and tosses it back to him. There's not a trace of 
vanity or grandstanding about the woman, just a quiet, 
passionate attachment to her music and a palpable love 
for her countrymen. The bond between her and her 
audience can be startlingly direct and stirring, particular- 
ly during a number like “Solo a pido a Dids” (All | Ask 


Mercedes Sosa: still singing for Argentina 


of God Is”). A pacifist prayer of patience, the song 
gathers emotional momentum until one of Sosa’s 
sidemen whips off a few harmonica licks as passionate 
as Dylan’s. 

Where Serd posible el Sur fails is in trying to combine 
its portrait of Sosa with a full-scale look at Argentina's 
struggle toward democracy. Unlike Rubén Blades, who 
has often discussed his eventual plan to run for the 
presidency of Panama, Sosa sees her commitment 
almost entirely in terms of her music. Subtitled “A 
Journey Through Argentina with Mercedes Sosa,” the 
film is divided into five sections, each situated in a 
different part of the country. There are endless shots of 
roads, tracks, and people in vehicles, but director Stefan 
Paul includes almost no information about each region, 
so the picture threatens to turn into a travelogue. In the 
concert segments (which are presented too 
fragmented a form), Sosa emerges as an artist de- 
termined to break down barriers between herself and 
her audience; it’s a high compliment to say that watching 
her perform, you sometimes can’t tell where one begins 
and the other ends. Paul would have gotten a much 
better portrait of Argentina if he had concentrated on 
Sosa’s art. At the Carpenter Center, August 9 

— Charles Taylor 


FRIDAY THE 13TH, PART VI: 
JASON LIVES 


rankly, I'm shocked. If memory serves, it wasn't so 

F long ago that we were served Friday the 13th: The 
Final Chapter. But darned if the towering, maggot- 
infested corpse that is Jason hasn't risen from the grave. 
And since the butcher in the hockey mask still stalks the 
earth, havoc is once again wreaked at Crystal Lake, now 
renamed Forest Green because of Jason’s escapades in 
Friday the 13th: Parts 1-V. By now, this poor town must 
Continued on page 14 
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Theater 
Shepard talk 


Theatre S.’s Action speaks louder than words 


by Kathy Huffhines 


ACTION, by Sam Shepard. Additional text by Peter 
Handke. Directed by Gary Duehr. Set and lighting 
designed by Gary Duehr. Dance choreographed by 
Stephen Pelton. Music for the dance by Brent Blair, 
based on Tabula Rasa by Arvo Part. Costumes 
designed by Lauri Liverman. Furniture designed by 
Pieter Smit. With David Miller, J. Thomas Grady, 
Stuart Bailey, Mari Jones, and Tracy Cronin. 
Presented by Theatre S. at the Performance Place, 
Thursdays through Sundays through August 24. 


ords, words, words. And what about killing 
W Claudius? If those things were problems for 
Hamlet, just think how language and action 
have stymied 20th-century thinkers. It’s like, should we 
even mention (why talk?) that we're considering 
(maybe) the possibility (I doubt it) that we might 


we 


David Miller: life is never a 


s real as the movies. 


(probably not) wait for Godot? Now that Sam Shepard 
has come into his glory days with plotted dramas about 
parents, siblings, and lovers, people are apt to forget his 
messy, juicy experiments in the late ‘60s and early ‘70s, 
when he was addressing questions from Beckett plays in 
his own Wild West style. Somerville’s Theatre S. has 
decided to take the hands-on approach to Shepard's 
fragmentary Action, coming up with an original 
commentary on Jessica Lange’s favorite existential 
cowboy. Chopping away some episodes, highlighting 
others, drawing on other early Shepard works (The 
Unseen Hand, Shaved Splits ), it’s turned the play into a 
triptych, adding a prologue from selections of Peter 
Handke poems and a danced epilogue. 
Handke’s idea of a good time is filming a chair for 15 
minutes while a narrative voice intones, “The chair is on 
the floor; the chair is upon the floor; the man said the 


chair is upon the floor.” Because he’s thought to be deep, 


some companies like to stage his? works with: the’ 


solemnity of the Lincoln Memorial and the weight of 
Fort Knox. Instead, director Gary Duehr has David 
Miller reel off his Germanic monologue like a Hitchcock 
detective-turning-into-a-man-on-the-run, Dressed in a 
double-breasted pinstripe suit and fedora, Miller begins 
by brooding about which local mailbox is the yellowest. 
None of them, he sulks. No, the yellowest mailbox is 
always the mailbox in Hitchcock films. To his dismay, 
things in life are never as real, as vivid, as in the movies. 
Escalating crazily, he lunges at words he hopes will give 
him a handle on reality, as if color-coding could make 
the world hold still: “The boy kidnapped by the man in 
a GREEN car was beaten by a hammer with a RED 
handle.” As he talks, Laurie Anderson-like drawings of — 
GREEN cars and RED hammers appear behind him. This 
guy definitely wants the world to-be safe, full of simple 
actions and descriptions, Or does he? The story about 
the abducted and beaten boy is seething with dangers 
that he fears may turn on him. What will happen if 
people begin to describe him and do things to him? As 
Miller's accent modulates deftly from detecting Robert 
Donat to furtive Peter Lorre, the language dissolves into _ 
a fearful, comic-grotesque jelly about being seen by a 
figure in the dark and becoming (breathy panting) a 
figure-in-the-dark; being stepped upon and becoming 
(aaaggghh) something soft; being wrapped up in 
something and becoming (NOOO!) a content. By the end, 
Continued on page 15 


Friends in need 


by Skip Ascheim 


FRIENDS, by Lee Kalcheim. Directed by Tom Bloom. 
Setting designed by James Fenhagen. Lighting by 
Celestine Preisler. With Richard McElvain and Will 
LeBow. At the Gloucester Stage Company, 
Wednesdays through Sundays through August 17. 


idlife crisis. Confusion. Anxiety. Despair. 
M You've heard it before, and in Lee Kalcheim’s 

Friends you hear it again. A cliché from end to 
end, Kalcheim’s cozy, two-pal comedy of pathos 
caricatures the phenomenon faithfully. With a conven- 
tional theme (love conquers isolation, if not all), meager 
plotting, and such predictable dramatic devices as phone 
calls, drunken confessions, and suicide scares, the play 
hardly seems a candidate for theatrical power. But 
Kalcheim’s dialogue — when it isn’t merely servicing the 
momentum — has enough of the friction of suffering to 
impart at least a steady flicker of life. And in the 
Gloucester Stage Company's affecting production, 
Richard McElvain and Will LeBow fan the flicker to a 
glow and even an occasional white heat. 

LeBow plays Mel Simon, your standard 42-year-old 
neurotic New York Jew whose every false career start 
has compounded his shame at falling short of parental 
expectations. Having tried everything from pastry chef 
to prep-school teacher, Mel now draws a comic strip for 
the Village Voice and lives in a rented cabin in idyllic 


Vermont. But freelance self-sufficiency, even in the lap 
of nature, doesn’t do it for him either: “It’s quiet, the 
people are simple, the women are ugly, and I'm 
miserable.” He keeps “hoping the next thing | do, it’s 
gonna click.” Which is definitely a sensible hope, to 
judge from the lean imagination evident in the sample 
cartoons he shows his houseguest and former Yale 
roommate, Okie, who's dropped in for a brief reunion. 

Harold “Okie” Peterson hails from a family of 
Oklahoma go-getters, and Kalcheim endows his college 
record with a triple threat of top-of-the-heap ac- 
complishments — football captain, senior-class presi- 
dent, and Rhodes Scholar. Unhindered by the self-doubt 
that muddles Mel's sense of direction, Okie has followed 
a seemingly predetermined trajectory as a career 
diplomat. He’s now the probable nominee to be the next 
UN ambassador, but he’s not at all sure he wants the job. 
“If 1 take it, I’m afraid I'll never get out of it,” he explains 
cryptically. ‘I get better jobs, my children grow, my 
marriage is fine, but nothing’s happening to me.” 
Whereas Mel feels that he’s gone and is going nowhere, 
Okie, who’s constantly on the move, laments that he 
never gets anywhere new. And Okie’s existential: woes 
are intensified by worldly pressures: from the secretary 
of state, who rings up with an Important Message, to 
wife Karin, who phones in with a plumbing emergency, 
to an anxious subordinate who calls in need of 
reassurance, Okie is everyone's rock of dependability, 
and he’s beginning to crack. Of course, a lot of guys, 
including Mel, wouldn't mind trading Okie’s troubles for 
their own; for his part, Okie envies Mel's presumed 
freedom. 

The two ex-Yalies (who, though they must have left 


college in the early to mid ‘60s, seem not to have been 
involved in either the war or the antiwar movement and 
are more like generic 42-vear-olds than exemplars of a 
generation) spend a couple of days engaging in a 
miscellany of male-bonding rites. They joke, reminisce, 
revive old arguments, play undergraduate drinking 
games, party (offstage) with local women, and indulge in 
maudlin revelation and self-pity. The setting, which 
includes Mel's front porch, living room, desk alcove, 
kitchenette, sleeping loft, and closet, has been created by 
James Fenhagen (and set dresser Sally Davis) in 
meticulous, realistic detail, down to the ill-fitting chair 
cushions and the gourmet copper pots. But Kalcheim’s 
plot contrivances don’t always measure up to the set's 
painstaking authenticity, and in the rather-too-pat wrap- 
up, you feel that the revitalized friendship bridging the 


‘interpersonal chasm might prove, when next tested, too 


fragile. 

Both McElvain, blond and fleshy, and LeBow, dark- 
haired and wiry, look just right, and each adopts an 
appropriate characteristic posture: McElvain’s Okie 
stands square, his shoulders back and his hands in his 
pockets, masking his angst with a veneer of self- 
confidence; LeBow hunches his shoulders and thrusts 
his neck forward, arching his eyebrows in an expression 
of anticipatory defensiveness. Director Tom Bloom has 
orchestrated them into something like a prose ballet in 
which brisk pacing and subtle shifts of mood conspire to 
inject as much humanity as the play's familiar tunes will 
bear McElvain’s is the harder job in this respect: 
whereas Mel is a stereotyped Jewish emoter, Okie 
embodies WASP reserve, at one point, for instance, 
Continued on page 15 
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Min 
without 
matter 


by Bill Marx 


MINDBENDER, by Kris Hall. Directed by Joseph L. 
Ametrano. Set designed by Joseph L. Ametrano. 
Lighting by Steve Mendes. With Pamela Orem, 
Jonathan Niles, Neil Gustafson, Jack Flynn, Vince 
Williams, Patrick Coppola, and Susie Karlowski. 
Presented by Gemini Theatrical Productions at the 
New Ehrlich Theatre, Tuesdays through Saturdays 
through August 24. 


more interested in using the old bean than in 

mashing it. Perhaps that’s in response to the 
dominance of film thrillers, whose use of high-speed 
editing and special effects provides a slicker, more vis- 
ual and visceral barrage of kills and chills than the old 
Agatha Christie stand-by of having a dead body tumble 
out of a closet (punctuated by the arrival of a stalwart 
detective who cries, “Nobody move!) ever could. 
Whatever the reason, super-sleuthing in the theater isn’t 
what it used to be. In such popular successes as Sleuth 
and Deathtrap we are asked to admire the labyrinthian 
perversity of the high-browed and high-incomed; the 
emphasis on complexity and sophistication, rather than 
whodunit, challenges a playwright to come up with 
examples of cold-blooded ingenuity that dazzle our 
supersuspicious craniums. But Kris Hall’s Mindbender 
hasn’t the cerebral wattage to tickle your synapses, let 
alone blow your mind, though there are flickers of life in 
the skulduggery of the first act. Unfortunately, the 
graceless Gemini Theatrical production lacks the verve 
and sleek style this kind of crime teaser needs, instead 
bending your brain till it breaks. 

Hall tries hard to strain your brain by reshuffling all 
the familiar ingredients that make up the thinking man’s 
mystery. There’s a love affair that might be real or 
feigned between a high-class psychiatrist, Helen, and 
her bizarre psychopathic patient, Gary, who has a 
prosthetic arm (the device looks like a pair of overgrown 
tweezers) and a lack of respect for human life. Helen's 
suave, devil-may-care husband, William, is in over his 
head, what with him trusting Helen and Gary to do in 
his brother, from whom he stands to inherit $8 million. 
Out of what could have been a series of classy double- 
crosses and knives in the back (in plays of this genre, the 
dead are apt to come back to life), Hall has strung out a 
convoluted plot line that becomes thinner and less con- 
vincing as it goes along. Instead of matching motives 
with elegant crimes, Mindbender knocks its victims 
over as if they were dominoes, without any rhyme or 
reason. 

The problem is that you are not baffled but 
flabbergasted by the needlessly complicated way Helen 
and Gary dispatch people (strangulation via phone 
cord, lethal injection); rather than just rub the victims 
out, the pair set up elaborate masquerades 
within masquerades that only multiply their chance of 
getting caught. And Hall doesn’t give you witty, bitchy 


S tage mysteries have become pretty cerebral lately, 


figures who can make all of this hyperactive homicide » 


gripping, or even entertaining. There are episodes and 
lines that border on parody (as when Helen rebuffs 
Gary’s amorous lunges with “Foul play before fore- 
play”), but as the mayhem meanders along, it becomes 
clear that this is supposed to be grisly humor, and the 
tepid dialogue isn’t able to sustain the inflated goings on. 
Worst of all, the ending is a cowardly cheat, since a 
character pulled out of left field is revealed to be the key 
piece to the puzzle. 

But if Hall’s script is attenuated and stilted, it doesn’t 
deserve the bloodless performances it gets from the 
Gemini cast, who walk through the show as if it, and 
they, had just come back from the dead. The villainous 
characters, after all, provide actors with a chance to play 
what's between the lines: Helen's smoldering sexuality 
and cold calculation; Gary’s sleazy sanity, William’s 
nauseating sense of superiority. Yet most of the cast are 
content with simply getting their speeches out, and some 
of them don’t do even that particularly well. Pamela 
Orem’s Helen is so internalized that not a ripple of 
emotion disturbs her cool glacial exterior. Jonathan Niles 
has his attractions as Gary — the actor uses his innocent 
blond looks to set off his part’s viciousness. But Niles 
doesn't bring any sinister, creepy power to Gary; he 
conveys evil by lowering his voice so it sounds as if he 
had a cold. He's a tentative killer who should be home in 
bed drinking plenty of fluids and sucking on Sucrets. 
Meanwhile, Neil Gustafson, as William, wallows in the 
role of a smirky prig; and he spends much of the show 
with a drink in his hand smugly chuckling at his 
character's lame bon mots. The forces of law and order 
are slandered by amateurish performances from Vince 
Williams as Lieutenant Simpson and Patrick Coppola as 
his “live wire’ partner Sergeant Marcello, who is 
strangely dressed in. leather jacket and T-shirt (“I love 
throwing wackos into the slammer!”). Still, it’s director 
Joseph L. Ametrano who puts the final kibosh on 
Mindbender, perpetrating irritating organ music that tips 


you off when something underhanded is about to take ~ 


place, ghastly lighting that isn’t atmospheric but 
murky, and murders that are staged as if they were 
rounds in professional wrestling. In a production that’s 
daft rather than deft, Mindbender is a definite drain on 
the brain. 


Remy Charlip: dancing cheek to cheek 


Dance 


Internal affairs 


Remy Charlip dances inside and out 


by Lisa F. Hillyer 


he dance critic is a subset of the audience, 

someone who's supposed to sit objectively among 

the viewers. You don’t expect to find her behind 
the scenes, watching the dancers tuck in costumes and 
nerves or stretch their calves and groom their psyches 
for the leap onto the stage. You don’t expect to find her 
there on the stage, watching as a dancer forgets and then 
covers up, or a lighting cue comes late. And you certainly 
-don’t expect to find her worrying that her own voice 
might falter as she delivers a 30-second reading. But 
there I was, up on stage last weekend during the 
Harvard Summer Dance Center's presentation of Remy 
Charlip and guest artists at the Loeb Drama Center, in 
his Internal Dances, during which Charlip remains 
outwardly still while 12 readers dictate instructions to 
him — mostly ways for him to visualize his interior body 
processes. Although the dance is subcutaneous, both 
Charlip and the audience are (in theory, at least) 
experiencing surges of energy through their sub- 
consciously alert neural pathways. 

It added to the mystery and meditative tone that 
several dances were dedicated to apparitions — to James 
Waring and Lotte Goslar and Ted Shawn, to former 
generations of dancers and practitioners of various 
healing arts and the gurus from whom Remy derives 
much of the information that he communicates during 
his dances. Of course, there were friends (guest artists) in 
the flesh as well — Toby Armour, David Vaughan, and 
Lucas Hoving. And the two programs seemed a reliving 
of history, with Charlip as the scrapbooking historian. In 
Every Little Movement he recalls Ted Shawn, the 
forerunner of modern dance who developed the Jacob's 
Pillow site for what is now the largest dance festival in 
the United States. Every Little Movement is the title of 
Shawn's book about Francois Delsarte, the 19th-century 
aesthetician who formulated principles of dramatic 
expression and movement; in it Shawn expresses 
amusement at the way many actors stereotyped 
Delsarte’s ideas about movement, and in the dance 
Charlip seems to do the same. Before Me Peaceful 
continues Charlip’s interest in the stereotyping of 
emotions. He displays grief, fear, anger, pretense; he 
goes on to catalogue hand-to-body cures for sinus pain, 
headache, menstrual cramps, and constipation. He 
explores the making of figure-eight shapes around his 
body in a series of self-caresses, then jokingly sings 
himself a love song in which the only cheek he likes 
against his own is his own. In Meditation, his mimelike 
movement of hands and face brings to mind Marcel 
Marceau. His focus on the details suggests you don’t 
need lots of movement to be stimulated. 

But when he gets into full gear in Two Twos and 


Twelve Contra Dances (the 10-man version), vour 
craving for space-eating dances is well satiated. In Two 
Twos, first Robert Bryce and Hayo David and then 
Patrick Scully and Lance Westergard perform multi- 
lingual duets. They are totemic, one man atop his 
partner like a double or doppelganger, or else they'll 
curlicue around each other like eels in transit. The 
couples move slowly, the passage of time like a yoke 
harnessing infinitudes of possibility, decreeing the 
inexorability of change, arousing perceptible shapes 
from the chaotic mire of the imagination. In the duet for 
Scully and Westergard, you are confronted with an 
enormous discrepancy in size: Scully is six-eight and 
Westergard around five-four. And when Westergard 
supports Scully's weight, making the bridging of their 
two bodies into one series of intertwining shapes, it 
gives you faith in the great adaptability of human 
beings. Charlip uses this pair again in Supreme Court 
(for Lotte Goslar), which is slapdash and silly, a 
vaudeville routine for two friends who have to scale or 
descend from their own heights (of ego and spine) to 
find a common ground. 

Twelve Contra Dances, set to the Beethoven work, has 
10 men breaking out of two confrontational lines into a 
series of walks across or up and down the stage. The 
perpendiculars evolve into diagonals, then circles are 
introduced. All the men clump together, unfolding like 
an inchworm in increasingly quick sequences of steps 
that plug at the Beethoven like a hack pianist’s fingers 
after a few drinks. Charlip adds humor through 
overlapping rhythms — half the men jump a beat 
behind their compatriots — and the interplay of macho 
and courtly movement: the men might clench their fists, 
then take a turn around one another as if doing a minuet. 

The highlight of both programs was the guest 
appearance of Lucas Hoving, a man now 73, but still 
powerful of stature, with a face that can menace and a 
shock of silky white hair that refracts light. He 
performs/narrates a charismatic and autobiographical 
piece in which his dance career unfolds from childhood 
as a series of almost accidental events. He accompanies a 
dance class and makes the leap from keyboard to 
floorboards. He carries an amulet of Martha Graham's 
off to the Second World War and returns to meet José 
Limon, the man with whom he will make his name. He 
lets you know that dance has been his life, has been the 
thing that utterly captured him even though his 
conscience sent him off to war. He’s a man who's had his 
responsibilities and has fulfilled them, who can still, as 
Daedalus, raise his huge gristled hands in the air and 
recall not only the days of dancing with Limén in Icarus 
but those of all fathers suffering with their sons. 0 
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A finer performer than Turner or Franklin or 


Music 


Holiday or Smith? 


More taste, less filling 


Is Whitney Houston just a pretty voice? 


by Milo Miles 


f you were among the 12,500 fans who attended 

Whitney Houston’s sellout Concert on the Common 

August 1 (her third that week) and were completely 
satiated by her 90-minute performance, this article is not 
for you. If you believe that a beauteous singer (and we're 
talking. wicked radiant here Houston smiled, 
even from 30 rows back she looked as if she’d swallowed 
a solar flare) with a technically gifted voice and an astute 
if not overwhelming band guarantees musical per- 
fection, especially if you ask “What else is there?”, this 
review isn’t out to rattle your convictions. You paid your 
20 bucks. You heard all the hits from her album plus 
some compatible outside material and a preview of hits 
to come. Houston lived up to her billing. Go on to the 
next piece. Have a right nice day. 

Okay. Are we doubters alone? Incredulity over 
Houston has been building since the release of her solo 
debut, Whitney Houston (Arista), in February of last 
year; now it’s gone out of control. Houston has had three 
consecutive number-one singles, has won a Grammy for 
one of them, and has sold more than six million records 
in the United States, almost 10 million worldwide. 
Whitney Houston has moved more copies than any solo 
debut in history, more than any record by any other 
black female singer: more than Tina Turner, more than 
Aretha Franklin, more than Billie Holiday, more than 
Bessie Smith. Something seems a bit awry here. Once 
extramusical influences like Houston's cover-girl come- 
liness and modern marketing methods are dismissed, no 
one could deny that her voice is potent, with a sure 
command (if little deep mastery) of gospel melisma, 
blues growl, R&B shout, pure tone, and chiseled 
articulation. But who would argue that she is a finer 
performer than Turner or Franklin or Holiday or Smith? 
The mystery of Whitney Houston and Houston herself 
clears a bit when you remember two points overlooked 
by too many casual music fans. First, technical gifts, no 
matter how refined or prodigious, are neutral in 
themselves; it’s what a performer does with them that 
counts. Second, there’s a crucial difference between 
pleasing everyone and offending no one. Doing either 
with an LP will rack up enormous sales, but only the first 
enables you to leave a lasting mark on music. 

The ideal Houston number so far is her Diet Coke 
commercial. In her spot she’s glittering, sensual, wound 
up, her back-lit coif framing her face like a carefree 
corona. Like Marvin Hagler (who also appears in the ad, 
and who showed up at the August 1 concert as well), 
Houston is used on the assumption that the viewer digs 
her and will identify the product with her. Trouble is, 
folks know there’s more to Marvelous Marvin than what 
they see in the commercial: there are those express trains 
at the ends of his arms. Whereas with Houston it’s 
difficult to tell whether she’s selling the product or 
selling herself, whether there’s any more to her than the 
nonadvertising equivalent of Diet Coke — namely, diet 
love. 

Indeed, through the recent hits “Saving All My Love 
for You” and ‘The Greatest Love of All,”” Houston has 
become increasingly identified with low-calorie passion. 
The messages of the two songs are in conflict, but since 


her chief producer, Michael Masser, cowrote both tunes, 
perhaps Houston feels the incongruity is only apparent. 
To the extent that both are uplifting, feel-good-about- 
yourself numbers, there’s no problem; yet. the first 
celebrates total self-abnegation (from a woman who 
doesn’t even care that her married lover has no intention 
of leaving his wife) and the second extols absolute self- 
respect (in a very ‘70s me-myself-first spiel that was 
George Benson's only hit for Arista — hmm). Houston’s 
lite love can make you proud to be a world-class sucker. 
Of course, flat contradictions flourish in love songs, but 
Houston has no integrating personality; there are no 
traces of the jagged moodiness, the confusion, the 
struggles that hold paradoxes together in more powerful 
performers. Instead, she offers a homogenous, upscale 
nobility. 

Initially she sounded naughtier. Her breakout hit was 
“You Give Good Love,” written by Kashif, another one 
of her producers. Because the song is never overtly off- 
color, it was easy to assume the double-entendre of the 
title was an invention of the bawdy-brained. But one 
look at the video — with its tight close-ups of mouths, 
microphone stroking, and a particularly tacky bit with 
guys licking whipped cream off their fingers — proves 
that Houston wasn’t above indulging in risqué business. 
Or maybe it’s meant for a higher plane than it looks. At 
the Common, she preceded ‘You Give Good Love” with 
a rendition of “Eternal Love” (from Paul Jabara and 
Friends). In view of her origins in gospel and her 
continuing professions of devotion to religion, Houston 
might simply be praising the Godhead. 

But that’s just wishful extremist thinking. Houston's 
mode is not designed to accommodate excess. Skeptics 
in the audience probably felt a burst of hope when she 
eased into her single straight-gospel selection at the 
Common, but the brisk call-and-response climax was cut 
off just as its pulse started to race. Houston got a 
smidgen of the spirit; she gave out a few throaty hums 
after the number ended, as though preparing to drive 
into much more down-home displays, then curtly broke 
the mood. A headlong gospel reading should make you 
feel your faith is shallow and convenient by comparison. 
Houston's forte was sitting on a stool or leaning on the 
piano, exercising her instrument without exercising your 
nervous system. Gospel — and, for that matter, cheerful 
but polite ravers like “How Will | Know” (her one smash 
with a hook that won't quit) — is strictly a component in 
her version of what might be called designer soul. 

Houston’s producers (Masser, Kashif, Narada Michael 
Walden, and Jermaine Jackson) are all accomplished at 
safety-pinning together a sound that accentuates a 
voice’s shapely curves but never leaves it naked to fend 
for itself. Designer soul is both uptown (even the big 
ballads have a groove) and downtown (rude noises 
never threaten to run away with a song, climaxes are 
billowy rather than brash). In their suavity, the architects 
of current designer soul make forerunners like Thom 
Bell and Bob James sound streetcorner folksy. The form 
didn’t gel until the ‘80s (though the previous decade was 
littered with soggy attempts, including solo albums by 
Houston's mother, Cissy), but since Thriller — a record 


| 


that incarnates and transcends the style — it has become 
a pillar of midstream R&B. Albums with producers and 
singer who lean toward roughness — like Jimmy Jam 
and Terry Lewis with Janet Jackson on Control,;— or 
toward lavish sensuality — like Nile Rodgers with 
Phillip Bailey on Inside Out — can deliver sublime kicks. 
But Whitnev Houston keeps its distance with low-key 
Broadway hauteur. 
Given her dicty proclivities, Houston’s competition is 
not Aretha, Tina, or Lady Day but her cousin Dionne 
Warwick. Houston has all the chops and more to update 
Warwick's savvy young romanticism; first, though. she 
must hitch up with her Bacharach and David. Their tidy 
reflections on society, security, and sensitivity are 


_nowhere evident in the fairy-tale platitudes of a Masser 


and company. On the Common, Houston, got beyond 
the stage of professional phenomenon on ‘only two 
numbers, “Nobody Loves Me like You Do” was done as 
a duet with eldest brother Gary’ Garland (in the role 
taken by the ever-available Jermaine Jackson on ‘the 
album), who also sang in her back-up chorus. Sibling 
compatibility filled in the song’s vawning central ‘void 
(just why does he love her like no one else does?), and 
the pair exchanged affectionate glances and a few chaste 
hugs and kisses that were sweet without sliding into 
cloying. The other success was Houston’s treatment of 
Jennifer Holliday’s “| Am Changing” (from the play 
Dreamgirls). Several of Houston's songs. like ““All at 
Once,” all but climb up onto the Great White Way, so 
there’s no reason not to finish the job. “Changing” has 
less cheesy melodrama than many show tunes do, and 
on any number in which the goals are hitting the high 
notes, pulling out the stops on cue, and blatantly milking 
the peaks, Houston excels — there’s no confusion, or 
vagueness about what she’s doing. 

Too bad that’s not true of her stage manner. A couple 
of unfathomable remarks from the Common. per- 
formance reveal that Houston has a ways to go before 
she lives up to her reputation as a down-to-earth and 
sincere star. After the slightly genteel version of Michael 
Jackson's “Wanna Be Starting Something” that launched 
the show, Houston announced, “I have decided that this 
tour and this show is vour show.” Such proclamations 
sound nice, but what do they mean (especially when 
they're repeated night after night)? Every show by every 
performer belongs to the fans: they paid for it, didn’t 
they? And what is one to make of a comment she made 
near the end of her set? She gave a heartfelt thanks to 
her security crew “for protecting me.” Pray tell, from 
whom? Why, from those people out there she loves so 
much and to whom the show belongs. 

* * * 

Singer Betty Wright's new Sevens (First String) shows 
how professionalism can enhance love songs that have 
the grit of give and take, heartbreak and recrimination, 
rapture and reunion all over them. The album’s eight 
tracks (all written or cowritten by Wright) are lived-in 
tales that take a hard look at adult lovers without turning, 
vapid, kinky, or reptilian. Wright's hardly an inconoclast 
about the mores of romance; her homespun morality 
grows right out of the late-’60s soul era in which she first 
recorded. Although most journeywoman soul vocalists 
sound a bit shopworn nowadays (those that haven't 
returned to the church, anyway), Wright belts and trills 
with the same refreshing vigor she displayed at 14 on 
My First Time Around (1968). That album included a 
small prefeminist classic, “Girls Can't Do What the Guys 
Do”; in 1971 she broke into the Top 10 with “Clean Up 


*Woman” but since then has scored only by supporting 


male singers: Peter Brown on/“Dance with Me” (1978) 
and Richard “Dimples” FieldS on “She's Got Papers on 
Me” (1981).Unfortunately, her finest album and-one of 

Continued on page 14 
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Song the South 


Keeping the Allmans in the family 


by Diane McWhorter 


nside the Channel, Dickey Betts’s overcast voice 
I nicely darkens the sunny lyrics of “Blue Sky.” It is 

one of the songs I've looked forward to hearing since 
Entertainment Tonight announced, the month before, 
that Betts and Gregg Allman had kicked off a rare joint 
tour at Charlie Daniels’s Volunteer Jam in Nashville. But 
now, at the entrance of a nightclub on the wharves of 
South Boston, a peroxided-hipster version of Lily 
Tomlin’s Ernestine is sending me back to the car for a 
Phoenix ID. At least it’s reassuring to think that in the 
summer of 1986 someone might still want to crash an 
Allman Brothers concert badly enough to impersonate a 
reporter. 

The Allman Brothers, who once played for a president 
(Carter) and ruled over Capricorn Records (in Macon, 
Georgia), are the sound of a past I don’t quite recognize. 
Even I, whose post-adolescence was calibrated by 
Allman albums and deaths, listen to them only on 
special occasions and with a certain trepidation, as when 
rereading a fondly remembered book that may or may 
not measure up. In their day, the early ‘70s, they brought 
not only ecstasy to their fans but new musical ideas to 
their peers — blues, a little country, a little jazz driven by 
a wham-bang rhythm section toward a racked and 
sinuous sound called Southern rock. They were pioneers 
of the twin-guitar line-up, with Betts the gifted straight 
man to the resplendent Duane Allman, who combined 
the technical finesse of the studio player he had been 
with the turn-on-a-dime resourcefulness of the live 
performer he famously became. And then there was 
Gregg Allman, with the testosterone voice to keep the 
groupies around. It now seems amazing that people used 
to shout requests for the Allmans’ “Whippin’ Post’ at 
Grateful Dead concerts. New generations of Dead Heads 
have been integrated into the society, but Allman fans 
seem to materialize out of some Dixie Brigadoon. 

Where were you when you heard Duane Allman had 
died? I was in Kathy Nard’s dorm room at Wellesley 
College, after dinner, fall of sophomore year, 1971. A few 
months earlier, at home in Birmingham, Alabama, | had 
seen Duane. play for the first and only time. My 
companions that evening had already collected a library 

_ worth of Duane legends, as when he and Peter Green (in 
transition from early Fleetwood Mac to gravedigging) 
jammed all night at a bar in New Orleans. The packed 
house of borderline countercultural cases had seemed 
revolutionary in the context of the Birmingham Munici- 


pal Auditorium — the scene of an earlier Southern | 


revolution, the famed “Dixiecrat Revolt” of 1948, when 
Southern Democrats bolted from Harry Truman's civil 
rights platform and convened there to nominate their 
own presidential candidate, Strom Thurmond. Twenty- 
three years later, perhaps baffled by such an herbally 
fragrant departure from the auditorium’s usual Monday- 
night wrestling crowd, the Birmingham police tried to 
end the concert at midnight. The Allmans cajoled one 
more song out of them. The “Whippin’ Post’ encore 
lasted an hour. Not long after, | began my summer job in 
Maine as a cook for a vacationing US ambassador, a 
Nixon appointee who was a close friend of John and 
Martha Mitchell. Back in a chilly ivory tower that 
October, I tuned into WBCN in the middle of “Layla.” 
“Duane Allman on guitar,” the DJ said at the end, and 
before I could say ‘“‘Damn right,” he added, “Killed on a 
motorcycle in Macon.” 

For me the ‘60s ended not when Nixon resigned or 
oaaen was evacuated, but when Gregg married Cher, in 
1975. 


RAD CAUCHON 


Gregg Allman: you still feel the lonesomeness-to- 


the-bone that’s a sign of the human condition. 


When, over the past few years, | went to the Channel 
to hear Gregg and Betts in separate concerts, | couldn't 
figure out what to wear. The wardrobe of my Allman 
period was packed away with the India-print 
bedspreads I sat on cross-legged while playing air slide- 
guitar to “Whippin’ Post.” Both concerts seemed a time- 
and-space warp, as if the group photograph on “Brothers 
and Sisters” (all denim and centrally parted hair) had 
sprung to life in postpunk Boston. There were Harley- 
Davidson jackets with the sleeves ripped out and, 
always, a couple of Duane lookalikes, with frisky 
mutton chops and a long veil of copper-blond hair. 

Tonight, throwing community standards to the wind, 
| opt sartorially for what Yankee friends have referred to 
as my “Birmingham look” — shoes, earrings, and 
eyeshadow are overbearingly color-coordinated. To my 
astonishment, I fit right in. Even though there are a few 
more tattoos than one would run across at a Eurythmics 
concert, the crowd is overwhelmingly yuppie (and 
male), all polo shirts stretched across machine-made 
musculature. When I saw Betts here in 1983 (for the first 
time since the band was filling the Music Hall in the mid- 
70s), Jack Daniel's drinks were discounted to a dollar, 
and I had Jack-and-Coked myself into a delirium that 
felt like feedback. Tonight most fans are holding discreet 
cups of beer, which is surely light. 

The incendiary impulses of yesterday's match-lit 
encores have yielded to chivalry. A crisp-coiffed, flat- 
bellied man ushers me in front of him with a Sir Walter 
Raleigh flourish and, eyeing my reporter's notebook, 
sweetly inquires, “Do you want to get these guys’ 
autographs?” 

“If | were 20 | would be jumping out of my skin right 
now,” I say to the man sitting next to me. His arms are 
ropy with tattoos and he wears faded Levis and speckled 
cowboy boots made from, he jests, “little stray 
Dalmatian pups.” 

“It’s not so bad at 30.” He tickles my instep with mock 
lechery, but his attitude seems brotherly. 

He’s a nice guy and an excellent guitar player. It's 
Dickey Betts. I can’t really remember how | got back 
here, to his air-conditioned bus. He and Gregg have 
separate bands and separate buses. This is less a reunion 
than a coalition. Each is doing his own set, after which 
they'll go on together, at around midnight. 

During Betts’s proverbially ripsnorting performance, | 
had been trying to find out the name of the lead singer — 
it wasn’t the Wet Willie alumnus from my last time here. 

“Who's that guy singing?”, | asked a man near the 


“stage who had said he was with the band. 


“That's Dickey Betts,” he said, and added helpfully, 
“He used to be with the Allman Brothers.” 

“No, I know. That’s WHY I’M HERE. Who's the guy 
SINGING?” 

After the set, the singer himself came up and 
introduced himself — Chris Merrell, 31, of Florida (where 
Dickey and Gregg also now live) — and the next thing 
I know I'm on a carpeted bus accepting a fresh light beer. 

“I saw y‘all in 1971,” I announce to Betts. 

His eyes, which had been sizing up my notebook with 
a slightly sour resignation, blank over in the act of 
calculation. “So you ... Duane and Berry,” he says, 
brightening. “Where?” 

After | mention the endless “Whippin’ Post’ encore, 
he says “Yeah, they cut the power off” and recalls how 
Butch Trucks and Jai Johanny Johanson had played a 
drum solo until they cut it back on. | had forgotten that 


— and how many concerts did he play compared with 

how many | saw? | tell him they were the major cultural 

influence of my early 20s. He smiles philosophically and 

allows that there are worse things to have been in life. 

For the first half of the ‘70s, the Allmans were my only 
sympathetic link to a Southern culture | had ferociously 
repudiated. In 1970, the year | left, my state returned 
George Wallace — the pre-rehabilitated George Wallace 
— to the governor's office for a third term. Alabama's 
most “progressive” figure, Coach Bear Bryant, was still 
fielding an all-white Crimson Tide football team. But Jai 
Johanny Johanson (remember when he became 
“Jaimoe’?) had desegregated a band of Southern (as 
opposed to English) white boys who suffered from the 
black man’s blues. 

Like “integration,” the Allman sound has a nostalgic, 
bygone quality compared with “Gimme Shelter,” say, or 
“Moondance.” Critics claim that Southern rock as an 
evolving genre died in the 1977 plane crash with Lynyrd 
Skynyrd. That group's work had a peculiar, ironic take 
on the South that paralleled the region’s burgeoning 
historical self-consciousness. The in-joke of “Sweet 
Home, Alabama” (“In Birmingham they love the 
guvnor”’) is accompanied by a background chorus of 


’ “boos,” presumably from cognoscenti aware that 


Wallace had never come close to carrying Birmingham. 

The contemporary Southern survivors, 38 Special, 
sound like the Cars. Sun Belt rock. 

A gorgeous but flustered woman bursts onto the Betts 
bus. “Y’all were GREAT, DICKEY! she says. “| swear, | 
can’t hear A THING. Am | SCREAMING?” She glances at 
the rest of us. “I'm from Alabama.” Her best friend, 
Buggy, lives in Birmingham, we establish, and was in my 
car pool in the sixth grade. “Buggy has NO WRINKLES,” 
she says, pulling the skin away from her cheekbones. 
“And she lives from one aerobics class to the next.” 

“Everyone has a Birmingham story,” | explain to my 
friend Lee, whose eyes are glazing over. 

“1 was born in Birmingham,” says the woman’s host (a 
childhood friend, and also a friend of Buggy’s), Chuck 
Leavell, the boy-wonder pianist of late-Allman fame, 
who has played recently on Rolling Stones albums. 
Betts, who has been trying to watch The Emerald Forest 
on the VCR, tells me solicitously. “You're missing 
Gregg.” 

I can see only the back of Gregg’s head of beautiful 
blond hair, which is freshly washed. “Trouble No More” 
sounds good and leathery, and the crowd is overjoyed. | 
way always one of the Duanists who believed that those 
who liked Gregg better than Duane were the same 
people who liked Paul better than John. But Gregg’s 
voice can still make me feel the lonesomeness-to-the- 
bone that is the early, post-adolescent warning sign of 
the human condition. I've worried about him a lot over 
the years. After “Whippin’ Post” — which he plays 
without Betts — he presses the hands of the fans down 
front, and | hold my breath to see how utterly 
disoriented he looks walking offstage, where a woman 
in a black cocktail dress hands him a cloth napkin. 

Remember when Greg became Gregg? 

The two super-clean-cut-looking young men standing 
with me in the Channel's equivalent of backstage turn 
out to be doctors at Mass General who got friendly with 
Gregg as concert-attending interns in Atlanta. A year 
ago Gregg wrote a wedding song for the doctor who is 
wearing the “Atlanta Half-Marathon” T-shirt. His 
bachelor party bused to Northampton to hear Gregg 
play. 

“Did Gregg sing the song at the concert?” ° 

“He's a romantic, sentimental guy,” the doctor says. 
“But let's just say he hummed a few bars in the motel 
and leave it at that.” 

Some people behind me, with the scoured-down Jack- 

Continued on page 12 
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Sonic Youth 
outgrow noise 


by Howard Litwak 


Rat’ show was just how clean-cut the three male 

members of the band looked, as if they could 
have been Feelies or something. In light of the air-raid 
arsenal of sounds they muster, the bleak reports of 3 
a.m. frayed tempers they deliver as a band, the morbid 
graphics they select for their covers and liners, it was a 
shock. So thank God for bassist Kim Gordon. Her 
matted bleached hair surrounded her face a la an old 
hippie guitarist as she intently thundered out her bass 
lines and sang/stated her lyrics in an icy calm suggestive 
of Nico. At least she looked the part. 

* * * 

There was the kind of unquenchable excitement 
before Sonic Youth’s show you rarely encounter among 
the often-heartbroken underground crowd anymore. 
Birthed by punk, raised by hardcore, this. is an 
underground that has been taking shape for several 
years; it’s been cheered on by fanzines like Forced 
Exposure and record labels like Homestead, made to 
face its most banal and appalling tendencies in 
theoretician/musician Steve Albini and his confronta- 
tional Big Black, comforted by the enormous flow of 
recordings that avatar Black Flag have used to beat down 
corporate, gradated-improvement strategies. This sub- 
culture does not put much emphasis on the pleasure 
principle, and its chosen bands understand and respond 
to its corrosive sense of exclusion. But it is a determined 
audience, and Sonic Youth are an appropriately 
determined band, tested and true, with at least seven 
records to their credit and years of playing sleazy holes 
like the Rat under their belts. The pervert-rock crowd is 
a minute audience, but devoted, almost reverent, alert to 
signs, capable (as if a single organism) of suddenly 
coalescing around some soul cleanser of all that is rancid 
and bitter and overpowering in the everyday. At this 
moment, Sonic Youth are the anointed. The group is on 
a roll, a powerful surge of visibility and definition that 
add up to importance, and so, as is rarely the case any 
more, the Rat faithful were excited because another band 
that matters had stepped forward for coronation. 

* * * 

With EVOL (SST), Sonic Youth assert their lead- 
ership in the ongoing reformulation. of first principles 
of noise, demonstrating a new mastery of the 


T he biggest surprise about Sonic Youth’s August 1 


PHIL IN PHLASH 


perennial problem of chainsaw bands: tunes. By denying 
themselves the consolations of traditional rock harmony 
and completely disregarding blues tonality or conven- 
tion, Sonic Youth have cut themselves off from any 
familiar structural devices for the organization of music. 
Although the cathartic rush of undigested noise will 
always have a home in the rock-and-roll continuum, as 
an end in itself, it rarely supplies more than an album's 
worth of intrigue. But the band’s half-decade of 
musicmaking shows in each of EVOL’'s succinctly 


A commitment to embody the random terror and aural insults of our time 


organized tracks: the floating, gauzy melody and 
numbed vocal (by Gordon) of “Secret Girls’; the 
metallic attack of the instrumental “Death to Our 
Freinds”; the brusque manipulation of touch during 
“Green Light”; the chantlike chordal massing of “Star 
Power”; the honest-to-God hummable rave-up finale, 

“Expressway to Yr Skull.” 
This increase in art should not suggest that the band 
has sacrificed its commitment to embody the random 
Continued on page 12 


Making 
reissue out of it 


by Bob Blumenthal 


here is No one best way to reissue jazz, but there 
are certainly preferred formats of the moment. 
Time was (and not all that long ago) when 


double-album. “twofers’” dominated the market: now 


fashion calls for either facsimile replication of old 
albums or ultra-luxurious and exhaustive boxed sets. 
Both of the current approaches have their attractions — 
and their drawbacks: expensive boxes carry limited ap- 
peal for the casual listener, and facsimile reproduction 
often fails to correct errors and programming omissions. 
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Sarah Vaughan: a perfect instrument despite the 


The arrival of compact discs, with 50 percent more 
playing time than the traditional LP, ensures that we will 
soon be enjoying classic music in newer configurations. 
With luck, the contours of the music will determine 
packaging, with twofers still available for coherent 
programs too brief for the boxes, and modified facsimiles 
if necessary in order to recapture errant tracks. 

The pace of jazz-reissue efforts, which was already 
staggering, is gaining even greater momentum as the 
larger commercial labels begin to investigate their jazz 
holdings. MCA has just reactivated Impulse; RCA, CBS, 
and Atlantic have plans for reissues in the fall, and old 
reliables such as Fantasy, PolyGram, and Blue Note 
continue to roll along. The hectic level of live-music 
performances has kept me from paving much attention 
to this action recently, but with the summer slowdown 
upon us, the time is right for looking into what is old yet 
new again. Consider the following a consumer's guide to 
the current reissue madness (with the emphasis on both 
certified and underground classics), as well as a 
summary report on what some labels have been up to 
during the first half of 1986. 

By drawing upon its extensive holdings (including the 
EmArcy and Verve labels) and the efforts of its foreign 
affiliates, PolyGram continues to present the most 
diverse reissue effort; by importing such extravagant 
Japanese projects as The Complete Sarah Vaughan on 
Mercury (17 albums spread among three boxes) and the 
more modest Complete Helen Merrill on Mercury (a 
mere four-record box), it also easily offers the most 
longwinded one. Vaughan’s voice may have been a 
perfect instrument in 1954-'59 (the years covered by 
these boxes), without the technical lapses Billie Holiday 
displayed at the time or the overblown diva shtick of her 
own more recent performances; but it was subjected to 
far too much lame pop material intended to counter or 
co-opt early rock and roll. Volume one, Great jazz 
Years, is the best of the three, with the session featuring 
Clifford Brown (also present on the single album Sarah 
Vaughan) and an inspired album side with just piano- 
trio accompaniment. Merrill, a more limited vocalist, 
was recorded less and thus maintained a higher quality. 
Her album with Clifford Brown is also available 
elsewhere, but those interested in Merrill's 1956 
collaboration with Gil Evans or five 1958 combo tracks 
featuring Bill Evans and Oscar Pettiford currently have 
no recourse except the box. 

PolyGram’s more modest efforts will have wider 
appeal. These include Max Roach’s fazz in 3/4 Time, 
with Kenny Dorham and Sonny Rollins taking the music 
into a new time frame, and Afternoon of an Elf, a 
prodigious Errol Garner solo set, both from the mid ‘50s 
and EmArcy; We Free Kings (Mercury), the album that 
justifiably made Roland Kirk’s reputation, and Digzv on 
the French Riviera (Philips), by the greatly underrated 
Gillespie quintet that featured Leo Wright and Lalo 
Schiffrin; and, from Verve, such gems as Drummer Man 


rial 


Jackie McLean: from bop roots to freer terrain 


(Gene Krupa reprises his big-band book in a reunion 
with Roy Eldridge and Anita O'Day), Side by Side (Duke 
Ellington and Johnny Hodges play small-band blues, 
assisted by Eldridge, Billy Strayhorn, and Ben Webster), 
and Bill Evans at the Montreux Jazz Festival (one of the 
ianist’s best, and the only recording made while Jack 
Johnette drummed in the Evans trio). The EmArcy 
label has also been borrowed for 20th Century Piano 
Genius, the famous party recordings from the end of Art 
Tatum’s career that can offer an excellent overview of his 
virtuosity and repertoire. The Tatum is a twofer; all the 
others are facsimiles, with recording dates added where 
necessary. (Blue Note has also chosen to abandon 
absolute facsimile reproduction and add recording dates; 
Fantasy/OJC does this with its more expensive Limited 

Edition titles only.) 
Fantasy has been drawing upon its voluminous 
Continued on page 12 
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‘calls “the dear departed days.” 


rishberg: the Tom Lehrer of jazz? 


DAVE FRISHBERG: 
JAZZ PIANO ON WRY 


ave Frishberg is mostly known as a 

songwriter whose witty lyrics have been 

performed by Blossom Dearie, Al Jarreau, 
Mel Tormé, Jackie and Roy, and Irene Kral. But he 
began his career in the ‘60s as a restless, eclectic 
jazz pianist, performing with Zoot Sims and Al 
Cohn, spending a year at the Half Note with Ben 
Webster, and recording with Jimmy Rushing. 
Today his keyboard style has become even more 
eccentric; he seems to be trying to mimic the odd 
twists and indirections and sudden finalities of the 
wit that invigorates his lyrics. He wrote numbers 
for years before he started to sing them in public: 
the turning point came when he appeared at a 
tribute to Hoagy Carmichael at Carnegie Hall and 
found himself actually “entertaining all those 
people.” 

Like Carmichael, Frishberg has a light, laconic 
singing style that’s suited to his limited range. 
When he goes up high, his voice thins; down low 
he growls and biats like a disgruntled trombone. 
Yet his amateur’s voice is as disarming as his 
rapier humor. His songs are marked by their vivid 
wordplay, and occasionally by their outright 
wackiness. Frishberg also has a streak of con- 


‘tained nostalgia, which comes out in songs about 


baseball (‘Dodger Blue”), romance, and what he 
He’s written 
tributes to “My Attorney Bernie” to “Marilyn 
Monroe” to “Dear Bix” (for ‘20s cornettist Bix 
Beiderbecke). But he keeps a distance from his 
subjects: his attorney Bernie does not exist, he 
addresses Bix through the persona of an inebriated 
fan, and he sings of Marilyn from the viewpoint of 
a star-struck teenager. Bostonians might think of 


‘him as the Tom Lehrer of jazz. 


Frishberg began his recent sets at the Regattabar 
with medleys of songs by Cole Porter, Irving 
Berlin, and George Gershwin. But the centerpieces 
were his originals. From his latest album, David 
Frishberg Live at Vine Street (Fantasy), he sang 
“You Would Rather Have the Blues,” about a 


‘friend who clings:to his. depression: “You could 


have a string of world-class women/Waiting in 
romantic rendezvous/But still you'd lose, you'd 
lose, you'd lose/Because you would rather have 


>the blues.” Also from Vine Street, “Blizzard of 
~ Lies” proposes that we live thigh-deep in social 


deceptions. Frishberg lists scores of the most 
popular, from “What's fair is fair, I'll be right there, 
Tam not a crook” to “I'll love vou darling till my 
dying day, I'll keep your name on file.” He 
finishes with a few bars lifted from Carousel — 


“Walk on, walk on, with hope in your heart” — 
» and then without breaking the diction adds, “And 


you're in for a big surprise.” 
Other songs and other lines were as masterly. 
Frishberg composed “Dodger Blue” (on the 


,Qmnisound LP The Dave Frishberg Songbook, 


Volitme. Two) for a Dodgers Old Timers dinner: it 
lovingly. lists the names-of old players, as if the 


' names. said it all.-According to the album’s liner 
‘notes, Sue Raney sang the number at the dinner, 


and the Old Timers ignored her. At the Regattabar, 
exaggerating the snub, he told us that the song had 
been hooted at by 50,000 at a Dodgers game. “It 
was the longest song | ever heard,” he added. This 
sort of amused, contented self-depreciation is 
typical. Frishberg is hip, knowledgeable, and 
literate; if he doesn’t sound world-weary, that's 
because he takes such obvious joy in the 
imaginative play of language, musical and verbal. 

— Michael Ullman 


CHARLIE HADEN/ 
MATT DARRIAU: 
RIGOROUS STANDARDS 


tar-with-pick-up-band jam sessions are a 
5 staple of jazz. A leading horn player comes 
to town and, with a hastily assembled 
rhythm section, winds up falling back on bebop 
and hard-bop flag wavers. Recently Boston 


JEFF THIEBAUTH 


enjoyed a twist in this formula, as a premier 
rhythm player, bassist Charlie Haden, stopped off 
between a tour of Europe and a gig in New York to 
play a couple dates at the 1369 Club with his 
friend and student, composer/reedman Matt 
Darriau. Haden, an elder statesman of the avant- 
garde (he just turned 49), carries his own book of 
Ornette Coleman standards neglected outside the 
circle of Coleman’s present and former band 
mates. Five of the second night's 10 offerings were 
from this book — “Turnaround,” “The Sphinx,” 
“Good Life,” “Happy House,” and “Lonely 
Woman.” 

The personnel were as familiar with one 
another as the repertoire was fresh to the 
audience. Darriau has studied and played with 
Haden intermittently since 1982. Guitarist Mick 
Goodrick has recorded with Haden’s Liberation 
Music Orchestra and for the past six months has 
been working at Ryles in a quartet with Darriau. 
As for drummer Bob Moses, he is a veteran at 
adapting to any situation. “Lonely Woman” was 
one of the second gig’s highlights (you wonder 
why it isn’t heard in clubs as often as, say, “Round 
Midnight’), with Darriau’s alto and Goodrick’s 
guitar playing the long, mournful melody line 
against the restrained but insistent tattoo of 
Haden’s repeated high-note figures and Moses’s 
cymbal. Darriau’s parched tone and plaintive 
phrasing complemented the melody, and 
Goodrick underlined the rhythmic tension in the 
structure, peppering his solo with stinging single 
notes and liquid chords. Haden’s solo workout 
showcased his justly renowned battery of devices 
— the alteration of aggressive, single-note phrases 
with dense three- and four-note chord clusters and 
drones, the shifting volume and dramatic silences, 
and his ability to run a melody along in the high 
register while simultaneously riffing with a low- 
note pedal point. 

Throughout the night Haden’'s work indicated 
that even though he’s noted for playing outside 
the chord changes, he nonetheless aspires to a 
deep-hued, chordal sound. Whereas other bassists 
dart forward in arpeggiated, hornlike lines, Haden 
juxtaposes and overlaps his chords and clusters 
and pulses like blocks of muted color. He's also 
one of the few contemporary acoustic bassists who 
skirt the pitfalls of amplification. He gets a 
formidable tone without sounding like a thudding 
Fender, and even at his most aggressive his notes 
are rounded and supple. The most fluid comping 
of the night was Goodrick’s, with his astute mix of 
sweet and tart chords, his counterpoint jamming 
with Darriau, and his swoops from Pointillist high 
notes to a big, ghostly bottom register. His bright 
harmonic palette was the perfect complement to 
Haden’'s more musty tones. 

Darriau reports that he and Haden spend much 
of their time working on strategies for using folk 
music. The one outright folk/jazz hybrid of the 
night, “La Pasionaria,” confirmed that fondness 
for ethnic tunes, much the way Coleman's work 
bonds the two plavers. Darriau’s own writing 
skills are first-rate (he coleads the local little-big- 
band Orange Then Blue and works with the 
Klezmer Conservatory Orchestra and the Les 
Miserables Jazz Band), and hearing Haden’'s 
experienced touch on the younger musician's 
originals would have been welcome. On the other 
hand, how often will Darriau get a chance to play 
a ground-breaking jazz repertoire with one of the 
musicians who helped invent it? 

— Jon Garelick 
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WBCN’S MOST PLAYED SONGS 


PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 Sledgehammer PETER GABRIEL 
2 2 Underground DAVID BOWIE 
5 3 Velcro Fly 22 
6 4 Cities in Dust SIOUXSIE & THE BANSHEES 
8 5 Ruthless People 
9 6 Danger Zone KENNY LOGGINS 
10 7 Higher Love STEVE WINWOOD 
1 8 Mad About You BELINDA CARLISLE 
Blood & Roses THE SMITHEREENS 
Throwing It All Away GENESIS 
15 "1 Call t Democracy BRUCE COCKBURN 
6 12 Look Away BIG COUNTRY 
13 Rumbiesea! JOHN COUGAR MELLENCAMP 
4 Red Hot in Black ROD STEWART 
19 Messvonary Man EURYTHMICS 
2 1] You Can Call Me Al PAUL SIMON 
2 v Things You Left Behind THE NAILS 
23 18 BODEANS 
24 19 Love Walks in VAN HALEN 
rs) 2 The Aftermath BOB SEGER & 
THE SILVER BULLET BAND 
2% 21 Ostrom ALVIN LEE 
27 2 Somebody Lite You 38 SPECIAL 
28 23 The Hunter GTA 
2 24 Pato Lanterns KIM MITCHELL 
3 Tobacco Road DAVID LEE ROTH 
2% Reelin’ and Rockin’ GEORGE THOROGOOD & 
THE DESTROYERS 
27 Memptus Thing ROB JUNGKLAS 
32 2 Stuck With You HUEY LEWIS & THE NEWS 
KX} 2 Got My Mind Made Up BOB DYLAN 
- Built For The Future THE FIXX 
Mu n Fall on You REM 
- 2 A Matter of Trust BILLY JOEL 
3 KS] Kiss the Dirt INXS 
% Ka! The Queen is Dead THE SMITHS 
Kl a % Touch the Night NEIL YOUNG 
x J % Boy inside the Man TOM COCHRANE & RED RIDER 
Tears of Fire KEEL 
DARYL HALL 
= 39 Summer of Love THE B-52'S 
Camouflage STAN RIDGEWAY 


1 1 
3 2 
8 3 
2 4 
9 § 
5 6 
4 7 
19 8 
13 9 
7 0 Like @ Rock BOB SEGER & 
THE SILVER BULLET BAND 
6 " Control JANET JACKSON 
"1 12 Music From the Edge of Heaven WHAM! 
10 13 The Other Side of Lite THE MOODY BLUES 
7 “4 Love Zone BILLY OCEAN 
15 EURYTHMICS 
12 6 Carksie BELINDA CARLISLE 
- 7 Knocked Out Loaded BOB DYLAN 
14 18 5150 VAN HALEN 
15 19 Who Made Who (Soundtrack) AC/OC 
2 True BANANARAMA 
BIG MATTRESS SONG OF THE WEEK: 
Fall On Me REM. LAS 


BEAT SURRENDER 
GANG GREEN 
HEARTS ON FIRE 
OUMPTRUCK 


Selected by Milo Miles, Boston Phoenix Music Editor 


Atlantic Rhythm and Blues 1947-1974 (Atiantic) - Various 
record collection runs. 
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WBCN’S MOST PLAYED LOCAL SONGS ee 
Take Your Spint Home 
2 Alcohol 
3 Lost Along the Way 
4 Back Where | Belong 
BOSTON’S MOST PURCHASED ALBUMS ; 
WITH A BULLET 
14- set is a 
aly j et eee 3 gateway to paradise, or an overpriced pain in the ass. Moreover, there are disadvantages for tans . 
of both persuasions. if you have little of the material already, it may fool you into thinking that you 
have the territory covered when except for (admittedly a couple dozen) one-shots, the performers 
jae : deserve compilations of their own. if you're an R&B hound who has been tracking down used and 
cut-out Atlantic LPs and singles for years but stil! even can plug several 
holes by buying individual double-album sets from A Rhythm and there's no one or 
two that catch scad of rarities. After all that carping, there no denying that good chunk of the 
4 finest popular music of the last 40 years is included between these covers 
iia. : aS ares a sides Is like tuning into a magic radio station where even the schiock has snap and the hits realty ee 
re ¢ ie, do just keep coming. The jump-bend-oriented first volume is unequivocally recommended for 
soa ‘a specialists, and everyone should be glad to look up at this behemoth on the shelf and just know ey 
shee 
. 
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Continued from page 10 

holdings (including Contemporary, Prestige, and River- 
side) for a few years now, so the proportion of essential 
albums in its periodic OJC releases has predictably 
decreased. The label also continues to issue music 
already available elsewhere, which is why the facsimile 
reappearance of a classic like Miles Davis's Walkin’ may 
attract little attention (if you don’t own these definitive 
1954 performances, which feature inspired work by 
Lucky Thompson, Horace Silver, and Dave Schildkraut 
as well as the leader, you can now get them in their 
memorable traffic-signal cover). Less celebrated sessions 
continue to appear on OJC, though, including 
Stratusphunk by George Russell’s sextet and Right 


exceptional Clifford Jordan. The basic OJC series also 
maintains the most’ extensive reissue catalogue (240 
titles) and an extremely reasonable $4.99 list price. 

Last year, OJC introduced a second line, Limited 
Editions, to satisfy the rabid jazz collector. The albums 
are pressed in smaller quantities and feature more 
obscure artists; the list price is higher, but sound quality 
is better. Among the best of 15 new titles that recently 
appeared in this series.are Seven Standards and a Blues, 
a searing set from alto saxophonist Ernie Henry; 
Winchester Special, relaxed jamming from vibraphonist 
Lem Winchester plus Benny Golson; and Guitar Groove, 
wherein the talented Belgian guitarist René Thomas 
“meets the equally overlooked tenor sax of J.R. 
Monterose. Landmark (which Fantasy distributes) is 
helping to fill a significant gap in the Riverside archives 
with its Cannonball Adderley Collection, which features 
albums that the late alto saxophonist took with him 
when he left Riverside for Capitol. Adderley’s Live at the 
Lighthouse album, with fantastic Victor Feldman piano, 
is promised shortly. 

Blue Note, newhere near as deep into its own vaults 
yet as Fantasy, recycled another dozen dazzling titles in 
facsimile format recently, including five live recordings. 
The pick of this stellar crop includes A Night at the 
Village Vanguard, the blustery 1957 Sonny Rollins trio 
with Wilbur Ware and Elvin Jones; Finger Poppin’, one 
of only two albums by Horace Silver's best quintet (Blue 
Mitchell and Junior Cook on horns, Louis Hayes on 
drums); Let Freedom Ring, wherein Jackie McLean made 
the transition from his bop roots to the freer terrain of 
the early ‘60s; and Unity, the organ album for those who 
consider themselves above organ albums, with leader 
Larry Young joined by Woody Shaw, Joe Henderson, 
and Elvin Jones. 

Most of Savoy's best material had already been 
reissued when Muse bought the Savoy catalogue from 
Arista a couple of vears ago. Still, Muse would deserve 
our gratitude, even if it did not add a single new title, just 
for saving so much great music from another round of 
unavailability. New titles are coming, out, however, 
including Bird at the Roost, a series of three twofers that 
finally brings some order to Charlie Parker's 1948-'49 
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Bill Evans: one of the pianist’s best 


date). Lots of repeated material here, but as usual Parker 
finds new things to play. Bill Harman’s Savoy album has 
also surfaced, under the title Saving Something (with the 
OJC Limited Edition release of Jackie's Pal, the 
trumpeter’s complete oeuvre is suddenly available), as 
well as the Cecil Payne date (with Kenny Dorham and 
Duke Jordan) first issued on Signal and now called 
Patterns. (Jordan's own Signal session, which is even 
better and also includes Payne, will be out shortly.) 
MCA, which put lots of valuable Brunswick and Decca 
material back into circulation with its Jazz Heritage 
series at the beginning of this decade, is also engaged in 
reissues again. The focus this time is on Impulse, one of 
the premier jazz labels of the ‘60s, which MCA acquired 
when it purchased the ABC Paramount catalogue. Given 
inflated production costs, it was inevitable that Im- 
pulse’s trademark gatefold covers would be dispensed 
with; but original liner notes and photos have been 
maintained on each album’s inner sleeve. (Too bad 
about the new covers, though, which are inferior 
approximations of the originals rather than facsimiles.) 
Unfortunately, MCA has not chosen to: flesh out the 
original sets where appropriate. Two of the'titles in the 
initial release, Gil Evans's Out of the Cool and Duke 
Ellington Meets Coleman Hawkins, sported an addi- 
tional performance each when they last appeared as 


Now!, a volcanic Charles Mingus club date with — 


airchecks (two of the three volumes have appeared to.. 


parts of twofers; in view of their playing times, there is 
no reason why these tracks should be once again 
consigned to the realm of collector's items. 

Which is not to say that either of these excellent titles 
should be overlooked, particularly the Evans, which 
may be the great arranger’s most personal and 
representative album. Most of the first dozen Impulse 
reissues are equally rewarding, but special attention 
should be directed to A Love Supreme, the landmark 
four-part suite by the classic John Coltrane quartet: The 
Black Saint and the Sinner Lady, Charles Mingus's 
brooding self-analysis for 11-piece band; The Blues and 
the Abstract Truth, Oliver Nelson’s best writing and 
playing plus an all-star cast (Freddie Hubbard, Eric 
Dolphy, Bill Evans, etc.); and Further Definitions, 
wherein Benny Carter and Coleman Hawkins re-create a 
famous 1937 Paris session with the help of Phil Woods 
and Charlie Rouse. 

Impulse, like Blue Note, is also undertaking new 
recordings, including an album by . Boston-based 
fliigelhornist Mike Metheny, but more on that at another 
time. Our concern here, after all, is reissues, and we have 
yet to look at the good works of smaller labels. Birth of 
the Bebop (Stash) features previously uncollected 
Charlie Parker, including an eight-minute jam on 
“Sweet Georgia Brown” recorded in a hotel room in 1943 
by Parker (on tenor), Gillespie, and Pettiford that gives 
one the feeling of being present at the creation. Musicraft 

~has done the best production job with its oft-packaged 
Gillespie masterpieces from 1945-'46 on Groovin’ High 
(sextets) and One Bass Hit (orchestra). Two of the best 
West Coast big bands from the late ‘50s reappear on 
Virgil Gonsalves’s Jazz at Monterey and Bill Holman’s In 
a Jazz Orbit, both on V.S.O.P. We can even hear the 1932 
Duke Ellington Orchestra in stereo, thanks to the 
discovery of the same performances recorded with 
separate microphones, on Reflections in Ellington 
(Everybodys), which also contains live tracks by the 
unsurpassed 1940 Ellingtonians. This last title, a bit 


_ harder to find than the others (though available in some 


local stores), can be ordered from Marlor Productions, 
Box 156, Hicksville, New York 11802. O 


Sonic Youth 


Continued from page 10 

terror and aural insults of our time. Through rock and 
roll Sonic Youth still act out the bracing sense of the void 
usually associated with artifacts of noir sensibility — call 
it Jim Thompson reincarnated as a feedback loop. The 
imagery is suggestive: “My violence is a dream’; “He 
said/You take me and I'll be you/You kill him and I'll 
kill her”; “Frustrated desire turns you away/And turns 
you insane/Over and over”; and the lurid “We're gonna 
kill the California girls/We’re gonna fire the exploding 
load/In the milkmaid maidenhead/We're gonna find the 
meaning of feeling good” in “Expressway to Yr Skull.” 

* 


Sonic Youth — what a great name, sharp and resonant 
and full of possibilities. Sonic, meaning “of or relating to 
audible sound,” which is certainly the band’s raison 
d’étre. But also hinting at the Sonics, the leaders of the 
early-'60s protopunk Northwestern scene that fulfilled 
an irritant role similar to the one the New York 
underground fills today. And reminiscent of sonic boom, 
meaning “a loud transient explosive sound caused by 
the shock wave preceding an aircraft traveling at 
supersonic speeds” — which shows that, in the right 
circumstances, even the American Heritage Dictionary 

can be a rock critic. And youth, dear, sweet youth, the 
signifier of generational intent, the battlecry of all of us 
(of good spirit and rockwise heart, that is) who'are in this 
together, fighting this good fight. Sonic Youth are a 
noisy, gritty street gang, with guitars and feedback their 
threatening switchblades. 
* * * 

The noise that Sonic Youth create is simultaneously 
avant-garde and retrograde. Avant-garde because it 
exists to skewer the bourgeois sensibility; there will 
never be anything easy or comforting about Sonic Youth 
works. It is by no means a new concept; noise has always 
been inseparable from electric musicmaking: from 
Hendrix's ravaging “The Star Spangled Banner” to the 
Grateful Dead's extended excursions into feedback, from 
the Stooges to Hiisker Dii, from Nuggets bands to 
Jellvbeans bands, the attraction of white noise is a 
constant. But Sonic Youth, by their deliberately skewed 
tuning and strategic mangling of timbre, have won the 
clamorous race to install the most roiling passions at the 
center of their noise. 

Ah yes, the show. It was bracing and well paced and 
downright listenable, as if you'd been caught in a 
particularly vicious thunderstorm, with hailstones and 
lightning and heavy winds whipping viciously all 
around. They concentrated on recent releases, mostly 
EVOL, Halloween, and Bad Moon Rising; and they 
sustained an intensity that had nothing to do with the 
cheap out of playing fast or the more expected cushion 
of ear-shattering volume. For that brief hour, the noise 
and the lyrics and the tunes and the audience came 
together as a work of art that would have been at home 
in a basement like the one in which it was doubtless 
created. If you weren't there, the recent double-LP 
bootleg The Walls Have Ears captures much of the same 
cozy dislocation, proving that there is nothing rote about 
a Sonic Youth performance. “Green Light,” for instance, 
cuts the version they performed at the Rat. But sweating 
out calamities and abandon with the band is, after all, 
the point. 

* 

And | didn’t even mention the Velvet Under- 

ground. 0 
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Continued from page 9 
Daniel’s-and-Coke look of the conventional Allman 
fan, have been yelling, “Gregg, we drove a long way!” 
“Where did y‘all come from?” 
“Weymouth,” says the woman. 
“Have you been Allman fans for a long time?” 


“Oh, yes,” she says. “Since 1979.” 

Finally, there he is. The Duane lookalike, hair still 
perfect, in a “Gregg Allman Coast to Coast Tour 
1983-84” T-shirt. 

“Are you from MACON?” 

“No, I’m from Massachusetts.” 

“Well, like, why .. .”” Can | ask him why he looks like 
Duane Allman in Massachusetts? 

“| sometimes play with the band,” he says. 

Yeah, and you probably dropped acid with Ken Kesey, 


. I'm thinking, when my medical source reveals that 


Gregg’'s guitarist, “Dangerous Dan” Toller (whose 
brother Frank is the drummer), got sick on some 
Bradford Hotel fried clams on their last trip to Boston — 
“You can just say New England clams,” he says — and 
the lookalike had subbed for him. “You did a great 
job,” Gregg had said, shaking his hand after the set, 
“and you look just like my brother,” 

“Tell me, is there a direct connection between the 
Allman Brothers and the Grateful Dead?” One of the 
young doctors, holding my notebook and “‘inter- 
viewing” me during a break, is concerned that | get my 
story. He leads me to Gregg’s dressing room. Looks of 
dread and loathing from the inner circle stop us dead. | 
back. out, without wanting to see whatever it is I'm not 
supposed to see. Ten years ago, | would have worried 
that the Allman Brothers might think | was square 
because | didn’t do drugs. But in these days of spreading 
the criminal blame for celebrity drug overdoses, | 
wouldn't tag along on someone else's trip, for fear of | 
finding myself a few weeks later testifving before a 
grand jury. 

“Now write, ‘And then Dickey Betts got together 
with Gregg Allman and played “Elizabeth Reed,” ’” 
my other invaluable doctor source dictates as the joint 
set begins. 
irrationally that even though Duane was the best, 
Dickey was just as good. (The debate over whether 
Duane was as good as Eric Clapton claimed wider, lay 
interest. A Harvard sophomore and | exhausted entire 
Saturdays arguing over which of the two was 
responsible for the more-superb licks on “Layla.” | was 
still in touch with my Southern heritage to the extent of 
taking vehement positions without knowing what I was 
talking about.) Watching Betts’s grave, economical 
method, | wonder whether he’s better than Duane 
would have been if he had lived. But this is no time for 
mourning lost youths. This is transcendent, in a way that 
makes the receding sets look merely terrific. Betts, who 
has been bri rinking Moussy nonbeer all night, looks as 
fit as his audience. (“The crowd isn’t as drunk,” he 
agrees. “How else can I say it?) The set is mostly his 
songs — “Southbound,” “Ramblin’ Man.” Toward the 
end of “Elizabeth Reed,” he waves. 

Will the New York producer who has recently bought ~ 
the movie rights to the Allman Brothers story under- 
stand that it is also the fans’ story? As our early entries in 
the cultural mainstream, the Allmans helped set in 
motion the phenomenon of regional self-respect that 
swept a Georgian into the White House. (It was Jimmy 
Carter's morally evolved — perhaps too much so for the 
job — liberalism that enabled many of us Southern 
expatriates to begin coming home.) | walk Dickey to the 
taxi waiting at the Channel to take him to the Howard 
Johnson's over the Massachusetts Turnpike. | can’t BE- 
LIEVE I didn’t get a picture of this momentous meeting. 
But then, the truest experiences are never occasions. 
Standing there in the early New England morning, we 
hug old Southern souls. 
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Whitney Houston 


Continued from page 8 

the high points of the brief soul-disco era dominated by 
Miami's TK studios was the 1974 Danger High Voltage 
— too late to carry on her teen successes, too early to 
capitalize on her contributions to the Brown and Fields 
singles. 

Wright's voice has always been alert, incisive, never 
showy, and she hews close to the phrasing conventions 
of secular gospel. But she’s preserved the warm 
exuberance of old-fashioned soul so artfully that by now 
her work is a rare treat. Despite many up-to-date touches 
— bursts of hip-hop syndrums here, a dab of vocoder 
there — Sevens is a throwback to easy-rolling dance 
tracks of 10 years ago. Still, the LP is so offhand and free 
of strain it reminds you that Miami disco (much like 
salsa disco) waned merely because it was outthumped 
by the Munich Machine. Wright has become rather 
pious in her 30s (the antiabortion plea in her liner notes 
is especially smug, her call for God to end apartheid 
particularly simpy), but she’s far from sanctimonious 
about relationships, which, after too-much floundering 
on her recent records, have become her exclusive 
subject. 

The coup track is “Pain,” which puts all of Wright's 
seasoned skills to work. The number squeezes out a 
spongy, modified reggae rhythm that suggests Marvin 
Gaye's “Sexual Healing,” and it boasts an airy, floating 
melody. The showstopper is Wright's rap, midway 
through the song, about responsibility in romance. 
Easily the equal of her rebuke on “She’s Got Papers,” it’s 
delivered with less unrelieved contempt: “I don’t even 
like instant coffee, so instant love definitely will not do, 
honey.” The narrative enfolds a good deal of the anguish 
that attends infidelity, yet it argues that feeble macho 
pride keeps too many rogues from returning home. 
Wright gives all repentant skalawags plenty of time to 
think about it in a long wrap-up section that features a 
grand falsetto squeal, circulating male and female 
vocals, and an insinuating rhythm-guitar weave. 
Sevens is the perfect record for Houston holdouts. Why 
can’t this sell a measly million or so? a) 


Trailers 


Continued from page 5 

have surpassed Santa Cruz as the murder capital of the 
USA. But the townfolk have short memories; they keep 
reopening the summer camp where Jason does his 
damage, and they keep reopening it on the very day 


Friday the 13th: those who cannot remember 
the past are condemned to repeat it. 


Jason does his damage (Friday the 13th). Some people 
never learn. 

Another batch of pretty, vacant camp counselors gets 
whacked. Another fornicating couple are punished. A 
couple about to fornicate are punished. Blood is 
splattered and terror reigns, and | nearly fell asleep in 


-my chair. (Only the subzero chill of USA Cinemas’ ultra- 


efficient air-conditioning kept me awake.) Of all the 
countless irritating things about the Jason series, the 
most irritating is Paramount's give-the-guttersnipes- 
what-they-want cynicism. The problem is that Jason is a 
pro forma butcher, just doing his job. It’s tough to work 
up any viewpoint vis-a-vis the man. Sure, you can 
respect his moral stance; he doesn’t hack up the little 
kids attending camp, and he does frown upon sex 
without commitment. But you can’t love him and you 
can’t hate him, and he lacks the camp appeal of, say, the 
Dawn of the Dead zombies. Ditto for the victims. The 
killings are rote, pleasureless, dull. There are a lot of 
hoky cutaway shots: a raised machete, a swipe, a splash 
of blood. You're reduced to waiting for Jason’s next jolt, 
which generally comes right on cue the moment after 
the victim-to-be feels he or she is safe and secure. 

I don’t mean to sound like an old fart, but | hold 
slasher flicks up to the early ‘70s standards of Wes 
Craven's Last House on the Left and, of course, Tobe 
Hooper’s The Texas Chainsaw Massacre. These films 
offered bona fide, edge-of-your-seat terror (achieved 


primarily because we shuddering gorehounds 
suspended enough disbelief to think, “The killers are so 
scummy and vile, they just can’t be actors”) and also a 
genuine feeling of clawing claustrophobia. In Jason 
Lives, there’s no brain and no pain. The moral? Nothing 
this profitable ever dies. At Cinema 57 and Cinema 
Allston and in the suburbs. 

— J. Sullivan 


FLIGHT OF THE NAVIGATOR 


light of the Navigator, from Disney, tells the story 
F of David, a 12-year-old boy who falls down a 

ravine, knocks himself unconscious, and wakes up 
eight years later to find everyone else has aged and he’s 
been declared legally dead. The movie takes this idea 
from at least half a dozen old Twilight Zone episodes 
and dresses it up in Spielbergisms: apparently David 
spent those missing years as the subject of analysis on a 
distant planet, and he’s carrying around in his brain the 
image of the spacecraft that picked him up (it looks like 
a free-floating metallic seashell), as well as information 
that can assist the lost vehicle to return to its home 
planet and (conveniently) a receptacle for receiving its 
SOS signal. 

The film is certainly uninspired; its dim jokes are as 
familiar as the story elements, and some of the adults in 
the cast — especially Howard Hesseman as the NASA 
scientist who keeps David in a lab against his will to run 
tests on him — act in big, clumsy strokes, as if they were 
giving orders to a very slow pet. Joey Kramer, who plays 
David, has a Pillsbury Doughboy face and gives 
awkward line readings that register little emotion. But 
Flight of the Navigator isn’t a clinker, like Grease and 
The Blue Lagoon (by the same director, Randal Kleiser); 
it’s perfectly efficient, and painless to sit through — 
some of it is even pleasant in a low-grade way, as the 
interplay between Jamie Lee Curtis and Patrick Swayze 
or Curtis and C. Thomas Howell was in Kleiser’s last 
picture, Grandview U.S.A. There even are a couple of 
neat effects: half-diamond silver steps drip from the 
seamless space capsule to admit David, and the other 
specimens in the ship include something that looks like 
crystallized slime and a huge yellow eyeball with a 
hysterical laugh. (After Labyrinth and Big Trouble in 
Little China, eyeballs seem to be the decorative fantasy 
touch of the season.) 

The problem with the movie is practically generic to 
preteen adventure movies: it’s deliberately mediocre. 
The sequence in which Hesseman and his team pull all 
kinds of data out of David's brain that the boy didn’t 
know were there could have been kicky and funny 
instead of just functional; it wouldn’t have taken much 
invention on the part of the. screenwriters, Michael 
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Burton and Matt MacManus, and it wouldn't be much of 
a stretch for them to give Veronica Cartwright and Cliff 
De Young (as David’s parents) something to play either. 
The whole project seems manacled. The script stops 
dead halfway through, as soon as David answers the 
emergency message in his head and steps inside the 
spaceship. At that point he becomes the navigator of the 
title, and the rest of the movie is a high-tech magic carpet 
ride; even the last-minute puzzle supplied by the plot — 
how to get him back to his own time without shattering 
his system — is solved with no apparent difficulty. 
Filmmakers in this market seem to share a conviction (or 
is it forced. upon them by the studios?) that the only 
movies commercially suited for 12-year-olds are the 
ones 12-year-olds could have thought up, like The 
Goonies or Short Circuit; any attempt at sophistication 
— such as a multi-tiered narrative structure or twists you 
can’t predict — must be seen as a threat to the box office. 
It’s a very odd strategy: if you put the makers of Flight of 
the Navigator in charge of the children’s section at your 
local library, they'd probably throw out L. Frank Baum 
and P.L. Travers and C.S. Lewis and stock novelizations 
of Lost in Space. At Copley Place and the Chestnut Hill 
and in the suburbs. 


Friends 

Continued from page 6 

blurting out a few sobs, then immediately struggling to 
control his emotions. McElvain makes this and other 
such thematic markers — in which, typically, the writing 
hurries the transitions — plausible if not quite 
convincing; on the other hand, his subsurface anguish is 
genuine and poignant. 

LeBow’s persuasive portrayal suffers from one consis- 
tent flaw: the actor speaks too loudly throughout, 
leaving little room in the upper registers for Mel's 
periodic outbursts of passion and belying the intimacy 
both of the Vermont cabin and of the tavern-theater in 
which the GSC performs. But his character's distress 
throbs with suppressed panic, and at times he delineates 
Mel's inner conflicts beyond the playwright’s power to 
suggest. The actor's crowning moment comes when, 
after the buddies return drunk from an evening on the 
town, Okie confesses that he and Rebecca (a woman Mel 
has been trying to urge on his friend) managed to slip off 
for a roll in a hayfield. LeBow’s Mel, mouth and eyes 
agape, is at once shocked, pleased, and more than a little 
irritated: clearly he’s had unconsummated designs on 
Rebecca himself. With both actors working hard to fill in 
the unwritten gaps, Kalcheim’s play has found a couple 
of friends indeed. a) 


— Steve Vineberg 


Action 

Continued from page 6 

he’s afraid of “the fright which does not set in and the 
fright which has not yet set in and the fright which has 
set in and will set in again. Of the mushroom that isn't 
poisonous! The words that don’t hurt! The balloon that 
doesn’t explode!” 

Then, zip, he’s gone, and it’s time for Shepard, whose 
preoccupations and verbal rhythms echo Handke, but in 
the American idiom. Action’s action is set in a house in 
the woods where Jeep (Stuart Bailey), Shooter (J. 
Thomas Grady), Lupe (Mari Jones), and Liza (Tracy 
Cronin) are undergoing Christmas. They, too, are at first 
eager to grapple with words and actions. All four keep 
paging through a book, trying to find the place they've 
lost in a sci-fi story about exploding comets, collapsing 
continents, spaceships colliding with neutrons. Mean- 
while, they're trying to cook and eat a turkey, get water 
from a well, and so on. Of course, they never find the 
right place in the story, and their other efforts turn out to 
be no fun. Cooking, for instance. “It’s hard to keep from 
cooking yourself,” wails Liza during her Betty Crocker 
monologue. “Your arms start roasting; you begin 
thinking the whole kitchen will burn down!” Later, they 
half-heartedly prod the turkey, play musical chairs at the 
table — and keep talking. Like the Handke monologuist, 


they brood that they're never as real as movie people, 


say, Cary Grant or Judy Garland. And when they 
complain about this, they even sound like Handke. “It's 
hard to talk about it,” says Lupe. “You know what | 
mean? | mean while | was doing it — while I was in the 
middle of actually doing it — | didn’t feel particularly 
like talking about it. | mean it made me feel funny. You 
know what | mean?” It’s the men who have the most to 
say. Shooter, finding himself in his own near-catatonic 
Peter Lorre state, talks abut how he’s afraid to say things 
or not say them, do things or not do them, whereas Jeep 
talks of longing for some 20th-century incarnation of 
Walt Whitman to hold the hands of dying soldiers, He 
does his best to minister to Shooter's fear of baths, fear of 
fish, fear of being either inside or outside the house; but, 
in the end, he too freezes into Handke-like horror. At the 
front of the stage, gaunt under bright lights, he slouches, 
wrung out, emitting low animal moans. 

Connecting the dots of these ideas and characters, 
from Handke to Shepard, will test your mental agility, 
since Action is staged not realistically but as a series of 
stylized epiphanies. One character gets spotlit while 
most of the stage goes dark; actors suddenly clump into 
Pilobolus forms or go into slow motion; using three 
black cloths, stagehands block off a character's arms or 
face, depending on whether the character wants to be 


seen or hidden. Most of all, Duehr highlights the awful 
truths his characters are trying to read about by inserting 
scenes from other early Shepard plays, suggesting that 
sci-fi apocalypse has overtaken those twin Whit- 
manesque hopes of the ‘60s, revolution and rock and 
roll. From The Unseen Hand, there's the guerrilla who 
howls for revolution while ignoring the bodies who, 
encased in stiff transparent plastic, writhe helplessly 
nearby. From Shaved Splits, there's a rock-and-roller 
crashing across the stage owowwowwwing like an 
electric guitar gone crazy, claiming (falsely) that the 
postwar period was one happy search for musical 
heaven. 

The dangers inherent in the production's excess 
become a part of its chemistry, as Duehr manages to 
keep his company at a boil, without letting it bubble 
over. He gives each of the four central characters a 
chance to define his or her own version of Fahrenheit 
212 — Jones captures Lupe’s self-doubt, Cronin rises to 
the occasion of Liza’s kitchen hysteria, Grady is 
haunting in his portrait of Shooter's paranoia, Bailey 
shows both sensitivity and terror in Jeep's final |-sing- 
the-failure-to-commit. And Duehr sinks his teeth into an 
early version of the typically Shepardesque Meat Scene. 
Before Curse of the Starving Class's sheep in the living 
room and Lie of the Mind's deer carcass in the parlor, 
Shepard was more modest. Action just has a Christmas 
turkey and a fish. But it’s a great fish. Adding the proper 
dramatic timing and letting it perhaps, uh ... ripen, 
Duehr allows it to make a big statement when it drops 
out of a well bucket — WAP! — onto the floorboards. In 
the first row, at least, there’s immediate Sensaround: you 
know exactly why it triggers Shooter's double bind of 
needing to eat and hating to eat, wanting to grab at life 
and wanting to chuck it into the disposal. The characters 
also keep resorting to a “table” (a black box that's half 
coffin, half 2001 monolith) and a “chair” (a severe, 10- 
foot-tall object made of three white boards). But all they 
can ultimately do with their furniture is be afraid in it. 
They perch on the bleak throne uncomfortably when 
they try to read, and they seem burdened when they try 
to use it to further their actions (mainly, beating up on 
their so-called pals). In the end, though, it’s pressed into 
service as a refuge. Raving about his horror of FISH, 
Shooter leaps into it like a Victorian dowager who's 
spotted a mouse. 

During the entire length of Shepard's play, the 
Christmas-dinner-eaters behave like good Beckett 
characters: explaining how pointless it is to talk or do 
anything, they never cease talking or doing things. But 
Duehr has designed a fitting end for them. After the 
stage goes dark, four white-clad dancers (Cronin, Daniel 
Banks, Danielle Howe, and John Sharian) reappear sit- 


ting in smaller versions of the white chair, the tops sliced 
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Action 


Continued from page 15 

off at a guillotine angle and 
edged with what looks like the 
chair’s own green blood. They 
stretch toward one another and 
make half-hearted, truncated 
movements, but no one says 
anything or gets very far off his or 
her chair. Only a fifth, green-clad 
dancer (Heather Glenn) really 
makes an effort; and the best she 
can manage is to edge her rump 
onto one of the chairs, where the 


dancer grudgingly agrees to share 


his seat with the Life Force. Alas, . 


it is the Life Force; here, the 
otherwise original Theatre S. 

ple have come up with a 
cliché. Similarly, the dance’s 
score, a soundtrack of helicopter 
blades dissolving into music by 
Brent Blair, features the oft- 
repeated sounds of “Apocalypse 
Then”; and the dancers’ execu- 
tion of Stephen Pelton’s mini- 
malist choreography doesn’t con- 
vey the intended stylization of 
muted yearning and stunted ef- 
fort. But for every empty helicop- 
ter soundtrack, there are fresh 
ideas, like the existential reading 
of Laurie Anderson images, in 
this audacious piece that belies its 
own message: there is something 
you can do about not being able 
to do anything. 0 


Howard 


Continued from page 4 

welfare official shoves her snout 
into the camera as she bawls out 
Howard for showing up in a 
“costume.” The opening allusion 
to Star Wars, a_ nighttime 
cityscape with two moons rising 
over it, has a lovely delicacy, and 
the first scene in Howard's apart- 
ment strikes the right note be- 
tween sardonic humor = and 
whimsy, but for the most part the 
movie wavers between’ the 
heavy-handed and the sappy. 
Huyck wants the film to be at 
once a hip satire, an action- 
adventure thriller, and an E.T.- 
style heart-tugger. When a good 
scientist (Jeffrey Jones, having 
fun with a thankless role) at- 
tempts to return Howard to Duck 
World, something goes wrong 
and the scientist is transformed 
into one of the Dark Overlords of 
the Universe. Done-up in an 
increasingly demented make-up 
job, Jones spouts doomsday gib- 
berish in a gremlinish croak, 
kidnaps Beverly, and threatens to 
summon his Overlord buddies to 
finish off the planet. The last part 
of Howard the Duck is just noisy 
save-the-world stuff, full of car 
chases, brawls, explosions, 
glowering cops, gloating 
rednecks, and, of course, lots of 


glitzy special effects. This section 


might be called The Industrial 
Light and Magic Show, since it's 
obviously an excuse for George 
Lucas’s boys to say ““Lookee what 
we can do!” and show off effects 


_ that have become less and less 
spectacular with each new 


Lucas picture. And since this 
section calls for Howard and 
Beverly to be apart, the movie 
loses the only chemistry it -has. 
There's no Way to make a case 
for Howard the Duck as a good 
movie, but there are moments | 
still find myself chuckling ever: a 
roadside’ restaurant called Joe 
Roma's Cajun Sushi; a scientist's 
‘50s-messagy sci-fi warning to 
Howard after a lab explosion 
(‘We have no right to tamper 
with the universe!’’); and that 
scene in which Howard joins 
Beverly onstage, straps on a 
guitar, and — what else? — 
duckwalks. Howard's appeal, 
like Bugs Bunny's, is that of a 
tough, cocky little wiseacre who 
refuses to be pushed around. But 
the filmmakers. can’t wait to put 


him in their beloved sci-fi set- 


ups. In this movie, ‘Howard is 

Guly trapped in a.world that he 
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Tea 


Continued from page 4 
driving-school monitor, only to 
be told by a tight-lipped inter- 
viewer that he’s not qualified — 
according to some mysterious re- 
cord, his eyesight is poor. (A 
minute later, a white boy with 
coke-bottle glasses walks in and. 
lands the job.) But Madjid never 
displays any anger or right- 
eousness over the lack of estab- 
lishment opportunities; he’s too 
busy staking out his own. Some 
of the pair's moneymaking 
scams grow right out of the cas- 
ual French attitude toward sex. 
They play pimp for a day, taking 
a local female wino to a group of 
bizarre, bread-box shanties and 
peddling her off to each of the 
male inhabitants, who react as 
though they were buying 
magazine subscriptions. (The ob- 
scurity of the woman's motives 
here is an example of the film’s 
intermittent fuzziness: we're not 
sure whether this is a regular gig 
for her, or if she even knows 
what they're leading her into.) 
And lest we think this life of 
indolence is a bit of a breeze, 
Charef rubs our noses in its 
violent underside. Teaming up 
with their local gang (including 
one pretty, tomboyish girl who 
peddles porno cassettes), Madjid 
and Pat break into a makeshift 
wine cellar and, in the middle of 
a drunken revel, are caught and 
beaten with billy clubs. The two 
aren't above committing a mug- 
ging or two themselves (they 
hustle a bourgeois homosexual 
into the bushes and then conk 
him on the head), and at one 
point they even demonstrate a 
little aggressive concern for their 
neighborhood by kicking the 
bejesus out of a local smack 
dealer. 

Charef, who got Fea in the 
Harem made with the aid of the 
noted director Costa-Gavras 
(who's officially “presenting” the 
film), is at this point a far more 
accomplished director than he is 
a writer. His staging is often 
vivid, but too many of the actors 
sit there on screen with nothing 
to say. The scenes with Madjid’s 
family are aimless and dull, and 
the movie keeps cutting away to 
a stetchy subplot with a pasty- 
faced divorcée (the one who 
broight her kid by Madjid’s in 
the opening scene) who sinks 
deeper into loneliness and des- 
pair. The one honest-to-God 
plot twist is touched off when our 
heroes bust into a tennis-club 
locker room and make off with 
the cash from a dozen well- 
stuffed wallets. Exhilarated at 
their big score, they order cham- 
pagne in an elegant restaurant 
and then head for one of Paris’s 
pricier streetwalking zones, 
where Madjid discovers .. . Pat's 
sister. (So that was her respect- - 
able job.) Charef is making a 
sociological point here, and in a 
way that stings: he’s saying the 
Opportunities for lives like’ “these 
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are closed off at the top — that 
lower-class squalor just breeds 
more squalor, and that there’s no 
breaking the chain. 

Madjid is so shaken at seeing 
the girl he’s in love with walking 
the streets he can barely speak. 
At*first, | found his reaction a 
little hoky, like the scene in Bad 
Boys where Sean Penn cries real 
tears on the shoulder of his 
raped-and-battered girlfriend. 
Yet if vou can accept the essential 
truth of the scene (that when a 
punk is faced with something this 
jarring, it can reorder his world), 
it pays off splendidly in the last 
part of the movie, when Madijid 
and Pat and the rest of their gang 
take a midnight drive to the 
ocean in a stolen Mercedes. Pat, 
who's come across as a jolly but 
basically insensitive fellow, gets 
to deliver his first real speech, 
and it’s. a beauty. Describing what 
it might be like to play gigolo to 
some rich, sex-starved bourgeois 
wife, his voice gets softer and 
more lyrical, that French- 
movie-character-going-off-on-a- 
reverie way. He's at once proud 
of his potency (and the pleasure it 
could bring) and mockingly 
aware of the very ludicrousness 
of his own fantasy; the flighty, 
passionate monologue becomes a 
comic, epiphany of proletarian 
davdreams. And then, at dawn, 
when the car pulls up to the 
beach (a location obviously 
meant to evoke the final scene in 
Truffaut's The 400 Blows) and the 
police suddenly come speeding 
after them, Madjid reacts ina way 
you might not have thought 
possible but that seems utterly 
right. For, a, golden instant, this. 
slight; patchy movie comes. inte. 

féeus, as its live-for-the-moment: 
— for perhaps the first time 
in his life — considers the possi- 
bility of a future. OD 


| 


Continued from page 5 
and he’s built right into the mov- 
ie’s weird structure. 

During the filming, evervone 
engaged in the picture spoke 
frequently in terms of Academy 
Awards and breakthroughs in the 
depiction of character on screen, 
and though vou can probably 
hear such talk on the set of any 
major Hollywood movie, this was 
a special case: a first screenplay 
by a famous Broadway play- 
wright filmed by a gifted, often 
renegade director and_ starring 
three high-powered performers 
of strikingly different back- 
grounds and temperaments. Yet 
the Academy, possibly scared off 
by the fancy psychodramatic 
veneer of the writing, failed to 
nominate the picture for any 
major Oscars, and it gathered few 
champions in critical circles. It’s a 
legendary movie, though, and 
not a legendary star-locked disas- 
ter like Cleopatra or Myra 
Breckinridge, either; despite the 
self-important, tedious script and 
the disappointingly mono- 
chromatic direction and the act- 
ing that goes wrong in a dozen 
ways, its emulsion of high-mind- 
edness and sincerity, artsiness 
and exposé, compels you to 
watch. There isn’t another movie 


No Punching, No Kicking: 
The last time we had an art supply sale, we had a 
near riot on our hands (and we didn't even have 
Strathmore that time!) - so let's agree on a few 


les: 
1. No layaways - if you want it, you gotta pay for 


it. 
2. Cash or your good personal check (subject to 


our Hard-As-Nails check cashing policy) - No 


dit Cards. 
3. sc - NO DEALERS - This sale is for artists 


or would-be artists only. 


BLD6* (9 

S—\_—Yow're going to need a car - and if any of you 
starving artists don't have one, here's a > 
Show someone with a car our ad fer ACA JOE 


Clothing (elsewhere in this edition) and you'll 


65% offi 


[ How Doyou To] 


get a ride - and make a friend. 


#307.912 


#307109 


#580.101 


#580.102 
#2%6.913 


#293.27 
#510.918 


#510990 


But, a squirrel pushing 2 pig in a wheel- 
barrew’s net as rare as an opportunity te buy 
first quality ere ke Artists Papers at 

- We've 
$73,276.80 worth of top quality STRATH- 
MORE paper -TWENTY different styles and 
weights all first quality and every piece - 
waranteed te be the lowest price ia New 
agland, or you win a free bettie of chem- 

ne and we'll beat their price! 

nother thing - if for any reason you get this 
stuff home and decide you don't like it, you've 
got 30 days to bring it back for a full Ne- 
+ refund. (Don't forget yeur sales 


12x18 Rough pad — 100 
sheets 
9x12 Smooth pad — 100 
sheets 


Drawing pad 18x24 — 30 
sheets 


Bristol pad 18x24 — 15 
sheets 


16 lb. Hammerhill bond 
pad 14x17 


11x14 Sketch pad 
16 Ib. 11x14 — 50 sheet 
pad 


20 Ib. 11x14 — 50 sheet 
pad 
AND 12 OTHER STYLES! 


We're famous for selling salvage merchandise from fires, fleeds 


WHAT ELSE \ and other natural (and disasters, everything from 
housewares te clothing te furniture. (Some goods are perfect, 


Do Wet some almest periect, some far from perfect) - But alot of our 


FP / suit is absolute first quality - the result of bankrupties, 
SELL closeouts, refused shipments and computer errers. So, if you 
love digging up bargains, you'll find your nearest Bidg. 19 a gold } 


BUILDING 


Heres A exanl 


her OUR 
$400 $ 1.40 
$229 $ .80 
$28.57 $10.00 
$28.57 $10.00 
$571 $200 
$1286 4,50 
$629 $2.20 
$743 $260 


at 
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by Lisa Deeley Smith 


Saturday 


Ice-cream tasting is the latest trend in 
summertime fundraising (anybody 
remember the strawberry social?), and 
the latest entrant is the WGBH Ice- 
Cream Tasting Fun Fest. More than 50 
different flavors are offered from 11:30 
a.m. to 6 p.m: at the Daly MDC Rink, 
Nonantum Road, Newton. Admission is 
$5, $2.50 for the elderly and children 
under 12, to benefit the WGBH 
Educational Foundation; call 492-2777, 
extension 2644. 

In an era of slasher-movie sequels, it’s 
hard to believe that Bonnie and Clyde 
(1967) was ever controversial for its 
violence. Arthur Penn’‘s film about the 
legendary desperadoes of the ‘30s 
remains a vibrant explosion of 
storytelling energy, and something 
more: though set in the Depression, it 
captures, better than any other film of its 
time, the eruptive anarchy and the lust 
for freedom that marked the ‘60s. _ 
Sponsored by Rear Window, it shows 
tonight at 9 at the Brookline Arts Center, 
86 Monmouth Street, Brookline. 
Admission is $3; call 277-4618. 


Sunday 


The Somerville Theatre continues its 
Jimmy Stewart Festival with After the 


HOT Tix 


For those of you who fike to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance You can get details 
by calling the numbers below: you may also 
be able to. obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn’t warn you. 


Bruce Cockburn. August 22 al the 
Orpheum: call 482-0651 
JVC Jazz Festival. ust 23 and 24 in 
Newport, Rhode Island: call (401) 847-3700. 
Tanglewood on Parade, August 26 at 
Tanglewood (lawn seats only): call. (413) 

637-1600 
Joan Armatrading. August 27 at Great . 
Woods: call (800) 233-8468. 
Eurythmics. Augus! 29 at Great Woods: ;| 
call (800) 233-8468. ; 
The King Stag. August 29-September 11 at : 
American Repertory Theatre: call §47-8300. 
Boston Fotk Festival, Sepiember! at the 
DeCcrcova Museum: call 641-1010 
‘til tuesday; September 6 ai Boston 
Common: call 426-6666. 
Spaiding Gray, September 9 through 21 at» 
Trinity. Square Repertory Company: call 
(401) 351-4242 
dohn Fogerty, September 14 at Great 


Woods: call (800) 233-8468. 


Thin Man, which features a startlingly 
emotional performance by the young, 
rawboned Stewart. The second in those 
tasty Nick-and-Nora-Charles mysteries 
casts the master of aw-shucks modesty 
as a most unlikely murder suspect; as 
always, William Powell and Myrna Loy 
make an exquisite team. The movie 
shows today at 3:45 and 7:45 at the 
Somerville Theatre, 55 Davis Square, 
Somerville, where it’s on a bill with the 
Stewart-Margaret Sullavan classic The 
Shop Around the Corner (at 2, 5:45, and 
9:45). Call 625-1084. 

Well-stocked benefit shows, more 
than battles of the bands or even 
(ssssshhh) rumbles, give you a 
convenient smorgasbord of local bands. 
One of the more varied and taste- 
tempting projects to come along recently 
is a benefit for Street magazine that 
features hearty main courses — Condo 
Pygmies, Dumptruck, Men & Volts, 
and Willie Loco Alexander — plus side 
dishes with potential — Radio 2000 and 
the Queers — and some appetizers we 
haven't sampled yet — Screaming Co., 
the New Improved, and the Valcores. 
The MC, of course, is the garbage 
gourmand himself, Zippy the Pinhead. 
They’re all at Jacks, 952 Massachusetts 
Avenue, Cambridge. Call 491-7800. 


Monday 


Donald Barthelme doesn’t strike us as 
one of the more theatrical short-story 
writers, but the Harvard-Radcliffe 
Summer Theatre has adapted his works 
into City Life. It plays tonight only at 8 
and 10 p.m. at the Loeb Experimental 
Theatre, 64 Brattle Street, Cambridge. 
Tickets are $3; call 864-2630. 

These three sisters are all 
schoolteachers with secrets — the first 
one is slightly mad, the second wants 
the first committed, and as for the third, 
well, Miss Reardon Drinks a Little. 
Sandy Dennis and Anne Meara star in 
Paul Zindel’s play, which begins at 8:30 
p.m. tonight at the Cape Playhouse, 
Dennis. Tickets range from $10 to $17; 
call 385-3911. 


Tuesday 


The delightful (and surprisingly 
faithful) 1933 version of Little Women 
shows today for free, at 6:30, at the 
Boston Public Library, Coplev Square, 
Boston. Directed by George Cukor, it 
features a lively, graceful Victorian 
atmosphere and a wonderful 
performance by Katharine Hepburn as 
the Call 536-5400. 

Boy Oh Boy, things have changed in 
the gay man’s dating game, as Bill Solly 
and Donald Ward demonstrate in this 
version ef Boy Meets Boy. The l&st 


Friday: Gene Bertoncini and Michael Moore 


performance in the Berkshire Theatre 
Festival's season, the play has an 8 p.m. 
curtain at Unicorn Theatre, Stockbridge. 
Tickets are $10; cali (413) 298-5576, 

Dancers get to move to their own beat 
this week, as the New York City Ballet 
Choreography Project puts on its own 
new works along with Balanchine 
classics. The troupe performs today 
through Thursday at 8 p.m., Friday at 
8:30 p.m., and Saturday at 2 and 8:30 
p.m. at Jacob’s Pillow, Route 20, Becket. 
Tickets range from $15 to $22.50; call 
(413) 243-0745. 


Wednesday 


Milton Avery painted color fields, like 
the Abstract Expressionists, and horses 
and cows and birds, like the Realists — 
sort of like.a bat caught. between the 


birds and the beasts. “Birds and Beasts: 
1931-1963,” 33 Avery oils, watercolors, 
monoprints, and woodcuts, 
demonstrates the luminous, harmonious 
results. The show runs through October 
12 at the Danforth Museum of Art, 123 
Union Avenue, Framingham. The 
museum is open Wednesday through 
Friday from noon to 4:30 p.m. and * 
Saturday and Sunday from 1 to 4:30 
p.m.; admission is free. Call 620-0050. 


Thursday 


This one is billed as a dance, but the 
more sedentary music lovers will also 
find plenty to savor as the Artie Shaw 
Orchestra, under Dick Johnson's . 
direction, swaps sets with a Dizzy 
Gillespie all-star combo including Alan 


Dawson and — This 


pre vs 


‘ 
i... 
4. i Saturday the 9th: Bonnie and Clyde are too fast to live, too voung to die. 
\ 
4 
\ 
i 


of Jazz” offers two shows, at 7 and 9:30 
p-m., at Page’s at Colonial, off Route 128 
at Exit 31, Lynnfield. Tickets are $20, to 
benefit the Lynn Area Chamber of 
Commerce Christmas Light Fund; call 
592-1900. 

Well, if MC Michael Musto (an 
attraction in himself) says they're great, 
Dean Johnson & the Weenies and the 
Fabulous Pop Tarts must be more than 
guys with stubble (indeed, Johnson is a 
six-foot-six white skinhead transvestite 
rapper) and girls with ripped mesh 
nylons. They're at Spit, 13 Lansdowne 
Street, Boston. Tickets are $6; call 
262-2437. 

The Fisherman's Feast begins with a 
blessing of the fleet today at 7 p.m., but 
we're looking forward to Sunday's 
procession, at the end of which (around 
7) eight-year-old Andrea Marino, 
suspended by wires, flies through the 
streets of the North End and recites an 
Italian poem in praise of the Madonna. 
This festa is sponsored by the Madonna 
del Soccorso Society; call 395-7891. 


Frid 

Smokey Robinson will be doing the 
supper-club version of his act tonight, 
but you'd come to hear Orpheus sing if 
he were a waiter at McDonald's, 
wouldn't you? Besides, this might be the 
only opportunity all summer to see 
Kennedys in their retreat town. The 
show starts at 8:30 p.m. in the Cape Cod 
Melody Tent, West Main Street, 
Hyannis. Tickets are $20 and $25; cal? 
775-9100 for more information. 

The Starlight Roof has come up with 
an imaginative pairing of two of its more 
popular attractions tonight and 
tomorrow — the guitar/bass duo of 
Gene Bertoncini and Michael Moore, 
plus vocalist Carol Sloane. It should 
make for a quietly elegant evening of 
music at the Starlight, 575 
Commonwealth Avenue, Boston. Call 
267-3100. Across the river, at Charlie's 
Tap, 280 Green Street, Cambridge, the 
sounds will be substantially more 

freewheeling, as guitarist Baird Hersey 
leads his new trio, Data Drone, which 
features saxophonist Tom Guralnick and 
percussionist Bill Bacon. They play 
tonight and tomorrow too; call 492-2723. 


Friday: So a good look at my 


Saturday 


Look! Up in the sky! It’s Star Wars: 
The Comedy. This 30-minute miniplay 
features wookies not of Lucas’s but of 
Reagan's imagination, as it takes a 
skeptical view of the Strategic Space 
Initiative. The work by the Rapid 
Deployment Farce, a collaboration of 
members from several Boston theater 
companies, plays today at 4, 5, and 6 
p-m. and tomorrow at 1, 2, and 3 p.m. at 
Waterfront Park, Boston. It’s free; call 
643-8032. 

Great Woods has gotten mixed 
reviews as a performance space for 
orchestral works and for rock and roll; 
now it’s time to assess its suitability for 
opera, as Renata Scotto, Justino Diaz, 
and Italo Tajo are the soloists in 
Puccini's Tosca. Michael Tilson Thomas 
leads the Pittsburgh Symphony 
Orchestra; the Great Woods Festival 
Chorus and the San Francisco Boys 
Chorus are also featured. Curtain is at 8 
p.m. (be sure to leave home by six) at 
Great Woods, Route 140, Mansfield. 
Tickets range from $11 to $35; call (800) 
233-8468. 


Sunday 


One of the more upbeat events on the 
jazz calendar each year is the Boston 
Jazz Society's Barbecue and Festival. 
As usual, most of the area’s top players 
— plus special guests Junior Cook, Jon 
Faddis, and Carol Sloane — provide the 
music while the society takes care of the 
eats. The tasty licks run from 1 to 7 p.m. 


‘at Curry College, Blue Hill Avenue, 


Milton, Admission (chicken, sausage, 
burgers, and chowder are on the menu) 
is $28, $6 for children under 12, to 
benefit the society's scholarship fund. 
Reservations are required; call 445-2811. 


' (Skip Ascheim, Bob Blumenthal, 


‘David Bonetti, Owen Gleiberman, and 


Milo Miles helped out this week.) 


Oh, Lord, won't vou buy me. . 


Drive, she said 


ace it, folks, we all fall in love with our cars, even — no, especially — 

those ancient, dilapidated-yet-beautiful road hogs with ostentatious 

tail fins that cost more each week in gas than they probably did to buy. 

Stephen King even wrote a (long) novel, Christine, about a car who 
graciously reciprocated and fell in love with its owner. And Brookline’s 
Museum of Transportation is here to indulge our obsession. 

The Museums current exhibition, “Muscle Cars: Power To Burn,” is a 
nostalgic gaze back at the high-performance vehicles of the ‘60s. With 
backdrops of truckstops and music by Elvis and the Four Seasons, the exhibit 
emanates the time's unbridled sense of possibility. The cars on display include 
the Corvair Monza, a foul-lime-green AMX (it looks like a leisure suit on 
wheels), and the enormous 1960 Chrysler 300F. 

Shari West has been associated with the museum for more than a decade, 
and recently she was named its director. “We're trying to do a wide variety of 
things hefe,” she says. “We want to expand our audience as much as we can. 
We want to pull in people who are interested in cars but don’t necessarily have 
the resources to own a classic car. But maybe they have the resources fo restore 
a ‘55 Chevy or a ‘60s muscle car. We want to look at the culture of the 
automobile and how it’s influenced society as a whole. Most of us have a love 
affair with the automobile. We want to show how the car impacted everyday 
American life. We've developed a large-scale educational program that we 
piloted this year and that will get more extensive next year for schoolkids.” 

The Museum of Transportation has been in operation on and off and in 
various locations since its 1947 inauguration; its first exhibit was drawn from 
the carriage and automobile collection of Larz and Isabel Weld Anderson, 
After a two-year “reorganizing” hiatus, the Museum reopened in 1984, 
showing cars only (in its various incarnations, it has concentrated on sundry 
transportation issues) “for both space and economic reasons,” West says. “But 
that’s what we were supposed to be originally anyway — an antique-car 
museum.” 

The Museum's most recent home is also its original one. “We have a big 
birthday coming up,” West promises. “The building will be 100 in 1988. We 
intend to get the Anderson cars to exhibit then, the original collection by the 
Andersons that started the museum.” West also hinted that a convertible 
display is likely. 

Before then, though, the museum will show “Mercedes-Benz: The First 
Century,” celebrating the centennial of Karl Benz's automobile patent. It will 
include replicas of an 1886 Benz Patent Three Wheeler Motor Wagon and an 
1886 Daimler Four Wheeler as well as genuine Mercedes vehicles as old as 1908 
and as recent as 1971. A total of 17 automobiles will be on display for the six- 
week show. 

The upcoming Mercedes show is the first exhibit the museum has presented 
since the reopening that has not been generated in-house. “Most.traveling 
exhibits cost more than we can handle at this point,” West confesses. “The 
Mercedes exhibit is unusual because it was they who approached us. It’s their 
hundredth birthday and they've allocated some funds to celebrate it. It's put 
together a little differently from what our limited budget might allow. We've 
also had some input from local Mercedes dealers and clubs, which bodes well 
for our future. Mercedes’s history runs longer than any other car company I'm 
aware of. They go back to the birth of the automobile. The Mercedes exhibit 
gives our audience a chance to see what ane A bar has done, ‘etek see a rd 

to thé sleeR, com eit is iow in such 


a envisions the Museum of Teanaentaiion as a warm locale. “It's a real 
friendly place. It’s a family museum — we get lots of fathers and sons here. But 
that’s pa all. Come here on the weekends sometime and you'll see the staff 
members, volunteers, and even the trustees with their shirts rolled up helping 
out. You should see it.” 

“Muscle Cars: Power To Burn” runs through August 22. “Mercedes-Benz: 
The First Century” opens on August 28 and runs until October 13. Of course, 
you need a car to travel to tge Museum, which is located in Larz Anderson 
Park, 15 Newton Street, Brookline. Hours are 10 a.m. to 5 p.m., Wednesday 
through Sunday. Admission is $3 for adults, children and the elderly $2. For 


more information, call 522-6547. 


, 
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superman b 
violet radiation; Condor is about 
government agency in 1997. Probably two 
pilots. (Until 11 p.m.) 
8:09 (2 


sie 


z 


(Until 11 p.m.) 
p.m. 


F 


Shades of Darkness: The Maze. 
Repeated from last week. A proverbial walk down 
den leads to an encounter with the 


enough to have itself declared extinct. But now it's 
back. Loretta Swit narrates. To be repeated 
Tuesday at 11 a.m., on Thursday at 11 p.m., and 
Saturday at 3 p.m. (Until 9:15 p.m.) 

8:30 (44) Nova: The Plane That . 
Repeated from last week. The story of the DC-3, the 
machine that revolutionized commercial aviation. 
(Until 9:30 p.m.) 

9:15 (2) Rodgers and 
American Music. |f you 


twinkling of an eye and a tinkle of the piano keys. It 
~ a bit unbelievable. Clips included feaiure 


can’t keep his gun on the shelf. Aliso 
Barbara Payton and William Frawley. (Until 10 p.m. 
9:00 (2) Survival Special: The Man Who Lived with 


ryver 
jangered friends, the mountain jas of 
Africa. (Until 10 p.m.) 
9:00 (5 Boys (movie). The Israeli physicists 
(Cal Tech '75) come to London. The Palestinian 
freedom fighters do what you'd expect. A movie 
that was made for no better reason than that it 
could be. Rod Steiger and Anthony Perkins star. 
(Until 11-p.m.) 
10:00 (4) The Human Animal, part three. Gerrrr. 
(Until 11 p.m.) : 
10:00 (7) Big Gambie in Atlantic City. Bili Moyers 
wins less than a dream vacation in beautiful AC, 
where he finds that for all the cash that passes 
through town, the locals stil! live like people in 
Atlantic City. Bored walkin’. (Until 11 p.m.) 
11:00 (2) Comrades: Stee! Mili Soccer. Repeated 
from Tuesday at 9 p.m. 


TUESDAY THURSDAY 
11:00 a.m. (2) National Audubon Society Special: _11:00 a.m. (2) National Geographic Special: Land 
Biack-Footed Ferret. Repeated of the Tiger. Repeated from Wednesday at 8 p.m. 


1:00 (2) Shades of Darkness: The Maze. 
‘om at 10:25 p.m. 
8:00 (2) Nova: A Magic Way of Going: The Story of 


oughbreds. Long-legged and the 
papers to prove it. A look at the billion-dollar horse- 
racing biz and its history. To be repeated on 
Wednesday at 11,a.m. on Saturday at 2 p.m. 


(2) Comrades: Stee! Mill Soccer. The 12-part 
Frontiine report continues with a look at life in the 
southern Soviet republic of 
on members of a factory soccer team. 
repeated on Wednesday at 11 p.m., and on Friday 


1:00 (2) ; The Flame. Trees of 
Thika, part six. Repeated from Sunday at 9:16 p.m. 
8:00 (2) Mystery: Agatha Christie Mysteries: Janein 
Search of a Job. The first of five light int 
Ms. Christie. This follows poor and penn Jane 
as she answers a peculiar classified ad. (Until 9 


(98) The Sox versus the Kansas City 
10:00 (4) The Human Animal, part four. Down, Phil. 


11:00 (2) National Audubon Special: The 
Mys Biack-Footed Ferret. from 
Monday at 8:07 p.m. 


i 


10:00 (4) The Human Animal, part five. 
Donahue like a wild thing. (Until 11 p.m. 
11:00 (2) ty Python's Circus. 
shows; no waiting. (Until midnight.) 


SATURDAY 


Noon (2) 
Thika, part six. Repea’ 


Kansas City Royals, or the St. Louis Cardinals 
versus the New York Mets. 

3:00 (2) National Audubon Special: The 
Mysterious Black-Footed Ferret. ited from 
Monday at 8:07 p.m: : 


play. 
7:30 (2) Peter, Paul and Mary. 


_25th-anniversary tour concert in . ( 


10 p.m.) 
8:30 (7) S.08. (movie). Julie Andrews 
, Richard 


with 
William Holden a. and Robert 
Vaughn in director Blake Edwards's spiteful satire 


SUNDAY 
a.m. American Focus. From LA, actor 
and comedian Howie Mandel talks about comedy, 


the upcoming 


pet previews 
Living Together/Animai/People/Environment Con- 


live in concert. With 
Danny McCloskey. 
1100 (WFNX) Boston Rocks. New releases and 


41:00 (WBCH) King Biscuit Flour Hour. Mike and 


t music, 
city of 
mental ineptitude. 

12:30 a.m. (WROR) Boston's Other Voice. A weekly 
series on being gay, with news and entertainment. 
Tonight, a conversation with two middle-age gay 
men who have lived together for 31 years. 

1:00 a.m. (WROR) Mass Dorothy 
and Warren Nobie talk about whether spouses can 
work together in business as well as marriage. 


two 
artists, Lisa Bisson and Herb Hewett, talk about the 
USS Constitution Museum's “Art in the Yard” 
am. 


Jacques Kantorow and Maurice agree 
ures new ‘ 
David Sanborn 


Noon (WCRB) | Hall Concert. The Alban 
(WCRB) Carnegie 


Berg Quartet performs Schumann 
Quintet, with Entremont. 

Moon (WGBH) and Acoustic Music. Featuring 
Greg Brown. 

2:30 (WCRB WGBH) 


Symphony Orchestra. 

Lukas Foss conducts Bach’s St. Anne Fugue, 
Mozart's Mass in C (Coronation), with Jabiow, 
Berger, and Beethoven's 


(1927), “Van Alexander Band Salutes the Savoy” 
(1958), “Eddie South in Paris” (1937). ‘ 
7:00 (WBCN) Nocturnal Emissions. With Oedipus. 
7:00 (WEE!) Footbell. The Pats host the Washing- 
ton Redskins in preseason play. 
7230 (WMFO) Well Mountain Press. Native 
American radio presents a documentary 
on native lands and the people indigenous to 
8:00 (wens) Metrowave, Live at 9:30, Bang. 
8:30 (WCRB Opera House. On CD, 

i Philharmonic Orchestra 

with 


; and 
untary in 


MONDAY 


Jazz Spectrum. Daily feature, 

11:00 a.m. (WICN) Horizons. “Taj Mahal: Makin’ 
Noon (WGBH) MusicAmerica. S reunion: 
Teddy Wilson, Benny Carter, bed Sos. Louis 


5:00 (WUMB) Contemporary Folk. Tony Bird, 
David Grisman, Joni Mitchell. a? 


and Neville Marriner con- 
St. Martin-in-the-Fields in 
Symphony No. 2. 

8:00 (WGBH) Eric in the Evening. Sun Ra! 

9:00 (WCRB) Milwaukee 


World Stri 

Noon (W MusicAmerica. Davis, 
Thelonious Monk, Charlie Dizzy Gillespie, 
Bui Evans. 

6:30 (WMBR) The Urban 

(WORD) Concern’ Hour A Rimsky-Korsakov 
riot: Kiril Kondrashin tead: 


: is the Moscow 
the Piano Concerto, with Sviatosiav Richter; and 
avid Zinman conducts the Rotterdam 


Philharmonic in S No. 2 (Antar). 


Quartet Opus 33 No. 2 (Joke), Tippett’s Quartet No. 
1, and Schubert's Quartet No. 14 (Death and the 


10:00 (WHRB) Hospital. New rock from 
tralia, America, and Britain rd 
11:00 (WERS) The Nite -and- 
rou from around the world. Tonight, 
Sonic Youth. 
Midnight bool) The Goiden of Comedy. 
The Marx Brothers (1930-'40), including guest 
appearances, songs, and id 
WEDNESDAY 


10:00 a.m. (WHRB) Jazz Spectrum. Jaz trom the 
8:00 (WCRB) Cencert Hour. A Lalo : 

Caecilian Trio performs Piano Trio No. 1; Lorin 
Maazel teads the Orchestre National de Fi in 


the Celio Concerto, with Yo-YoMa. . £ 

8:00 (WMFO) Art A anid. ot 
art exhibits in and around Beantown... 

8:30 (WMFO) On the T ! Local folk, 
industrial, and avant jazz. 
9:00 (WCRB) Cleveland Jahja Ling 
conducts Brahms's A Festival Overture, 


Mozart's Symphony No’ 35 (Haffner), and 
Shost No. 5. 


akovich's Sym 
9:30 (WBRS) The Free & Live. Psycho, with 
special guests. ( mother.) 

Hospital. More red-white- 
and-biue from and 
Britain. 

W: ) Seafood Tips. Grill it 
THURSDAY 


Oscar Peterson. 


Neo MusicAmerice. 


spotlighting festival music recorded tive in concert. 

Today, The K Folk Festival, 1980 

1206 (WBCN) Ken's Top 10 and Local Three. The 
requested local and national songs. 


HE 


i 
i 
z 2 


i 


Caribbean, and Latin music from the 
Orchestra {live). From Gennady 
Rozhdestvensky conducts a T: Ovsky program 
Piano Concerto No. 2, with Viktoria 

act two from Nutcracker. 

11:00 (WGBH) Forum. ‘‘Political Lying 
11:00 (WMFO) Ribs. “Rhythms in Black Satin” 


( Street Report. A daily listing of 
what's fockin’ in Boston this every 
evening. Concert and listings. 

8:00 ) The Web. The second of eight parts: 
(wone of Finn. 
Live from Ti Gennady 


WAAF@®73FM WILD 1000 AM 
WaTo@sru WMBR 68.1 FM 

WBCN 104.1 FM WMEX 1150 AM 

WMFO 01.5 FM 

WBRS 100.1 FM 108.7 FM 

‘WBUR $0.9 FM WMRE 1510 AM 

WCGY 92.7 Fm WMRO 103.3 FM 

WCRB 102.5 FM WRKO 680 AM 

WDLW 1330 AM 

WEE! 690 AM 

WERS 88.9 FM 

WFNX 101.7 FM 

WGBH 89.7 FM 

WHRB 05.3 FM 

WICN 00.5 FM 


at 8:30 p.m. on Channel 44.(Unth 0pm) 
R ; 40:00 (4) The Human Animal. Phil continues to FRIDAY 
by 11:00 (2) The National Downhome Biues Festival. 100 
5 Robert Junior Lock- versus Detroit 
} SUNDAY MONDAY weed, : Doctor "Rosa, and Sonny Terry. (Until Tigers. And according to manager Dan Berkery (ot 
ee 8:00 (5) Baseball. The New York Mets versus the §=§ ————_—__________________ 9:00 (58) Harper (movie). Paul Newman gets low 
Philadelphia Phillies, or the San Francisco Giants 11:00 a.m. (2) Nova: A Magic Way of Going: The and mean as a private investigator scrounging 
Blood on movie Comrades: Stee! Socoer. Repeated 
which James Cagney suspects that the Japanese 8:50 (2) Netional Geographic Special: Land of the 
ee Wer cont Tiger. Last Exxon station before the Ho Chi Minh 
about it. Also starring Sylvia Sidney, Wallace Ford, Trail. Beautiful film footage of the big cats at home. 
Hollywood. (Until 4 p.m.) Rosemary DeCamp, and Robert Armstrong. (Until (Until 9 p.m.) 
| 3:00 (7) Football. The Los Angeles Raiders versus 10 p.m.) 8:00 (7) Bon Voyage, Charlie Brown. Charlie Brown 
| the San Francisco 49ers in preseason play. Oe Oe ee fae ee The is convicted of bribing a public official and deported 
8:00 (5) Northetar and Condor (movie). An ABC Myst Black-Footed Ferret. What's so mys- back to Latvia. His real name is Brownkowski. (Until 
| double-feature evening. Northstaris abouta NASA _terious? The entire species went into hiding tong 9:30 p.m.) 
to ultra- 8:00 (38) Kiss Tomorrow Goodbye (movie). Cagney 
— plays a hood on the loose who settles down but : 
wa. We 
suspect that the WGBH program-schedule authors 
are having their little joke with us about the pledge- 
week starting times. Let's just ignore them. if they : 
want to start a show nine minutes after every other ———_—_—_—_—_{_——_—_— 
station has started a show, what they 
deserve. Anyway; John Williams the Poppers here, R&H had a golden touch. Songs you've = ; 
are joined by soprano Te Kanawa for a show of with for years, they claim, were written in 
show tunes like “Somewhere,” from West Side icciahaevcewee 
Hmmmm.) <2 , oa Sound of Music. (Until 11:10 p.m.) Thoroughbreds. Repeated from oe ay at 8 p.m. 
9:00 (4) This Is Elvis (movie). A documentary of a 10:00 (4) The Human Animal, part one. Phil 2:00 (4) Baseball. The New York Yankees versus the 
kind about the King and his career. (Until 11 p.m.) Donahue spends an hour each night at this time all 
A , week exploring why we humans do the things we do. 
; Nightly topics (though we don't have a night-by- 
Violence.” “Nature Nurture.” “Women 
” and “ family.” (Until m. 6:30 (2) Henson's Place. Behind the scenes with 
Jim Henson and his linen legion. Of Muppets, 
; ’ =: movies, and men. (Until 7:30 p.m.) 
: 7:00 (4) Football. The Patriots versus the New 
Tom 7 p.m. 
8:00 (5) The Ewok Adventure (movie). Citizens of 
a Dig _ (Until 11:30 p.m.) the green moon of Endor do their fuzzy little best to 
ae 10:30 (38) Ask the Manager. Fairness time. Thanks aid two young orphans of the cosmic storm. (Until 
aM to a note from American Automobile Association 
public-affaire director Richard Hoover, we learn 
Se that, contrary to our assertion, the AAA road 
tends AAA from 9:30 (2) Febien’s Good Time Rock and Roll. 
also con’ that a caller pay phone 
a can ask to be Called back. Not so, if said caller is ine 
- next available AAA rep. Why do we get ourselves eaten » Lou Christie, esley 
into these things? .(Unti tip.m) 
9:00 (WCRB) Library of Congrees Chamber Music. the-Fields in J.C. Bach's Symphony in B-flat; 
oe The Lindsay String Quartet performs Haydn's Gustav Leonhardt leads the Leonhardt Consort and 
a Concentus Musicus in W.F. Bach’s Double Con- 
ears certo in E-fiat; and Pinchas Zukerman conducts the 
ee. English Chamber Orchestra in C.P.E. Bach's Cetlo 
fae ‘ egal Concerto in A, with Lynn Harrell. 
See F pproach to the music of West Africa. the 
aie focal music from the past. With Deb Brady. 
Coe ® ; censorship, and the quality of television. Midnight (WROR) Boston Neighborhood Forum. 
- i 700 am. (WBCN) Boston Sunday Review. Mukiya Baker-Gomez, director for the state office : 
UFOtogist Bud Hopkins, author of Missing Time, Minority Business Assistance. 
looks at the for UFO abductions; Deborah 
Blum, ot Bad Karma, tells how obsession 
aS ¢ and fed to a landmark decision by the 
analyzes the current developments in the Middle Cramer picks 
3:00 a.m. {WGBH) The Jazz Gallery. Trumpeter 
7:00 a.m. (WROR) Sunday on ROR. Bob Adams, ; Benny Bailey. 
8:00 a.m. (WGBH) Morning Pro Musica. Helmuth — Light. New 
Filing conducts the Stuttgart Gach-Gollegum in hosted by Marcia Masters (eall in at 267-2468). 
9:00 a.m, (WCRB) St. Paul Chamber Orchestra. 
New on Le bourgeois tiihomme, Suite No. 1 from 
for Rameau's Les fates d’H6b6, Saint-Georges's Sin- 
omar” fonia Concertante, with violinists Romauid Tecco 
10:60 a.m. (WCRB) Sunday Morning Concert, 500 (WAKO) Sportscall. Round-tabie sports talk. 
t Mary Ann Nichols features new compact-disc Weeknights. Noon (WOR8) Bleck } 
Rear releases: Vaclav Smetétek conducts the Czech 6:30 (WBCN) Cosmic Muffin Report. Nightly interviews, and a historical exploration of reggae 
ae f Philharmonic in VySehrad, from Smetana's M4 astrological reports with the Cosmic Muffin, and Jemaican culture Today, a special feature 
viast; Geoffrey Simon conducts the Philharmonia in Martinie. Sunsplash 1986,” an in-depth, day-by- 
Respighi's Brazilian Impressions; pianist Jorge 6:30 (WMBR) Rainbow Tales. “Summer Food~ of periormers and some of thelr current 
Bolet plays Liszt's Consolations; the Suk Trio Show”: with Peter Alsop, the Berrymans, and Barry be 
performs Dvof&k's Piano Trio No. 4(Dumky); Kees —_—_Louis Polisar. (Wo8H) Fotk Meritage. Music of Archie 
Bakels leads the Netherlands Chamber Orchestra (WBRS) Black Jack Davy.Ghow. Celtic and 9:50 a.m. (WBCN) Mishegas. Daily comedy/game Fisher 
as in Bach's Concerto for Violin and Oboe, with Jean- European fotk music, with a feature on French folk show with Charies Laquidara, Ken Sheiton, and 2:00 (WCRB) Opera and Oratorio. Herbert von 
the sounds-of Lo Jai, a group from the (wee) Concert Hour. An Itzhak Perlman Karaian conducts the Vienna Singverein and 
8:00 (WCRB} Concert Hour. On CD, a Weber hour: hour: he plays Brahms's Violin Sonata No. 1, with 
Alexander Schneider conducts the Mostly Mozart pianist Viadimir Ashkenazy, and Prokofiev's Violin 
were ie. Festival Orchestra in the Clarinet Concerto No. 1, Concerto No. 1, with Gennady Rozhdestvensky and 
9:00 (W ‘ork Phitharmonic. Zubin Mehta 
ores. 2 conducts Bach's Brandenburg Concerto No. 3, 
Mozart's Sinfonia Concertante for Oboe, Clarinet, 
Staniey Drucken ond Philip Meyers, 
Lukas Foss conducts ‘Decoration Day,” from ives’s er, Judi 
Holiday Symphony, Chopin's Piano Concerto No.1, and Richard Strauss’s Symphonia domestica. | 
with Alexis Weissenberg, and Brahms's Symphony 9:30 (WBRS) The Joint: Free & Live, Requiem in aostnikova and Charles 
Orchestra (live). From Tanglewood, Sergiu Com- No. 1. .. White. and the Suite Shostekovich’s The 
issiona conducts the Overture to Arriaga’s Los 10:00 (WHIRB) Record Hospital. New rock from 10:00 (WICH) Maiden Voyage. Contemporary jazz, 
ue ' esclavos felices, Mozart's Sintonia Concertante for Australia, America, and Britain. bebop, and biues. : 10:30 (WGBH) New | Glectronic, acoustic 
Violin and Viola, with Malcolm Lowe and Burton (WOLW) Sperte Wrap-Up. Tune in weekday 2:00 a.m. (WERS) 0200 Hours. Dance | ethnic. tom 
: Fine, and Schubert's Symphony No. 5. nights for up-t scores, interviews, and — a step beyond. lees, Jaret Purt, and @irdner 
3:00 a.m. (WGBH) The Jazz Gallery. The Eddies 
11:00 (WFNX) Rock over London. Graham Dene " ; 
features UB40, Simply Red, icicle Works, Spandau FRIDAY South and Coster: violin’and piano. 
800 (WHRB) The Jump Hour. R48; jumpin’ 
(Ww jazz Decades. ‘Louis's Hot Seven"’ 
TUESDAY | 
| 
6:00 a.m. (WHRB) Jazz Spectrum. Jazz from the 
10:00 a.m. ) Live from the 1369. Local bands - | 
recorded live in inman Square. 
10:30 a.m. (WBCN) Cosmic Muffin Report. Daily ves. } 
astrological reports. 
Madeira. 
x - 90:00 (WBCN) Rew Power. Hosted by Tony 
Court 1986: Unraveling tne wi Professor in end of the 
f. John Roche of Oe po School of Law and =D 
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THE MOVIE 


“The Fly” is a remake of the 1958 
horror classic which starred Vincent Price 
and Al (David) Hedison, with a script by 
James Clavell based on a George 
Langelaan short story. Hedison played a 
scientist who accidentally switches 
heads with a housefly in a botched tele- 
portation experiment. 

The contemporary version of ‘The Fly"’ 
is a complete reconceptualization of the 
original. When screenwriter Charles E. 
Pogue approached producer Stuart Corn- 


feld with the idea of remaking ‘The Fly’’- 


in 1984, Cornfield decided that while the 
premise of a man getting integrated with 
an insect was an interesting one, he 
didn't want to repeat the earlier head- 
switching story line. “It would have been 
just like the original one, bad melodrama 
and camp horror,’’ says Cornfeld. we 
decided it would be a lot more disturbing 
and nightmarish if it was done as a 
metamorphosis." 

“The Fly” tells the story of a scientist 
whose genes and molecules become 
fused with those of a common housefly 
during an experiment in matter trans- 
mission. After his DNA is interwoven with 


that of the insect, the scientist watches” 


helplessly as he is transformed step by 
step into a grotesque mutant — in- 
credibly agile, superstrong and driven to 
insanity by appetites he cannot control. 
At the same time, ‘The Fly” is a story 
about a passionate romance which ends 
tragically. 

Fly’ is a horror movie,’ says 
producer Stuart Cornfeld, who spent two 
years developing the project. ‘'It's about 

"aman who is beginning to change and 
can exercise no control over that change. 
And it's all change from within. What is 
most disturbing in the movies that scare 
me is the concept of somebody changing 
from inside out. To me that's just a horri- 
fying concept. It's nightmarish." He adds 
with evident enthusiasm, ‘‘! want the au- 
dience to be scared. | want this to be one 
of the films where people sleep with the 
light on afterwards or they hear things in 
their house.” 

The role of the scientist, Seth Brundle, 
is played by Jeff Goldblum, an actor who 


first caught the attention of critics and 
audiences in character roles (“Invasion of 
the Body Snatchers,"’ Right Stuff'’) 
and stand-out performances in ensemble 
films (‘The Big Chill,’ Adventures of 
Buckaroo Banzai") before moving on to 
leading man roles in ‘‘Into the Night"’ and 
“The Fly." “Jeff was one of the few ac- 
tors we felt could do this.”’ 

Goldbium describes Brundle as ‘‘a kind 
of bizarre fellow — adult and mature in a 
way, but in another way very idealistic, 
and childlike, and creative."’ Says 
Cronenberg, ‘‘Brundie has come to a 
point in his matter transmission experi- 
ments — the transmission of living or- 
ganisms — where scientific under- 
standing is not enough. He needs to 
understand passion, creativity and ob- 
session so that he can teach it to his 
computer, so that it can recreate flesh, 
and to do that he has to become a more 
fully rounded human being himself. But 
after the transformation begins, the vision 
that enabled him to create the device 
becomes distorted and megalomanical.’’ 

Playing opposite Goldblum is Geena 
Davis, who made her movie debut as the 
girl who shares a dressing room with 
Dustin Hoffman in ‘Tootsie,’ before go- 
ing on to win the hearts and minds of 
television viewers as Wendy Killian in 
“Buffalo Bill’ and as the star of her own 
series, ‘Sara.’ She recently starred op- 


posite Chevy Chase in ‘‘Fletch."’ 


In “The Fly" she plays Veronica, the ~ 


ambitious journalist who first goes after 
Brundle to get the story of his astonishing 
discovery, then falls in love with him. 
Davis sees the film as ‘an incredible love 
story. You could take out the horror 
aspect and substitute anything else — 
an accident, a disfiguring disease — and 
look at what happens to a relationship 
when that happens. 

John Getz, best known for his role as 
the reluctant killer in ‘Blood Simple" and 


his starring role in the television series, 


‘“‘Macgruder and Loud,” enjoyed playing 
a character who is ‘‘on the edge of being 
not quite likeable" in Fly’’: Stathis 
Borans, Veronica's former lover, whose 
attempts to get her back provoke Brun- 
die's jealousy and precipitate the 
catastrophe. Says Cronenberg, ‘Brundle 
is much more able to handle his dis- 
covery of teleportation than he is able to 
handle his discovery of women and 
passion. Stathis is really a foil to make 
Brundle understand that human beings 
are complex. Nothing is simple — no one 
exists in a vacuum. 

It's fitting Cronenberg should be direct- 
ing the contemporary version of this 
particular classic. Cronenberg saw the or- 


iginal “Fly"’ as ‘a youngster and recalls, 
“At the time, there was a $500 reward if 
you could prove that the transference of 
heads between the man and the fly 
couldn't happen. Well, it was never ex- 
plained how the heads changed sizes 
and that always bothered me as a kid." 
Kid Cronenberg found an usher and said, 
“This couldn't happen. Where did all the 
extra molecules and atoms come from to 
make a big fly head as opposed to the 
normal-sized fly head?'’ He pointed out, 
“Really, if they exchanged heads, there 
should be a tiny fly head on the big hu- 
man body.” His observations, however, 
didn't win him the $500. Says 
Cronenberg, figure ‘The Fly’ owes me!” 


THE DIRECTOR 


Director DAVID CRONENBERG was 
responsible for rewriting the script of 
“The Fly,” starring Jeff Goldblum, Geena 
Davis and John Getz. 

Toronto-based Cronenberg is the high- 
ly-acclaimed writer and director of a 
series of international box office hits 
which have achieved cult status among 


BETWEEN 
THE LINES 


Fly back in time with Jeff 
Goldblum’s all-time 
favorite classics: 


¢ THE BIG CHILL ¢ BETWEEN THE 

¢ SILVERADO LINES 

¢ INTO THE NIGHT e ADVENTURES OF 

e INVASION OF THE BUCKAROO BANZAI 
BODY SNATCHERS 


Catch the Boston premiere 
of “The Fly” with Jeff 
Goldblum Thursday, 
August 14th at Sack 57. 


Tickets available to the first 25 people on 
Wednesday, Aug. 13th, at Video Odyssey. Hurry 
on down! Present this ad for one movie rental at 
$2.00 per night, reg. $3.00 


Mon. - Sat. 9:30 - 9:00, Sun. 12:00 - 7:00 


Your quest ends here 


| 
Bam) 
| 
" 
ENTUCT ANZA 
OO | 
| 
| 
i 557 Tremont St., St. Cloud Bidg. South End, Boston, 266-9222 ee 


lovers. of the bizarre, including ‘The 
Brood," ‘‘Scanners,"’ ‘‘Videodrome’’ and 
most recently Dead Zone’ (which, 
along with “Fast Company,’ was one of 
the few previous films Cronenberg didn't 
script) 

Cronenberg who has been hailed as 
“the prince of horror films,’’ was born in 
Toronto where he was raised by a writer 
father, who also edited True Canadian 
Crime Stories, and a musician mother. 
Also intrigued with writing from an early 
age, he submitted fantasy and science- 
fiction stories to magazines, and although 
none was accepted, he received en- 
couraging letters from editors urging him 
to keep writing. 

By the time he entered the University 
of Toronto, he won a literary prize for one 
of his stories. While in college he became 
interested in film and produced two short 
movies, one science fiction, the other a 
horror story, both on 16mm: ‘Transfer’ 
and “From the Drain."’ His early 35mm 
films were ‘Stereo’ (a prototype for his 
later ‘‘Scanners'') and ‘‘Crimes of 
Passion,” both shot at the end of the 


Sixties. 


In 1971 Cronenberg went to Europe on™ 


a Canada Council grant, and by 1975 
shot his first commercial feature, 
“Shivers,"’ aka “They Came From 
Within,’ which turned out to be one of 
the fastest recouping movies in the his- 
tory of Canadian film. His next effort, 
‘Rabid,’ starring Marilyn Chambers, 
went on to make $7 million, providing 
Cronenberg with an impressive track re- 
cord after just two pictures by 1977. 

Cronenberg then directed the drag-rac- 
ing film ‘Fast Company," one of the few 
pictures he did not write himself, describ- 
ed by him as a ‘shootout on the drag 
strip." 

Then came ‘The Brood” in 1979, star- 
ring Oliver Reed and Samantha Eggar. 
The film was psychologically intense 
rather than action-oriented, with the 
characters more fully fleshed out, and an 
example of the remarkable images that 
regularly distinguish Cronenberg's strik- 
ingly original work in the horror field. 


“Scanners,” which focused on tele- 
pathic powers of an ESP underground, 
was aimed at more general public than 
the fantasy buffs and teenagers at drive- 
ins. Newsweek's Jack Kroll wrote, 
“Cronenberg has the two qualities 
necessary to make a master of the horror 
genre: he can scare the nightlights out of 
you, and the grisly details of his films are 
part of a vision of the world. [He] turns 
melodrama into myth.” 

“Videodrome,” starring James Wood 
and rock star Deborah Harry, released in 
February of 1983, was hailed by Andy 
Warhol as “the ‘Clockwork Orange’ of the 
Eighties." In it Cronenberg explored 
mass communications, delving into the 
clandestine operations of a secret under- 
ground organization that used television 
as the ultimate weapon. 

In “The Dead Zone,'’ Cronenberg tem- 
porarily abandoned the surrealistic 
special effects which had made him 


famous, to concentrate on acting and at- 
mosphere, creating a gem of understated 
dread about an afflicted man played by 
Christopher Walken, who becomes an un- 
willing prophet. “If this movie isn't a 
classic,’ said the Los Angeles Herald Ex- 
aminer's David Chute, “nothing is.” 
Cronenberg's films have won awards 
around the world,. including the Grand 
Prix at the International Festival of Horror 
and Fantasy Films in Spain, two years 
running, for Best Picture and Best Direc- 
tor. The Toronto International Festival of 
Festivals honored Cronenberg with a 
retrospective in 1983, and more recently 
“The Dead Zone’ copped three out of 
the five Avoriaz Film Festival prizes in 
1984 and was nominated for seven Edgar 
Allen Poe awards in the USA. ee 
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CINEMA 57 


STUART ST. NEAR PARK SQ. 
482-1222 


USA CINEMAS 


SOMERVILLE 


at ASSEMBLY SQ. RTE 93 


GENERAL CINEMA 


RAMINGHAM 


RTE. 9 at SHOPPERS WORLD 


628-7000} 235-8020'/ 672-4400 


GENERAL CINEMA 


BURLINGTON MALL 


ROUTE 128 - EXIT 42 
272-4410 


SHOWCASE CINEMAS 


DEDHAM 


RTE. 1 & 128 EXIT 60 
326-4955 


SHOWCASE CINEMAS 


CIRCLE 


CLEVELAND CIRCLE 
566-4040 


SHOWCASE CINEMAS 


REVERE 


RTE. Cl & SQUIRE RD. 
286-1660 
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RTE. 128 - EXIT 24 
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To place 2 listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


ID 


EMERGENCIES 
BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 


BOSTON FIRE: 536-1100 or 911 


BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 
CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Aug. 26 issue. 


HILDREN 


AMHERST TEDDY-BEAR RALLY takes piace 
Aug. 9 from 9 a.m. to 4 p.m., with the teddy-bear 
contest winners announced at 2 p.m. and the 
raffle drawings at 3 p.m., on the Town Common, 
Amherst. Admission-tree; call (413) 253-9666. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children, Admission $1, children 5S0¢: 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Also, nature programs 
on Sat. and Sun. Aug 9 and 10 at 7 p.m.: “Night 
of the Shooting Stars” 


3 


Tickets $3; call 778-5277. 
CHARLESTOWN GRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children's films Tues. at 3:30 p.m. Aug. 12: 
seatarer's reading club Wed. at 10:30 a.m. Aug. 
13: “Sea Monsters.” 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 


reading program Aug. 11 and 14 at 3 p.m. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 


276 Meridian St., East Boston, presents the sea- 
farers’ reading club at 10:30 am. Aug. 13: 
Africa, America. 


Hesperus Ave., Gloucester, presents folk singer 
John Corcoran Aug. 15 at 10:30 a.m. Donation 
50¢, to benefit the museum's organ-restoration 
fund. 


JAMAICA PLAIN BRANCH LIBRARY 
a.m. Aug. 12: message in a bottle. Also, pre- 


school storytime at 10:30 a.m. Aug. 15: storytel- 
ler Sheila McAllister. ‘ 


evaluation. Aug. 15: stretching and fitness. Aug. 
15 at 1: Alan Xenakis, health editor of WNEV-TV 


ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 


after 4 p.m. adults $4.50, children $2.25, 
Students, military, and the elderty $3.25. Throuyh 
Jan. 1987: “Don’t Blink Now.” 


tions required. : 
NEWTON FREE LIBRARY (552-7145) presents 


a.m. Also, summer reading club Wed. at 2:30 
p.m. 

WORTH GHORE MUSIC THEATRE 922-8500), 
Ounham Rd., Beverly, presents children's musi- 
cals at 9:15 and 11:45 am. Admission $3.50. 
Aug. 14: Cinderella. 

OLD SOUTH MEETING HOUSE (462-6439), 310 
Washington St., Boston, presents “Tales, Tunes, 
Magic, & Fun” Aug. 16 at 3 p.m. Admission 75¢, 
25¢ children. 


supper $6.95 per person. Aug. 13: “Fancy 
OPEN O0QR THEATRE (569-4800). presents 
The Amazing Bive Ribbon Quilt on Gat. and Sun. 
at 1 p.m. Aug. 17 through Sept. 6 at Pinebark 
Park, the Jamaicaway, Boston. Tickets $2, $1 
adults. Call 522-4292. 
RAGABASH PUPPET THEATER presents The 
Boy Who Wished To Live Forever Aug. 11 at 
10:30 a.m. and 2 p.m. at Fall River Heritage State 
Park, Gattieship Cove, Fall River, MA. Also, a 
puppet workshop Aug. 12 at 10:30 am. and 2 
p.m. Free, but preregistration required for the 
workshop. Call 675-5759. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St. Roslindale, presents 
Preschool films Tues. at 10:30 a.m. 


Theatre Aug. 14 at 10:30 a.m. Tickets $3.50. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

THEATRE BY THE SEA (603-431-5846), 125 
Bow St., Portsmouth, NH, presents the Kitchen 
Sink Mime Theatre Aug. 9 at 11 a.m. and 1 p.m. 
Also “Dynasty IV: Prime Time in Egypt” Aug. 16 
at 1p.m. Admission $2.95. 

TUFTS MAGIC CIRCLE CHILDREN’S THEATER 
(381-3493), Talbot Ave., Mediord, presents 
Roald Dahl's The Witches Aug. 5-8 at 1:30 p.m. 
Tickets $3. 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St, West Roxbury, 
Presents the seafarers’ surmmer club at 10 a.m. 
Aug. 15: “1 Wish | Were a Fish.” 

YWCA (491-6050), 7 Temple St.. Cambridge, 
Presents @ coed overnight slumber party Aug. 15 


through Fri. at 12:15 and 2:15 p.m. Aug. 9 and 10: 
“Country Gentleman: Yankee Farmer,” “Tunes 
and Tales.” Also, tree natural history programs at 
2 p.m. Aug. 9 and 10: “The Birds and the Bees.” 


GAT CAVE EAST, Thurs. at Doc's Place, 
Harrison Ave., Boston. Aug. 14: Psycho Tec. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston, Aug. 9: Dave Burdett. Aug. 
14-16: Chris Key. 

GLACKEIRD COFFEEHOUSE (524-9217), 597 
Centre St, Jamaica Pisin. Aug. 10: Barbara 
Martin and Mike D'Antoni, Francieco isaza and 
Cartos 


Lasio Gardonvi solo; 7-11 p.m.: Lasio Gardonwi 
jazz trio. 

(451-1905), 25 Necco St, 
Boston. Aug. 9: NRBQ, Hearts on Fire, Johnny C. 
Band. Aug. 10: Mutabaruka, ini Kamoze and the 
High Times Players. Aug. 1: Ready for the World. 


876-5200 
96 Winthrop Streetg 
Harvard Square 


Thurs., Agu. 14 


PARADISE 


& aT Aug. 15 & 216 


AFRIKAN 


RENDEZVOUS eu R 

WITH THE BLUES e af ROOTS 
° Sat., Aug. 9 : Sun., Aut. 17 
THE URGE 
: AFRIKAN 
° RANKS INT’L 
BLUES YOUCANUSE Thurs., Aug. 28 

RENDEZVOUS SHY Fi 
S96 Moody St 


Sat., Aug. 9 


THE 
LENNY CLARKE 
COMEDY BOAT 


Sat., Aug. 16 


with 
ALS 


Fri., Aug. 15 
JIM PLUNKETT 
with 


Comedian DON GAVIN 


Sat., Aug. 23 


Tickets available at 
cruises sail from Commonwealth Pier 
aboard The Provincetown Ii at 8:00 p.m. 

Rain or shine » Must be 21 years old 


TARGET SPORT TOURS (61 
Outside Mass., 1-800-225 6 


TELETRON” 720-3434. 


-1300 


9861 LSNONV NOILOZS ‘XINZOHd NOLSOS 3HL 


= 
— 
CLUBS 
Henri lV FRONT 
. 343 WESTERN AVE. 
Ghost in the Shed,” “The Practical Princess,” Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 BES Sat., Aug. 9 
by Monday before the Saturday when it should == -s4oon Man,” and “New Friends.” p.m., Fri. 9 a.m. p.m. Call for discovery-room Sgr BS BREAD 
appear; each issue's listings run from that SRIGHTON BRANCH LIBRARY (782-6032), 40 hours. Adults $5, students $4, those over 65 and en... SY 
Saturday to Sunday of the following weekend. academy Hill Rd. Brighton, presents film-and- children five-16, $3. Free Wed. 1-5 p.m; half AX Sun., Aug. 10 
Wecan't take any listings over thephone.There story programs Tues. at 10:30 am. for price Fri. 5-9p.m. Plantetarium admission $2.75, 
is no charge, but your copy is subject to our preschoolers. Aug. 13: “Aquarium,” “Seven students $2, children five to 16 and the elderly EWG 
revision and to space limitations. Include the — wishes of Joanna Peabody.” $1.75. Combination ticket $6.25, students $5.75, me WO ; FOR 
time, date, place, and nature of your event, and CAPE AND ISLANDS CHAMBER MUSIC FESTI- children and the eiderly $4.25. Through Sept. 1: Wed, Aug. 13 
how much it costs. (W it’s free, specify “tree” or VAL presents a young people's concert Aug. 12 “Science of Sports” with various themes. cc \ ~ : 
no charge.") Without price information we at 2 p.m. at Cape Cod Synagogue, 145 Main St, Through Aug. 14: baseball. Aug. 15-28: football. SANK NATURAL 
can’t print your listing. Theater listings are Also workshops pertaining to fitness and train- a NX 3 
separate; send them to “Play by Play,” c/o Skip ing. Aug. 13 at noon: fitness testing and exercise OO 4 A . 1 
Ascheim. Auditions, classes, courses, reunions, clinic. Aug. 14 and 15 at 1 p.m.: fitness : 
| ited here: cal Cases at 2671234 
listed here: call Phoenix Classifieds at 267-1234 
' to take out an ad. We welcome photographs for 7. Aug. 16: weight training Through Dec. 14: 4X : 
j possible inclusion, but can’t be responsible for “Skin.” Permanent: sun lab, thunder and light- : 
returning them. ning, live animais, giant egg. in the planetarium, : 
NOTE: ABSOLUTE LISTINGS DEADLINE IS through Sept. 1: “The Case of the Runaway 
i MONDAY AT 5 P.M. To be considered for “Hot 19 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 Stars,” “Stars of the Season.” ; 
Tix,” the deadline is a week earlier; to be pm. Admission $4, children $3, children under 1 
| considered for “For Openers,” two weeks earlier. free. Ten hands-on “discovery rooms." 4 a 
. CODMAN SQUARE BRANCH LIBRARY F 
SS (436-8214), 690 Washington St., Dorchester, Admission $5.50, children four to 15 $3.50, 
presents free children’s films at 3 p.m. Aug. 12: Students, the military, and the elderly $4.50. Fri. 
“Shoeshine Girl.” Also, films for preschoolers at | 
“The Hat,” “Night People's Day.” Also, summer 
3 (877-7630),, Hemenway Rd., Framingham, of- \ 
Centre St. Jamaica Plain, presents free  ferschildren's tours for six or more children nea 
|| preschool films at 10:30 am. Aug. 13: “The Tues.-Fri. Admission $2.50 per child; reserva- ergs 
i Clu Wed. at 3 p.m. Also, videotape free school-age movies Mon. at 3:30 p.m. at 
| program, “The Voyage of the Mimi,” Wed. at Newtonville Branch, 345 Walnut St.. Newtonville, | | Overy 
3:30 p.m. and Tues. at 2:30 p.m. at Newton Junior Library, ; patena 
DeCORDOVA MUSEUM (259-8355), Sandy 126 Vernon St., Newton Corner. Aug. 11 and 12: al 
Theater Aug. 16 at 10:30 am. Tickets $4, BRANCH LIBRARY (227-8135), 25 
Children under two free. Parmenter St., Boston, presents free pre-school pees oy 
DIAL-A-STORY is sponsored by the Newton film and story hour for children Mon. at 10:30 | 
Junior Library, 126 Vernon St., Newton. Call 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. and 3:30 p.m. Aug. 12: “Emily and al 
the Little Clown.” Also, free films for youth at a. 
3:30 p.m. Aug. 14: “Tales ot Terror.” tag live 
EAST BOSTON BRANCH LIBRARY (569-027 1), Friday, August 15 
| The’ Satur day, 

FALL RIVER HERITAGE STATE PARK grams at 6:30 p.m. Reservations required. ounD PROFILE TRACY KYLE GROC 

POISON: information Center, 232-2120 (675-5759), Davol St, Fall River, presents Admission $4.50, children 14 and under $3.50; Prudential 

CAMBRIDGE CITY HOSPITAL: 498-1000 . 16: breakdancing day. 

MASS. EVE & EAR: 523-7900 Presents children's films = 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 10 a.m.-4 p.m. Admission free. Zebras, ante- oF 

CHILOREN'S HOSPITAL: 735-6611 lopes, camels, birds. Admission to & 

PROJECT PLACE HOTLINE: 267-9150 dren's Zoo $1. Summer Saturdays begin at 2 

Immediate and continuing support, medical and 

RAPE CRISIS HOTLINE serving Greater Lynn Magic Company performs live at the Cabot St. | fl 

and North Shore. Call 595-RAPE for immediate Cinema, 286 Cabot St., Beverty. Mid-air floats, } : ga ee) 

and continuing support, medical and legal Vanishing bouquets, the Sultan's Cabinet and 
information. more Aug. 9 at 8 p.m. Tickets $7 adults, $5 for ' nj ; eae 
¢ ST. ELIZABETH’S HOSPITAL: 782-7000 children under 41. Call 927-3677. SOUTH SHORE MUSIC CIRCUS (363-1400). | | ee 

MAMMOND CASTLE MUSEUM (283-7673), 80 Cohasset, presents Pinocchio by Kaleidoscope ee 

TONIG S 

LAFAYETTE PLACE, Downtown Crossing, pres- 

ents a puppet festival Aug. 15 through Aug. 21. 

Linn, ventroloquist. At 1 p.m. roving throughout 

Vaulted Room: Susan Linn, ventroloquist. At 2 

p.m. in Level fl Theatre: puppet movies. At 3 p.m. 

Theatre. Aug. 16 at 11 in the Vauited Room: — 

Lynn Schiel, puppet maker. p.m.: Discovery swim, @ midnight snack. Admission $1 

Puppets. AT 2 p.m. in Level Theatre: puppet members, $15 non-members. Preregistration 

movies. At in the food garden: Forget-Me- required; call 491-6050. 

Not, the Clown, Aug. 17 at 1 p.m. in the vaulted i gee DAVE MASON es) 

noon in the food garden: make your own mask. 

At 2 p.m. in the Level Theatre: puppet movies. = 

At 3 p.m. in the vaulted room: Underground : 
preregistration required. Aug. 12 and 13: “Pick- Railway Puppet Theatre. At 4 p.m. in the Vaulted - a ea Px 
erelweed and Polliwogs. Admission $1, 50¢ Room's Courtyard: mask parade and show. Free. 
tours for children ages eight to 12 Sun. at2p.m., (259-9500). Drumiin Ferm (259-9607), South 

meeting at the Samuel Adams statue, Congress Great Rd., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. : 

St., near Faneuil Hall. Admission $2; accompany- Admission $3, children and the elderly, $1500 ste — 
ing adults required. Hayrides Sundays 1-3 p.m.; 50¢ extra; Sunday 
BOSTON CHILDREN’S MUSEUM (426-8855), programs at 2:30 p.m. tree with admission fee. ae | 
Museum Whart, 300 Congress St. Boston. METROPARKS HARBOR ISLANDS (727-5215) 
| Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 am.-9 p.m. _ offers free explorations of Georges island on Sat. P| S 

. Adults $4, children age two and up and seniors, and Sun. at {2:15 and 1:15 p.m. and Mon. 

$3; Fri. 5-0 p.m. free. 

BOSTON CHILDREN’S THEATRE (277-3277) 

presents Aladdin at various locations at 1 p.m. 4 

: Aug. 11: Camp Ponkapoag, Canton. Aug. 12: ‘ 

Franklin Park Zoo, Dorchester. Aug..13: Olson Also, programs on Lovelis island. Aug.9 and 10 «= Aaron Fox. 

Pool, Hyde Park. Aug. 14: Phelan Pool, West at 10 a.m.: “Cobbis, Pebbles, Sands of Lovells.” SOSTON PROPER (723-6440), State and Con- ; : 

Roxbury. Aug. 15: Aye Aug. 17 at noon: “Sea Kayaking For gress Sts, Boston. Thurs. 5:30-7 pm.: 

y Free. information on terry services, call 723-7800 or 

749-4500. 

MUSEUM OF FINE ARTS (267-9300, ext. 300). j 

465 Huntington Ave., Boston, offers drop-in 

6s Programs for children ages six to 12 Wed. and : 
Fei. 2-3:18 p.m. Free. Aug. 13 and 15: “Flying 
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THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


CORMAC McCARTHY 


Sat., Aug. 9 
JOHN GORKA plus 


Lunch Mon.-Fri, £1:30-3 pm 


Wed., Aug 


in tember 
MIMt PARINA 
DAVID 
MASSEMGILL 


. 13 
DAVID CREAGAN 
(irish-Scottish) 


Dinner Sun.-Fri., pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


Fri. & Sat., Aug. 15 & 16 
JOEL MABUS plus 
PETER KEANE 


We now serve dinner until pm! 


Aug 


Sun., Aug. 17 - Tues., Sept. 2 


Closed for Vacation 


Coming to the 
Berklee Performance Center 
Sat., Sept. 20 
CLAUDIA SCHMIDT 
and SCHOONER FARE 


Sat.; Sept. 27 
NANCI GRIFFITH 
and DAVID MALLET 


LARRY [eS 
CARSMAN 
BAN D “NEW ENGLAND'S 
eaturing BEST 
DANNY MO ENTERTAINMENT 
ISON 
COMEDY CRUISE ™ 
= BEST CRUISE COMEDY CRUISE 
SAILING EVERY SAILING EVERY 
THU. & FRI. SATURDAY 
GORDIE MILNE 
Sat., Aug. 16 D.J. HAZ 
J.D., Billy & Ken MIKE MCDONALD 
TOM GILMORE 
MARK BERES 
Sat. Aug 16 
JIMMY TINGLE 
 BOBSEIBEL 
BILL MARTIN 
Thurs., Aug. 2? Sat., Aug. 23 
HIGH FUNCTION LARRY SULLIVAN - 
CHANCE LANGTON 
BOB SEIBEL 
Tickets 
$1300; 6.00 
ROCKY ROAD Bot (Fare Ha 
Sat,, Aug. 30 * Strawberries locations 
Reserve Early 
SPECIAL 
FRANKIE & CRUISE Poste 10 Reauved 
THE PREMIERS : 
BESTCRUISES Jimmy's 
LEAVE — Harborside 
| BUD LIGHT] 
—=BESTCRUISES 
1864 Centre Street West Roxbury, Massachusetts 02132 
(617) 323-3660 : 


Continued from page 25 


Aug. 15: Extreme, Axminster, Maximum. Aug. 


16: Gang Green. Aug. 17, 3 p.m.: Gang Green 
ages}. 
CHARLIE’S TAP (492-9723), 280 Green St., Cen- 


Walker Band. Aug. 13: Ross Phazer, Lust for 
O. Aug. 14; Frame by Frame, Skin T, 
15: Struggle, One Fish Two Fish, 
Shrimp. Aug. 16: Childhood, the Lunch, 


of 
& 


(323-3660) leaves Pier 7 (next 


j 
i 


'~3434), 101 Faneuil Hall Market- 
, Boston. Piano music. Mon.: Dave Crone. 
Thurs.: Jim. Hayden. Fri: Phil Harding. 


if 


Sat.: Peter Golemme. Sun.: 11 a.m.-5 p.m., Bob 
; 5-10 p.m., Brian Wackley. 

DV8 (262-2437), 13 Lansdowne St., Boston. 

14: Dean and the Weenies. 

EAGLE BROOK SALOON (384-7312), Rie. 1A, 

Norfolk. Sun.: John Lowbridge. 

BURKE'S (232-2191), 808 Huntington Ave., 

Boston. Aug. 9: Little Frankie and the Premiers. 

GREENSTREET STATION, Green St., Jamaica 


Lost 45s; Project America benefit. 

LILY’S (227-4242), 29 North Quincy 

Boston. Sun.: noon, Brian Wackley; 5 p.m., Bob 
Talalla. Mon.: noon and 7 p.m., ley; 


35 


if 


SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 


Singles; call 272-2765. 

SINGLES DANCE PARTY begins at 8 p.m. at 
Faces, Rte. 2, Cambridge. Admission $5; call 
454-9805. 

DANCE PARTY begins at 8 p.m. at Webb Brook 


p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
excep? for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Tony Parkes and guests, 
callers. Admission $4; call 641-3253. 
INTERNATIONAL FOLK DANCING begins at 8 
p.m. at Copley Sq., Boston. Free; call 491-6084. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731. Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 


SINGLES DANCE PARTY begins at 8:30 p.m. at 


Bayside Inn, Rte. 1A, Lynn. Recorded music. 


WEDNESDAYS 
SUMMERDANCE begins at 6 p.m. at Unitarian 
Church, 404 Concord Ave., Belmont. Tickets $4 
(free to the first three people who bring window 
fans), call. 491-6084. Aug. 13: English Country 
Dance. New leaders; music by Vince O'Donnell & 
Friends. 


' WEDNESDAY NIGHT SINGLES DANCE begins 


at8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 


Crombie St. Church, Salem. Admission $2, cali 
777-2793. 
DANCE SPREE offers alternative barefoot danc- 


music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 

FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr..Tipps Pynction Hall, Treble Cove Rd., 


Sq. Cambridge: Aug. 15-16: Data Drone. 
CLUB lit (623-6957), 608 Somerville Ave., Some- 
ville. Aug. 9: Thied Shift, Boss Tweed, Johnnie 
OTE 
The p.m., with instruction at 7 p.m., at MIT Student 
&))}, Center, opposite 77 Mass. Ave:, Cambridge. 
am: We Donation 25¢; call 225-9186. 
' SINGLES DANCE PARTY begins at 8:30 p.m. at : 
dae yt Bayside inn, Rie. 1A, Lynn. Recorded music. 
Donation $8, cash bar; sponsored by New 
ao Sey’ OPEN SINGLES DANCE begins at 8:30 p.m. at 
\ Ninety-Nine Restaurant, 160 Lexington 
13: 
| 
: . sponsored by Saturday Night Singles; call 
MONDAYS 
Ps 
Aug. 10: Common Ailments of Maturity. Aug. 15: 
Animals, insects, and Fish, Dogmatics, Moose 
~ and Mudbugs, Pirhanna Brothers. Aug. 16: 
.} | Animals, insects, and Fish, Black Cat Bone, ‘ 
E} | Feeding Frenzy. Aug. 17: the Gingerbread Men, 
EN | the Creeps. 
PY | = JACKS (491-7800), 952 Mass. Ave., Cambridge. 
| Aug. 9: 4:30 p.m., Skin, Scrutty the Cat, Plate 
O'Shrimp (all ages), evening, Skin, Plate 
O'Shrimp; both shows Grassroots International 
oe q benefits. Aug. 10: Street magazine benefit. Aug. 
= q 11: Feat of Clay, Kryp, Listener. Aug. 12: the 
oh N Keppers, the Joe! Gramalini Band. Aug. 13: 
S Distant Cousins. Aug. 14: Bird Songs of the 
Mesozoic. Aug. 15: Black” Jacks, Dr. Black's 
Combo. Aug. 16: 5:30 p.m., the Outlets (all ages), 
evening, the Outlets, Classic Ruins, Liquid Nik. 
at : aq Aug. 17: Josiah and the Firing Squad. 
|  JASON'S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Gest, Wed.-Sat.: David Graham 
ecu EY and Bryan Mace, open mike. Donation $3; cash bar; sponsored by New 
Ni | JONATHAN SWIFT'S (661-9887), 30 JFK St. England Singles; call 893-2274. 
pane a Cambridge. Sun: Motown dance party. 
| THE JUKEBOX (496-1400) the Bradford Hotel, 
St N 275 Tremont St., Boston. Aug. 13: WZLX and the 
N 
p.m., 
pm. 
es. FY p.m. Cash bar. Sponsored by the Singles 
ues ‘ a NORTH SHORE FOLK begins at 8 p.m. at 
ing in @ smoke-free, alcohol-free environment, 
| weekdays: David Morochnick. Weekends, —_7:30-10:45 p.m. at Christ Church, 0 Garden St," 
Rachael Nicollazz0 Trio. Cambridge. Admission $5.50; call 522-6834. 
BN | NIGHTSTAGE (497-8200), 823 Main St. Cam- ISRAELI FOLK DANCING begins at 7:30 p.m., 
R\} | bridge. Aug. 9: James Montgomery/Alex Taylor with instruction at 7 p.m., at MIT Student Center, 
.Y and the Funkbusters, Aug. 12: the Screaming opposite 77 Mass. Ave., Cambridge. Admission 
| Coyotes. Aug. 13: + Tones. Aug. 15-16: Otis Clay 25¢; call 225-9186. 
si IN | and Chicago Fire. Aug. 17: Peter Rowan, Mark © SCANDINAVIAN DANCE begins at 8:30 p.m. at 
ee q O'Connor, Jerry Douglas. international institute, 287 Comm. Ave., Boston. 
oF N PEACOCK COFFEE HOUSE 522-2812), First | Admission $3; call. 862-5327. 
ee Church of Jamaica Piain, 6 Eliot St., Jamaica WUNGARIAN DANCE begins at 8:30 p.m. at 
ee ry Plain. Aug. 9: open-make night. International Academy of Ethnic Dance, 595 
ey: ‘| PLOUGH AND STARS, 912 Mass. Ave. Cam- Mass. Ave., Cambridge. Admission $5; call 
q bridge. Mon.: Glenn French. Tues.: Toy Hearts. 628-4404. 
Thurs.: Treat Her Right. Sat.: Paul and Glenn. 
REGATTABAR (864-1200) at the Charles Hotel, THURSDAYS 
Bg F N Bennett and Eliot Sts., Cambridge. Aug. 9: SUMMERDANCE begins at 8 p.m. at First 
aes \ McCoy Tyner Trio. Aug. 12: White Heat Swing Church Congregational, 11 Garden St., Cam- 
ab N Orchestra. Aug. 13: One O'Clock Jump. Aug. _ bridge. Aug. 14: Contras, with various callers, 
N | 14-16: Rebecca Parris. music: by Two Penny Loaf, Tickets $4; call 
N |  RYLES (876-9930), 212 Hampshire St. Inman 491-6084. 
ote N SCOTTISH DANCE begins at 8 p.m. at Unitarian 
ee N Universalist Church, 6 Rust St., Salem. Ad- 
er mission $2; call 745-2220. 
ee \ SINGLES DANCE PARTY takes place at 8 p.m. 
ae \ at Mr. Tipps Function Hall, Treble Cove Rd., 
re \ Billerica. Admission $4; sponsored by Saturday 
spi \ Night Singles; cali 454-9605. 
os THURSDAY NIGHT SINGLES DANCE begins at 
8:30 ‘p.m. at Escapade, 500 Washington St., 
a Weymouth. Admission $3 before 9 p.m. $4 after; 
Re | Uribe, Bruce Getz, Bob Zung Aug. 17: Alam . THURSDAY WIGHT SINGLES DANCE — 
Lowe. NORTH begins at &30 p.m. at the Palace, 1810 
| SAFFPS NEW ORLEANS WORTH (424-6995), Broadway, Saugus. Admission $4, $3 before 9 
ae 835 Beacon St., Boston. Wed.-Sun.: Bayou _p.m. Sponsored by the Singles Connection; call 
= SANDY'S REVIVAL (922-5867), 54 Cabot SINGLES DANCE PARTY begins at 8 p.m. at 
PZ > St. Beverly. Aug. 9: Tom McKinley, Miroslav Vincent's, Rts. 28 and 126, Randolph. Free; call 
SS Vitous. Aig. 10: Richard Stoltzman, Tom 986-5000. 
STARLIGHT ROOF at the Howard Johnson's FRIDAYS 
; thi Z Motor Lodge, (267-3100), 575 Comm. Ave; DANCE FRIDAY barefoot-dancing in @ smoke- 
Boston. Wed.: Shine. Thurs.-Fri., 5-8 p.m.: Vance environment, begins af 8:30 
Gilbert. p.m. at Joy of Movement, 23 Main St., Water- 
STOUFFER’S BEDFORD GLEN HOTEL _ town. Admission $3, call 924-9548. 
is (275-5500), 44 Middlesex Turnpike, Bediord. BASIC INTERNATIONAL FOLK DANCE begins 
he St, Cambridge. Sun.: 2-8 Dlués jam; 9 leaders. Admission $4; cail 481-6064: | 
am. Bunny Seth. jazz jam. SINGLES DANCE PARTY take piace at 8:30 p.m. 
—— \ 4 WILLOW JAZZ CLUS (629-0874), 699 Broadway, either Hyatt Regency Cambridge, or Holiday 
— — Somerville. Aug. 9. Hollyday Brothers. Aug. inn, Newton. Recorded music. Donation $10 in 
15-16: Donald Brown Quintet. Cambridge, $8 in Newton; cash bar; sponsored 
| j | BOB THOMAS SWING DANCE begins wii 
Your #1 Rock ’n’ Roll Connection! | 
\ 4 ANCE 3 
- | 


SATURDAY/9 
CONTRAS AND SQUARES begin at 8 p.m. at 
Rockport Art Association, 12 Main St., Rockport. 
Edwards, caller; music by Two Penny 
Loaf. Admission $4; call 546-6604. 
SINGLES DANCE PARTY begins at 8:30 p.m. in 
the grand ballroom of the Marriott Hotel, exit 41N 
off Rte. 128, Burlington. Sponsored by New 
England Singles Network. Donation $1; call 
899-3900 


BALLROOM DANCE PARTY begins at 9 p.m. at 


Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Admission $5; call 875-1007. 


TUESDAY/12 
BOSTON HARBOR DANCE CRUISE leaves at 
7:30 p.m. from Mass. Bay Lines, Rowes Wharf, 
344 Atlantic Ave., Boston. Admission $15, $13 in 
advance. Sponsored by Camelot Social and 
Sports Club. Cash bar. Call 284-4159. 


WEDNESDAY/13 
“FANCY FOOTWORK,” an evening of 19th- 
century dancing and 20th-century picnicking, 
begins at 6:30 p.m. at Museum Education 
Building, Old Sturbridge Village, Route 20, 
Sturbridge. Bring a picnic. Tickets $4.50, $3.50 
children. Call 347-3362. 


SATURDAY/16 

SQUARES AND CONTRAS begin at 8 p.m. at 
Grange Hall, East Sandwich. Ed Shaw, caller. 
Music by Uncommon Fare. Tickets $3; call 
888-3462. 

BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Admission $5; call 875-1007. 


SUNDAY/17 
SUNDAY EVENING DANCE PARTY begins at 
8:30 p.m. at Howard Johnsons, 320 Washington 
St., Newton. Admission $8, $2 off before 9 p.m. 
Call 284-4159. 


PERFORMANCE 


SATURDAY/9 
BERKSHIRE BALLET performs Coppelia at 8:30 
p.m. tonight, at 8 p.m. tomorrow and Mon., at 2 
p.m. Wed., at 8:30 p.m. Sat. the 16th, and at 8 
p.m. Sun. the 17th at Koussevitzsky Arts Center, 
Berkshire Community College, West St., Pit- 
tsfield. Tickets $12.50 and $10.50; call (413) 
445-5382. 
TRISHA BROWN COMPANY performs at 2 and 
8:30 p.m. at Jacob's Pillow, Rte. 27, Becket. 
Tickets $15 to $22.50. Call (413) 243-0745. 
BOSTON BALLET performs three new works 
series at 8:30 p.m. tonight through Sun. the 16th 
at the Hatch Shell, Charles River Epianade, 
Boston. Free; call 542-1323. 


SUNDAY/10 
LAKSHMI, a Bharata Natyam dancer, performs 
dance from the Tanjore Court at 4 p.m. at Little 
Kresge Auditorium, MIT, 77 Mass. Ave., Cam- 
bridge. Tickets $15, students $10. Call 495-3345. 
ONSTAGE pertorms at 2:30 p.m. today and Sun. 
the 17th at Heritage State Park, 100 Davo St. 
West, Fall River. Free; call 675-5759. 
BOSTON BALLET. See listing for Sat. the 9th. 
BERKSHIRE BALLET. See listing for Sat. the 
9nd. 


MONDAY/11 
BERKSHIRE BALLET. See listing for Sat. the 9th. 
BOSTON BALLET. See listing for Sat. the 9th. 


TUESDAY/12 
NEW YORK CITY BALLET CHOREOGRAPHY 
PROJECT performs works of Balanchine at 2 and 
8:30 p.m. today through Sat. at Jacob's Pillow, 
Rte. 20, Beckett. Tickets $15 to $22.50. Call 
(413) 243-0745. 
BOSTON BALLET. See listing for Sat. the 9th. 


WEDNESDAY/13 
NEW YORK CITY BALLET CHOREOGRAPHY 
PROJECT. See listing for Tues. the 12th. 
BERK SHIRE BALLET. See listing for Sat. the 9th. 
BOSTON BALLET. See listing for Sat. the 9th. 


THURSDAY/14 
BOSTON BALLET. See listing for Sat. the 9th. 
NEW YORK CITY BALLET CHOREOGRAPHY 
PROJECT. See listing for Tues. the 12th. 


FRIDAY/15 
BOSTON BALLET. See listing for Sat. the 9th. 
NEW YORK CITY BALLET CHOREOGRAPHY 
PROJECT. See listing for Tues. the 12th. 


SATURDAY/16 
BERKSHIRE BALLET. See listing for Sat. the 9th. 
NEW YORK CITY BALLET CHOREOGRAPHY 
PROJECT. See listing for Tues. the 12th. 
BOSTON BALLET. See listing for Sat. the 9th. 


SUNDAY/17 
BERKSHIRE BALLET. See listing for Sat. the 9th. 
BOSTON BALLET. See listing for Sat. the 9th. 
ONSTAGE. See listing for Sun. the 10th. 


VENTS 


from 11:30 a.m. to 5 p.m. at Pier 4, Charlestown 
Navy Yard. Features blessing of the fleet at noon, 


BOB BAPTISTE MS GOLF TOURNAMENT tees 
Off at 7:30 a.m. at Norton Country Club, Rte. 123, 
Norton. Proceeds to local service programe for 


OUTDOOR ART FESTIVAL runs from 105 
p.m. today and tomorrow in Downtown Mystic, 
CT. Works'of more than 400 


fatobster 


OLD SALEM DAY runs from 10:30 a.m. to 4 p.m. 
on Chestnut St., Salem. Concerts, dances, 


S9RD ANNUAL CRAFTSMEN’S FAIR runs trom 


FLYING WINGS presents The Women in Black — 
A Night on Georges isiand. Boats leave Long 
Wharf at 10 a.m., noon, 1, 3, and 5 p.m. tonight 
and tomorrow. Boat fare $3; performance free. 
by the Revolving Museum. Cail 


Gaetan ents, neo 
today, tomorrow, Sat. the 16, and Sun. the 17th 
at softball fields throughout Boston and Cam- 
bridge. Aug. 9 and 10: St. Peter's Field, 

; Cleveland Circle Field, Boston; 
Kelley Field, Wellesley. Aug. 16 and 17: Braintree 


High School Field, Braintree; Norwood Jr. High’ 


Field, Norwood. Registration for teams is open 
until day of game. Entry fee $200, includes two 
cases of Bud Lite beer. Call 482-3370. 

SOUTH AFRICAN WOMEN’S DAY begins at 
10:30 a.m. with parades from MIT Student 
Center, Cambridge, and Dudley Square, Rox- 
bury, and runs from noon to 5 p.m. at Blackstone 
Community School, 380 Shawmut Ave., Boston. 
Free; call 437-0228. 

WAMPANOAG INDIAN PROGRAM runs from 11 
a.m. to 4 p.m. on Peddocks Island, Boston 
Harbor. Call 723-7800 for ferry service to 
Georges Island. Free water taxi service from 
Georges Island to Peddock’s at 11 a.m. and 1 
p.m. Call 727-5215. 

ICE CREAM TASTING runs from 11:30 a.m. to 6 
p.m. at Daly MDC Rink, Nonantum Rd., Newton. 
Features sampling of over 50 flavors of ice cream 
from area vendors. Entertainment by Downtown 
Brass. Proceeds to WGBH Educational Foun- 
dation. Entry fee $5, $2.50 children. Call 
492-2777. 


SUNDAY/10 
BOSTON NEIGHBORHOOD PARADE begins at 1 
p.m. at the Boston Common, Charles St., and 
proceeds down Beacon St., concluding in front of 
Faneuil Hall. Free; call 523-1300. 
SUNDAY FUNNIES, a comic book and nostalgia 
fair, runs from 10 a.m. to 5 p.m. at Holiday inn, 30 
Washington St., Somerville. Admission $2.50, 
children under 8 free. Call 328-9460. 
COUNTRY DAYS FESTIVAL of music and crafts 
runs all day at Grape Isiand, Boston Harbor. 
Free; call 727-5290. 
EDIBLE PLANT FORAGING runs all day at 
Gallop’s Island, Boston Harbor. Free; call 
727-5290. 
SUNDAY IN THE PARK runs ali day at 0.W. Field 
Park, Brockton, with ethnic and national foods, 
dancers, music, and crafts. Free; call 580-7597. 
HERBAL WREATH MAKING runs from 2 to 4 
p.m. at the Worcester Science Center, Har- 
rington Way, Worcester. Members $11, $13 
nonmembers; includes materials. Call 791-9211. 
PICNIC BIKE RIDE leaves at 11:30 a.m. from 
Bradiey Palmer State Park, Ashbury St., 
Topsfield. Bring a main course. Free; cali 
346-9863. 
ART IN THE GARDEN, featuring paintings and 
Sculpture by Cape Cod artists, runs from 3 to 7 
p.m. at the Davenport West estate, South 
Harwich. Free; call 365-4477. 
ROLLS ROYCE CIRCUIT CHAMPIONSHIP, a 
polo match, starts at 3 p.m. at Myopia Polo, Rt. 
1A, Hamilton. Admission $5; children under 12 
free. Call 468-7956. 
PEOPLE'S DAILY WORLD ANNUAL PICNIC 
runs from noon to 6 p.m. at Three Acres Park, 67 
N. Quinsigamond Ave., Shrewsbury. Swimming, 
games, food. Tickets $4 in advance, $5 at door; 
call 868-5620. 
53rd ANNUAL CRAFTSMEN’S FAIR. See listing 
for Sat. the 9th. 
FLYING WINGS. See listing for Sat. the 9th. 
OUTDOOR ART FESTIVAL. See listing for Sat. 
the 9th. 
SOFTBALL MARATHON. See listing for Sat. the 
9th. 


TUESDAY/12 

ICE CREAM SUNDAES can be assembied at 
7:30 p.m. at Jewish Young Adult Center, 1120 
Beacon St., Suite G-1, Boston. Tickets $8, $4 
members. Call 566-5946. 

GHOST TRAILS, a series of films by Boston 
artists Cindy Kiein, will appear in five locations in 
Boston and Cambridge. At 9 p.m.: in front of the 
Magic Pan, Newbury St., Boston. At 9:15 p.m.: in 
front of Friday's, Newbury St., Boston. At 9:45 
p.m.: at the Texaco station, corner of Ames and 
Main Sts. At 10:15 p.m.: at Aku Aku, Fresh Pond 
Circle, Cambridge. At 10:45 p.m.: at the Hilltop 
Steak House, Rte. 1, Saugus. Part of the Flying 
Wings performance series sponsored by the 
Revolving Museum. Free; call 268-3884. 


WEDNESDAY/13 
LOTUS FESTIVAL runs from 1 to 4 p.m. at the 


runs all day at Holiday inn pools in Brockton, 


Sat. Aug 16 
SCOTT ROSE QUARTET 
Lewis Whart — On the Waterfront 
523-3994 


Got a comedy act? 


Let it stand up in 


Friday, August 15 at 7:30 & 9:30; $13.50 & $11.50 
The Gary Burton 
Grou 
with Makot® Ozone and Steve Swallow 
Ananda 


BOSTIX TICKETHON. STRAW 
Xx TIC RAWBERA 
PHONE CHARGES & INFORMATION. AP 


Concertix 876-7777 


RICHARD STOLTZMAN 
Fri. & Sat., Aug. 15 & 16 onty $5 
beck by populer demand 


the incredible boogie woogie pianist 
“PREACHER” JACK SPIRIT 
One nite: Sun., Aug. 17 7-11 p.m. 
New Black Eagle Pianist 
BOB PILSBURY 
7 pc. Excaliber Jazz Band 
(Reunion) 
Leroy Parkins, Dick Wetmore, 
Cas Brosky, Tommy Benford 
and others 


1369 Cambridge St.. inman Sq 
Cambridge 354-8030 


NEW BLACK EAGLE 
BAND 
ursda 


HEAR 
PLAY THE PIANO 


Ellington is 


just one of the 


- swingin’ cats you'll hear wailin’ on the 


Jazz Brunch Sunday mornings from 10 | 


a.m. to 3 p.m. Host Jeff Turton lets all 


your favorite be-bop, big band, and 


a cats out of the bag, too. 


ROCK THE BGAT RADIO 


435-4817 


CHARLIE’S TAP 


Fri & Sat, Aug. 154 16 
BAIRD HERSEY 


280 St $a 
Cambridge «492 972% 


Willow Jazz Club 


699 Broadway. Ball Sq. Som 6239874 
Near Porter Sq. via Willow Ave 


See Grammy award winning trumpeter 


WYNTON 
MARSALIS 


Sun., Aug. 10 8:00 p.m 
Tickets: $22, $1 


Call the Box Otfice at 7 


one! Phone orders only olease 


A special 2 for 1 offer for 
Boston Phoenix readers 


75-9100 between 10 am and 


Mon., Aug. 11 
MAKOTO TAKENAKA TRIO 


Tues. 


12 
QUARTET 


Every Wednesday 


Thurs 


Fri. & Sat., Aug. 156 16 
BROWN QU. 


Dedham, Peabody, Somerville, and Woburn. 
Proceeds to Lukemia Society of America. Swim- 
mers are to solicit pledges. Call 482-2269 for 
registration and time 

SOUTH SHORE JOB FAIR runs from noon to 7 
p.m. today and tomorrow at Hanover Mail, 
Hanover. Free; call 328-7300: 


THURSDAY/14 
FISHERMAN’S FEAST begins at 7 p.m. tonight 
with the blessing of the fishing waters and runs 
through Aug. 18 in the North End, Boston. 
Features the traditional and spectacular flight of 
the angel (eight-year-old Andrea Marino sus- 
pended by wires) on North St. on Sun. night. 
Free; call 395-7891. 


FRIDAY/15 
BIKE TOUR by major mills and early corporate 
housing as well as mansions of industrialists 
leaves at 6 p.m. from the Market Mills Complex 
Visitor Center, Lowell National Historic Park, 169 


"REBECCA Pi 1296 5750 


CONCERTIX 876-7777 


A Newport Jazz Festival 
produced by George Wein’ 


FORT ADAMS 
® a STATE PARK 


Saturday, August 23 Sunday, August 24 


Miles Davis 


Children under 12: 


Festal 
Festival Productions ond ore used Dy 


David Sanborn 


Michael Franks Natalie Cole 
Stanley Jordan George Howard 
Gerry Mulligan Wayne Shorter 
_ John Scofield Al DiMeola in a special 
and his group Solo appearance 


Tickets Prices per day: $19.50 (in advance) 


of Concert) 


. No alcohol allowed. 
s are avaliable at all Ticketron agencies, at Hub tickets in Boston and 


Tickets 
CORCEMK (617 876-7777 or Mass cot (80) 362-808 


stamped envelope, and mail 


JVC Jazz Festival 
PO Box 605 
Newport, RI. O2840 

For more information call (401) 847-3700. 


) 382-8080. 


Perrwasion 


9861 1LSNONY NOILOAS NOLSOS 


10 a.m. to 5 p.m. today and tomorrow at Mt. SAZZ Faia 
Handcrafted Fashion Day. Aug. 10: Senior Been 
Citizens’ Day. Admission $4, children under 12 t 2. ae 
CELEBRATION RS 
Sat. & Sun., Aug. 9 & 10 
New Engiend Jazz Conservatory Nites A 
WILLIAM “TOM” « MIROSLAV : 
MCKINLEY virgus ||| WANNETTAJACKSON 
Steinway Bass 
0 
plus special guests, including Jom 2-8—p.m. 
BUNNY SMITH QUINTET 
w/Artone Bennett — 9 - 1 a.m. 
| 
= Wed. Aug 13 
ANDREW CYRILLE TRIO 
featuring BILLY BANG 
comedy section ; 
Thurs 4 
SCREAMING COYOTES BLUES BAND 
Fri. Aug 15 
FRIDAY] CARL ALLEN TRIO 
The abaret featuring MULGREW MILLER 
Boat 54 Cabot St. - Beverly - 922-5867, 922-6054 | 
GREAT JAZZ AND GREAT FOOD 
from 
Actlassic |. RESTAURANT 
Hk 
A 
EXIT 218 OFF ROUTE 495 
Sat., Aug. 9 
HOPETIN JOHNSON presents 
and THE AMBASSADORS 
with TOM WASHINGTON 
Hyannis, Mass. ae 
Wed., AUG. PETER BRANIN ont 
Sat.;Aug 9 
HOLLYDAY BROTHERS 
MARK HAGAN TRIO 
w/Tony Reedus, Ron McWhorter, 
EST JAZ/ BAR AGAIN 
Fri, Ang 6, 9& lipm; $8.50 Set, Ang 9,9 & lipm: $9.50 
| SATURDAY/9 THE McCOY TYNER TRIO 
of the jazz paano returns 
tug whistling, contests, exhibits, marine art, talks THE WHITE HEAT 
wih crens, workboat parade, Free; cal SWING ORCHESTRA 
471-8636. Cog Boll returns for hes monthty dance bash 
Wed, 13. Spm-iam. 
| 
ONE O’CLOCK JUMP 
multiple sclerosis. Registration fee $20, includes = — 
golt, cook-out, and use of country club. Dance = Merrimack St., Lowell. Sponsored by Knapsack mee: 
Tours. Free, but reservations required; call ; 
459-1000. 
BAKED BEAN LUNCHEON begins at noon at the 
Essex institute,. 132 Essex St_Salem’. Features a 
dinner. Free, call 997-1250: Continued an page 28 . 
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CLUBS 


CABLE SERVICES 
rocks M.D.A. 


Kinvara Pub 


O'Briens Pub 


Sat., Aug. 9 


Sat. & Sun., Aug. 9 & 10 CHUCK & HELEN 


JOE FOLEY AND COMPANY 


A 
SE 
Y 


Featuring one of Boston's 
avorite Epic recording artists 
PLUS. 


% Enigma recording artists 


Sun.-Tues., Aug. 10-12 
MOVIES 


797 W Beach Bivd. 
Quincy 479-8989 


Fri., Sat. & Sun., Aug. 15, 16 & 17 
CELTIC CLAN 
Wed., Aug. 13 


Fri. & Sat., Aug. 22 & 23 ALIZON & SANDY 

SEAN BRADY BAND 98 
LOGAN & ARTHY 
Fri. & Sat., Aug. 15 & 16 
AMERICAN Music E Weekend. | HELEN 
ton, CHUCK & 
4- 
Free Parking in Rear WA 


Wednesday Only 


Thursday thru Saturday 


just back from tour Pf 
nigh NSC aunjenoing iScort 
Aug. 10 7:00 p.m. ‘ 
Cable Services « Entertainment 5 Fri. & Sat., Aug. 15 & 16 
Wane MOLLY’S 11TH HOUR BAND 
own - T ., Aug. 21 
WED AUG 13-10 PNM THE CHUCK @ HELEN BAND 
he Fri. & Sat., Aug. 22 & 23 
be ith t Lines SALLY & THE SOPHISTICATZ 
- 


What lasts 


267-1234. 


longer than a sun- 

tan, is less expensive 
than a vacation, more in- 
vigorating than a swim in the ocean, 
and is harder to find than Halley's comet? 


A good personal relationship, which isn’t always easy to find. 
Which is why you ought to give the Boston Phoenix Personals a try. 


We've brought a lot of good people together. 


To place your ad, use the form in 
our Lifestyle section or call 


: 


THE BOSTON @ 


Personals 


It’s a better way to meet someone. 


We! 


Continued from page 27 

full-course meal (not all beans) and a “guess the 
number of beans’ contest. Admission to mu- 
seum and period house free. Luncheon costs 
$4.50, $3 children. Call 744-3390. 


SATURDAY/16 
INTERNATIONAL SUMMER KARATE CHAM- 
PIONSHIPS begin at 10 a.m. at Revere High 
School Field House, 101 School St., Revere. 


opens at 10 a.m. at Steephill Beach, below Castie 
Hill, Ipswich. Low tide is at 2:44 p.m. 


by Friends of Sandcastles, inc. Admission $12, - 


$10 in advance. 

CRAFT FAIR featuring a world-famous doll 
collection and a Wedding Memories exhibit runs 
from 10 a.m. to 5 p.m. at Wenham Museum, 132 
Main St., Wenham. Admission 75¢, 25¢ children. 
Call 468-2377. 

SOFTBALL MARATHON. See listing for Sat. the 
9th. 


SUNDAY/17 
RITZ-CARLTON CHAIRMAN’S CUP, a polo 
match, begins at 3 p.m. at Myopia Polo, Rte. 1A, 
South Hamilton. Admission $5; call 468-7956. 
JAPANESE TEA CEREMONY occurs at 3 p.m. at 
the Art Complex Museum's tea hut, 189 Alden 
St., Duxbury. Free; call 934-6634. 

WALKING TOUR OF THE RIVERWAY PROMEN- 
ADE leaves at 2 p.m. from Sears, intersection of 
Brookline Ave. and Park Dr., Boston. Free;cali 
566-1689. 

TEMPESTT BLEDSOE, of The Cosby Show, 
signs autographs from 1 to 3 p.m. at Jordan 
Marsh, Downtown Crossing, Boston. Free; call 
357-3812. 

ELVIS PRESLEY DAY runs from 2 to 7 p.m., 
with comedians Kevin Meaney and Tony V. at 4 
p.m. and tribute band Monk Pelly and the 
Legends at 5:30 p.m., at Hawthorn Park, Water- 


town St., Newton. Admission free; call 924-7936. 


and the elderly $8 at the gate; reception tickets 
$25; call’ 356-4070. 

BOSTON SYMPHONY ORCHESTRA, Gunther 
Herbig conducting and with pianist Horacio 
Gutiérrez, performs Mozart's Piano Concerto No. 
19 and Bruckner’s SymphonyNo. 4 (Romantic) at 
8:30 p.m. in the Shed, Tanglewood, Lenox. 
Tickets $40-$9; lawn seats (available at the gate) 
$6.50; call (413) 637-1940. 

COLORADO STRING QUARTET, pianist Samuel 
Sanders, and bass-baritone Jan Opalach per- 
form works by Purcell, Corigliano, Barber, and 
Dvorak at 8 p.m. at Lillie Auditorium, Woods 
Hole. Tickets $8.50; call 778-5277. 
PITTSBURGH SYMPHONY ORCHESTRA, 
Michael Tilson Thomas conducting and with 
violinist Nadja Salerno-Sonnerberg, performs 
Piston’s Toccata, Mendelssohn's Violin Con- 
certo, and Berlioz's Symphony Fantastique at 8 
p.m. at Great Woods, Rte. 140, Mansfield. 
Tickets $27.50-$9; call (800) 233-8468. 
BOSTON CHAMBER MUSIC SOCIETY performs 
works by Beethoven, Ravel, and Mendelssohn at 
8:30 p.m. at Universalist Meeting House, 
Provincetown. Tickets $8; call 487-0955. 
BERKSHIRE OPERA COMPANY performs 
Mozart's L'Oca de/ Cairo and Pergolesi's La 
Serva Padrona at 7 p.m. at Pierce Theatre, 
Cranwell Estate, Rte. 20, Lenox. Tickets $15; call 
(413) 637-3073. 

BERKSHIRE OPERA COMPANY. See listing for 
Sat. the 2nd. 


SUNDAY/10 
PIANIST TRUDI VAN SLYCK performs works by 
Schumann and Chopin at 8 p.m. at the New 
School of Music, 25 Lowell St., Cambridge. Free; 
call 492-8105. 
BOSTON SYMPHONY ORCHESTRA, Sergiu 
Comissiona conducting and with violist Burton 


Fine, performs works by Arriaga, Mozart, and - 


Schubert at 2:30 p.m. at the Shed, Tanglewood, 
Lenox. Tickets $40-$9; lawn seats (available at 
the gate) $6.50; call (413) 637-1940. 

DUO PIANISTS KATIA AND MARIELLE 
LABEQUE perform Mozart's Symphony No. 34 
and Concerto for Two Pianos, Saint-Saéns’s 
Carnival of the Animals, and Berlioz’s Hungarian 
March from The Damnation of Faust at 3 p.m. at 
Great Woods, Rte. 140, Mansfield. Tickets 
$27.50-$9; call (800) 233-8468. 


sonic Music and Symphony No. 33 and ives’s 
Symphony No. 3 and Over the Pavernents at 7:30 
p.m. at Cole Chapel, Wheaton College, Rte. 140, 
Norton. Tickets $7.50; call 285-5006. 

LYDIAN STRING QUARTET performs 
Beethoven's Quartet No. 12, Barber's Quartet, 
and Haydn's Quartet No. 3 (Horsemen) at 6 p.m. 
at Castle Hill, Argilla Ad., ipswich. Tickets $10, 
Students and the elderly $5 at the gate; call 
356-4070. 


TUESDAY/12 
MASTERWORKS CHORALE hosts an open sing 
of Mozart's Requiem at & p.m at Temple Isaiah, 
55 Lincoin Si., Lexington. Admission $3; call 


232-0457. 
RERAIBGANCE VIOLIGET DAVID DOUGLASS 
and harpsichordist Cathy Stanton perform works 
featuring @ ground bass line at 12:15 p.m. at 
King's Chapel, Schoo! and Tremont Sts. 
Free, call 528-1749. 


i 


« 


— 
Pee Tickets $5, $3 children. Call 289-9535. 
‘ a SANDCASTLE REUNION for the enjoyment of 
Adams * Russell ? sandcasties and other transitory phenomena 
formerty BEACHCOMBER | 
DRIVE 
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| 
} 
| 
| 
BS 
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Beggar's Opera today and Thurs. through Sat. at 
830 p.m., with a dessert-and-auction reception 
Sat. the 16th at 10:30 p.m., at the Casino, Castle 
Hill, Argilla Rd., ipswich. Tickets $16, students 
HO! 
BOSTON CONSERVATORY GREAT WOODS 
a SUMMER INSTITUTE ORCHESTRA, Michae! 
— 
¥ 
2 


Grigny and Bach at 6 p.m. at Old West Church, 
131 Cambridge St., Boston. Free; call 739-1340. 
MEMBER OF THE LONGY SUMMER CHAMBER 
ORCHESTRA perform at 6:30 p.m. in the yard of 
the Longy School of Music, Follen and Garden 
Sts., Cambridge. Free; cali 876-0956. 
LONGY SUMMER CHAMBER ORCHESTRA per- 
forms works by Mozart, Weber, and Haydn at & 
p.m. at Pickman Hall, Follen and Garden Sts., 

BOSTON SYMPHONY CHAMBER PLAYERS 
perform works by Ravel, Loeffler, and Schubert 
at 8:30 p.m. in the Theatre, Tanglewood, Rite. 
183, Lenox. lawn seats (at 
the gate) $5; call (413) 637-1940. 


WEDNESDAY/13 
GREAT WOODS SUMMER INSTITUTE BUFFET 
CONCERT begins with a buffet at 6 p.m., 
followed by a 7:30 p.m. concert, Michael Tilson 
Thomas conducting, of works by Copland and 
others at Cole Memorial Wheaton 
College, Rte. 140, Norton. Tickets $12 for buffet 
and concert, concert only $7.50; call 285-5004. 


Hyannis, and Fri. at Wellfleet First Congregs- 
call 778-5277. 


and McDonald (premiere) at 12:15 p.m. at 
Pickman Hall, Follen and Garden Sts., Cam- 
bridge. Free; call 876-0956. 
BAROQUE VIOLINISTS THOMAS RYAN AND 
ROBERT MEALY, baroque cellist Dan Ryan, and 
harpsichordist Peter Sykes perform German 
works at 7:30 p.m. at the Society of St. John the 
. Free. 


Paikina, and members of the Curtisville Con- 
sortium play works by Brahms at 8 p.m. at Con- 
gregational Church, Curtisville. Donation $8; call 
(413) 298-4950. 


THURSDAY/14_ 
BOSTON CHAMBER MUSIC SOCIETY per- 
forms Prokofiev's Overture on Hebrew Themes, 
Beethoven Piano Trio No. 4 (Ghost), and 
Brahms's Quintet for Clarinet and Strings at 8 
p.m. at Wheaton College Chapel, Rte. 140, Nor- 
ton. Tickets $7.50; call 439-5250. 
ANNEX CHAMBER PLAYERS performs 
Schubert's Piano Trio No. 2 and Mozart's Piano 
Quartet in G minor at 6:30 at 8 p.m. aboard the 
M/V Bay State, leaving from Long Whart, Boston. 
Tickets $7.50 for advanced boarding, $5.50 
general admission; call 876-7777. 
ENSEMBLE OF ORIGINAL INSTRUMENTS, 
Christopher Hogwood conducting, performs can- 
tatas and concertos by Handel, Vivaldi, and 
Marcello at 8:30 p.m. in the Theatre, 
Tanglewood, Rte. 183, Lenox. Tickets $14 and 
$11; lawn seats (at the gate) $5; call (413) 
637-1940. 
CASTLE HILL FESTIVAL. See listing for Sat. the 
9th. 


FRIDAY/15 

VIOLINIST FAN-CHIAO T4O and organist and 
pianist Dennis Crowley performs at noon at First 
Parish Church, Lexington Green, Lexington. 
Free; call 862-6365. 

VIOLINIST EUGENE DRUCKER, cellist Roberta 
Cooper, and pianist Marian Han perform works 
by Brahms, Chopin, and Mozart today at 7:30 
p.m. and tomorrow at 8 p.m. at Federated 
Church, Rte. 2, Charlemont. Tickets $4.50, 
students and the elderly $3, today, $6 and $4 
tomorrow; call (413) 774-3690. 

PITTSBURGH SYMPHONY ORCHESTRA, 
Stanislaw Skrowaczewski conducting and with 
violinist Elmar Oliveria, performs Barber's 
Media's Meditation and Dance of Vengeance, 
Prokofiev's Violin Concerto No. 2, and Dvorak's 
Symphony No. 9 (New World) at 8 p.m. at Great 
Woods, Rte. 140, Mansfield. Tickets $27.50-$9; 


Viktoria Posnikova, performs Tchaikovsky's 
Piano Concerto No. 2 and Act ii of The 
Nutcracker at the Shed,T: , Lenox. 
Tickets $40-$9; iawn seats (at the gate) $6.50; 
call (413) 637-1940. 

CASTLE HILL FESTIVAL. See listing for Sat. the 


9th. 
COLORADO STRING QUARTET. See listing for 
Wed. the 13th. 


SATURDAY/16 

COLORADO STRING QUARTET, pianists 
Samuel Sanders and Sara Wolfensohn, and 
violist Rivka Golani perform works by Beethoven, 
Southam, Bart6k, Corigliano, and Mozart at 8:30 
p.m. at Old Whaling Church, Edgartown. Tickets 
$8.50; call 778-1578. 

PITTSBURGH SYMPHONY ORCHESTRA, 


. Michael Tilson Thomas conducting, and with the 
Great Woods Festival Chorus, the San Francisco 


Boys Chorus, Renata Scotto, Justino Diaz, and 
ttalo Tajo, perform Puccini's Tosca at 8 p.m. at 
Great Woods, Rte. 140, Mansfield. Tickets $35- 
$11; call (800) 233-8468 


perform works by Mozart, and Haydn at 8:30 
p.m. at Peterborough Town House, 
Peterborough, NH. Tickets $13.50 and $10; call 
(603) 924-7610. 

BAROQUE CELLIST DANIEL RYAN and 
harpsichordist Peter Sykes perform works by 
Gabrielli, Vivaidi, Bach, and Boccherini at 8 p.m. 
at First Congregational Church, 11 Garden St., 
Cambridge. Free. 

STUDENTS OF THE BOSTON CON- 
SERVATORY GREAT WOODS SUMMER IN- 
STITUTE perform Stravinsky's L'Histoire du 
soldat at 3 p.m. at Cole Memorial Chapel, 
Wheaton College, Rte. 140, Norton. Admission 


~~ from Bolt at 8:30 p.m. at the Shed, Tanglewood, 


Rte. 183, Lenox. Tickets $40-$9; lawn seats (at 
the gate) $6.50; call (413) 637-1940. 
CASTLE HILL FESTIVAL. See listing for Sat. the 


(401) 847-3709. 
RICKY SKAGGS and Dwight Yoakum perform at 
8:30 p.m. at the Cape Cod Melody Tent, Hyannis. 
Tickets $16 and $22. Call 775-9100. 
JM NABORS AND BARBARA COOK perform at 
5 and 9 p.m. at South Shore Music Circus, Rte. 
tym Tickets $18.50; call 383-9850. 
LES MISERABLES BRASS performs at 7 p.m. 
at Jacob's Pillow, Rte. 20, Becket. Free; call 
(413)}-243-2317. 
LOU AMES ORCHESTRA performs a pops 
concert at 7 p.m. at Hamilton Hall, 9 Chestnut St., 
Hamilton. Tickets $5; call 744-0805. 
DAVID HIRSCHORN plays jazz guitar at 7 p.m. at 
375 Comm. Ave., Boston. Free; call 247-7566. 
GARY BURTON GROUP and the Jenny Menna 
and Ted Casher Quartets perform at 9 p.m. at 
Grand Manor Antique Car Museum, Glen, NH. 
Sponsored by Mt. Washington Valley Arts 
Jubilee. Tickets $3; call (603)-356-9393. 
SOUTH SHORE MEN OF HARMONY perform at 
7 p.m. at Village Landing Marketplace, Rtes. 3A 
and 44, Plymouth. Free; call 746-4600. 


SUNDAY/10 
1987 — THE BLACK HORSE performs at 2 p.m. 
at Antelope House Terrace, Franklin Park Zoo, 
Dorchester. Free; call 442-2002. 
DIXIELAND WINDJAMMERS perform at 7 p.m. 
at Village Landing Marketplace, Rte. 3A and 44, 
Plymouth. Free; call 746-4600. 
MCCOY TYNER performs at 3 p.m. at Ted 
Shawn Theare, Jacob's Pillow, Becket. Tickets 
$13.50. Call (413) 243-2317. 
NOANK MYSTIC COMMUNITY BAND performs 
at 2 p.m. at Heritage Park, 100 Davol St., Fall 
River. Free; call 675-5759. 
RICKY SKAGGS and Swight Yoakum play 
country music at 6 p.m. at Mount Cranmore 
Racquet Club, Rte. 16, Mount Cranmore, NH. 
Tickets $16.50 and $13.50; call 484-5151. 
HERB’S HEARD piays swing music at 8 p.m. at 
the Publick Theatre, Christian A. Herter Park, 
Soldiers Field Ad., Allston. Tickets 47, children 
under 12 and the elderly $5; call 720-1007. 
1997 BLACK HORSE sing soul music at 2 p.m. at 
the Franklin Park Zoo, Franklin Park, Roxbury. 
Free; call 442-2002. 
DAVID BROMBERG QUARTET, JOHN SEBAS- 
TIAN, ODETTA, CORKEY SEIGEL, AND 
CHRISTINE LAVINE and others perform from 
11:30 a.m. to 6:30 p.m. at the Newport Folk 
Festival, Fort Adams State Park, Newport, Ri. 
Tickets $19.50 in advance, $22 at door, $10 
children. Call (401) 847-3709. 
T. VISWANATHAN plays flute and T. 
Ranganathan plays mridangam in a 
of music and dance of the Tanjore Court at 4 p.m. 
at Little Kresge Auditorium, MIT, 77 Mass. Ave., 
Cambridge. Tickets $15, $10 students. 
Call495-3345. 
WHITE MOUNTAIN BLUEGRASS performs at 
5:30 at the New Hampshire Acoustic Folk Guitar 
and Fiddle Contest, Prescott Park, Marcy St., 
Portsmouth, NH. Registration $10; cali (603) 
436-2848 


DAVID MOSS performs on unusual percussion at 


WYNTON MARSALIS performs at 8 p.m. at the 
Cape Cod Melody Tent, Hyannis. Tickets $16 and 
$22. Call 775-9100. 

THE BUDDIES perform soft rock from 4 to 6 p.m. 
at Heritage State Park, Fall River. Free; call 


TOM JONES performs at 8 p.m. tonight and Sun. 
the 17th at North Shore Music Theatre, Beverly. 


Recital Halll, 1140 Boylston St., Boston. Free; call 
266-1400. 

LEGION BAND perform at 7 p.m. at Village 
Landing Marketplace, Rte. 3A and 44, Plymouth. 
Free; call 746-4600. 
MANHATTAN TRANSFER performs at 7:30 p.m. 
at Great Woods Center for Arts, 
Mansfield. Tickets $13.50 to $18.50. Call 
1-800-682-8080. 

TOW ZONE. See listing for Mon. the 11th. 
URBAN RENEWAL. See listing for Mon. the 11th. 
TOM JONES. See listing for Mon. the 11th. 


WEDNESDAY/13 
DAN HARRINGTON performs guitar at 4 p.m. at 
Berklee Recital Hall, 1140 Boyiston St., Boston. 
Free; call 266-1400. 
APRON STRINGS performs folk, gospel, calypso 
and more at 7 p.m. at Village Landing Market- 
place, Rte. 3A and 44, Plymouth. Free; call 


FULL CIRCLE performs jazz at noon at institute 
Park, Worcester. Free; call 756-1921. 

SAN JOSE SERENADERS perform at 7:30 p.m. 
in the courtyard, Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $8, $2 children. 
Call 267-9300, ext. 306. 


Platters perform at 7:30 p.m. at City Hall Plaza, 
Gov't. Center, Boston. Free; call 725-4006. 
MR. JELLY BELLY plays jazz at 6 p.m. in the 


LONGY JAZZ ORCHESTRA plays big-band 
music at 8 p.m. at Pickman Hall, Follen and 
Garden Sts., Cambridge. Free; call 876-0956. 
THE WORLD OF NOEL COWARD, a revue of his 
music, with Richard Conrad, Linda Cameron, and 
William Merrill, begns at7:30 p.m. at Old North 
Congregational Church, 41 Washington St., 
Marblehead. Tickets $6; call 522-2969. 

DIXIE JAZZ KINGS play at 6:30 p.m. at Heritage 
Stage Park, Lynn. Free. 

TOW ZONE. See listing for Mon. the 11th. 
URBAN RENEWAL. See listing for Mon. the 11th. 
VAN HALEN. See listing for Mon. the 11th. 
TOM JONES. See listing for Mon. the 11th. 


THURSDAY/14 
THE ROCHES, Leon Redbone, and Roger 
McGuinn sing at 6 p.m. at Boston Common. 
Tickets $14.50 and $12.50; call 426-6666. 
THE CONTINENTALS perform at 7:30 p.m. at 
THE CHIEFTAINS play irish music at 8 p.m. at 
South Shore Music Circus, Rte. 3A, Cohasset. 
Tickets $16.50; call 383-1400. 
AIR SUPPLY performs at 7:30 p.m. at Great 
Woods Center for Arts, Mansfield. 
Tickets $13.50 to $17.50. Call 1-800-682-6080. 
ARTIE SHAW ORCHESTRA with Dick Johnson 
and Dizzy Gillespie Quintet with James Moody 
and Alan Dawson play “A Jubilee of Jazz” at 7 
and 9:30 p.m. at Page's a Colonial, Rte. 128, 
Lynnfield. Tickets $20, to benefit the Lynn Area 
Chamber of Commerce Christmas Light Fund; 
call 592-2900. 
SEMENYA McCORD sings jazz today and 
tomorrow at 5:30 p.m. at Lafayette Place, One 
Avenue de Lafayette, Boston. Free; call 
542-7373. 
POLKA FESTIVAL with Myron Floren occurs at 2 
and 8:30 p.m. at Cape Cod Melody Tent, 
Hyannis. Tichets $16 and $22; call 775-9100. 
TOW ZONE. See listing for Mon. the 11th. 
URBAN RENEWAL. See listing for Mon. the 1 1th. 
VAN HALEN. See listing for Mon. the 11th. 


FRIDAY/15 
MARYA DANIHEL performs at 11:30 am. at 
Market Milis Courtyard, Lowell. Free; call 
459-1000. 
DAVE WHITNEY TRIO piays traditional jazz at 
noon at Worcester Common, Worcester. Free; 


Mangrulkar perform 

india at 8 p.m. at Fogg Art Museum, 32 Quincy 
St., Cambridge. Tickets $10, students $5; call 
LO traditional French music ot p.m. at 
First Congregational Charch, Garden and Mason 
Sts., Cambridge. Tickets $6.50 in advance, $7.50 
at the door; call 492-8341. 

SMOKEY ROBINGON performs at 8:30 p.m. at 


SUZANNE SOMERS AND BUDDY RICH sing and 
play the drums at 8 p.m. al South Shore Music 
Circus, Ate. 3A, Cohasset. Tickets $18.50; call 


Forget work, 
let’s go to the “BEACH” today! 
REQUEST THIS NEW ONE BY 


Jetset. 
on WV WV 


CROVERS 


In Beveri 
15 min on 128N Exit 208 927.7121 


Sat., Aug. 9 


SEMPER FI 


Thurs., Aug. 14 
NIGHT AFTER | 
NIGHT 


Fri., Aug. 15 


RODS é CONES 


Sat., Aug. 16 


O POSITIVE 


EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 


NO COVER BEFORE 9 PM 


Sun., Aug. 10 
CHRIS WALES 


Mon., Aug. 11 


REAL MCCOY 


Tues.,Aug.12 ~ 


CALYPSO 
HURRICANE 


Wed., Aug. 13 


NORTH 
SHORE 
ACAPELLA 


Thurs., Aug. 14 


ALAN ESTES 
BAND 


Fri., Aug. 15 
BARNEY 
MARTIN 
5-8 p.m. 


262 Faneuil Hall Marketplace 

No Cover 
Music Hour 

every Monday-Friday 4 p.m.-7 p.m. 


742-7390 
Ores 


_ EXCEPT SPECIAL EVENTS* 


BAND IN BOSTON? 


Advertise your club or band in the 
Boston Phoenix 


Something new ts happening 


FEATURING: 
Luncheon 


DISCOVER ... 


Huck's Hideaway~ 


YOUR HOSTS: Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Kevin Shea Just 5 minutes from the 
PHONE: 269-9400 Berkeiey St. exit, Boston 


Tucked away in Boston's waterfront area hes a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 

Slightly out-of-the-way — very out-of-the-ordinary. 


Hors d’ocuvres 
Weekdays, 4-7 pm 


FUNCTION ROOMS AVAILABLE 
Come join th the fun at Boston’ ’s newest nightspot! 


9861 LSNONV NOILOIS ‘XINZOHd NOLSOS 3HL 


Michael Tilson Thomas conducting and as piano JOEL WOODS performs bass at 7 p.m. at gee 
soloist, and vocalist Sarah Vaughan, perform Berklee Recital Hall, 1140 Boylston St., Boston. Se, 
Rte. 140, Mansfield. Tickets $27.50-$9; call (800) VAN HALEN performs at 7:30 p.m. tonight re ae 
233-8468. through Fri. at Worcester Coliseum, Worcester. fefia 
GREAT WOODS SUMMER INSTITUTE OR- Tickets $14.50 and $16.50; call 547-0620. eer 
performs works by Stravinsky and Haydn at 3 at 8 p.m. at South Shore Music Circus, Rte. 3A, O Op» 
p.m. at Cole Memorial Chapel, Wheaton College, Cohasset. Tickets $24.50; call 383-1400. "1 "SI e : 
Norton. Admission $7.50; cali 285-5006. 
| ENSEMBLE PROJECT ARS NOVA performs TUESDAY/12 N : 
: works by Bologna at 6 p.m. at the Concert Barn, WATERFORD CRYSTAL performs irish music at TC Stauraint@rdal, 
4 Castle Hill, Argilla Ad., ipswich. Tickets $10, 11:30 am. at Market Mills Courtyard, Lowell. 
i student and the elderly $5 at the gate; call Free; call 459-1000. Sat., Aug. 9 
356-4070. COUNTRY MASTERS periorm at 7:30 p.m. at E 4 F 
BOSTON SYMPHONY ORCHESTRA, the bandstand, Waltham Common, Waltham. : PRIME RIB 
Christopher Hogwood conducting and with Free; call 891-3740. 
soloists Arlen Augér, Carolyn Watkinson, John NORUMBEGA HARMONY performs folk hymns . BAND : 
Aler, John Cheek, and the Tanglewood Festival and spirituais at 7:30 p.m. at Old Cambridge ; 
Chorus, perform Mozart's Symphony No. 32, Baptist Church, 1151 Mass Ave, Cambridge. , 
COLORADO STRING QUARTET, pianists Amue! Exsultate, jubilate, and Requiem at 2:30 p.m. in Free; donations requested; call 492-4551. 
Sanders and Sara Wolfensohn, and violist Rivka the Shed, Tanglewood, Lenox. Tickets $40-$9; TODD BAKER performs bass at 7 p.m. at Berklee 
Golani perform works by Beethoven, Koda- lawn seats (at the gate) $6.50; call (413) j 
ty/Bach, Bart6ék, Corigliano, and Mozart at8p.m. 637-1940. : 
today at Cape Cod Synagogue, 145 Winter St., i 
| SOPRANO MAJIE ZELLER and pianist John 
SATURDAY/9 
| TOM RUSH, CLAUDIA SCHMIDT, BILL 
STAINES, RICHIE HAVENS perform from 11:30 
| a.m. to 6:30 p.m. at the Newport Folk Festival, a 
Fort Adams State Park, Newport, Ri. Tickets 
$19.50 in advance, $22 at door, $10 children. Call | 
| 
PIANIST DAVID WITTEN, horn player Pamela | _ my, 
STEVE LAWRENCE AND EYDIE GORME per- 
form at 7:30 p.m. at Great Woods Center for | | fT am 
Performing Arts, Mansfield. Tickets $13.50 to - 
$23.50. Call 1-800-682-8080, 
CHAKA KHAN performs at 8:30 p.m. at Cape | 
Cod Melody Tent, Hyannis. Ticksts $20 and $25; 
} 
RICK HAMMETT’S AXMASTERS perform at 
Boston. Free; call 236-3744. po 
ANGELO PICARDI and Herb Reed and the | 
courtyard of Charles Square, Bennett and Eliot es 
Sts., Cambridge. Free; call 491-5282. 
CAROL AKERSON piays jazz at 7:30 p.m. behind eayea 
Newton Highlands. Free; call 965-3 100. 
ODETTA plays folk music at 8:30 p.m. at ieeeres 
Universalist Meeting. House, Provincetown. 
Tickets $8; call 487-0955. 
Call 536-5390 
call (800) 233-8468. 
BOSTON SYMPHONY ORCHESTRA, Gennady Sree 
Rozhdestvensky conducting and with pianist laa 
4 p.m. at the Art Complex Museum, 189 Alden 
JACK WAGNER performs at 8 p.m. at South 
Shore Music Circus, Rte. 3A, Cohasset. Tickets ~— 21 BROOKLINE STREET - : 
675-5759. 
MONADNOCK MUSIC ORCHESTRA with BOURBON STREET JASS BAND perform jazz, r : 
soloists Michael.Sussman and Emily Mitchell swing, and R&B at 3 p.m. at DeCordova Museum, PO 
Sandy Pond Rd., Lincoln. Tickets $6, $3 children 
! 
Tickets $28; call 922-8500. 
|-TONES, METRO STEEL BAND, ZION-INIA- 
TION, AND ONE PEOPLE perform from noon to ad gates 
7 p.m. at Jamaica Pond, Jamaica Plain. Free; call call 791-0237. 
522-5050. VOCALIST SHAILA HATTANGADI,tabia player 
Ajit Nagrai, and harmonium player Ramesh : 
MONDAY/11 
STEVE LAWRENCE AND EDVIE GORME per- { 
form at 8:30 p.m. at the Cape Cod Melody Tent, 
Hyannis. Tickets $30 and $35; call 775-9100. : 
$5; call 285-5006. TOW ZONE pertorms at noon today through Fri. 
BOSTON SYMPHONY ORCHESTRA, Gennady at various locations. Free; call 725-3912. Today . ‘ 
Rozdestvensky conducting and with pianist at Franklin Park Zoo, Blue Hill Ave., Dorchester. : 2 
Viktoria Postnikova and trumpeter Charles Tues. at Mattapan Sq. Cummins Hwy. and e : 
Schlueter perform Prokofiev's Symphony No.5 Fairway St. Wed. at Codman Sq. Girls Latin ; 
Compl 
Boys’ Club, Warren St., Roxbury. 
URBAN RENEWAL performs at 6 p.m. today re 
through Fri. at various locations. Free; call : 
125-9012, Today at Bunker Hil Monument, 383-1400 
Charlestown, Tues. at Columbus Park, Old Continued on page 
i 4 
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CLUBS 


JACKS 


952 Mass Ave. Camb. 
491-78004 


PLATE O’SHRIMP 
Evening Show 


PLATE O’SHRIMP 


SCREAMING CO. 
THE NEW IMPROVED 
THE QUEERS 
THE VALCORES 
AND ZIPPY he PINHEAD AS . 


Mon., Aug. 11 
FEAT OF CLAY 
ERYP 
LISTENER 
Tues., Aug. 12 


THE KEEPERS 
Special Attraction 


THE JOEL 
GRAMALINI BAND 


DAVE FREEMAN 
JEREMY BROWN 


"16 Track Studio 


823 Main Street, Cambridge, MA 02139 497-7200 


ROOMFUL OF 


BEGINNING IN JULY 
823 Main St., Camb., Mass. . 
For ticket info, call 497-8200 or Concert Charge 497 1118, Teletron 720-3434 or all Ticketron locations 


All Strawbernes locations Live entertainment 
* Open Sun. 8pm tit am. Thurs - Sat. ti2am 


Wed. - Sat.. 5 p.m. - 11 p.m. 
ENJOY OUR NEW SUMMER MENU 


eighty « Valet parking avedable 


Weds., Aug. 13 
THE WAIT 
COOL McCOOL 
DISTANT COUSINS 
Thurs..Awg. 14 


THE SHY FIVE 


% 


BIM SKALA 3IM 
ODDLY ENOUGH 


Fri., Aug. 15 


THE OUTLETS 
CLASSIC RUINS 


THE SPECTACLES 
KNEELING ON RICE 


Sat., Aug. 16 


BIRDSONGS 
OF THE 


~ See 


ss ese eee 


plus, from N. Carolina 


PNM 


$20 per hour 
262-5392 
= 
Wed., Aug. 20 
SLEEPY LA BEEF 
MONTGOMERY / Thurs., Aug. 21 
ALEX TAYLORano { GIRLS NIGHT 
THE FUNKBUSTERS OUT Benefit for Kerry! Bo here! 
Blind Lemon Pledge Jess Leary TURBINES 
Fri, & Sat., Aug. 22 & 23 DOGMATICS 
From Chicago, first area BUZZ & THE GANG 
TEN 
Legendary bluesman 1 
LITTLE MILTON — 
Wed., Aug. 27 8:30 & 11:00 ‘Triple X Fanzine & WZBC present 
Magitstage & Devonshire 7 SECONDS 
SADAO UTH 
DJ Black Star Liner WATANABE 
Thurs., Aug. 28 9:30 & midnight Fanny he 
JAMES COTTON STOP CALLING ME FRANK 
and his Big Band 
popular demand Sept. 7 Coming voune 
n Blake, 
nia 
Fri, 8/15 
Sun., Aug. 17 8:00 & 10:30 O-POSITIVE - CAVE DOGS 
PETER ROWAN, STEVE 
MARK O’CONN WMBR presents Geffen Recording Artists 
Tues., Aug. 199:30& 11:30 J: RETAIL TAKE OUT FOR THE GOURMET CAPTURE THE FLAG 


FABULOUS 


POP TARTS 


GANG GREEN 18+ Record rel 


MC MICHAEL MUST: 


sensations DEAN 


THE FABULOUS POP a 


Continued from page 29 

WALSALL YOUTH JAZZ ORCHESTRA performs 
at 12:30 p.m. at the Federal Reserve Bank 
auditorium, 600 Atlantic Ave., Boston. Free; call 
973-3454. 

JAH SPIRIT plays reggae at 8:30 p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickets $8; call 283-7673. 

TOW ZONE. See listing for Mon. the 11th. 
URBAN RENEWAL. See listing for Mon. the 11th. 
VAN HALEN. See listing for Mon. the 11th. 
SEMENYA McCORD. See listing for Thurs. the 
14th. 


SATURDAY/16 
ARCHIE FISHER AND GARNET ROGERS play 
Scottish Music at 8 p.m. at Somerville Theatre, 
55 Davis Sq., Somerville. Tickets $10.50 in ad- 
vance. $11.50 day of show; call 625-1084. 
BOB PILSBURY AND HIS RAGTIME BAND piay 
at noon at Institute Park, Worcester. Free; call 
756-1921. 
STAN STRICKLAND and others perform “‘Pass- 
ing the Light” at 8 p.m. at Cambridge Multi- 
cultural Arts Center, 41 Second St., Cambridge. 
Tickets $10, to benefit the First Earth Run; call 
522-8300. 
THE NEW YORK POPS, Skitch Henderson 
conducting, perform at 8 p.m. at South Shore 
Music Circus, Rte. 3A, Cohasset. Tickets $22.50; 
call 383-1400. 
DIZZY GILLESPIE, DAVE BRUBECK, AND 
STAN GETZ perform at 8:30 p.m. at Cape Cod 
Melody Tent, Hyannis. Tickets $20 and $25; call 
775-9100. 
ANDY MAY’S ATLANTIC EXPRESS plays folk, 
blues, and country music at 8 p.m. at the Grand 
Manor, Rtes. 16 and 302, Glen, NH. Tickets $5, 
Children and the elderly $3; call (603) 356-2016. 
THE LAST FAIR DEAL plays biuegrass at 7 p.m. 
at Sturbridge Common, Sturbridge. Free; call 
764-3341. 


SUNDAY/17 
PETER, PAUL, AND MARY perform at 8 p.m. at 
Cape Cod Melody Tent, Hyannis. Tickets $25 and 
$30; call 775-9100. 
DAVE BRUBECK, Stan Getz, and Dizzy Gillespie 
play jazz at 8 p.m. at South Shore Music Circus, 
Rte. 3A, Cohasset. Tickets $19.50; call 383-1400. 
DO'A plays new-age music at 3 p.m. at 
DeCordova Museum amphitheater, Sandy Pond 
Rd., Lincoln. Tickets $6, children and the elderly 
$3; call 259-8355. 
TRICE covers the works of Manilow, Sedaka, and 
Diamond at 4 p.m. at Heritage State Park, 100 
Davol St., Fall River. Free; call 675-5759. 
THE BARREL HOUSE BOYS play Dixieland and 
rockabilly at 2 p.m. at Franklin Park Zoo, Franklin 
Park, Roxbury. Free; call 442-2002. 
UNITED STATES NAVY BAND plays big-band 
music at 2 p.m. at Heritage State Park, 100 Davo! 
Rd., Fall River. Free; call 675-5759. 
BOSTON JAZZ SOCIETY BARBECUE AND 
FESTIVAL, with music and chicken dinner, runs 
from 1 to 7 p.m. at Curry College, Blue Hill Ave., 
milton. Tickets $18, children under 12 $2; 
reservations due by Aug. 11; call 445-2811. 
PIANIST HARVEY JACOBSON piays the music 
of Joplin, Waller, and Confrey at 7:30 p.m. at. 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickets $6; call 283-7673. j 
TOM JONES. See listing for Sun. the 10th. 


OTICES 


MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
Chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the — 
first Monday of each month at 8 p.m. at St. 
John's Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-53 13), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7 100 for details. 


with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 

BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
fulltine food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30'a.m.-4:30 


p.m. 

BOSTON INTERNATIONAL RECEPTION 

(542-3665) weicomes foreign business and pro- 

fessional people Wed. from 6 to 8 p.m. in the 

Foreign Affairs Lounge, 189 State St., Boston; 
$5. 


CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
Criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 


EMPLOFTATION (825-6700), meets second and 


Thurs. at 7:30 p.m. at Presbylerian~ © 


32 Harvard St., Brookline. 


room 5, Wollaston, is open Tues. and Thurs., 10 
am.-3 p.m. to assist the deaf-blind.community . 
and their famities. 
ECUMENICAL ACTION COMMITTEE 
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CARD DESIGNERS’ NETWORK meets third 
; J Sun., Aug. 17 , Thurs. of each month, 6:30-9:30 p.m. at the 
All Ages Show — 5 p.m. : YWCA, 7 Temple St., Cambridge. to share ideas, 
NEXT TUNE ~ a) | =| lease part contacts, information on operating our own 
FRING Wed., Sept. 10 DUMP TRUCK 18% 


and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Cail 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 


INDEPENDENT HOUSE (960-1352) otters a 


information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 


WITH DISABILITIES (727-5540, voice, or 


727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 


OETRY 
& PROSE 


TUESDAY/12 
KASARA reads from her book Water Rhythms 
and signs copies at 8 p.m. at Community Church 
Building, 565 Boylston St., 3rd fl, Boston. 
Sponsored by the New Writer's Collective. Free; 
call 742-1538: 


WEDNESDAY/13 
BARBARA WISE AND CYNTHIA BELGRAVE 
read playwright Rochelle Owens's How Much 
Paint Does the Painting Need? at 8 p.m. at Castle 
Hill, Truro Center for the Arts, Castle Rd., Truro. 
Donation $3; call 349-7511. 


FRIDAY/15 
WALTER CRONKITE signs copies of his new 
book North by Northeast at 2 p.m. at the B.U. 
Bookstore, 660 Beacon St., Kenmore Sq., 
Boston. Free; call 353-9790. 


SATURDAY/16 
CHARLES LOONEY AND MARY SIMONE read 
from their works at 2 p.m. at the Tangiers Cafe 
(formerly the Algiers Cafe), 37 Bowdoin St., 
Boston. Free; call 776-9537. 


ALKS 


MONDAY/11 
SCIENTIST JOHN PIKE speaks on “An Update 
on Star Wars” at noon at the Palmer and Dodge 
Bidg., 1 Beacon St., 23rd fi., Boston. Free. 
Sponsored by Lawyers Alliance for Nuclear Arms 
Control. Call 576-2137. 


TUESDAY/12 

“CHINESE EXPORT ART: Highlights from a 
Private Collection,” talk and tour by William 
Sargent at 11 a.m. at Peabody Museum, East 
India Square, Salem. Free with $3 musuem 
admission, $2 seniors and students, $1.50 
chidren. 

“BREAD WITH DIGNITY: Food, Health and 
Nutrition in the New Nicaragua” begins at 7:30 
p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Sponsored by All Peoples’ Congress. 
424-1176. 


“THOREAU’S HUMOR,” lecture by Maurice 
Sagoff begins at 7:30 p.m. at Concord Center's 
First Parish Church, 20 Lexington Rd., Concord. 
Free; call 369-3254. 


WEDNESDAY/13 
THOREAU’S ADULT DEVELOPMENT is the 
topic of a talk by Richard Lebeaux at 8 p.m. at the 
Concord School of Philosophy, Orchard House, 
399 Lexington Rd., Concord. Admission $3; call 
369-4118. 

“BREAKING INTO TELEVISION,” seminar held 
by Academy of Television Artists, begins at 7 
p.m. at 196 Harvard Ave., Allston. Donation $10; 
call 787-5074 for reservations. 

“HEALTH IN THE 80S: A Chiropractic Approach 
to Preventative Health Care,” talk by Drs. Donna 
Heitzman and Deborah Feinbloom begins at 7:30 
p.m. at Church of the Covenant, 67 Newbury St.. 
Boston. Free; call 266-1986. 


THURSDAY/14 
PADANARAM’S SOUTH WHARF is the topic of a 
talk by photographer Waldo Howland at 6 p.m. at 
New Bedford Whaling Museum, 18 Johnny Cake 
Hill, New Bedford, MA. Admission $5, free for 
Children with adult, $4 museum members. Call 
997-0046. 

“HOW MUCH, HOW SOON?” group discussion 
on dating begins at 7:30 p.m. at First Unitarian 
Society, 1326 Washington St., West Newton. 
by Connections. Admission $5. Call 
547-4218. 
ADAM CVIJANOVIC discusses his work at 7 p.m. 
at Brockton Art Museum, Oak St., Brockton. 
Free; call 588-6000. 
“SPANISH REVOLUTION AND CIVIL WAR,” 
lecture and discussion sponsored by the Inter- 
national Socialist begins at 7:30 


Organization 
p.m. at ACORN, 169 Mass. Ave., Boston. 
Donation requested; call 445-6598. 
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CALL 536-5390 


212 HAMPSHIRE ST. 
-__ CAMBRIDGE. MA. 02139 


UPSTAIRS 
SWING CITY BAND, 
Sun., Aug, SHIRO SADAMURA 
QUARTET 
Mon. Aug. 1). DANNY COCAWITZ GROUP 
Tues, Aug. RARE FORM 
Aug. 13 ANDY ROOS 
Featuring JIMMY EARL, STEVE HUNT, 
TOMMY CAMPBELL, & TIGER OKOSHI 
Thurs., Aug. 14. IMPROVBOSTON 
Fri. & Sat., Aug, 15 & 16. MILI 
Featu ph NICOLAZZO, ED 
URIBL BRUCE GERTZ, & BOB ZUNG 
DOWNSTAIR 
Fridays Saturdays..... 
Sundays........ CHAN JOHNSON QUARTET 
BRUCE BARTLETT, BO 
HARSON, and OSCAR STEGNAR 
Tuesdavs.......... PAUL te COHN 
GEOR SCHULLER 
Wednesdays... MATT D OUARTET 
‘with MICK DRICK 


Sat., Aug. 9 
LITTLE FRANKIE 
& THE PREMIERS 
Thurs., Aug. 14 
Band 
Fri., Aug. 15 
AMYL & THE ICONS 
Members of “Tremendous 
Richard” and “Eight to the Bar.” 
Sat., Aug. 16 
GEORGE LEH 
& THE ROCKIN’ SHOES 
8/22 STEVE SMITH & THE NAKEDS 
8/23 LUTHER “GUITAR JR.” JOHNSON 
“G08 Huntington Ave., Boston 
(nr. Brookline Village) 


SERIES PRICES (rows $77.00 

BALCONY | ve $62.00 

SERIES SCHEDULE HARLEM BEJART ALVIN AILEY 

SERIES A FRI. EVE. SEPT. 19 FRI. EVE. NOV. 21 FRI. EVE. JAN. 23 FRI. EVE. APR 24 

SERIES B SAT. EVE. SEPT. 20 SAT. EVE. NOV. 22 SAT. EVE. JAN. 24 SAT. EVE. APR. 25 

SERIES C SUN. MAT. SEPT. 21 SUN. MAT. NOV 93 SUN. MAT. JAN. 25 SUN. MAT. APR 26 

SERIES D THURS. EVE. SEPT. 18 FRI. EVE. NOV. 21 FRI. EVE. JAN. 23 TUES. EVE. APR 21 

(Opening Night Senes) 

SERIES E SAT. EVE. SEPT 20 SAT. EVE. NOV. 22 SAT EVE. JAN-24 WED. EVE. APR 29 

SERIES F THURS. EVE. SEPT. 18 FRI. EVE. NOV 21 FRI EVE. JAN. 23 THURS. EVE. APR 23 

SERIES G SUN. MAT. SEPT. 21 SUN. MAT. NOV 93 SUN MAT. JAN. 25 SAT. MAT. APR. 25 


Please Note: All evening performances are at 8 p.m.; Alin Ailey Saturday and Sunday matinees are at 2 p.m,; 
Moiseyev and Bejart Sunday matinees are at3 p.m. Ifyouneed further information, call482-2595. Programs are subject 
to change. No refunds. The Dance Subscription Series is made possible in part by funding from the Boston 
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ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Aug. 9-Sept. 18: raku pottery by Ed Risak. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Aug. 25: paintings 
and graphics by six Boston artists. 

ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
am.-6 p.m., Sun. noon-5 p.m. Through Aug. 31: 
monotypes by Joyce Zavorskas. Also at Main St. 
Sq., Orleans (225-2969). Mon.-Sat. 10 a.m.-5 


Newbury St., Boston. Mon.-Sat. 10 a.m.5:30 p.m. 
Ongoing: sale of prints by Mivhale Mazur to 
benefit the Council for Nuclear Weapons Freeze. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Aug. 9: seventh annual 
drawing show. 

BOSTON FOR THE WORLD/PROJECT AMERI- 
CA (723-5250), 2 South Market Bidg., 5th floor, 
Faneuil Hall Marketplace, Boston. Mon.-Fri. 9 
a.m.-7 p.m., weekends by appt. Through Sept. 1: 
recent paintings by Nick Lawrence. 

BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-4 p.m. 
Aug. 17-31: works of graduated students from 
Mass. College of Art, the Museum School, and 
Montserrat College of the Arts. Reception Aug. 
17, 4-9 p.m. ‘ 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Aug. 30: recent paintings by John Schneider. 
Reception Aug. 9, 5-8 p.m. 

BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 31: New England 
watercolors, “Game Fishes of the United 
States,” prints by S.A. Kilbourne, and serigraphs 
by Corita Kent. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Sept. 5: paintings and 
prints by Ken Brown, Jane Duderstadt, and 
Gema Phillips. Through Sept. 12: contemporary 
fauvist works by Emma Lunda, Guillermo 
Velasco Rosriguez, and Clarence Washington. 
CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Aug. 
9: “Local Color — A Second Look.” 

DAVID BROWN GALLERY (487-44124), 430 
Commercial St., Provincetown. Daily 11 a.m.-4 
p.m., 7-11 p.m. Aug. 16-28: works by Grant 
Drumheller and Vico Fabbris. Reception Aug. 16, 
7-10 p.m. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Aug. 
22: works by Artists Foundation 1986 fellowship 
winners. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun.1-5 p.m. Through Aug. 16: 
New England landscapes by Lorraine Lans, 
George Phillips, Marcia Phillips, and Gail Rob- 


inson. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Aug. 30: “The Women's 
Touch: In Painting, Jewelry, Glass, and Fiber.” 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Aug. 9: group 
show of gallery artists. 

GALLERY NATURE & TEMPTATION (247-17 19), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Aug. 15: works in arcylic by Dan 
Jay. 

HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Rockport. Sun. 1-5 p.m., and by 
appt. Through Aug. 11: works by Howard Kline. 
JUDI ROTENBERG GALLERY 437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Aug.30: sculpture by Richard Duca, 
Miriam Knapp and from the estate of George 
Aarons, paintings by Zygmund Jankowski, Sam 
Hershey, Barbara Aparto, and Judi Rotenberg. 
LENORE GRAY GALLERY (401-274-3900), 15 
Meeting St., Providence, Ri. Mon.-Fri. 9 a.m.-5 
p.m. Through Aug.: collages and constructions 
by Todd Bartel, constructions by Keith 
Brumberg, sculptures and paintings by Lloyd 
Evans, drawings and paintings by Mark 
Macrides, drawings and collage by Michael 
Oatman. 

LEVERETT CRAFTSMEN AND ARTISTS 
(413-548-9070), Leverett Center, Leverett. 
Tues.-Sun. noon-5 p.m. Through Sept. 14: paint- 
ings by Stephen Hamilton and friends. 

LONG POINT GALLERY (487-1785), 492 Com- 
mercial St., Provincetown. Daily 11 a.m.-2 p.m., 
6-9 p.m. Through Aug. 9: tribute to Arthur 
Berger. 


Learning Center (546-6682), 3 School St., Rock- 
port. Sat-Sun. 1-7 p.m., weekdays by appt. 
Through Sept. 3: enamel! paintings by Martha 
Woodworth, works in acrylics and mixed media 
by Martha Munroe. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Aug. 15: new works by deco artists 
Giancarlo Impiglia, Robin Morris, and Alberto 


se Biscelia, and Jay Sullivan. 
NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 


nivesary. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St.,* Tués!-Sat!* 10 “p-m. 


Through Jan. 1987: drawings by Jackson 
Pollock 


OASIS GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through August: “Color Awareness 
Project,” an installation of paintings for the 
Winthrop Hospital; sidewalk painting demonstra- 
tions by John Sirica and Paul Laffoley. 

ORIGINS GALLERY (277-0530}, 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m. 6 p.m., Thurs. 
till 7 p.m., Sun. 1-5 p.m. Through Sept. 10: 


PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through Aug. 30: “Summertime Iii,” recent 
works by 16 artists. 

PROJECT CENTER (491-0187), 141 Huron Ave., 
Cambridge. Mon.-Fri. 10 a.m.-5 p.m., Sat., Sun. 
noon-5 p.m. Through Aug. 29: paintings by 
Susan Strauss, ceramics by John Wolfrum, 
works by Project volunteers. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m,-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Aug. 
28: jewelry by metaismith Leslie Leupp. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Sept. 3: selected works by gallery 
artists. 

ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat. 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Through Aug. 26: third summer show. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Aug. 30: 
multi-media scent bottles by 146 artisans. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Aug. 27: 
“Grand Prix des metiers d'art, 1985 — 
Couleur/Color,” hand-painted clothing by Kim 
Teirlynck and Carol Van Heerden. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Sept. 10: drawings from David 
Macaulay's Mill. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Aug. 23: works by gallery artists. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Sept. 26: paintings, drawings, water- 
colors, and prints by American masters. installed 
at the Union Warren Plaza, next to the gallery: 
outdoor sculpture by George Rickey. 
TWENTIETH CENTURY (437-0155), 262 New- 
bury St., Boston. Through Sept. 14: Boston 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Aug. 30: textile works by Michael 
Brennand-Wood, ceramics by Mary Rich, glass 
works by Annette Meech. 

XANADU GRAPHICS (661-69756), 143 Albany 
St. fourth fir., Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Aug. 16-29: works by the Xanadu staff. 
Recpetion Aug. 16, 7 - 9 p.m. 

ZOE GALLERY (536-S800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Aug. 23: works by 21 gallery 
artists. 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Sept. 14: works by the Experimental Etching 
studio, wood sculpture by Robert St. Pierre, 
paintings by Elisabeth Pearl. Reception Aug. 17, 
1-4 p.m. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Great Hall, through 
Aug. 30: 50 years of the Boston Housing 
Authority. in the Chevrus room, through Sept. 8: 
“Peabody & Stearns: Preserving the Records.” 
In the Wiggin Gallery, through Aug. 31: Boston 
printmaking, 1900-1946. In the Koussevitzky 
room, through Aug. 31: “Animals in Music from 
the 16th to the 20th Century.” In the research 
library first- and second-floor exhibit cases, 
through Sept. 2: “David McCord: Creations and 
Collections.” In the rare-book area, through 
Aug. 31: “Animals; inspiration of Man.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-8 p.m. Admission $2.75, children 
ages five to 12 $1.75. Replica ship and period 
museum. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢, Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 


public building. 
BROCKTON ART MUSEUM (588-6000), Oak St. 
Brockton. Tues.-Sun. noon-5 p.m. Donations 


(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Aug. 
31: “Liberty!” 

CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor information Center. Daily 9 a.m.-5 p.m. Free. 
Through Oct. 19: paintings by official Navy 
artists. 

CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Sept. 14: Lilique glass from the Charles 
and Mary Magriel collection. Through Oct. 19: 


— 
“aa 
Munratiy 
ARVARD AVE ALLSTON 
i 
954-9804 
| : 4 = traditional African masks, sculpture and textiles, 
Ndebele beadwork, Mexican folk pottery, 
JOEY'S - Turkoman jewelry, and Andean textiles. 
THIEF p.m. Through August 30: blown-glass vase forms 
Mon Aug tt ' and sculpture by William Bernstein and 
_ Service Merchandise Katherine Bernstein. 
~ BARBARA KRAKOW GALLERY (262-4490), 10 
| 
SOCIAL ANIMALS 
Thurs. Aug 14 
JULIE & THE FLASHERS © ] 
MIRAGE _.. | | 
| 
— 
e, The Wang Celebrity Series, The Boston Phoenix, and the Wang Center for the Performing Arts 
present the 
j 
most CONF 
a nve 
of 
at 
2099 
we 
a Subscribe now and save 25%-Mail this coupon today! 
THE MARLBOROUGH GALLERIES (267-8350) 
tnG 165 Newbury St., Boston. Tues.-Sat. 10:30 
Pes a.m.-6 p.m. Through Aug. 31: recent works by 
ate requested. Featuring the “Spaces and Places” 
children's gallery. Through 1987: artifacts trom 
4th-century Athens. 
ey CAPE MUSEUM OF FINE ARTS (385-4477), 
7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. 
ae Vargas. see ie Dorothy Polansky, drawings and paintings by 
ase , MODESTINO GALLERY 7206), Broad- William Littlefield, paintings by Howard Gibbs 
bee way, Cambridge. Fri-Sun. 10 am.-6 p.m. and Arnold Geissbuhler. Aug. 14-Sept. 28: 
Through Aug. 31: works by Wade Zahares, Lisa selections from “Art in the Garden.” 
Houck, Michael Biales, William Schaefer, There- CARDINAL SPELLMAN PHILATELIC MUSEUM 
F Aug. 15: ceramic vases by Miguel Martinez, 
: lithographs by James Riuzzi. Through Aug. 25: 
ne : new works by Rodo Boulanger, lithographs by 
ere. Eng Tay, collage-acrylics by Melanie Boone. 
ee Continuing: lithographs and oils by Michel 
Delacroix commemorating Harvard's 350th an- 
| 


Randolph Caldecott, Perseus and Andromeda (1879), at the Houghton Library 


THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Summer hours through Sept. 1: 
Daily 10 a.m.-6 p.m., Thurs., Fri., 10 a.m.-9 p.m. 
Admission $4 adults, $3 students and the elderly, 


9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through Aug.: 
Hopi Kachina dolls. Through Oct. 12: “Birds and 
Beasts” by Milton Avery, “White Light.” 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m,, Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Sept. 7: “Expressionism in Boston, 
1945-1985.” 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Satem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through January 1987: “A 
' Matter of Taste,” exhibition on the history of 
cooking and eating. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues.-Sun. noon-5 p.m. Dona- 
tion $2. Permanent exhibit of art collected by 
\sabella Stewart Gardner. 

GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat.. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
Students $3, children six to 12, $1.50. A re- 
Creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. Wed. 
through Aug at 7:30 and 8:15 p.m.: candlelight 
tours.Admission $4, children $2. 

HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhi- 


5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. til 8 p.m. Admission $3.50, 
students $2, children under 14 and the elderly $1, 
free Fri. 5-8 p.m. Through Aug. 24: “Boston 


lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 
memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission 50¢, children under 16 
free. Kennedy's birthplace, with memorabilia. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Through Dec. 14: watercolors and 
drawings by Marian Cannon Schiesinger of new 
England textile mills. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri, till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
“The Bos- 


(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Nov.: Statue of Liberty photographs. 


* ‘The Great Deeds of 
their Grandtathers’: af 
Historical Society.” Through Jan. 15, 1987: 
“Field and Foundry: A Working Contrast.” 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton. St., Brookline. 


Thurs.-Sun., 10 am.-5 p.m. Admission $3, 


“students, children, and the elderly $2. Through 


Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Admission $2.50, children 
six-14, $1.50. Whaling artitacts, 89° whaling ship, 
“New England Fisheries.” Through Oct. 31: 


SOCIETY (536-6740), 101 Newbury St., Boston. 

Tues.-Sat. 9-4:45 p.m. Admission $10. Research 

library and portrait gallery. 

NEW ENGLAND WILDFLOWER SOCIETY Gar- 

den in the Woods (877-7630), Hemenway Rd., 
. Tues.-Sun. 9 a.m.-4 p.m. Library 

Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 


25¢. Saturdays throughly Aug. 30, 2 p.m.: “Tea 
Tax Town Meeting” with costumed interpreters. 
OLD STURBRIDGE VILLAGE (347-3362), Rie. 
20, Sturbridge. Daily 9 a.m. to 5 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England eo 
ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 a.m.-4:30 p.m. Sun. 
and holidays: 1-4:30 p.m. Admission $2.50, the 
elderly $1.75, children under 18 $1.25. Home of 
Alcotts; house tours April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Through August 31: contemporary Japanese 
prints. 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $6, $3.50 children 
five-13; admission to Mayflower $3, $2 children; 
combination ticket $8, $5 children. Recreation of 
17th-century village. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Through Aug. 10: costumed living 
historians. Through Aug. 15: “Art in the Yard” 
open sessions for artists. Through Oct. 15: 
Currier and ives naval prints. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $2, under 14, 50¢. Through Sept 


WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 


photographs by Brett Wilson. Through Sept. 7: 
contemporary indian Art from the Herwitz Family 
Collection. Through October 5: masterworks 
from the Higgins Armory Museum. 

WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Discovery Place, for 
children three through 10, open Sat.-Sun. 1-3 
p.m. Admission $3.50 adults, $2.75 ages 
three-16 and 65 and over. Aug. 9-Oct. 5: “Send 
Women Doctors in America, 


PHOTOGRAPHY 


CONCORD ART ASSN. (369-2578), 37 —n 
Rd., Boston. Tues.-Admission $1. Sat. 11 
a.m.-4:30 p.m., Sun. 2-4:30 p.m. Through Aug. 
22: “Photographers at Large. 

FRUITLANDS MUSEUMS (456-3924), 102 Pros- 
pect Hill Rd., Harvard. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4. Through Oct. 15: photos by Terry 
Barnum. 

THE GALLERY AT CORNERSTONE AS- 
SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
by appt. Through Sept. 12: nature photographs 
by Michael Gross. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Nightly 5 p.m.-midnight Through 
Sept. 5: new photographs by Jerry Benuck. 


ABE GALLERY (227-9810),. 119, Charles St. 


lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Aug. 


Pkwy., Cambridge. Mon.-Fri. 9 a.m.-5 p.m. 
Through Oct. 31: portraits by Eric Bedell. 

NEW ENGLAND WILDFLOWER SOCIETY 
(877-7630), Hemenway Rd., Framigham. Tues.- 
Sun. 9 a.m.-4 p.m. Through Aug. 31: “Suburban 
Wilderness,” photographs by Jerry Howard. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boyiston St., Boston. Tues.-Fri. 11 a.m.-5:30 
p.m. Aug. 15-Sept. 27: 19th- and 20th-century 
photographs by Atget, Pennk, Frank, John B. 
Weegee, Brassai, and Brandt. 

SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri, 8:30 a.m.-10 p.m. Through 
Aug. 31: photographs by Tim Dewart. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m., Wed. 
7-9 p.m., Sun. 1:30-4:30 p.m. Through Sept. 15: 


George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10:30 a.m.-5 p.m. Through Aug. 29: mixed- 
media works by Sandra Kautz. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Sept. 7: contemporary 
New England artists from the permanent collec- 
tion. 

American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 


Hart Neutical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 


prints. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Aug. 29: Gjon 
Mili tribute, light sculptures by Bill Parker, early 
ballooning in France and Britain, math in 3D, 
electri retrospective. 

NEW ENGLAND SCHOOL OF ART & DESIGN 


(536-0383) 
Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Through Aug. 29: fashion illustration 


Gallery, 55 Lake Ave. North, Worcester. Mon.- 
Fri. 9 a.m.-9 p.m. Through Aug. 29: drawings and 


Collages by Judith Edwards. 


CAR REN 


Boston s BES 


‘The Tonight 
Show with 

Johnny Carson” 
Boston's own 


Featuring headiners. 
Steve Sweeney. Don Gavin, Ken 
Rogerson & George MacDonald 


Dinner & show 
packages available! 


JONAT 


Sat., Aug. 9 
STEVE SWEENEY, JOE YANETTY, 
JAY CHARBONNEAU 


Sun., Aug. 10 
Mike 


“Open with 
host GEORGE MCDONALD 


Sign-up at 6:30 at Box Office. ——— 15 will be 
Tues., Aug. 12 
HBO 10th 
Young Comedian Tryouts 
Featuring BARY CRIMMINS, DON GAVIN, 
AN KATZ, CHANCE LANGTON, 
GEORGE MCDONALD, JIM TINGLE, 


KENNY ROGERSON, and many more! 
Wed., Aug. 13 
THE KEVIN MEANEY SHOW 


Thurs., Aug. 14 
THE DON GAVIN SHOW 
with JONATHAN KATZ, GEORGE MCDONALD & 
DAN SPENCER 


Fri., A 
Host KENNY ROGERSON 
with JONATHAN KATZ & CHANCE LANGTON 
t. 


, Aug. 
MIKE DONOVAN, LAUREN DOMBROWSKI, BOB 
BATCHELDOR, and HAZARD 


9861 ISNONY NOILO3S ‘XINZOHd NOLSOS SHL 


| 
COMEDY 
= h thurs 8/14 the big hazard institute show! sam's (617) 762-6063 
Vy mais stevie d's, middleton (617) 777-7386 
O} > 
NEW BEDFORD WHALING MUSEUM, 19 Johnny Quain. o 
LOTUS GALLERY (577-8500), 55 Cambridge —— ] 
half price Fri. 6-9 p.m. Interactive exhibits and re- 5 : ; ee 
creations of vintage installations. Through Sept. 
9: “Colors of Chaos.” 3 
CONCORD ANTIQUARIAN MUSEUM (369- “Buzzards Bay: an Exhibition.” As 
NEW ENGLAND HISTORIC GENEALOGICAL Jaen 
76 WARRENTON ST., BOSTON 391-0022. CHARG-TIX 542-8511, BOSTIX ap 
| — 
and the elderly $3. Through Aug.: coneflowers, NICKS 
OLD SOUTH MEETING HOUSE (482-6439), 310 | ier 
Washington St., Boston. Daily 9 a.m.-5 p.m. d yee 
Admission 75¢ adults, children and the elderly, Ch ois 
selections from senior projects 482-0930 
a directed line to Boston's 
ing: Statue of Libert Wed &T pm 
Gund Hell Gallery (495-4004), 48 Quincy St. 8.10.8 11:30 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. Sun. at9pm 
noon-5 p.m. Free. Through Aug. 15: “City of 
Frankfurt: New Building in a Historic Context.” mn 100 Warrenton St.. Boston ee 
Harvard University Art Museums (495-2387). wie 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
itions of South Shore maritime history. mission $3 for all three museums (good only that ~~ ~~ 7 bons 
INSTITUTE OF CONTEMPORARY ART (266- day), students and the elderly $1.50, children up ees @ 
to age 18 free. Free Sat. mornings. Arthur M. seee *¢e@CGeaG el 
Sackler Museum, 485 Broadway, Cambridge. 8 & 
Through Aug. 26: “Bamboo, Tree, and Rock in & 1 Se 
Now,” paintings by 15 area artists. works by Jonathan Borotsky. Busch-Reisinger ~ — A 4 peal 
JOHN F. KENNEDY LIBRARY (929-4539), Co- Museum (495-2338), 29 Kirkland St, Cam- pa“ Ave Boston's 
bridge. Through Sept. 28: “German Realist | Commonweal eeres 
Drawings of the 1920s." Fogg Art Museum OGY cms 
(495-2387), 32 Quincy St., Cambridge. tioteer 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. Harvard University Museums of Natural History Caran 
Aug. 11-Sept. 19: works by children in the Art (495-9392), 24 Oxford St. and 11 Divinity Ave., ie 
Unlimited Youth Program. Through Aug. 31: Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. oka 
1-4:30 p.m. Admission $2, student and seniors vies 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. hee 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological ee 
and Mineralogical Museum, and the Peabody ban 
Museum of Archeology and Ethnology. Through seers 
1987: masks of Liberia. vel 
Houghton Library (495-2440), Harvard Yard. ie 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 29: works Re 
by illustrator Randolph Caldecott. 
MASS. BAY COMMUNITY COLLEGE (237-1100) 
duliani Gallery, 50 Oakiand St., Wellesiey Hills. 
Muskox.” Through Sept. 30: “Household Haz- Mon.-Thurs. 6 a.m.-9 p.m., Fri. 8 am.-5 p.m. lin res 
ardous Waste." Through Aug. 14: etchings, monoprints, and ett 
WYNER MUSEUM (566-3960), Temple Israel, monotypes by 10 area woman artists. : 
Longwood Ave. and the Riverway, Boston. Fri. MASSACHUSETTS INSTITUTE ; 
7:45-8:15 p.m. Sun. 10 am-noon. Free. OF TECHNOLOGY : 
Through Sept. 7: “Picasso: Printed images 
1904-1968," “Morris Louis in Boston.” Through ; 
Aug. 31: works from the Henry P. Mclihenny : 
Collection. Through Dec. 1987: American marble 
sculpture 1830-1880. 
Through Aug. 31: “America Discovers the Wessel Library . Professors Row and College 
Ave., Medford. Mon.-Fri. 1-5 p.m. Through Aug. - Club” 
28: photographs by Ralph Gibson. comedy, 1985 
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VISUAL ARTS 


CHARGE YOUR Visit Neri 
PHOENIX CLASSIFIED 
August 30 Touch: 
+ GLASS, FIBER 
335A Newbury Street, Boston + 437-0029 


LAWYERS 


MAKE A CASE FOR ARTISTS 


“Join Lawyers for the Arts” 
areferral and directory service 
of the Artists Foundation. 


110 BROAD STREET « BOSTON MASSACHUSETTS 02110 * 617 482-8100 


NOW: 


Donald Shambroom, 
The Hexagonal Tower, 1984 


(Photo credit: Eric Shambroom) 


On view through August 24, 1986 
Douglas Bell « Jim Chiros e Damien DiBona 
Gina Fiedel ¢ Jeff Hull « Catherine McCarthy 
Bryan McFarlane « Todd McKie 
Stephen Mishol Nelson David Ortins 
David Patterson « Donald Shambroom 
Mary Sherwood « Tim Steele 


Gallery (Hours: 


Wednesday - Sunday: 11 a.m. - 5 p.m. 
Friday: 5 p.m. - 8 p.m. 


The Institute of Contemporary Art 
955 Boylston, Boston 266-5151 


MBTA Auditorium 


Play play 


compiled by Skip Ascheim 


ACTION. Sam Shepard’s surrealistic 
survival play is augmented by text by Peter 
Handke and original music by Brent Blair. 
Presented by Theatre S. at the Performance 
Place, 277 Broadway, Somerville 
(623-5510), through August 24. Curtain is 
at 8 p.m. Thursday through Sunday. Tix $8, 
$4 for students. (See review in this issue. ) 
ALL THE WAY HOME. Tad Mose'’s play, 
based on James Agee’s A Death in the 
Family, depicts several generations of a 
Tennessee clan: Directed by Tony-winner 
Jack Hofsiss and featuring Tony-winner 
Patricia Elliott, Tony-nominee Anne 
Pitoniak, and Obie-winner Stephen McHat- 
tie. At the Berkshire Theatre Festival, 
Stockbridge (413-298-5576), through 
August 16. Curtain is at 8:30 p.m. Monday 
through Friday and at 5 and 9 p.m. on 
Saturday, with a 2 p.m. matinee on 
Thursday. Tix $10 to $20. 


AND 50¢ WILL GET YOU COFFEE. . 


Coffee-house cabaret, complete with cof- 
fee. Presented by the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through August 30. Curtain is at 10 p.m. 
Thursday through Saturday. Tix $5. 

AND MISS REARDON DRINKS A LITTLE. 
Paul Zindel’s play about three schoolmarm 
sisters stars Sandy Dennis and Anne Meara. 
At the Cape Playhouse, Dennis 
(385-3911), August 11 through 16. Curtain 
is at 8:30 p.m. Monday through Saturday, 
with 2:30 p.m. matinees on Wednesday and 
Thursday. Tix $10 to $17. 

ANTONY AND CLEOPATRA. Expansive 
and inventive outdoor staging, by Boston 
Shakespeare Company artistic director Tina 
Packer, of the Bard's wide-screen epic of 
love and war in the Roman Empire. The 
production's atmosphere and pageantry 
are glorious, but the play's passion is 
enveloped in bombast and its poetry — 
with a few exceptions — flattened to 
perfect (and overprojected) diction. Rich- 
ard Oberlin's regal Antony garners respect 
if not sympathy, but Michele Shay, in looks 
and temperament every inch the Nile 
Queen, dresses Cleopatra's lines in labored, 
monotonous cadences. Presented by 
Shakespeare and Company at the Mount, 
Lenox (413-637-3353), through August 
30. Curtain is at 8 p.m. Tuesday through 
Sunday. Tix $13 to $16.50. 

THE BEGGAR’S OPERA. John Gay's 1728 
ballad opera (the inspiration for Brecht and 
Weill's Threepenny Opera) with a new 
performing score, based on the original, by 
guest music director Charlotte Kaufman. 
The ART's Lynn Torgove is Polly Peachum. 
At the Castle Hill Festival, Argilla Road, 
Ipswich (356-4070), through August 16. 
Curtain is at 8:30 p.m. Thursday through 
Saturday. Tix $16, $8 for students and 
seniors on day of performance. 

BLACK SEA FOLLIES. A new music- 
theater work, developed and directed by 
Obie-winner Stanley Silverman, with music 
by Dmitri Shostakovich, exploring the rela- 
tionship between the composer and Joseph 
Stalin. Text is by Paul Schmidt. Presented 
by Playwrights Horizons and the Music- 
Theatre Group/Lenox Arts Center at 
Citizens Hall, Stockbridge 
(413-298-9463) , through August 24. Cur- 
tain is at 9 p.m. Wednesday through 
Sunday. Tix $12 to $20. 

BOY OH BOY. Rewrite of Boy Meets Boy, 
Bill Solly and Donald Ward's musical 
fantasy of the gay dating game. At the 
Unicorn Theatre, Berkshire Theatre Festival, 
Stockbridge (413-298-5576), August 12 
through 28. Curtain is at 8 p.m. Monday 
through Friday and at 7 and 10 p.m. on 
Saturday. Tix $10. 

BRIGHTON BEACH MEMOIRS. Neil 
Simon's memories of growing up Jewish in 
Depression-era Brooklyn. At the Hampton 
Playhouse, 357 Winnacunnet Road, 
Hampton, New Hampshire 
(603-926-3073), through August 16. Cur- 


tain is at 8:40 p.m. Monday through: 


Saturday, with a 2:30 p.m. matinee on 
Wednesday. Tix $10 to $13, $9 for seniors 
at matinee. 

BULLPEN. Steve Kluger’s engaging if 
generic baseball comedy is set in that puke- 
green Sartresque lean-to known as the 
Fenway Park bulipen. But it has more to do 
with pink slips than with Red Sox, what with 
its dramatis personae waiting for a farm- 
team ‘‘phenom”’ to arrive and give one or 
another of them his walking papers. Like the 
hopefuls in A Chorus Line, but wearing 
double knits instead of Danskins, these 
guys (five relief pitchers and a gimp 
catcher) rail and bicker and confess before 
realizing in the end that what counts is 
whether you win or lose — as a human 
being — and not how long you play the 
game. Under Larry Blamire’s muscular 
direction, the performers are good at riding 
the line between ebullient boyhood and 
wounded manhood. And there's no doubt 
that the indigenous thwack-and-twang of 
Bullpen is pretty winning: the true grit, the 
baseball trivia, the jock itch scratched with 
Mametesque badinage. But when Kiuger 
tries to hit one of those big old themes over 
the Green Monster of life, his comedy 
threatens to strike out. At the Hasty 
Pudding Theatre, 12 Holyoke Street, Cam- 
bridge (547-3600) , through September 7. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 7 p.m. 
on Sunday. Tix $14 to $17. 

BURIED CHILD. Student production of 
Sam Shepard's Pulitzer Prize drama about 
a bizarre and forgetful Corn Belt family with 
a sinister secret. Presented by the Harvard- 
Radcliffe Summer Theatre at the Loeb 
Drama Center's Experimental Theatre, 64 
Brattle Street, Cambridge (864-2630), 
through August 23. Curtain is at 8:30 p.m. 
Tuesday through Sunday. Tix $5.50, $3.50 
for students and seniors. 


A CHORUS LINE. Aspiring Broadway 
hoofers in a seemingly endiess quest for the 
perfect audition. At the North Shore Music 
Theatre, Dunham Road, Beverly 
(922-8500) , through August 16. Curtain is 
at 8 p.m. Monday through Saturday, with 2 
p.m. matinees on. Wednesday and Satur- 
day. Tix $12.50 to $18. 

CITY LIFE. Adaptation of short stories by 
Donald Barthelme. Presented in the 
Harvard-Radcliffe Summer Theatre's Mon- 
day Night series at the Loeb Drama Center's 
Experimental Theatre. 64 Brattle Street, 
Cambridge (864-2630), August 11. Curtain 
is at 8 and 10 p.m. on Monday. Tix $3. 
COMING ATTRACTIONS. Musical com- 
edy-satire by Ted Tally, Jack Feldman, and 
Bruce Sussman. At the Unicorn Theatre, 
Berkshire Theatre Festival, Stockbridge 
(413-298-5576), through August 9. Cur- 
tain is at 7 and 10 p.m. on Saturday. Tix 
$8.50. 

THE CONTRAST. Socia! satire by the 
American revolutionary writer Royall Tyler. 
Presented by the Gallery Players at the 
Brick Market Gallery, 127 Thames Street, 
Newport, Rhode Island (401-849-6655) , 
through August 31. Curtain is at 8 p.m. 
Friday through Sunday. Tix $9, $8 for 
students and seniors. 

DESIRE UNDER THE ELMS. Eugene 
O'Neill's 1924 drama of step-incestuous 
lust, under the pines in this case. Presented 
by the Open Door Theatre in the Kettlebowi, 
Pinebank Park, the Jamaicaway, Jamaica 
Plain (522-4292), through September 6. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $7 to $8. 

THE DINING ROOM. A.R. Gurney’s satire 
of the vanishing purebred WASP. At the 
Monomoy Theatre, 776 Main Street, 
Chatham (945-1589), August 12 through 
16. Curtain is at 8:30 p.m. Tuesday through 
Saturday. Tix $7. 

THE DINING ROOM. Another version, by 
the newly formed Open Stage Theater 
Company. At the First Congregational 
Church, Monument Avenue, Swampscott 
(599-0544 or 595-2918), August 15 
through 23. Curtain is at 8 p.m. on Friday. 
DON’T RIDE THE CLUTCH. New comedy 
by Joan Ackermann-Biount. Presented by 
Mixed Company at 37 Rosseter Street. 
Great Barrington (413-528-2320). August 
9 through September 6. Curtain is at 8 p.m. 
Friday through Monday. Tix $7. 

°57 CHEVY. Original cabaret musical. At 
the Berkshire Public Theatre, 30 Union 
Street, Pittsfield (413-445-4634), in re- 
pertory through August 28. Curtain is at 8 
p.m. on Thursday. Tix $8 to $12. 
FORBIDDEN BROADWAY 1986. A revised. 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New York five years 
ago, has done an admirable job of keeping 
the show's fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot. 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini's revue is at its best when it's 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
But the show, however spirited and glossy, 
inspires a few shudders along with its 
guffaws: too often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street. 
Boston (357-8384) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 7 and 
10 p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $15 to $19. 

THE FOREIGNER. Larry Shue's Off Broad- 
way comedy hit about a painfully shy guy 
who pretends not to speak English. At the 
Dorset Theatre Festival, Dorset, Vermont 
(802-867-5777). through August 16. Cur- 
tain is at 8:30 p.m. Tuesday through Friday 
and on Sunday and at 5 and 9 p.m. on 
Saturday. Tix $10 to $17.50. 

FRIENDS. New England premiere of Lee 
Kaicheim's Off Broadway comedy about 
two former Yale roommates, one a dis- 
placed New Yorker living in Vermont, the 
other an Oklahoma farm boy turned 
diplomat, who meet for a weekend reunion. 
Will Lebow and Richard. McElvain are 
featured. Presented by the Gloucester 
Stage Company at the Blackburn Tavern, 2 
Main Street, Gloucester (281-4099), 
through August 17: Curtain is at 8 p.m. 
Wednesday through Friday and on Sunday 
and at 6 and 9 p.m. onSaturday. Tix $10 to 
$12.50. (See review in this issue.) 

A FUNNY THING HAPPENED ON THE 
WAY TO THE FORUM. Burt Shevelove and 
Larry Gelbart's book, with music and lyrics 
by Stephen Sondheim, based on the plays 
of Plautus. At the Trinity Square Repertory 
Company. 201 Washington Street, 
Providence (401-351-4242) through Sep- 
tember 7. Curtain is at 8 p.m. Tuesday 
through Friday, at 9 p.m. on Saturday, and 
at 7 p.m. on Sunday, with matinees at 2 
p.m. on Wednesday and Sunday and at 5 
p.m. on Saturday (August 9 only). Tix $16 
to $23. 

THE GRAMM-RUDMAN ACT. Late-night 
troupe that offers ‘‘political satire, musical 
revue, black comedy, raw burlesque, and 
the avant-garde of comedy."’ At the Boston 
Shakespeare Company, 52 St. Botolph 
Street, Boston (357-5667). indefinitely. 
Curtain is at 11 p.m. on Friday and 
Saturday. Tix $5. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street. 
Cambridge (576-1917). indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students. 

HEART OF A DOG. East Coast premiere of 
Frank Galati’s adaptation of the satiric nov- 


el by Mikhail Bulgakov, written in 1925 and 
first published in 1968, in which a stray 
dog, implanted with the pituitary gland and 
testicles of a recently deceased petty crimi- 
nal, turns into a beast that gets drunk, 
attempts rape, pilfers money, reads Engels, 
and purges Moscow of cats. Presented by 
Feat First Theatre at the Lyric Stage, 54 
Charles Street, Boston (742-8703). 
through August 24. Curtain is at 8 p.m. 
Thursday through Saturday and at 3 p.m. 
on Sunday. Tix $7 to $9. 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
LEGENDS! James Kirkwood's new comedy 
is touring the provinces en route to 
Broadway, displaying its eponymous wares: 
musical-stage legends Carol Channing and 
Mary Martin, who play feuding, faded stars 
of the silver screen brought together to 
consider undertaking a play. You have to 
admire Kirkwood's audacity — he’s doing 
just what he has a_sleazoid Off Broadway 
producer do in the show: rope two mega- 
Stars into a vehicle that’s unworthy of them, 
reasoning that folks will pay just to see the 
ladies occupy the same stage, never mind 
scratch each other's eyes out. But aside 
from its self-referential aspect, this flimsy 
little contrivance has little going for it but its 
luminaries. Martin twinkles charmingly, and 
the brassier Channing, gotten up in silver 
lamé and slave bracelets, spins lukefunny 
badinage into gold just by throwing her 
boyish body into full slink, lowering her 
kewpie eyes (and vocal register) to half- 
mast, and wrapping her smeared mouth 
around every lispy phoneme. At the Shubert 
Theatre, 265 Tremont Street, Boston 
(426-4520) , through August 9. Curtain is at 
2 and 8 p.m. on Saturday. Tix $17.50 to 
$35 


LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist's assistant Seymour Kreliboin pales 
most, since he's feeding the plant his own 
blood. But if Audrey II has her tongue in the 
plasma, the musical has ifs tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street. Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 

THE LUCKY SPOT. Premiere of Beth 
(Crimes of the Heart) Henley's new play. 
“a wildly offoeat comedy-romance” set 
during Christmas 1934. The cast includes 
Carol Kane, Christine Lahti, and Holly 
Hunter. At the Extension Theatre. 
Willlamstown Theatre’ Festival. 
Williamstown (413-597-3400), through 
August 10. Curtain is at 5:15 and 9:15 p.m. 
on Saturday and at 7:15 p.m. on Sunday. 
Tix $8 to $10. 

MINDBENDER. Boston premiere of Kris 
Hall's play. “a thriller in the tradition of 
Sleuth and Deathtrap." Presented by 
Gemini Theatrical Productions at the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (232-7762). through August 24. Cur- 
tain is at 8 p.m. Tuesday through Saturday 
and at 2 p.m. on Sunday. Tix $12, discounts 
for students, seniors, and groups. (See 
review in this issue.) 

MISS JULIE. Strindberg’s brutal account of 
interclass seduction is relocated to the ante- 
bellum South. At the Berkshire Public 
Theatre, 30 Union Street, Pittstield 
(413-445-4634), in repertory through 
August 29. Curtain is at 8 p.m. on Friday. 
Tix $8 to $12. 

NO EXIT. Jean-Paul Sartre's 
claustrophobic hymn to. existence 
Presentgd by the Causeway Players at 117 
Causeway Street, Boston (522-8509). 
through August 9. Curtain is at 8 p.m. on 
Saturday. Tix $6. Also at Nucleo Eciettico, 
216 Hanover Street, Boston (522-8509) . 
August 14 through 16. Curtain is at 8 p.m 
Thursday through Saturday. Tix $12 af the 
door, $6 with advance reservation 
ONE-ACTS BUILT FOR TWO. A collection 
of one-act romantic comedies that includes 
Chekhov's The Bear, Shaw's Overruled, 
and John Guare’s The Loveliest Afternoon 
of the Year. At the Charlestown Working 
Theater, 442 Bunker Hill Stteet, 
Charlestown (242-3534), through August 
23. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8. $6 for students and 
seniors. 

PACK OF LIES. Michael Learned (Olivia 
Walton) and Eileen Heckart star in Hugh 
Whitemore's shattering spy-fi drama, based 
on actual events in a London suburb in the 
1960s, about an ordinary English couple 
who discover that their neighbors are more 
than they seem and that they themselves 
are less than they'd hoped. At the Cape 
Playhouse, Dennis (385-3838). through 
August 9. Curtain is at 8:30 p.m. on 
Saturday. Tix $10 to $17. / 
PROVINCETOWN REPERTORY 
THEATRE SUNDAY SERIES. Script-in- 
hand performances of new plays. August 
10: Wanderlust, by Steve Silva. August 17: 
Or. Mascara Is with You and other dramatic 
sketches, by E. Martin Schotz. Presented 
by Provincetown Repertory Theatre of 
Boston at the Footlight Club, 7 Eliot Street, 
Jamaica Plain (524-6506) . Curtain is at 8 
p.m. on Sunday. Donation $5. 

ROMAN FEVER. One-act adaptation of a 
short story by Edith Wharton in which two 
widowed mothers rehash a shared ex- 
perience from their youth. Presented by 
Shakespeare and Company at the Mount 
(formerly \Wharton's home), Lenox 
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(419-697-3353), 31. Cur- 
tain is at 1 p.m. Tuesday through Thursday, 
at 1 and 4 p.m. on Friday and Saturday, and 
at 10:30 a.m. on Sunday. Tix $12.50. 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Outdoor production of Tom 
Stoppard’s Beckettesque gloss on Hamiet. 
Presented by the Theatre of Newburyport at 
Atkinson Common, High Street. New- 
buryport (462-3332), through August 17 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $8 to $10, discounts for 
students and seniors 

THE SAME OLD STORY. This one-woman 
piece by Dario Fo and Franca Rame, about 
the battle of the sexes, shares the bill with 
Daniel Devine’s Relationships, which takes 
the male point of view. Presented by Alias 
Stage at Riverside Mills, Olneyville Square. 
Providence, Rhode Island (401-521-2312), 
through August 10. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $5 to $7 

THE SCHOOL FOR SCANDAL. Richard 
Brinsley Sheridan's classic 18th-century 
comedy of manners features Trinity Rep's 
Richard Kneeland as Sir Peter Teazie and 
Diane Venora as Lady Teazle. At the 
Williamstown Theatre Festival. 
Williamstown (413-597-3400). through 
August 16. Curtain is at 8:30 p.m. Monday 
through Friday and at 5 and 9 p.m. on 
Saturday, with a 2:30 p.m. matinee on 
Thursday. Tix $6 to $18 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit. 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
and you get to choose the guilty party if not 
the weapon and scene of the crime. At the 
Charles Playhouse. Stage II, 74 Warrenton 
Street. Boston (426-5225). indefinitely 
Curtain is at 8 p.m. Tuesday through Friday. 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $15 to $18. 
$10 for seniors and student rush 

THE SOUND OF MUSIC. Rodgers and 
Hammerstein's musical biography of the 
Trapp Family Singers. with book by Howard 
Lindsay and Russe! Crouse. At the Town 
and Country Playhouse. Salem, New Hamp- 
shire (603-893-8301). August 13 through 
17. Curtain is at 7:30 p.m. on Wednesday 
and Thursday. at 8 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday. with a 2 
p.m. matinee on Wednesday. Tix $6 to $10 
STAR WARS: THE COMEDY. Zany 30- 
minute look at President Raygun’s plans for 
a missile base in heaven. Presented by 
Rapid Deployment Farce at Waterfront 
Park. Long Wharf. Boston. August 16 and 
17, Curtain is at 4. 5. and 6 p.m. on 
Saturday and at 1, 2. and 3p.m. on Sunday 
Free 

STUDEBAKER MOVEMENT THEATER 
COMPANY. | ocai troupe in a showcase of 
new and familiar works. including a re- 
vamped version of Monopoiis, a larger-than- 
life game of Monopoly. At the Publick 
Theatre. Christian A. Herter Park. Soldiers 
Field Road. Allston (720-1007). August 17 
Curtain is at 8 p.m. on Sunday. (Rain date. 
August 18 at 8p.m.) Tix $7. $5 for students 
and semors 

A TALE OF TWO CITIES. Premiere of 
Larry Carpenter's adaptation of Dickens's 
tale of the French Revolution At the 
American Stage Festival. Route 13 North, 
Milford, New Hampshire (603-673-7515) 
through August 9. Curtain is at 8 p.m. on 
Saturday. Tix $13.50 to $16 95. $10.95 for 
students and seniors 
TALLEY’S FOLLY. Lanford Wilson's 
sweet-tempered romance pairs a Mid- 
western walifiower with a witty Jewish 
refugee. At the Arena Theater. Tufts 
University. Talbot Avenue. Medford 
(381-3493) . through August 9. Curtain is at 
2 and 8 p.m. on Saturday. Tix $6 to $8 
THE TAMING OF THE SHREW. The Lord 
and his retinue (in the frame story) are 
turned into ladies in this version so the 
domination of Kate by Petruchio can be 
seen in the context ‘‘of scenes dominated 
by women." Presented by Shakespeare 
and Company's Oxford Court Players (the 
apprentices of the Shakespeare Summer 
Institute) outdoors at the Mount. Lenox 
(413-637-3353) . through August 30. Cur- 
tain is at 2:30 p.m. Tuesday through 
Sunday. Tix $8. 

THE TEMPEST. Bardstorming under the 
stars. with director Spiro Veloudos as 
Prospero. At the Publick Theatre. Christian 
A. Herter Park, Soldiers Field Road. Allston 
(720-1007) . through August 30. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix 
$7, $5 for seniors and children under 12 
TEN PERCENT REVUE. Tom Wilson 
Weinberg's acclaimed musical potpourri of 
gay life mixes exuberant self-parody with 
unabashed sentiment. Presented by Above- 
ground Records at the Gifford House 
Cabaret. Provincetown (487-0688). 
through September 1. Curtain is at 8 p.m. 
nightly except Tuesday. Tix $6. 
THREEPENNY OPERA. The Brecht/Weill 
tribute to beggars. hookers, crooks, and 
assorted crumbums. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) . in repertory through Sep- 
tember 1. Curtain is at 8 p.m. on Monday. 
Tix $8 to $12. 
TINTYPES. The popular musical revue trom 
~ the Teddy Roosevelt era: walk softly and 
carry a tune. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400). 
through August 30. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday. with 2 p.m. matinees on Saturday 
and Sunday. Tix $13 to $16. 

TWENTIETH CENTURY. Zany ‘30s com- 
edy, by Ben Hecht and Charlies MacArthur, 
in which Hollywood moguls and starlets 
take a madcap train ride from Chicago to 
New York. At the Berkshire Public Theatre, 
30 Union Street, Pittsfield (413-445-4634) , 
in repertory through August 30. Curtain is at 
8 p.m. on Saturday and Sunday. Tix $8 to 
$12. 
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FINALTWO WEEKS! 


The Red Sox Comedy Hit 
“BULLPEN IS FULL OF EXTRA GASES FOR 
BASEBALL FANS AND THEATER FANS ALIKE. 
DEFINITELY THE WIN COLUME”—Glebe 


HASTY PUDDING THEATRE 


Holyoke St_ Harvard Square 
BOX OFFICE NOW OPEN CALL 547-3600 
THEATRECHARGE 497.1118 or 1880-442 1854 


GOOD SEATS TONIGHT! SAT EVE 7 


Tufts Summer Theater 


of magic, adventure & romance 


Talley’ 5 Folly 


By Wilson. 


Shakespeare's captivating tale 


Wed. thru Sat. 8 p.m 


Soldiers Fd. Rd., Boston 
(across from WBZ-TV) 


Thru August 9 


381-3493 


Tults University-Mediord, MA 


ANTHONY . 
NEWLEY 


Recreating his original Broadway role 


SToP THE WoR?- 


== | WANT To GET OFF 


‘CHARGE TICKETS NOW! 
1-800-682-8080 or (617) 523-6633 


PRICES & PERFORMANCE SCHEDULE 
Wed. Evg. 8:30 P.M. & Thur. Mat 2 P.M., $15.00; 12.50; 10.00 
Thurs. Evg. 8 P.M. & Sun. Evg. 7:30 P.M., $25.00; 22.50; 20.00 
Fri. & Sat. 8 P.M., Sat. & Sun. 2 P.M., $27.50: 25.00; 22.50 
All prices include $.50 restoration fee. 
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(Stephen Mishol, Untitled, 1985) 


GALLERY TALKS BY 
BOSTON NOW 
ARTISTS 


Each Sunday afternoon The ICA will 
feature talks by artists in the 
BOSTON NOW: PAINTING 
exhibition. 


DAVID ORTINS & 


STEPHEN MISHOL 
Sunday, August 10, 2:00 p.m. 


GINA FIEDEL 
& DOUGLAS BELL 
Sunday, August 17, 2:00 p.m. 


Gallery talks are free 
with admission to the galleries 


THE INSTITUTE 

OF CONTEMPORARY 
ART 

955 BOYLSTON 
BOSTON 266-5151 
(MBTA Auditorium Station) 


FREE LEGAL 


SERVICES FOR 


ARTISTS IN NEED 


Free legal services for art-related issues for artists who meet 
income requirements. Also available a referral and directory 
of lawyers. Call the Artists Foundation Monday-Friday for 
the Lawyers for the Arts Program. (617) 482-8100 
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JESUS AND MARY CHAIN 


MONDAY EVENING 
AT 11 P.M. 


THIS WEEK FEATURES THE 
MUSIC OF 


UB40 
SIMPLY RED 
ICICLE WORKS | 
SPANDAU BALLET 


BOSTON 


'SNEW Mt 


ISIC SOURCE 


Chrysalis 
Caroline 


Capitol 


Portrait 
Skin 

Island 

Arista 

IRS 

Elektra 

EMI 

Warner Bros 
INK 

Geffen 


(tape) 


(tape) 
Homestead 
(tape) 
(tape) 


HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 8/11/86 
TOP 25 ALBUMS: 
RANK ARTIST TITLE 
4) THE NAILS Dangerous Dreams 
2) THE SMITHS*" - ‘The Queen Is Dead 
3) SMITHEREENS Especially For You 
4) EURYTHMICS Revenge 
5) SCREAMING BLUE 
MESSIAHS Gun Shy 
6) LOU REED Mistrial 
7) JOE JACKSON Big World 
8) BRUCE COCKBURN World of Wonders 
9) ART OF NOISE In Visible Silence 
10) ICEHOUSE Measure for Measure 
11) PETER GABRIEL So 
12) REM Life’s Rich Pageant 
13) BIG COUNTRY The Seer 
14) THE FIXX Walkabout 
15) BEAT FARMERS Van Go 
16) UTOPIA Trivia 
17). JOAN ARMATRADING _ Slight of Hand 
18) PET SHOP BOYS Please 
19) ‘ DAVID AND DAVID Boomtown 
20) TEN TEN Walk-On 
21) CABARET VOLTAIRE The Drain Train 
22) FOUNTAINHEAD Burning Touch 
23) BOB DYLAN Knocked Out Loaded 
24) BLOW MONKEYS Animal Magic 
25) CROWDED HOUSE Crowded House 
TOP 10 SINGLES: 
1) BILL NELSON Contemplation 
2) SKIN Troubled Sleep 
3) BOURGEOIS TAGG Perfect Life 
4) THOMPSON TWINS Nothing in Common 
5) DR. AND THE MEDICS Spirit in the Sky 
6) HOODOO GURUS Death Defying 
7) DAVID BOWIE Magic Dance 
8) CHAKA KAHN Love of a Lifetime 
9) CCAT TRANCE Shake the Mind 
10) CHAMELEONS Inside Out 
TOP 5 LOCAL SONGS: 
1) CAVE DOGS Tayter Country 
2) FULL CLEVELAND 
ORCH. Purple Haze 
3) DOGMATICS Thayer Street 
4) NEW PARTS FROM OLD Here Was 
5) DOWN AVENUE Red Light On 
BOSTON’S NEW MUSIC SOURCE. 


Off the record 


compiled by Jimmy Guterman 


THIS WEEK 


IN EXCELSIOR 
DAYGLO (Big Time). As with the holiday, 
fans can anticipate this album with either 
glee or dread. In the past Liz Cox's modest 
skills on the drums meant that the rhythms 
she and bassist Dan Salizmann soldered 
together sometimes verged on monotony. 
As for guitarist Michael Cudahy, he’s all 
noise, especially when he starts yowling at 
his bandmates. His tone is taunting, and 
when he does get around to speaking 
English, the catch phrases come in a 
cyclone of sarcasm. “Work Song” is a 
triumph; Cudahy’s fervor convinces you 
that his rage to labor is worth waiting for, no 
matter how off kilter the riff. Christmas are 
more than capable these days, but they're 
reluctant to acquire the halimarks of a smart 
little rock band; given the choice between a 
stainless-steel hook and one of more easily 
twistable metal, they'll go for the kinks every 
time. Cox's enigmatic “True Soldier of 
Love’’ is more unsettling than a similar 
ballad from a more solemnly commercial 
singer might be: her voice has some of 
Robin Lane's intelligent vulnerability — the 
silvery croon of a coltish teenager who's 
conscious of her appeal but completely in 
the dark as to what defines it. 

*&kkkBruce Cockburn, WORLD OF 
WONDERS (Gold Mountain/MCA). 
Although Canadian Cockburn is as born- 
again as ever, “Call It Democracy,” this 
album's spunky lead track and first single, 
isn't the work of a singer-songwriter in the 
meditative grip of divinely inspired contént- 
ment. Cockburn sounds furious at the 
political powers mauling the world around 
him. He mutters the words, his teeth nearly 
clenched, as if raising his voice and 
screaming out a list of crimes (which he'd 
clearly like to do) would be playing into the 
hands of his adversaries. World of Wonders 
takes for granted the expanded audience 
Cockburn reached on last year’s Stealing 
Fire, and because of his casual eclecticism, 
the music can tug on diverse ears. His 
Strategies for jazzy rhythms and multiple 
shifts in ensemble accompaniment ensure 
that his increasingly less fragile and in- 
troverted concerns will mesh with licks light- 
footed enough to keep a complex series of 


ornate folk/jazz/rock hybrid. 
more than a decade after its break-up, the 


Portman Smith's thick electric-bass throbs 
usher in ‘Play the Game,” a spry tongue- 
lashing from a rejected lover that suggests, 
of all things, Carly Simon's “You're So 
Vain.” Still, Pentangle always teetered on 
the edge of gloom, and they risk slipping 
into a depressive rut. Agrar,”” “Circle 
the Moon," “Set Me Free (When the Night 
Is Over) ,"" and “She Moved Through the 
Fair’ exploit the otherworldly charm of 
McShee's voice, but when strung end to 
end they simply waft into the ether. Even 
Jansch’s slowed-down hoe-down ‘Come to 
Me Baby" finds Mike Piggott’s twanging 
electric-guitar slides hampered by a siug-* 
gish delivery and a bank of synthesizers. 
Smiths, THE QUEEN IS DEAD 
(Sire). To lead singer/lyricist Morrissey, 
suffering is a form of ballet. On ‘Never Had 
No One, Ever’’ he makes you fee! his release 
from isolation, not only by writing lyrics that 
wreak havoc with teen-blues conventions, 
but also by letting loose with one of the 
most volatile voices of pop. He's got the 
fire-and-brimstone verve of a hell-bent 
minister, but he’s not above poking puns at 
himself, and that sets him head and 
slouching shoulders above sad sacks like 
Howard Jones. Guitarist Johnny Marr is 
nostalgic for a past that never happened the 
way he remembers it. Although his style 
recalis a premetal/disco/synth approach 
with strum and twang, Marr's guitar is more 
revisionist than rootsy. “And the rhythm 
section kicks harder and tighter than you 
might expect from a band fronted by a 
vegetarian who used to wear a hearing aid 
for ornamentation. Death, despair, mothers, 
and cross-dressing find their way into most 
of its tracks, yet The Queen Is Dead ends 
playfully. ‘‘There Is a Light That Never Goes 
Out” picks up where ‘‘This Charming Man” 
left off, though we're left guessing the 
gender of Morrissey’s valet. On ‘Some Girls 
Are Bigger Than Others,"’ Morrissey goes 
stoopid def. He's outright salacious here, 
though the downward slide of Marr's minor- 
key melody adds weariness and reserved 
resignation to the singer's assessments of 
mammary measurements. 

*& & kKVarious Performers, ATLANTIC 
RHYTHM AND BLUES 1947-1974 (Atian- 
tic). This set of seven double-record sets 
documents what, at its peak, was the 
greatest pop label of all time. Volumes four 
through six, a half-dozen records spanning 
1958 through 1969, feature Ray Charles, 
the Drifters, the Coasters, Aretha Franklin, 
Otis Redding, Wilson Pickett, and Sam & 
Dave for starters in dozens of classic 
performances that can fill the room and 
color every new song you hear for weeks. 


wee ces 


- Standards 


But this set is more than Atlantic's claim to 
immortality; it tells this great story better 
than any book could, leading a listener from 
a combo R&B that was the natural 
extension of small-group dance jazz in the 
'40s to a vocal-dominated style that grew 
from gospel to a final disarray in which 


breaking numbers on every LP in this set, 
even the final, most erratic volume, which 
has a particularly graceless rose-between- 
two-thorns segue of Donny Hathaway's 

“The Ghetto,"’ Tyrone Davis's “Turn Back 
the Hands of Time,”" and Les McCann and 
Eddie Harris’s ‘“‘Compared to What.” This 
isn't the only (or even the ideal) way to hear 
this rich music, but it’s a godsend for the 
uninitiated. 


PREVIOUS 


k's The Celibate Rifles, MINA MINA 


Mina is a retrospective drawn from the 
group's first and second LPs; Happening 
Sounds is brand new) suggest overdue 
acclaim for underground iconociasts. The 
Rifles are ripe for exposure, but by hardcore 
they're unabashed con- 
servatives, seasoned enough to have grown 
up with and even played prepunk music, 
guitar solos and obbiigatos in 
Tock’ and the languid, smoidering 
feedback that cloaks ‘Sentinel’ indicate 
familiarity with garage psychedelia. In 
“Rainforest (on Mina), guitarist Kent 
Steedman even testifies for old-fashioned 
ecology, though he’s aptly hardboiled and 
threatening about it. Singer Damien Love- 
lock, however, most enjoys the liberation of 
voicing gutter dissent far away from the 
trends of London, New York, and LA. In 
“Thank You America,"’ he decries not only 
the oppressive power of Yanks but our 
conviction that we dictate the last word in 
alienation, unrest, and defiance. 
& CLASS OF '55 (Polydor/ America). 
This ‘‘reunion’’ LP is one of the weirdest of 
the Elvis-tribute records: it's not billed as 
anything like that, but the mood of having 
been close enough to yearn for a piece of 
the King's domain is undeniable. Johnny 
Gash, Jerry Lee Lewis, Roy Orbison, and 
Cari Perkins are as uneven here as you 
might fear, but on three tracks this grizzled 
quartet emerges from its reverent op- 
portunism. Lewis’s leering cover of the 
Crests’ ‘Sixteen Candies’ is slyly 
lecherous, and Orbison’s light “Coming 
Home" underscores the warmth of the get- 
together. The clincher is the eight-minute 
dive into John Fogerty's “Big Train (from 
Memphis) ,"" in which ail the participants 
lay into the track as if it were a standard, 
repeating verses, drawing strength from 
every easy breath. It's a meeting ground for 
the members of the class, the intersection 
at which their differences disappear. 
Bob Dylan, KNOCKED OUT 
LOADED (Columbia). No, our Bob's not 
“back,"’ but he does seem to be on the 
verge of a rapprochement with his au- 
dience. Knocked Out Loaded retains the 
Straightforward guitar band with gospel 
chorus of Dylan's recent LPs, and he avoids 
the nasty whine and fussy production that 
helped sidetrack Empire Burlesque. The 
first half is uneven — his take on Kris 
Kristofferson’s melodramatic ‘They Killed 
Him" had better be a joke — but side two is 
the finest 20 minutes he's sustained in a 
decade. “Brownsville Girl’ is a loping 11- 
minute collaboration with Sam Shepard that 
suggests that long-time Dylan fan Shepard 
may be able to maneuver through the twists 
and tight corners of the master’s idiom 
better than Dylan himself can nowadays. To 
be on the safe side, though, the master talks 
his way through this disarming epic, which 
brushes aside the cynical veneer of his more 
recent shaggy tales: the hero is saved by an 
old lover who learns of his arrest for murder 
from a newspaper headline and then 
extravagantly lies to a jury to keep her ex 
out-of jail. Next up is “Got My Mind Made 
Up,"" which Dylan cowrote with tourmate 
Tom Petty and recorded with the Heart- 
breakers; it suggests Bo Diddley leading a 
raunchy rockabilly band through ‘‘Mystery 
Train."’ Dylan eases the album to a close 
with “Under Your Spell,” ending. with the 
weary intonation “Pray | don't die of 
thirst/Two feet frony the well” — a nice 
metaphor for his latest attempts to per- 
severe. 
**%2Joe Jackson, BIG WORLD (A&M). 
Jackson's cramped and angry voice hasn't 
changed much since Look Sharp. He 
sounds pained when he wants to express 
longing, pissed off when he’s supposed to 
be happy, and sarcastic when he means to 
be satirical. Big World was recorded live, yet 
the audience was asked to be as quiet as 


possible and hold any applause until a song 


was absolutely finished. Jackson has said 
that he thinks of this approach as inviting 
the audience to be guests at a recording 
session rather than making a record of a 
concert; this attitude suggests he doesn't 
want an audience, he wants witnesses. For 
a man who prides himself in challenging 
conventions, he's not keen on being 
challenged himself. It’s nice that he's writing 
songs about big subjects like American 
Cultural imperialism and the anniversary of 
the end of World War Il, but easy tourist- 
prow A (“The Jet Set”) was done better in 
tional Lampoon's European Vacation. 
TRUE BLUE (Sire). 
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who comes from bad piaces."’ But on True 


song cycle has a gentle, meditative quality, 
with calibrated quantities of strings, har- 
monica, acoustic guitar, and horns for color 
and atmosphere and accent. As befits a 
man in his 40s whose heroes are still Ray 
Charles and Rimbaud, Muddy Waters and 
Yeats, it's an album about love in all its 


‘forms: physical, spiritual, personal. Moody 


and free-flowing, it embodies the tensions of 
passion, lust, and spirituality he’s been 
working with his entire career. In song after 
song Morrison tells us that “This love will 
surely last forever, 
but you and I,"" and meditates on ‘Gardens 
wet with rain."" No Guru eschews drama and 
show biz in the interest of flow, and his 
uneven recent output can now be seen as a 
Struggle toward the “higher level of con- 
sciousness” exhibited in full on No Guru. 
Maybe this record serves only to complete 
another phase in his career, but it still 
belongs in the pantheon of timeless Mor- 
rison albums that has sustained his singu- 
larly dedicated following. 

STAMPFEL AND THE 
BOTTLECAPS (Rounder). in which the 
arch-oddball of folk goes electric. Not only 
does Stampfel make an apt rocker, as 
comfortable with the distortions of sound 
and sentiment as any punk, but his deep 
background and weirdo intelligence are a 
fare combination in a rock band nowadays. 
For Stampfel, the struggle to get a story 
across can be a little drama of its own, and 
even when his voice is flying off the narrative 
and threatening to leave it behind, you can't 
ignore .him. The exaggeration and the 
delight of his broken-down yawp never offer 
the security of bravado, so he can humanize 
Stories that would undo a more solemn 
singer. And the Bottlecaps’ allegiance to no 
form save chaos frees them to make 
meaning out of any stray scrap of pop 
history. The album's most absurd and 
audacious number is also its emblematic 
triumph. “impossible Groove," which shifts 
between a funky kick beat and an old-hat 
country whine, states an unresigned elder’s 
resolve to seek out and celebrate the vitality 
of youths who invigorate and scare him. The 
band never tries to merge the rhythms — 
rather, by laying them side by side, it implies 
the harmony of lives that are allowed their 
quirks rather than being made to cance! 
each other out. 


CLASSICS 


LOUIS ARMSTRONG 
STORY, VOLUME 2: LOUIS 
ARMSTRONG AND HIS HOT SEVEN 
(Columbia reissue, recorded for Okeh, 
1927). Armstrong's résumé usually presents 
him as a genius jazzman, but he was as 
much a direct ancestor of and seminal 
influence on rock and roll as Robert 
Johnson and Hank Williams were, in attitude 
as well as sound. These 13 tracks, recorded 
in a mere eight days, concentrate on 
variations of the blues and swing with 
elegance and wild surefootedness. The 
blues is the starting point of the music the 
Hot Seven made; the band could squeeze 
more out of the form than even they might 
have guessed was there. The ace in the hole 
is the piano of Lillian Hardin Armstrong, who 
had a left hand that covered more ground 
than a racehorse and locked into the beat 
without settling it. Nothing here is less than 
superb; perhaps the best example of the 
fertility of Armstrong's recording band (he 
played live with a different group at the 
time) comes near the end of side one, a 
juxtaposition of ‘‘S.O.L. Blues” and “Gully 
Low Blues."’ Both are ostensibly the same 
song — only the lyrics are changed, re- 
recorded because someone at Okeh figured 
out what “S.O.L.”" stood for — but the 
band’s imagination is so fired up that it 
repeats nothing except the basic phrases of 
the first version. Armstrong drops new ideas 
and lines as if they were hand grenades; he 
bends lines as easily as rubber and then 
snaps them back into place, returning to the 
song's now-richer melody. He sounds 
equally like the seasoned pro he was and a 
New Orleans shouter. At the end of ‘Gully 
Low Blues," which has a defeatist lyric, 
Armstong sounds steadily triumphant. 
How's that for rock attitude in 1927? (Ai of 
Columbia's superlative four-LP  retro- 
spective of Armstrong's early career is still 
available. Especially worth diving into are 
the first volume, recorded with the Hot Five 
— same band as here but no drums or tuba 
— and the third volume, which documents 
the best of Armstrong's work with pianist 
Eari “‘Fatha’’ Hines.) 


that “Nothing matters 


Madonna is the girl group of the "80s, and 
the big-hearted True Blue is her most girt- 
101.7 FM PRESENTS abun, om ront-stoop view o 
A & ° love, work, dreams, and disappointments to 
its chiming bells and harmonies. The 
insouciant “Where's the Party” depicts a 
working girl blowing off the day-to-day grind 
a & ROCK on the dance floor; in the black-leather 
“Jimmy Jimmy,"’ Madonna admires a 
neighborhood wiseguy's ambition all the 
OVER more because she knows he’s “‘just a boy 
Blue's boldest number, “Papa Don't 
a! Preach,” Madonna ventures into territory 
rt pee no girl group was allowed to explore by 
rhythm began to supersede voice as the forcing her Wanna Bes to consider the risks 
l-- QZ dominant instrument. There are ground- and responsibilities of their sexuality. The 
hte li most haunting line of the song isn’t “I'm 
keeping my baby,” but the whimper, deep 
eee? into the fade, “Don't you stop loving me 
54a, -— 6 daddy.” A tortured call for parent-child 
Z communication. “Papa Don't Preach” is 
on 4 Madonna's finest three minutes, not merely 
ZS =f A. because it takes on teen pregnancy but 
©: ie ir; because it suggests that a portion of the ; 
biame rests on parents’ reluctance to 
¢ Boo discuss sex, rather than lecture about it. At : 
a a time when pregnancy among American 
teens is epidemic, she makes parental 
. insensitivity and unreality seem the greater 
ull Ven Morrison, NO GURU, NO 
MINA (What Goes On). METHOD, NO TEACHER (Mercury). Like 
: alt Celibate Rifles, HAPPENING most of Morrison's ‘80s work, this serene 
SOUNDS FOR THE MODERN DE- 
near-simultaneous releases (Mina Mina 
Boston Phoemx Radio 
_| impressions on the move. Bracing examples 
ale of his continuing flair for skirmishes with 
Were ' ; | lean, hard guitar include his sputter on the 
|| fade of the blaring “People See Through 
You" and his spiraling lines through the 
album's sweet benediction, “Down Here 
Tonight.” 
‘|| Pentangle, IN THE ROUND (Var- 
tick). During the late ‘60s and early ‘70s, 
ve the English quintet Pentangle sired an 
; original band regrouped (minus guitarist 
John Renbourn) and has now become an 
pelea i active studio and touring band (minus 
aes || bassist Danny Thompson). in the Round is 
ree j more chesty and percussive than Pen- 
tangle’s older LPs. Guitarist Bert Jansch's 
rolling clawhammer banjo and Nigel 
| 


; image Maker: through Thurs., 12:45, 3:15, 
5:30, 7:45, 10 

i: Top Gun: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Wed., Thurs., no 7:45 show 


Summer: through Thurs., 1;30, 
3:20, 5:30, 7:45, 10 


i: Heartburn: through Thurs., 1:15, 3:30, 5:45, 8, 
10:10 

ii: About Last Night: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 


_ &: Friday the 13th Part IV: through Thurs. Call for 


times. 

tt A.Fine Mess: through Thurs. Cail for times. 
CINEMA 57 | & Mi (482-1222) 

200 Stuart Street 

i: Friday the 13th Part IV: through Thurs., 12:45, 
35:10, 7:40, 10:15; Sat., 12:15 a.m. 

Ut; Aliens: through Thurs., 1:15, 4:15, 7:20, 10:10; 
Sat., 12:30 a.m. 

COPLEY. PLACE (266-1300) 

100 Huntington Avenue, 

|: Teg in the Harem: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show 

i: A Fine Mess: Thurs., 10:15 a.m., 
12:30,,2:45, 5:15, 7:30, 10; Sat., midnight; Sun., 
no 10:15 a.m. show 

lt: Transformers: through Thurs., 10 a.m., noon, 
2. 4, 6; Sun., no 10 a.m. show 


« Desert Hearts: through Thurs., 7:45, 10; Sat., 


midnight 
IV: Flight of the Navigator: through Thurs., 10:15 
a.m., noon, 2, 4, 6; Sun., no 10:15 a.m. show 


Legal. Eagles: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show 
Vi: Great Mouse Detective: through Thurs., 10 
€.m., noon, 2, 4, 6; Sun., no 10 a.m, show 
My Beautiful Laundretite: through Thurs., 7:45, 


9:45; Sat., midnight 
Karate Kid through Thurs., 10 a.m., 12:15, 


2:30, 5, 7:30, 10; Sat., midnight; Sun., no 10 a.m. 
show 

Vill: Letter to Brezhnev: through Thurs., 10:15 
a.m., 12:15, 2:30, 5:45, 7:45, 10; Sat. midnight; 
Sun., Mon., no 10:15 a.m. show 

1X: Three Men in the Cradie: through Thurs.. 
7:45, 10; Sat., midnight 

X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 
eo 1:15, 3:40, 5:50, 


8, 10:10; Sat., 12:10 a.m. 

li; Mona Lisa: through Thurs., 1:10, 3;20, 5:30, 
7:50, 10; Sat., midnight 

Ut: Ruthless People: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., 11:45 

IV: A Great Well: through Thurs., 1, 3, 5:15, 7:30, 
9:40; Sat., 11:40 

V: A Room with a View: through Thurs., 1:05, 
3:15, 5:25, 7:40, 9:55; Sat., midnight, no 7:40 


841 Boyiston Street 

Ferris Bueller's Day Off: through Thurs., 1, 3:15, 
5:20, 7:40, 10 

Pl ALLEY | & (227-6676) 

237 Washington Street 

& Maximum Overdrive: through Thurs., 1, 3:15, 
5:30, 10 

lt: Running Scared: through Thurs., 1, 3:15, 5:30, 
7:45, 10 


and 10th, 7:15, 9:20; Mon.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

t: Nething in Common: through Thurs., noon, 
2:20, 4:45, 7:20, 10 

tt: Aliens: through Thurs., 1, 4, 7, 9:45 

Wt: Flight of the Navigator: through Thurs., 1, 3, 
5, 7:30, 9:45 

IV: About Last Night: through Thurs., noon, 2:30, 
4:45, 7:30, 9:50; Sat., no 7:30 show 

Men's Club: Sat. the 9th, 7:45 

V: Heartburn: through Thurs., 12:15, 2:45, 4:45, 
7:30, 10 


t: Back to School: through Thurs. Call for times. 
Transformers: through Thurs. Cail for times. 
Ruthless Peopte: through Thurs. Call for 
times. 

itt: Ferrie Buelier's Day Off: through Thurs. Call 
for times. ; 

Vi: One Crazy Summer: through Thurs. Call for 
times. 

V: Howard the Duck: through Thurs. Call for 


times. 
_COOLIDGE CORNER (734-2500) 


290 Harvard Street 

t: Hannah and Her Sisters: Sat. the 9th, 4:15, 8 
Manhattan: Sat. the 9th, 2:30, 6:15, 10 
Everything You Always Wanted To Know About 
Sex but Were Afraid To Ask: Sun.-Tues., 8:25; 
Sun. mat., 3:30 

Sleeper: Sun.-Tues., 6:45; Sun. mat., 1:50 
Zelig: Sun.-Tues., 5:15, 10 

Love and Death: Wed., Thurs., 7:55 

Play it Again, Sem: Wed., Thurs., 6:15, 9:25 
Annie Hall: Fri., Sat., 7:50; Sat. mat., 4:25 

The Purple Rose. of Cairo: Fri.. Sat., 6:15, 9:40; 
Sat. mat., 2:50 

Gone with the Wind: starts Sun. the 17th, 2:45, 7 
it: Jules and Jim: Sat.the 9th, 3:05, 7:30 

The Tin Drum: Sat. the 9th, 5, 9:25 

Small Change: Sun.-Tues., 7:35; Sun. mat., 4:05 
Mr. Hulot's Holiday: Sun.-Tues., 6, 9:30; Sun. 
mat., 2:30 

Children of Paradise: Wed., Thurs., 7:30 
Breathless: Fri., Sat., 7:30; Sat. mat., 3:40 

Diva: Fri., Sat., 5:20, 9:10; Sat. mat., 1:30 
Bizet’s Carmen: starts Sun. the 17th, 3:20, 8:25 
The Magic Flute: starts Sun. the 17th, 1, 6 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St., near Harvard Square 
North by Northwest: Sat. the 9th, 3, 7:45 


Catch Thiet Sat. the 9tn. 8-48, 10:10 


The Wrong Man: Sun., Mon., 6, 9:55; Sun. mat., 
2:15 

Notorious: Sun., Mon., 8; Sun. mat., 4; 10 
Rear Window: Tues.-Thurs., 7:55 

Vertigo: Tues.-Thurs., 5:30, 9:55 

Foreign Correspondent: Fri-Sun. 8; Sat., Sun. 
mats., 3:45 

Dial M for Murder: Fri-Sun, 6, 10:10; Sat., sun. 


t Heartburn: through Thurs., 12:15, 2:30, 4:50, 
7:35, 9:55 
New York Erotic Film Feetivel: Fri., Sat., 


midnight 

i: Desert Hearts: through Thurs., noon, 1:50, 
3:50, 5:50, 7:55, 9:55 

i: Mona Lisa: through Thurs., 12:45, 3, 5:15, 
7:45, 10 

1V: Brazit: through Thurs., noon, 5, 10; Fri., Sat.. 
12:30 a.m. 

My Besutitul Leundrette: through Thurs., 2:40, 
7:55 


V: Room with a View: through Thurs., 12:30, 
2:45, 5:05, 7:30, 9:50 

Stop Making Sense: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 


57 JFK St. 

Harold and Maude: Sat. the 9th, noon, 3:45, 7:45 
The King of Hearts: Sat. the 9th, 1:50, 5:35, 9:45 
2001: A Space Odyssey: Sat. the 9th, Fri., Sat. 
the 16th, midnight 

Amadeus: Sun. the 10th, noon, 3, 6, 9 

The Big Chill: Mon., 3, 7:30 

Return of the Secaucus 7: Mon., 1, 5:05, 9:50 
Murphy's Romance: Tues., 8:10, 7:30 
Places in the Heart: Tues., 1, 5:15, 9:45 

Jewel of the Nile: Wed., 3:05, 7:30 

Romancing the Stone: Wed., 1, 5:10, 9:45 
Official Story: Thurs., 2:55, 7:35 

2: Thurs., 12:30, 5, 9:50 

The Year of Living Dangerously: Fri., 3:05, 7:30 
Gallipoli: Fri., 1, 5:15, 9:50 

Last Tango in Paris: Sat. the 16th, 2:40,7:30 
Body Heat: Sat. the 16th, 12:30, 5:05, 10 

Entre Nous: Sun. the 17th, 2:50, 7:30 

Diva: Sun. the 17th, 12:30, 5, 9:40 


The Best of Betty Boop: through Thurs., 8; Sat. 
Sun. mats., 4 
Th-Th-That's Not All, Folks: through Thurs., 6, 
10 


ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 

Legal Eagles: through Thurs., 7, 9:15 
— 


9:15 
ATTLEBORO, Union (222-1888) 

Union St. 

t Karate Kid i through Thurs., 7, 9:10 

tt: A Fine Mess: through Thurs., 7, 9:05 

lt: Ferris Bueller's Day Off: through Thurs. 7, 


Legal Eagles: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Dreamchild: Mon., Tues., 4:50, 7, 9:10 

A Room with a View: Wed., Sat., 4:50, 7, 9:10 
BRAINTREE, General Cinema (848-1070) 
South Shore Piaza 

t One Crazy Summer: through Thurs. 1:15, 
3:15, 5:15, 7:15, 9:40 

tk: Ruthless People: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

tt: Nothing in Common: through Thurs., 12:45, 
3, 5:15, 7:40, 9:50 

IV: Howard the Duck: through Thurs., 1, 3:15, 
§:20, 7:30, 9:45 

BRAINTREE, Piaza Twin Drive-in (843-9600) 
Ries. 128 and 37 

t Legal Eagles and Moneypit: through Thurs., 


BROCKTON, Westgate Mall (588-5050) 

t: Aliens: through Thurs., 1:30, 4:15, 7, 9:35 

tt Karate Kid &&: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

Wi Howard the Duck: through Thurs., 1, 3:15, 
5:30, 7:45, 9:55 

IV: Ruthless People: through Thurs., 1:20, 3:20, 
5:10, 7:15, 9:15 

V: One Crazy Sumer: through Thurs., 1:10, 3:10, 
5:15, 7:20, 9:20 

Vt Ferris Bueller's Day Off: through Thurs., 1, 
3:10, 5:15, 7:20, 9:40 

Vil: Heartburn: through Thurs., 1:20, 3:30, 5:35, 
7:45, 10 
BROCKTON, USA Cinemas |-IV (963-1010) 
Route 27 

t Nothing in Common: through Thurs., 1, 3:10, 
5:20, 7:30, 9:40 

it Back to School: through Thurs., 1:10, 3:10, 
5:20, 7:3, 9:30 

Maximum Overdrive: through Thurs., 1:10, 
3:15, 5:15, 7:15, 9:20 

1V: About Last Night: through Thurs., 1, 3:10, 
5:15, 7:20, 9:30 
BURLINGTON, General Cinema |-IV (272-44 10) 
Route 128, exit 42 

t Friday the 13th Part IV: through Thurs., 3:30, 
5:20, 7:40, 9:40 


Great Mouse Detective: Thurs., 1 
t&: About Lest Might: through Thurs., 12:15, 2:45, 
7:35, 9:55 


Nothing in Common: through Thurs., 12:15, 
2:45, 5:05, 7:30, 9:55 

IV: A Fine Mess: through Thurs., 1, 3:10, 5:10, 
7:30, 9:40 

DANVERS, USA Cinemas |-Vi (593-2 100) 

Route 128, exit 24 

t: A Fine Mees: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:40; Sat... 11:45 

tt: Nothing in Common: through Thurs., 12:15, 
2:30, 4:50, 7:10, 9:30; Sat., 11:45 

Wt: Howard the Duck: through Thurs., 12;30, 
2:50, 5:05, 7:30, 9:45; Sat., 11:45 

IV: Friday the 13th Part IV: through Thurs., 12:45. 
2:55, 5, 7:10, 9:25; Sat., 11:30 

V: About Last Night: through Thurs., 12:15, 2:25, 
4:50, 7, 9:20; Sat., 11:30 

Vi: Back to School: through Thurs., 7:15, 9:30; 
Sat., 11:45 

Transtormers: through Thurs., 1, 3, 5 
DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24 

k Aliens: through Thurs., 1, 4, 7, 9:45; Sat., 12:05 
am. 

Ruthless People: through Thurs., 1:20, 3:20, 
5:30, 7:30, 9:50; Sat., midnight 

DEDHAM, Community (326-1463) 

578 High St. 

& Top Gun: through Thurs., 7, 9 


& Karate Kid it through Thurs. Cali for times. 
&: Aliens: through Thurs. Cail for times. 

Wt: Ferrie Bustior's Day Off: through Thurs. Cail 
for times. 

IV: Back to School: through Thurs. Cail for times. 
V: Aliens: through Thurs. Cail for times. 

Vi: Heartburn: through Thurs. Cail for times. 
Vil: Great Mouse Detective: through Thurs. Cail 
for times. 


Wenig Sard: rough Tha Calf ‘ 


times. 
Transformers: through Thurs. Cail for times. 
X: A Fine Mess: through Thurs. Call for times. 
Friday the 13th Part IV: through Thurs. Call for 


times. 

General Cinema (235-8020) 
Route 9, Shopper's World 
k Flight of the Navigator: through Thurs., 1, 3, 5, 
7,9 
: Ruthless People: through Thurs., 1:15, 3:20, 
5:15, 7:20, 9:30 
UW: Friday the 13th Part IV: through Thurs., 3:30. 
§:20, 7:30, 9:30 


Thors., 1 
1: Aliens: through Thurs., 1:15, 4:15, 7, 9:45 
V: Howard the Ouck: through Thurs., 12:45, 3:05, 
5:20, 7:40, 9:50 

Vt A Fine Mess: through Thurs., 1, 3:10, 5:10, 
7:30, 9:40 
LEXINGTON, USA Cinemas !-1! (862-3260) 
1794 Mass. Ave. 

t Deserts Hearts: through Thurs., 1, 3, 5, 7:05, 9 
tt A Room with @ View: through Thurs.. 12:30, 
2:30, 5, 7, 9:10 


t One Crazy Summer: through Thurs., 1:20, 
3:15, 5:15,7:15, 9:15; Sat., 11:30 

tt Nothing in Common: through Thurs.. 12:455, 
3:05, 7:40, 10; Sat., 12:15 a.m. 

Wt: Heartburn: through Thurs., 1:15, 3:25, 5:35, 
7:45, 10; Sat., midnight 

IV: About Lest Night: through Thurs. 12:45, 3, 
5:15, 7:40, 10:05; Sat., 12:15 a.m. 

Back to School: through Thurs. 7:30, 9:40; 
Sat., 11:45 

Transtormers: Thurs., 1:10, 3:10, 5:10 
Vt Ferris Bueller's Day Off: through Thurs., 1:05, 
3:15, 5:20, 7:30, 9:40; Sat., 11:45 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Down and Out in Beverty Hills: Sun. -Wed., 6 
Hannah and Her Sisters: Fri., Sat.. 7, 9, Sun. the 


Resulted Laundrette (enperete 


9861 ‘Zt LSNONV NOILOSS NOLSOSG 3HL 


Wt: Room with a View: through Thurs., 2, 4:30, 
7:25, 9:35 

Smeoth Talk: through Thurs., 2:15, 4:40, 
7:15, 9:36 

NORWOOD, Cinema (762-8320) 

109 Central St. 

t: Legal Eagles: through Thurs.. 7, 9 

lt: Top Gun: through Thurs., 7, 9 

PEABODY CINEMA (599-13 10) 

North Shore Center 

tk Kerate Kid &: through Thurs., 1, 3:15, 5:30. 
7:45, 9:55 

tt: One Crazy Summer: through Thurs., 1:30. 
3:30, 5:30, 7:35, 9:35 

Heartburn: through Thurs., 12:45, K3, 5:05, 
7:25, 9:40 

REVERE, Showcase Cinema (286- 1660) 

Route 1 and Squire Road 

t Kerate Kid tt: through Thurs. Call for times. 
tt: Flight of the Nevigetor: through Thurs. Cail for 


times. 

i: Ruthless People: through Thurs. Call for 
times. 

1: A Fine Mess: through Thurs. Cail for times. 
V: Aliens: through Thurs. Call for times. 

Vi: Club Paradise: through Thurs. Call for times. 
Vi: Back to Scheok through Thurs. Call for 
times. 

Vil: Top Gun: through Thurs. Cail for times. 
1% One Crazy Summer: through Thurs. Cali for 


Hewerd the Duck: through Thurs. Call for times. 
Xi: Ferris Buetier's Day Off: through Thurs. Call 
for times. 


Transtormers: through Thurs. Cail for times 

SALEM, USA Cinemas !-il! (595-4700) 

East india Mail 

t Ferris Buetier's Day Off: through Thurs., 12:30, 

2:45, 5, 7:05, 9:15 

tt: Flight of the Navigator: through Thurs., 1:05, 

3:05, 5:05, 7:05, 9:05 

W&: Top Gun: through Thurs., 7, 9:10 

Great Mouse Detective: through Thurs.. 1,3, 5 
Continued on page 38 
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Steppin’ Out? 
Check Auditions in The 
Phoenix Classifieds 


Phesnix 


NOTHING THIS EVIL EVER DIES. 


. | 128 EXIT 60 
26-49 


showpiece 


MERYL 
STREEP 


‘Hilarious 
SA Masterpiece artiste. at the peak of their 


. The Best 
**Sizzling 


J 
NICHOLSON 


A MIKE NICHOLS FILM 


Heartburn 


...Oscar nominations for Streep 
and Nicholson... You won't be 
able to get them or this film out 


of your system. 99 peter Travers, 
PEOPLE MAGAZINE 


..A collaboration of mature 


Paul Attanasio, 
WASHINGTON POST 


Michael Blowen, 
BOSTON GLOBE 


Bruce Williamson 
PLAYBOY MAGAZINE 


ACK 


pat... A PARAMOUNT PICTURE 


336-2870 


MATICK 


$53-5005/237. 737-5040 


CINEMAS 
PEABODY 


Genersi Cinemes 


599-1310 


Labyrinth and About Last Night: through 
These listings are compiled almost week 
before theater bookings are final. New shows 
are often scheduled with little edvance 
notification, and films may run longer than mats., 2 
noted. Please call the theater before stepping HARVARD SQUARE THEATRE (864-4580) aga ee 
out, and be advised that sneak previews are 10 Church Street NATICK, USA Cinemas |-Vi (237-5840) - 
common Friday and Seturday nights. Route 9, opposite Shopper's World 
These listings run from Saturday, Aug. 9 to 
Sunday, Aug. 17. show = 
‘ Men's Club: Sat. the 9th, 8 
PARIS (267-8181) 
BEACON HILL I, li & tl (723-8110) 
1 Beacon St. 
i: A Fine Mess: through Thurs., 12:45, 3, 5:30, 
7:45, 9:45 ; 
5 Westbrook Shopping Center, Rte. 1, West ; 
CHARLES I, li & il (227-1330) Roxbury 
) 195 Cambridge Street Legal Eagles: through Thurs., Sat., Sun. the 9th 17th, 8 
: ae t Nothing in Common: through Thurs., 1:30, uuu NEWTON, West Newton Cinema (964-6060) 
; 4:30, 7:30, 9:50 1296 Washington St 
Howard the Duck: through Thus, 1 
tt: Great Mouse Detective: through Thurs.. 1:45, i 
CHERI |, & (596-2870) 3:30, 5:15 : 
50 Dalton Street Desert Hearts (separate admision) through 
t Back to School: through Thurs., 1:30, 3:30, Thurs.. 7:35. 9:40 
5:30, 7:45, 9:45 
CIRCLE CINEMA (566-4040) 
Cleveland Circie 
P OFF THE WALL CINEMA (354-5678) ee 
15 Peart Street 
SUBURBS 
tt: Legal Eagles: through Thurs., 7, 9 
Haunted Honeymon: through Thurs., 8, 9:45; 
9:05 X: Great Mouse Detective: through Thurs. Call 
BELMONT, Studio Cinema (484-1706) 
times. 
XIV: Maximum Overdrive: through Thurs. Call ; 
for times 
THE 13TH Part VI JASON Lives Music By HARRY MANFREDIN ALMENDROS, NORA EPHRON 
BY ALICE Cooper Propucee By Dont — "= MIKE NICHOLS and ROBERT GREENHUT 
WICKELODEON HARVARD $a. REVERE 7 
424-1300 "304-4580. ALLSTON CINEMA| | FRAMINGHAM 286-1660 
714 HARVARD avE OTE. ot SHOPPERS WORLD 380 
277-214¢ 235-8020/872-4400 snowcase (anoweane 
:10, 3:20, 12:45, 3:00, 5:15, WOBURN DED 
5:30, 7:50 10:00 7:45, 10:00 oa QTE. 128 ERM 39 ETE. 38 CHESTNUT HILL 
Fel & Sat Late Show INGTON MALL!) DANVERS |/ SOMERVILLE | | nammone 
12Mid PASSES ROUTE 128 - EXIT 42 QTE. 128 . 24 ot ASSEMBLY SQ. ATE 93 III >-45 277-2500 
72-4410 777-2555/$93-2 628-7000 36-1660 No Passes at USA Cinemas 


try 
humor...SUPERB!” 


— Michael Blowen, 
BOSTON GLOBE 


“kK kkk 
A JOY TO WATCH! 
This year’s sweetest, 
most civilized delight: 


— James Verniere, 


AUGUST 12, 1986 


MERCHANT: 


SECTION THREE, 


WEST NEWTON NEEDHAM 
WASHINGTON ST. If 924 Great Plain Ave. 
6 964-6060 444-6060 


USA Cinemas USA Cinemas 
DANV SOMERVILLE 
RTE. 128 - EXIT 24 ot ASSEMBLY SQ. RTE 93 

777-2555 / 593-2100 628-7000 


NATICK 


653-5005/ 95 /237-5840 


USA Cinemas 
CHERI 
DALTON ST. OPP. SHERATON BOS 


536-2870 


CINEMAS 


ATE. 128 EXIT 39.8 ATE. RTE. 1 & 128 EXIT6O CLEVELAND CIRCLE 
286-1660 366-4040 


THE BOSTON PHOENIX, 


ae Beyond good. Beyond evil. 
Beyond your wildest imagination. 


12:00 1:50 3:50 ear NICHOLSON 
“THE TRANSFORMERS —THE MOVIE” 5:50 7:55 9:55 12:15 2:30 4:50 7:35 9:55 
Staring ERIC IDLE - JUDD NELSON - LEONARD NIMOY - ROBERT STACK 
LIONEL STANDER and ORSON WELLES as “Unicron’ “EXCLUSIVE 
Muse VINCE DiCOLA Story Corutan FLINT DILLE- wun RON FRIEDMAN OR 
GUNTHER 
Produced by JOE BACAL ang TOM 
Co-Produced and Orected by NELSON 308 = umes 
HOSKINS TYSON CAINE 12:00 5:00 10:00 
SOME MATERIAL MAY NOT BE SUITABLE FOR CHILDREN| Ro 
@ DELAURENTIIS ENTERTAINMENT GROUP’ 
witha View 
Cinemas USA Cinemas eae. (DOLBY) 
266-1300 628-7 56-404( 


5:05 7:30 9:50 let 


York Erotic Film Festival 


New ( 
10 Church Street * Corner of Church & Mass. Ave. 
Cambridge, MA 02238 - 864-4580 


BAND 
BOSTON? 


Advertise your 
club or band 
in the 
Boston Phoenix 


Secretar ts 


‘Truly magnificent visual tricks 
Created by George Lucas’ Industrial 
Light and Magic Company and equal 

to anything in that director's 


‘Star Wars’.’’. 
—THE NEW YORK TIMES 


PICTURE MAY BE UNSUITABLE 
FOR YOUNGER CHILOREN 


oe Good Oid Summertime. 


k A Fine Mess: through Thurs., 12:45, 2:45, 5, 
7:15, 9:45; Sat., midnight 

tt One Crazy Summer: through Thurs., 12:45, 3, 
5:10, 7:20, 9:30; Sat., 11:45 

it Nothing in Common: through Thurs., 12:45, 
3, 5:15, 7:30, 10; Sat., 

IV: Flight of the Navigator: through Thurs., 1,3, 5 
Karate Kid ff: through Thurs., 7:30, 9:45; Sat., 


midnight 

V: Howard the Duck: through Thurs., 12:30, 2:45, 
5, 7:15, 9:30; Sat., 11:45 

Vt Friday the 13th Part IV: through Thurs., 1:15, 
3:30, 5:40, 8, 10:10; Sat., 12:20 a.m. 

Vil: Aliens: through Thurs., 1:30, 4:15, 7:15, 10; 
Sat., 12:30 a.m. 
Vill: About Last Night: through Thurs., 1, 3:15, 
5:30, 7:45, 10:10; Sat., 12:20 a.m. 

1X: Running Scared: through Thurs., 8, 10:10; 
Sat., 12:10 a.m. 

Transformers: through Thurs., 12:30, 2:30, 4:30 
X: Ruthless People: through Thurs., 7:30, 9:45; 


Xk Beck to Schoot: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50; Sat., midnight 
Xi: Ferris Bueller's Day Off: through Thurs., 
12:45, 3, 5:15, 7:30, 9:45; Sat., 11:45 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq. 
Kiss of the Spider Woman: Sat. the 9th, 3:30, 
7:50 

Sat. the 9th, 5:45, 10 
After the Thin Man: Sun.-Tues., 3:45, 7:45 
Shop Around the Corner: Sun.-Tues., 5:45, 9:45 
The Coca-Cola Kid: Wed.-Fri., 4, 8 
Picnic at Hanging Rock: Wed.-Fri., 5:45, 9:45 
Bell, Book, and Candie: starts Sun. the 17th, 
3:50, 7:45 
No Time for Comedy: starts Sun. the 17th, 5:45, 
9:45 
WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 
I: Ruthless People: through Thurs. Cail for times. 
ll; Running Scared: through Thurs. Call for times. 
tt: Heartburn: through Thurs. Call for times. 
IV: One Crazy Summer: through Thurs. Call for 
times. 
V: Ferris Bueller's Day Off: through Thurs. Call 
for-times. 
Transformers: through Thurs. Call for times. 
Vi: Karate Kid i: through Thurs. Cail for times. 
Vit: Aliens: through Thurs. Call for times. 
Vill: Flight of the Navigator: through Thurs. Call 
for times. 


Howard the Duck: through Thurs. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents “Music in the Air” 
Mon. at 3:30 and 6:30 p.m. Aug. 11: The Belle of 
New York. Also, “the Originals” Tues. at 6:30 
p.m. Aug. 5: Little Women(1933). Also, Academy 
award-winning documentaries and shorts Thurs. 
at 6:30 p.m. Aug. 14: The Times of Harvey Milk. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents foreign 
films Thurs. at 6:30 p.m. Free. Aug. 14: The Blue 


CASTLE HILL (359-7511), Truro Center for the 
Arts, Castle Rd., Truro, presents films Tues. at & 
p.m. Donation $4. Aug. 12: The Lady Eve. 
DORCHESTER READING AUTHORITY 
(288-9702), 195 Adams St., Fields Corner, 
Dorchester, presents movies with a message on 
video Thurs. at 7:15 p.m. Free; Aug. 14: The 
Ballad of Cortez. 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. Aug. 14: 
Much Ado About Goll. 

HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Thurs. at 8:30 p.m. and Fri. at 
7 and 9 p.m. in the Lecture Hall of the Carpenter 
Center for the Visual Arts, 24 Quincy St., 
Cambridge. Admission $2. Aug. 11: 
Masculine/Feminine. Aug. 12: Sansho the Bailiff. 
Aug. 13: Beware of the Holy Whore. Aug. 14: 
Tales of the Pale and Silvery Moon. Aug. 15: 7 
p.m., American independent animation; 9 p.m. 
The Misfits. 


HARVARD SUMMER SCHOOL FILM 
(495-2921) presents movies at 8 and 10 p.m. at 
Science Center B, Oxford and Kirkland Sts., 
Cambridge. Admission $2. Aug. 9:The Paper 


MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents romantic 
comedies Wed. at 2 and 7:30 p.m. Free. Aug. 13: 
A Letter to Three Wives. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
“We All Came to America” Aug. 16 and 17 at 3 
p.m. Free. 

NUCLEO ECLETTICO, 216 Hanover St., Boston, 
hosts “Ave Maria: the Story of the Fisherman's 
Feast” Aug. 13 at 7:30-and 9 p.m. Free; call 
367-6369. 

THE REAR WINDOW (277-4618) presents films 
at Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3. Aug. 9: 8 p.m., Bonnie 
and Clyde; 9:45 p.m., Hud. Aug. 10: 7 p.m., Mr. 
Hulot’s Holiday, 8:30 p.m., Yankee Doodle 
Dandy. Also, Aug. 14 at Newburyport Screening 
Room, 82 State St., Newburyport: The General, 
with piano music by Roger Miller; $5. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents ‘End of Summer Cinema” Wed. at 2:30 
p.m. Free. Aug. 13: “4-D Special Agents.” Also, 
free films Thurs. at 6 p.m. Aug. 14: Summer 
Stock. 

SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St.. Swampscott, presents comedies 
Tues., at 7:30 p.m. Refreshments $1. Aug. 12: 
“Way Out West,” “Sons of the Desert.” 
WATERTOWN FREE PUBLIC LIBRARY 
(924-5390), 123 Main St., Watertown, presents a 
Peter Sellers film festival at Wed. at 9 p.m. Free. 
Aug. 13: The Mouse That Roared. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. Aug. 14: it Happened One Night. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents song-and- 
dance movies at 5:30 p.m. Free. Aug. 14: in the 


“ MOVIE OF THE SUMMER.” || so 
(628-7000) 
ARTISTIC GOLD + — Leonard Makin, ENTERTAINMENT TONIGHT ’ 
} 
an ic tunes 
NICKELODEON || "ARVARD, SQ. 
THEATRE 
aor AVE. BOSTON I 10 CHURCH ST. CAMBRIDGE NOW PLAYING Sat., 11:45 
424-1500 864-4580 
: The Great Mouse Detective: through Thurs., 1, 
USA Cinemas 
LEXINGTON 
1794 MASS. AVE. 
0 SHOWCASE CINEMAS] [SHOWCASE CINEMAS 
: WOBURN DEDHAM 
HARVARD SQUARE THEATRE 
aye 
| 
| 
| 
Angel 
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: 
if 
Cha. 
Se 
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| Universal Pictures 
| j = N SELECTED THEATRES 
Call Howard The Ouck at 1-900-410-DUCK. Hear a Special Message Every Day fe carp oor cat | 
| 
CLEVELAND CIRCLE ot ASSEMBLY SQ. ETE C) 6 SQUIRE ED. 
; 566-4040 628-7000 286-1660 
128 EAT 9° 6 38 SOUTH SHORE PLAZA SHOPPERS WORLD DANVERS 
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emas 
COPLEY PLACE 266-1300 


100-HUN TING TON AVENUE, BOSTON, MASS. * ON PREMISES DISCOUNT PARKING * PASSPORT TICKE NOT AT COPLEY 


MORN 


“ONE OF THE YEAR'S 
AMERI CAN FILMS!” 
Carr, BOSTON GLOBE * 


desert 


Exclusive Engagement 


“REWARDING! A Wise, 
Compassionate Comedy A FILM BY 
tap Cale BOSTON GLOBE | Michael Blower, po RIS DO R RIE 


— James Verniere, 
BOSTON HERALD . 


Exclusive Engagement 
sets Friday August 22 


CHER! 


1 BEACON AT TREMONT 7238110 a DALTON ST. OPP. SHERATON BOS. 536-2870 
BLAKE EDWARDS’ (R) GEORGE LUCAS’ MERYL STREEP 
A FINE MESS HOWARD THE DUCK esses HEARTBURN  (R) 
THE KARATE KID FRIDAY THE 13TH _RODNEY DaNGERFIELD 
TOM CRUISE ig FLIGHT OF . BETTE MIDLER ; ROB LOWE 


BILLY CRYSTAL 


CAMB. ST. NEAR GOVT. CTR. 227-1330 [iam 
JOHN CUSACK 

ONE CRAZY SUMM U 3 
GEORGELUCAS’ MOUSE FERRIS BUELLER’S 


FOR USA CINEMAS IN NATICK, DANVERS, BROCKTON, : 4 NEAR GOVT CTR 207 6676 
SALEM, AND LEXINGTON AND ALL SHOWTIMES STEPHEN KING'S 
CONSULT YOUR DAILY NEWSPAPER OR CALL: * MAXIMUM OVERDRIVE ir) 


MATTHEW BRODERICK (PG-13) BILLY CRYSTAL 


841 BOYLSTON ST. OPP. PRU. CTR. 267-8181 Ean 


Plagued by paranoia? ; 
Wee The —Jay Can, BOSTON GLOBE 
; 4 < 
a 
DevVITO REINHOLD "am | 
Gen 
A ¢ booty 
| | _THE NAVIGATOR RUTRLESS PEOPLE ABOUT LAS] 
200 STUART ST. NEAR PARK SO. 482-1222 
Bi vo passes srerco 
FRIDAY THE 13TH 
PART VI R) 
NOTHING IN COMMON LEY, 
> 
« 
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MOVIE OF THE WEEK: The Fly (1986). David Cronenberg (The Dead Zone, The Brood) 


directs this remake of the famous "50s sci-fier. Jeff Goldblum stars as the scientist whose 
genes become fused with those of a housefly. He undergoes hideous transformations and 
finds himself at the mercy of drives he can’t control. Geena Davis is the freelance writer he 
falls for. Opens Friday, August 15,-at Cinema 57 and the Circle and in the suburbs. 


& LAST NIGHT .. .” (1986). 
This “‘adaptation’’ of David Mamet's cor- 
rosively cynical play Sexual Perversity in 
Chicago actually jettisons 95 percent of his 
dialogue, but the result is something of a 
cornball triumph — a messy, searching look 
at contemporary men and women as they 
struggle to live down the legacy of a singles- 
bar society. Rob Lowe and Demi Moore are 
the young couple whose one-night stand 
leads them into a love affair; Jim Belushi and 
Elizabeth Perkins are their respective 
friends, who do their best to jostle them out 
of it. A decade after Annie Hall, much of the 
terrain seems overly familiar, and the movie 
itself is jarringly impure: slick one minute, 
raw the next, crammed with nasty one-liners 
and earnest reconciliations that don't quite 
mesh. Yet much of this smart, flawed, 
slightly gushy romance is unexpectedly 
moving. Jim Belushi, who has most of 
Mamet's scabrous dialogue, has never 
registered .on screen -with this of 
blustery force. Rob Lowe, though often lost 
in a moody stupor, has some. moments near 
the end. And Demi Moore ‘is a revelation. 
Her mixture of spaciness and sultriness and 
yearning have finally jelied, and in several 
scenes she pushes the film toward some- 
thing approaching a moment of truth. Script 
by Tim Kazurinsky and Denise DeClue; 
directed by Edward Zwick. Cheri, Chestnut 
Hill, suburbs. 

%& & KX AFTER THE THIN MAN (1996). The 
first of five sequels to The Thin Man features 
a very young Jimmy Stewart (in an 
astonishingly intense performance) as a 
key suspect. Once again, William Powell 
and Myrna Loy team up as Nick and Nora 
Charles; sharing wisecracks, whiskey, and 
crime detection, they're one of the screen's 
most believably happy married couples. 
Directed by W.S. Van Dyke. Somerville 
Theatre. 

KXYALIENS (1986). horror-film 
spectacular. The sequel to Ridley Scott's 
1979 shocker doesn't have the aura of 
apocalyptic dread that marked the first film, 
but it’s satisfying in a different way — it's a 
dark and exhilarating action epic that keeps 
building and building. Having been rescued 
after 57 years in hypersieep, Warrant 
Officer Ripley (Sigourney Weaver) agrees 
to accompany a group of Marines to the 
planet where the alien was first en- 
countered; a human colony has since 
settled there, but now all communication 
has been lost. Once again, it's Ripley, the 
woman, who has the know-how and the 
sheer tight-lipped will to see the grisly battle 
through to its end. And what a battle! There 
are hundreds of the spindly, nightmare 
creatures this time, and writer/director 
James Cameron (The Terminator) proves 
himself a suspense virtuoso. In the last half 
of the movie, leading up to Ripley's 
confrontation with’ the hideously grand 
queen-bee alien, he holds the audience in a 
kind of spell — poised between fear and 
amazement. And \/eaver makes a great 
action heroine; her face is a canvas for 
expressing primal emotions. With Michael 
Biehn, Carrie Henn, Lance Henriksen, and 
Paul Reiser. Cinema 57, Chestnut Hiill, 
suburbs. 

AMADEUS (1984). Peter Shaffer's 
popular play takes less interest in what 
actually made Mozart tick than in what the 
composer can tell middiebrows about 
themselves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who (it’s maintained) murdered 
his gifted contemporary out of jealousy. The 
movie features more of Mozart and his 
music than the play did, and less revenge 
melodrama. But it's still claptrap — a 
pedestrian meditation on “genius’’ that 
invites audiences to appreciate Mozart's 
music the way Salieri did and then share 
Salieri’s resentment at not being born with 
the same talent. Milo$ Forman directed. 2 


AMERICAN INDEPENDENT ANIMATION. 
A collection of recent shorts including work 
by Ed Emschwiller, Flip Johnson, and Frank 
and Caroline Mouris. Harvard Film Archive. 
THE ANIMATION STORY. A summer-long 
festival of animation, with work that spans 
from 1928-1985. Included among this 
week's instaliments: ‘‘Rikki-Tikki-Tavi,"’ 
“It's So Nice to Have a Wolf Around the 
House,"’ and Will Vinton’s ‘‘Dinosaur:" 
Boston Public Library. 

ARMED AND DANGEROUS (1986). John 
Candy and Eugene Levy play a policeman 
and a lawyer who lose their jobs and 
become rent-a-cops. Directed by Mark L. 
Lester. Beacon Hill, suburbs. 


*& & KBACK TO SCHOOL (1986). Trading 
in his harried urban persona for that of a 
happy hedonistic slob, Rodney Dangerfield 
plays Thornton Melon, a self-made million- 
aire who enrolls as a college freshman to 
fend support to his son.(Keith Gordon) and 
then quickly becomes the life of the 
campus. The premise gives Dangerfield 
plenty of room to cut up, and just enough 
attention is paid to the plot so that it doesn't 
feel like an excuse for a plot. The fun of the 
movie isn’t just in watching Thornton enjoy 
himself; it's in watching Dangerfield enjoy 
himself. With Keith Gordon, Robert Downey 
Jr., Burt Young, and, as the English prot 
Rodney falls for, Sally Kellerman; directed 
by Alan Metter. Cheri, Circle, suburbs. 
THE BELLE OF NEW YORK (1952). This 
musical about the gay ‘90s features Fred 
Astaire as a rich playboy out to win mission 
worker Vera-Elien. With Marjorie Main and 
Keenan Wynn; directed by Charles Waiters. 
Boston Public Library. 

THE BEST OF BETTY BOOP. Boop-boop- 
be-doo! Eleven cartoons with everyone's 
favorite flapper. Included are ‘Old Man of 
the Mountain,” “Minnie the Moocher,"’ and 
“Snow White” (all costarring Cab 
Calloway), plus “I'll Be Glad When You're 
Dead,"’ “Dizzy Red Riding Hood," and 
others. Off the Wall. 

*&*k%:BEWARE OF A HOLY WHORE 
(1970). An acridly amusing Fassbinder film 
about the lives of a film crew hard at work in 
an elegant Spanish seaside resort. Waiting 
for their money to come in, the actors and 
technicians have little to do but fight, drink 
Cuba Libres at the bar, and make endless 
passes at one another. The action centers 
on a moodily insecure director (Lou 
Castell) who manages to disappoint every- 


‘one, most of all himself. With Eddie 


Constantine and Hanna Schygulla. Harvard 
Film Archive. 

*kk*X*XBONNIE AND CLYDE (1967). 
One of the great films of the ‘60s, and 
revolutionary in its ironic depiction of 
violence,.romance, and the American past. 
Warren Beatty and Faye Dunaway are 
Clyde Barrow and Bonnie Parker, the two 
glamorous outlaws living on borrowed time, 
and Gene Hackman, Estelle Parsons, and 
Michael J. Pollard are their quirky gang of 
desperadoes. As directed by Arthur Penn, 
from a script by Robert Benton and David 
Newman, the movie is a pure eruption of 
storytelling energy. @ Rear Window at the 
Brookline Arts Center. 

*&**XBRAZIL (1985). Terry Gilliam’s 
manic absurdist fantasy may be the first 
visionary epic that's also a no-holds-barred 
black comedy. Set in a vast, looming, 
Orwellian metropolis ‘‘somewhere in the 
20th century,’ it's about a humble every- 
man (Jonathan Pryce), an anonymous 
drone in the vasi totalitarian machinery, 
who catches a glimpse of the girl of his 
dreams and accepts a post in the sinister 
Information Retrieval department to find out 
who she is. Gilliam’s demented Orwell- 
meets-Monty-Python visuals are at once 
funny and spectacular, and though the 
picture doesn't have much emotional grip, it 
offers a bitingly hilarious view of modern 


bureaucratic man clutching at ,‘the erquiate classic Qisney: even,” ties, gi (Ralph, Mac- 
an 


XCHILDREN OF PARADISE 
(1945). A glorious, epic-length romance of 
the Paris theater world during the 1840s. 
Moving effortlessly from the tragic to the 
farcical, it explores cross-currents among 
love and life and art while sumptuously 
evoking an era. Jacques Prévert wrote the 
superbly literate script, and Marcel Carné 
directed with unfailing rhythm and detail. 
The extraordinary cast includes Arletty, 
Jean-Louis Barraulf, and Pierre Brasseur. 


Coolidge Corner. 


*&%2DESERT BLOOM (1986). Glazed 
over with faceless virtue, this drama, set on 
the outskirts of Las Vegas in December 
1950, uses the era of the A-bomb test as a 
vague moral context for the struggles the 
13-year-old protagonist (Annabeth Gish) 
experiences growing up in a_ family 
presided over by her crazy alcoholic 
stepfather (Jon Voight). The bomb lends 
the movie a patina of liberal concern, but 
the film uses our awareness of the 
implications of those tests to condescend 
to characters who can't know what we 
know. Writer/director Eugene Corr is great 
at incidental period details, but he’s no 
sensualist. The story appears to have a 
modest Horton Foote quality, but it's 
crammed with melodramatic incident. As 
Gish’s life-embracing sister, Ellen Barkin is 
so relaxed and unself-conscious you don’t 
focus on how imaginatively felt each 
moment is. As Gish’s mother, JoBeth 
Williams, in a terribly underwritten role 
does a convincing job as a woman holding 
onto the romantic fiction of her own 
marriage. Voight, however, turns in a 
strained, abstracted performance. He. acts 
in a purely intellectual manner, thin, 
halting, and mechanical. Nickelodeon. 

*%& & KDESERT HEARTS (1986). A loose. 
funky romance full of unfettered friend- 
liness. Vivian Bell (Helen Shaver) is a prim 
Columbia English professor who, after 12 
years of stifling marriage, heads to Reno to 
obtain a quick divorce. There she meets the 
feisty, free-spirited (and openly gay) Cay 
Rivvers (Patricia Charbonneau), who 
pursues her and with whom she falls in love. 
Director Donna Deitch and screenwriter 
Natalie Cooper create a warm, expansive 
atmosphere of folksy banter and sensual 
relish, and the performers are intensely 
appealing. Shaver humanizes Vivian's 
Starchiness, and Charbonneau boasts 2 
smile that's the sensual equivalent of a slow 
burn. With Audra Lindley. Copley Place, 
Harvard Square, West Newton, suburbs. 
**xXDIAL M FOR MURDER (1954). 
Alfred Hitchcock's most successful adapta- 
tion from the stage, a conventional but 
highly entertaining thriller about a cad (Ray 
Milland) who plans the “perfect murder"’ of 
his wite (Grace Kelly) . Robert Cummings is 
the persistent (and rather obnoxious) 
boyfriend who sees through his plot, and 
John Williams is the veddy British police 
inspector. 2 Brattle. 


&XKEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts, 2 Coolidge Corner. 


*XFERRIS BUELLER’S DAY OFF 
(1986). The premise couldn't be simpler: 
high-school con artist Ferris Bueller (Mat- 
thew Broderick) decides he must take a 
day off from school and then gets his 
neurotic best friend (Alan Ruck) and his 
gorgeous girlfriend (Mia Sara) to join him. 
The first half of the movie is prankishly 
amusing. But when the trio get to Chicago, 
instead of reveling in the exhilaration of 
being young and on the loose in the city, 
director John Hughes provides slickly edited 
montages and never develops any give and 
take among the performers. What's worse is 
the unsettlingly glib superiority in the 
portrayals of the poor souls who cross 
Ferris’s path, especially Jeffrey Jones (in a 
labored subplot) as a sadistic high-school 
disciplinarian. Broderick's performance, 
though, manages to alleviate Ferris's obnox- 
iousness with some of his own charm. 
Written and directed by John Hughes. Paris, 
Circle, suburbs. 

A FINE MESS (1986). Biake Edwards's 
latest slapstick farce is about two friends 
who get involved in a fixed horse race. With 
Ted Danson, Howie Mandel, and Richard 
Mulligan. Copley Place, Beacon Hill, Al- 
Iston, suburbs. 

***XFOREIGN CORRESPONDENT 
(1940). Hitchcock at his zippiest. This one 
features Joel McCrea as a reporter caught 
in a web of intrigue when he tries to track 
down a diplomat kidnapped by the Nazis. 
There are marvelous sequences in a Dutch 
windmill and Westminster Cathedral as well 
as a finale so nakedly propagandistic it's 
practically camp. Coolidge Corner. 


**XTHE GREAT MOUSE DETECTIVE 
(1986). This latest Disney animation is 
inventive, amusing, even charming, but 
nothing in it dazzles or enchants. The story, 
a rodent gloss on Sherlock Holmes, has 
sleuth Basil of Baker Street out to rescue a 
toymaker kidnapped by arch-enemy 
Professor Ratigan. The animators slavishly 


the characters are anguier_ 


and lack detail, Still, the movie is pleasant, 
and it will seem like an ice-cream sundae to 
kids raised on the faceless hackery of My 
Little Pony. Directed by John Musker, Ron 
Clements, Dave Michener, and Burny Mat- 
tinson. Copley Place, West Newton, 
suburbs. 

GREAT WALL (1986). A pleasant, 
minuscule comedy about a Chinese com- 
puter expert (played by the film's director 
and cowriter,, Peter Wang) who journeys 
with his wife and son to visit relations in 
Beijing after 30 years in the US. Switching 
from quiet details of Chinese life to the 
sitcom-style cultural assimilation of the 
Americanized family, Wang makes it seem 


-as if we'd stumbled into an episode of 


Father Knows Best. The cast is very 
ingratiating (though too many of the 
characters are simply cute) , but in the end 
the movie leaves the heart of its subject 
frustratingly unexamined. Nickelodeon. 


*&*&*kXHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen's comic and serious impulses 
coalesce into a single embracing vision; for 
the first time, he views the other characters 
with the same love and understanding he's 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest), and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they don't weigh the movie down. 
indeed, Allen does better than answer all his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Coolidge Corner. 
®HAUNTED HONEYMOON (1986). Gene 
Wilder directed, cowrote, and is the star of 
this execrable comedy about a ‘30s radio 
star plagued by childhood fears who spends 
the night in his family’s haunted mansion 
along with his fiancée (Gilda Radner). 
Wilder is out to recreate the atmosphere of 
‘40s haunted-house’ comedies like - the 
Abbott & Costello Meet series, but those 
pictures had plots to support the craziness, 
and Wilder hasn't bothered to devise a 
coherent storyline here, or even a frame- 
work for over-the-top gags. Nothing is 
pushed over into outrageousnéss (not even 
Dom DeLuise in drag). Charles, suburbs. 
*% XHEARTBURN (1986). Adapting Nora 
Ephron's comic best-seller about her break- 
up with Watergate reporter Carl Bernstein, 
Ephron (who wrote the screenplay) and 
Mike Nichols (who directed) have lost most 
of the book's vital urban-Jewish flavor, yet 
they haven't spiritually rethought the story 
either. Meryl Streep plays Rachel Samstat, 
the New York food writer who falls for a 
rakish Washington columnist (Jack 
Nicholson) and discovers, while pregnant 
with their second child, that he's in love with 
someone else. For a while, the movie coasts 
along on the farcical mishaps of two people 
trying to make a life together. Nicholson, 
whose crazed rapscailion energy doesn't 
teally belong here, is so winning he walks off 
with the picture anyway. He and Streep 
interact like crazy, but on some abstract 
performers’ level: there's never any sense of 
what draws these two together. And Streep 
gives @ precious, very small. performance. 
Her Rachel comes off as a smart, funny, 
vuinerable woman. who somehow has no 
idiosyncracies, no messy, temperamental 
self; by the time Nicholson departs the 
scene, we've built up so little sympathy for 
her that the film just about collapses. Cheri, 
Harvard Square, Chestnut Hill, suburbs. 
%& KXHUD (1963). Martin Ritt tried to make a 
drama of moral corruption set in the 
contemporary West, but he fouled himself 
up: the “villain,” Hud (Paul Newman) . 4 
heel who wants to sell 


boozing, 
. off a herd of cattle that may be diseased, is 


far more fun than the “‘hero,’’ Hud’s father 
(Melvyn Douglas), a righteous, moralizing 
old fart who represents Decent, Upright 
Values. Douglas's performance (which won 
an Oscar) is fairly insufferable, but Newman 
is juicily entertaining as the corrupt Hud, 
and Patricia Neal (who deserved her 
Oscar) is terrific as the ranch housekeeper; 
she projects an appealing, careworn sexu- 
ality. If Ritt had had the sense to go with 
these characters, the picture would have 
been far more enjoyable. Z Rear Window at 
the Brookline Arts Center. 


* ‘A INSIGNIFICANCE (1985). Albert Ein- 
stein, Marilyn Monroe, Joe DiMaggio, and 
Joe McCarthy converge in 1953, spending 
most of the time whizzing in and out of a 
plush hotel room and pounding one another 
over the head with their dilemmas. There's 
scarcely a Big Issue left out, but the cosmic 
ideas are simply held up for our applause. 
Director Nicolas Roeg tries to pump up the 
cheek of the script by throwing in some of 
his patented cinematic trademarks: fancy 
flashbacks, S & M-flavored sex scenes, an 
apocalyptic finale. The result is a freeze- 
dried morality play with a naggingly campy 
undercurrent, but one that manages (for a 
while) to coast along on the vaudevillean 
spunk of its cast. With TereSa Russell as the 
Actress, Michael Emil as the Professor, 
Gary Busey as the Ballplayer, and Tony 
Curtis as the Senator. Somerville Theatre. 


THE KARATE KID, PART li (1986). 
This sequel to the schiocky but satisfying 
1984 crowd pleaser has an enjoyable first 
half. Mr. Miyagi (Noriyuki ‘Pat’ Morita) 
learns that his father is dying in Okinawa 


his 


‘old flame have oheart, but-then the 
plot — which has Miyagi's rival determined 
to involve him in a duel to avenge lost honor 
— takes over, and the characters get left by 
the wayside. Raiph Macchio’s caliow-youth 
number has worn thin, but Morita’s slight 
reserve keeps the performance from falling 
into mawkishness. Copley Place, suburbs. 


L 


*&*&kXLAST TANGO IN PARIS (1972). 
Marion Brando's self-reflexive performance 
is the centerpiece of Bernardo Bertolucci’s 
searching study of a haunted expatriate 
who spends three days staging his sexual 
fantasies with a young woman (Maria 
Schneider) in an empty Paris apartment. 
The film's sex scenes remain shocking for 
the lustful desperation that spills out of 
Brando. With Jean-Pierre Léaud. Z Janus. 

* ALEGAL EAGLES (1986). Robert Red- 
ford tries to bea boyish charmer again — 
but you can see his heart isn't in it. He plays 
a hotshot assistant DA assigned to 
prosecute a young woman (Daryl Hannah) 
accused of art theft. After being dismissed 
from the case because of a tabloid scandal, 
he teams up with Hannah's defense at- 
torney (Debra Winger) and the two quickly 
stumble into the standard thicket of red 
herrings and complications. Screenwriters 
Jim Cash and Jack Epps Jr. (the team that 
wrote Top Gun) have recycled the generic 
set-ups of wisecracking, studio-era roman- 
tic comedies without the ping-pong 
dialogue that gave those films their wit. 
Redford and Winger have nothing to do but 
softshoe their way through one laboriously 
functional scene after another and drop an 
occasional soggy zinger. With Terence 
Stamp and Brian Dennehy; directed by Ivan 
Reitman: Copley Place, suburbs. 

* XLETTER TO BREZHNEV (1986). This 
cornball romance about an unemployed 
Liverpool girl (Alexandra Pigg) who falls for 
a Soviet sailor (Peter Firth) and decides to 
tail him to Russia is pleasant and almost 
entirely bogus. The first half of the movie is 
inviting, but when Pigg decides to pack it in 
for the USSR, we're supposed to buy the 
idea that Russia couldn't possibly be worse 
than economically depressed Liverpool — 
and that, having known this guy for a total of 
12 hours, she'd be willing to spend the rest 
of her life there. As the heroine's raucously 
honest girlfriend, Margi Clarke (who's like a 
low-British Joan Rivers) is the only one in 
the movie whose head lies somewhere 
between the gutter and the clouds. Copley 
Place. 

kALITTLE WOMEN (1933). George 
Cukor’s warm and toasty version of the 
Louisa May Alcott novel about a lovely 
widow's lovely daughters growing up.during 
the Civil War proves a charming vehicle for 
Katharine Hepburn, Joan Bennett, and Paul 
Lukas. M Boston Public Library. 

XLOVE AND DEATH (1975). One of 
the best of Woody Allen's pre-Annie Hail 
comedies. An uproarious spoot of intellec- 
tualism, especially deep thinking of the 
Russian persuasion, the movie casts Woody 
as a hapless prole who tries to assassinate 
Napoleon. Along the way he meets Death, 
marries Diane Keaton, and gets stuck in the 
middie of several Eisenstein films. 2 
Coolidge Corner. 


MANHATTAN (1979). Woody Al- 
len’'s comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen’s isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton) 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 
Hall and, finally, not as good, Manhattan is 
more probing, more controlled. Coolidge 
Corner. 

MANHUNTER (1986). This thriller, directed 
by Miami Vice creator Michael Mann, 
centers on a forensic expert engaged in a 
nationwide hunt for a psychopathic killer. 
When his family is threatened, he must enter 
the killer's dream state to anticipate his next 
move. With William L. Petersen. Pi Alley, 
suburbs. 

& KMASCULINE/FEMININE (1966). 
A great film by Jean-Luc Godard, and one 
of the seminal movies of the "60s. It's a 
series of set pieces and dialogues revolving 
around a confused young intellectual 
(Jean-Pierre Léaud) who's just returned to 
Paris from military service and the vacant, 
unknowable girl (Chantal Goya) he adores 
and sleeps with yet can never seem to 
fathom. Prime time-capsule material, this is 
one of the most thoughtful and ironic 
portraits of '60s pop culture on film. Harvard 
Film ‘Archive. 

®MAXIMUM OVERDRIVE (1986). Stephen 
King makes his directorial debut with this 
excruciatingly dumb thriller. The premise, 
which mashes together elements from Duel, 
The Terminator, and Night of the Living 
Dead, is a murderous machine takeover that 
traps a group of people in a greasy North 
Carolina truck stop, where they're menaced 
by a circle of demon trucks outside. There 
are plenty of gross-outs: a kid gets 
squashed by a steamroller; a carving knife 
slices through a waitress’s wrist; people 
crash headfirst through windshields. And 
when King isn't indulging in gore, he steeps 
us in his own special brand of humor, which 
involves the diner’s good old boys sitting 
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*&kKXMONA LISA (1986). A violent, 
romantic gangster film sparked by the great 
Bob Hoskins. He plays George, a mob 
footsoidier assigned to play chauffeur and 
cover to a tall, elegant black prostitute 
(Cathy Tyson), who becomes his (unat- 
tainable) love, his *‘Mona Lisa."’ She gets 
him to comb London's fleshpot district for 
her friend, a 15-year-old prostitute and 
heroin addict who's fallen into the den of his 
former boss, the slimy vice lord Mortwell 
(Michael Caine) . As he prowls through the 
lurid underworld, fueled by some crazy mix 
of chivalry and outrage, he becomes an 
avenging white knight — a violent man of 
honor. This is the first time on screen that 
Hoskins has tapped the desperate meian- 
choly in his dark, beady eyes; his sudden 
shifts from tenderness to savagery are 
wrenching. Neil Jordan directs in a hand- 
some, functional style, although the movie, 
which borrows much from Taxi Driver, could 
have used some of that film's lurid 
tumescence. Michael Caine is superb as the 
repulsive Mortwell, and Cathy Tyson, in a 
role that could have used some more layers, 
is a remarkable camera subject. Nickel- 
odeon, Harvard Square. 

:MURPHY'S ROMANCE (1985). Sally 
Field plays a divorced woman trying to start 
over in a small Western town and falling in 
love with older man James Garner. Director 
Martin Ritt makes everyone and i 
as nice as possible, and the result is that his 
characters have all the moral complexity of 
the Care Bears. Fieid, who's always de- 
pended on strong opposition from her fellow 
actors for her trademark feisty determina- 
tion to be effective, is stranded here; Garner 
has to play an upright old curmudgeon, and 
although he does a decent job, his usual 
spicy amiability is rendered bland. Janus. 
BEAUTIFUL LAUNDRETTE 
(1986). This sly comedy is about a wily clan 
of Pakistanis who've made their home in 
London and are climbing the capitalist 
ladder. The young hero, Omar (Gordon 
Warnecke), is poised between his father 
(Roshan Seth) , a former left-wing journalist 
who's dissolved into a bedridden wreck, 
and his uncle (Saeed Jaffrey). a busi- 
nessman and devoted sensualist who sets 
the boy up as manager of a seedy laundry in 
a South London neighborhood overrun with 
racist thugs. With the help of his English 
punker friend Johnny (Daniel Day Lewis) . 
who's also his lover, he turns it into a healthy 
little business. Director Stephen Frears lays 
out the Pakistani situation with admirable 
skill, but his lead actor, Gordon Warnecke, 
is something of a nonentity, and the 
screenplay (by playwright Hanif Kureishi) is 
so full of symmetrical ‘‘observations'’ that 
the film never ignites: it's pleasant, 
provocative, and emotionally minuscule. 
Copley Place, Harvard Square, West New- 
ton. 


&kKKNORTH BY NORTHWEST 
(1959). One of Hitchcock's most popular 
and delightful American films. The movie is 
a homage to the director's adopted home, 
traveling as it does from New York to South 
Dakota and highlighting such locales as the 
United Nations building, Mount Rushmore, 
and that wide-open indiana cornfield in 
which Cary Grant — an ad exec mistaken 
for a spy — flees a crop duster dusting 
“where there ain't no crops."’ Brattle. 

*& & KNOTHING IN COMMON (1986). Set 
in a satirical version of the contemporary ad 
world, this highly pleasurable movie stars 
Tom Hanks as a hotshot Chicago advertis- 
ing executive and Jackie Gleason as his 
salesman father, who's just been aban- 
doned after 36 years of marriage. The film 
has some of the same jarring shifts from 
comedy to pathos that marked Terms of 
Endearment, but its first half is enjoyably 
brash. And even when it turns sentimental, it 
gives you room to breathe. Hanks gives a 
terrific performance — his best yet. As 
David Basner, he’ S a gentle smartass; 


monkey wrench into the smooth machine of 
David's life, and the movie is about some of 
the deeper satisfactions that can come from 
turning off the machine. As the proud, 
grouchy Max, Jackie Gleason doesn't have 
a tot of depth, but he still gives a brave 


obvious heart-tugging, is that the grudging 
love this embattled feiher and son have for 
each other isn't offered as a iast-minute 
revelation. It's there from the beginning — 
under the surface. With Bess Armstrong, 
Eva Marie Saint, Hector Elizondo, and Barry 
Corbin; directed by Gary Marshall. Charles, 
, suburbs. 


Chestnut Hill, 

kMOTORIOUS (1946). In Alfred 
Hitchcock's splendid romantic thriller, in- 
grid Bergman plays a spoiled, wayward girl 
whom Cary Grant talks into entering an 
espionage scheme that requires her to 
marry a middle-aged Nazi collaborator 
(Claude Rains). The picture is visually 
transfixing, but its emotional complexity is 
what sets Notorious apart, as the 
spy/marriage plot becomes a rapturous 


%& & KTHE OFFICIAL STORY (1985). Set 
in 1983, just when Argentina's military 
dictatorship was crumbling, this drama is 
about a high-school history teacher (Norma 
Aleandro) who begins to suspect that her 
adopted daughter is one of the thousands of 
children taken from “‘subversives"’ and soid 
to upper-ciass families; driven to find the 
truth, she investigates — with tragic results. 
Director Luis Puenzo's first film has a streak 
of didactic sentimentality, but there are 
wrenching moments throughout. His 
Portrait of the upper echelons of Argentine 
society shows us both the tragic innocence 
of those who choose to live with lies and the 
bitterness of those who can't. With brilliant 
performances by Aleandro and, as her 
businessman husband, Hector Ailterio. 


Janus. 

ONE CRAZY SUMMER (1986). John 
Cusack plays a young artist who must 
illustrate a love story to gain admittance to 
the Rhode tsiand School of Design and 
decides to spend the summer in Nantucket 
seeking, uh, inspiration. With Demi Moore 
and Bobcat Goidthwait; directed by Savage 
Steve Holland. Charles, Circle, suburbs. 


*& XPICNIC AT HANGING ROCK (1975). 
Peter Weir's mystical chiller is simpler and 
crisper than his The Last Wave, but there's 
still something cold and unlikabie about it. 
Set in 1900, it recounts the strange 
disappearance of three boarding-school 
girls and a teacher during a Valentine's Day 
picnic. The director wants to leave us full of 
wonder at the mystery of it all, but the movie 
is a typical Weir tease, and so the tension 
slowly evaporates. & Somerville Theatre. 
IN THE HEART (1984). 
Heartfelt formula moviemaking. 
Writer /director Robert Benton grew up in 
Waxahachie, Texas, the small farm town 
where this tale of a young 
widow (Sally Field) and her two children is 
set. His love for the place (and the time) is 
there in visual terms, but the conflicts have 
already been through the Hollywood mill, 
with a scenario that echoes every uplifting 
farmland saga from Way Down East to The 
Grapes of Wrath. Ed Harris and Amy 
Madigan have some passionate moments 
as an adulterous couple, and John 
Malkovich is extraordinary as a blind 
boarder with an unexpected streak of 
nobility. Field, on the other hand, gives her 
Standard inspirational performance. @ 
Janus. 

**kXPLAN 9 FROM OUTER SPACE 
(1956). Why do those flying saucers look 
like hubcaps? Because they are! One of the 
few camp classics that lives up to its 
reputation, Edward D. Wood Jr.'s justly 
hailed Worst Film of All Time is a no-budget 
sci-fi thriller that features the aging, 
emaciated Bela Lugosi, who died during the 
Production (which didn't stop Wood from 
getting someone else to play Lugosi's part 
under a cape). The best scenes take place 


living room. With Vampira. 2 Off the Wail. 
*®KKXTHE PURPLE ROSE OF CAIRO 
(1985). Woody Allen tells the story of a 
Depression waitress (Mia Farrow) who 
forgets her drab marriage by gorging herself 
on escapist "30s films; one day, a matinee- 
idol character (Jeff Daniels) jumps off the 
screen and into her arms. Allen doesn't pull 
off every one of his Pirandellian pirouettes, 
mostly because the “real world" here is as 
much a screen cliché as the celluloid 
wonderland. But Farrow and Daniels make 
an ingratiating couple. Coolidge Corner. 


**XROBOT MONSTER (1953). High 
tackiness in the grand tradition of Plan 9 
from Outer Space — though Phil Tucker's 
alien-invader movie is so stodgy it's only fun 
for about 30 of its 63 minutes. The title 
character is a lumbering, gorilla-like 
creature who wears an old-fashioned deep- 
sea helmet and communicates with his 
planet through a special high-tech trans- 
mitter: a ‘50s TV antenna that blows soap 
bubbles. Perhaps the cheapest special 
effects in film history. 2 Off the Wail. 

*& & KROMANCING THE STONE (1964). 
Kathleen Turner injects roustabout charm 
into this story of a Manhattan-based 
romance novelist who travels to Colombia 
to save her sister and ends up going on a 


Raiders of the Lost Ark scenario is breath- 
lessly paced, but what anchors it is the fun 


and Danny DeVito a lowlife crook. Directed 
by Robert Zemeckis. @ Janus. 

&k&k»A ROOM WITH A VIEW (1988). A 
sunny, serenely induigent adaptation of 
E.M. Forster's comedy of manners — a 
vision of the evolution of mores received at 
great comic remove. Lucy (Helena Bonham 


becomes 

George Emerson (Julian Sands); some- 
what panicked, she returns to England and 
the sniffy aesthete (Daniel Day Lewis) to 
whom she has become engaged. Set at the 
beginning of the Edwardian era, director 
James lvory's adaptation finds its targets in 


who fight — and inevitably tail — 
the passions of the young. And its sophisti- 
cation lies in the way it shows those 
developments taking piace within (and not 
just between) people. With Denholm Etiiott. 
Nickelodeon, Harvard Square, West New- 
ton, suburbs. 

*%& KRUNNING SCARED (1986). The air is 
thick with shtick in this cutesy gloss on 48 
HRS., except that instead of bite and 
tension, Running Scared features Billy 
Crystal and Gregory Hines as two Chicago 
cops with identically ironic personaiities and 
identical wisecracks. The movie is supposed 
to be about what happens when they put in 
for retirement and try to play it safe, but 
action-movie fans must be served, and that 
situation lasts all of five minutes. Crystal 
makes an acceptable urban tough guy, and 
Hines, for the first time, acts with the toose- 
limbed ease he's always shown in his 
dancing. But there's something too cool 
about this duo; their patter doesn't sting or 
get under your skin. Pi Alley, suburbs. 
*XKRUTHLESS PEOPLE (1986). A ma- 
Chine-tooled tapel grabber — it's so 
nakedly self-conscious about wanting to be 
an amoral black comedy that almost 
nothing in it is inventively malicious. Danny 
DeVito plays a wealthy Bel Air clothing 
tycoon who wants his whining wife (Bette 
Midler) dead so he can grab her inheritance 
and shack up with his sexpot mistress 
(Anita Morris), who's trying to biackmail 
him. When Midler is kidnapped by a 
wholesome couple (Judge Reinhold and 
Helen Slater), who want to get back at 
DeVito because he stole their design for a 
spandex miniskirt, he couldn't be happier. 
Directed by Jim Abrahams, David Zucker, 
and Jerry Zucker (the team that made 
Airplane!), the movie is too clankingly 
dependent on situations; what should have 
been a down-and-dirty comedy of manners 
is almost anally neat and controlled (the 
opposite of a true gonzo farce). Still, the 
cast is top-notch. Midler scores with 
another impeccable send-up of nouveau- 
riche neuroticism, Judge Reinhold adds a 
weicome touch of savvy to his usual dopy 
sweetness, and DeVito finally has a role that 
Jets him go over the edge. Gross, greedy, 
blisstully self-absorbed, he's an impish 
figure of appetite — a cherub gone bad. 

suburbs. 


‘Nickelodeon, Circle, 


&kKKKSANSHO THE BAILIFF (1954). 
Kenji Mizoguchi's masterpiece and one of 
the glories of world cinema. Set in 1 tth- 
century Japan, the epic story (from a novel 
by Ogai Mori) is about a mother and two 
children sold into slavery, their separation 
and struggle to find one another, and their 


and the final scene, when mother and son 
are reunited after terrible suffering, is at 
once beautiful and agonizing. Harvard Film 


Archive. 

SHOP AROUND THE 
CORNER (1940). This lovely comedy by 
Ernst Lubitsch casts James Stewart and 
Margaret Sullavan as a pair of Budapest 


“shop clerks who don't get along; mean- 


while, each is corresponding with a secret 
lover. Lubitsch’s usual sophisticated 
cynicism is here transformed into a wistful 
acceptance of how life's grandest expecta- 
tions are always dashed. Somerville 
Theatre. 
(1973). Woody Allen 
wakes up two centuries after the night 
Continued on page 42 


Tell them you saw it in 


THE BOSTON 


“ABSOLUTELY SENSATIONAL! 
Take the day off and see this one!” 


—feffrey Lyons, SNEAK PREVIEWS 


“A terrific COMEDY both for teenagers 


and adults:’ —Michael Blowen, BOSTON GLOBE 
FERRIS BUELLER’S 
OFF 
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OFF 
267-8161 


Janus SUPERFILM CELEBRATION 


Fri-Sat August! 16 
2001 ASpace Odyssey 


Midnight Fri-Sat 9 
Show 2001 ASpace Ody: 
Seturday Harold And Maude 12:00 - 3:45 - 7:45 
August 9 The King Of Hearts 1:50 - 5:35 - 9:45 
pen Amadeus 12:00 - 3:00 - 6:00 - 9:00 
Monday The Big Chili 3:00 - 7:30 
August11 Return of The Secaucus Seven 1:00 - 5:05 - 9:50 
Tuesday Murphy's Romance 3:10 - 7:30 
August12 Places in The Heart 1:00 - §:15 - 9:45 
Jewel Of The Nite 3:05 - 7:30 
August 13 Romancing The Stone 1:00 - 5:10 - 9:45 
Thureday Official Story 2:55 - 7:35 
August14 “Z" 12:30 - 5:00 - 9:50 
Friday The Year Of Living Dangerously 3:05 - 7:30 
August 15 1:00 - 5:15 - 9:50 


2:40 - 7:30 


12:30 - 5:05 - 10:00 


MA 02138 
661-3737 


JOHN CANDY IS UNDERCOVER. 
OVERDRESSED. AND KEEPING YOU SAFE 
FROM THE SCUM OF THE EARTH. 


Starts Friday, August 15th 
Check Newspaper 
for a Selected Theater 
Near You! 


A 
around drinking and cussing and farting. hair-raising treasure hunt. The zippy. eae 
imum Overdrive is a “moron movie,” but 
that doesn't necessarily excuse its stupidity: 
the whole film gives the impression of having io 
been dreamt up by a 10-year-old who'll do ~ a 
anything for a reaction. With Emilio Estevez. We cs, 
Pi Alley, suburbs. 
KMR. HULOT'S HOLIDAY (1953). 
The first of Jacques Tati’s Mr. Hulot films a ae 
at @ summer beach resort, where he runs er, 
into problems with (among other things) a 
shack full of fireworks. Not as inventive as Carter) is a conventional English girl who ‘ 
mild satire of bourgeois vacationers retains punctilious chaperone (Maggie Smith) and 
a fetching air of nostaigia. 4 Coolidge SS 
| 
ye 
inside an alien spaceship that has-all the 
AG 
feudal Japanese society. This is one of the 41: 
earshot is his delinquent way of reaching rey 
out. The impending divorce throws a i 
| 
mates BRIAN GRATER/IAMES KEACHUFROSTBACKS macouc on 
uningratiating as possible. What makes A 
Nothing in Common work, despite some AMARK L. LESTER Aum JOHN CANDY EUGENE LEVY ROBERT LOGGIA 
ARMED AND DANGEROUS” KENNETH McMILLAN MEG RYAN 
MAURICE WHITE DAVID L. SNYDER 
BRIAN HAROLD RAMIS& JAMES KEACH 
BRIAN GRAZER AND JAMES KEACH MARK L. LESTER 
Saturday The Last Tango in Paris PF 
August16 Body Heat 
| 


MEXICAN FOODS 
‘2 LB. BURGERS, BBQ RIBS 
LADS, SANDWICHES, DAILY SPECIALS 


before and wishes he had stayed in bed. 
One of Alien’s accomplished com- 
edies, featuring Woody as a very stiff butler 
and the victim of new forms of locomotion, 


Call for times plus king-size carrots and, of course, 

SUNDAY BRUNCH revolution. @ Coolidge Corner. 
Tom ss call SMALL CHANGE (1976). Francois 
VILLE 623 920 1 1 . St. Route 16 Truffaut's charming film about the children 
: of Thiers — a small town in central France 
— is constructed like a pint-sized Nashville. 
without resorting to a plotline or a lone 
protagonist, Truffaut brings us into the lives 
of 10 youngsters who range in age from a 


_ JF YOU SEE ONLY ONE perpetual omy 
WZ AAS MOVIE THIS YEAR, SEE Taux com, own 
AMERICA’S FAVORITE 


year-old who has grown up in the permissive 
atmosphere of the shopping-mall culture 
and discovers that it takes her farther than 
she wants to go. Director Joyce Chopra and 
screenwriter Tom Cole offer pungently 
convincing details of contemporary teen 
courtship. Untortunately, in the second half, 
Connie meets up with an aging greaser- 
hipster named Arnold Friend (Treat 
Williams). This section, which is taken 
directly from the Joyce Carol Oates story 
“Where Are You Going, Where Have You 
Been?”’, is suffused with Oates’s paranoid 
notion of sex as a dark force that sweeps up 
young girls in the night. So what starts as a 
movie about the giddy, frightening lure of 
sex ends up as just a grandiose fantasy 
about the threat of sex. @ West Newton. 


AUGUST 12, 1986 


SECTION THREE, 


THE BOSTON PHOENIX 


T 


IREAD THE SCHOLAST TH-TH-THAT’S NOT ALL FOLKS. You 
HACK ALI ANTISTS AND CASSETTEN) guessed it. Eleven Warner Bros. goodies 
with Porky, Bugs, and the whole gang. Off 
the Wail. 

®3 MEN AND A CRADLE (1986). An 
astoundingly tedious, utterly unfunny farce . 
that also happens to be France's all-tim> 
box-office champ. The clichés start with the 
film's premise: three Parisian bachelors tind 
a baby girl on their doorstep. Predictabiy, 
they go from having no idea what to do with 
‘her to being loving parents who dote cver 
their little bundie of joy. Writer/director 
Coline Serreau uses the farce set-up as a 
peg on which to hang her message: the 
emptiness of being single and childless. For 
these three, bachelor lite may be an endless 
series of one-night stands with impossibly 


“STUNNING AND TERRIFYING....Brilliantly photographed | “now: you say? The 


, icture offers almost nothing in the { 
fop drawer thriller. —Jeffrey Lyons. SNEAK PREVIEWINN po sitting pcr it 


cova 66-1 


: kind of doe-eyed penance for guilty singles. . 
‘The kind of movie that t grabs hi hold of you and won't let TIN ORUM (1979). Voker Schin- 
—Leonard Maltin, ENTERTAINMENT TONI dortt's Oscar-winning film version of Gunter 


Grass's ‘‘grotesque epic’ — the history of 
20th-century Germany as viewed by a boy 
who refuses to grow up. Played by David 
Bennent, a 13-year-old who resembles a 
horribly shrunken David Hemmings, the 
protagonist is a nasty, self-centered kid who 
beats incessantly on his drum.to keep adults 
at bay, and whose infantilism is meant to 
reflect the infantilism of Germany under the 
Nazis. Schléndorff shows a demonic visual 
invention in the scenes of grotesquerie, but 
he severs the powerful symbolic images 
from their meanings, so that Grass’s 
resonant epic is reduced to a parade of 
horrors. Coolidge Corner. 

*&*k*TO CATCH A THIEF (1955). De- 
lightful Hitchcock romantic thriller with Cary 
Grant as a reformed cat burglar whose affair 
with a cool Grace Kelly is jeopardized when 
she suspects him of having stolen her 
mother’s jewels. Very entertaining, and 
featuring suave, witty performances by 
Grant and Kelly. Hitchcock makes great use 
of the gorgeous Riviera setting. M Brattle. 
* 2 TOP GUN (1986). A slickly retro Navy- 
recruitment commercial done in the mind-.- - 
less, rock-drenched, post-Flashdance style 
that is threatening to turn American movies 
into adolescent pacifiers. Tom Cruise plays 
a. daredevil pilot who is sent to the 
prestigious Fighter Weapons School 
(nickname: Top Gun). There, he confronts 
his arch-rival, Iceman (the magnetic Val 
Kilmer), and falls for his beautiful flight 
instructor (Kelly McGillis). The filmmakers 
turn the earnest Cruise into a fantasy icon of 
young-jock fearlessness, encouraging him 
to assume the sort of absurdly macho poses 
no actor could get away with in a movie that 
ever touched ground. The flight scenes have 
a sensory impact that comes as much from 
the incoherently quick editing as it does 
from the rush and roar of F-14 Tomcats 
whooshing through the air. Did the people 
who edited this movie keep a container of 
uppers handy, or did they just mainline 
caffeine? With Anthony Edwards; directed 
by Tony Scott. Beacon Hill, suburbs. 
TRANSFORMERS — THE MOVIE (1986). 
Yet another animation made to capitalize on 
@ popular toy for kids. Transformers are 
robot gadgets that change themselves into 
all manner of wheeled vehicles. A group of 
children help the droids in a battle against 
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| 800% | R UGETSU (1953). Based on a pair 


their fortunes during wartime is enthralling. 
Starts Friday, August 15th Sate 
Check Newspaper to claim anothers cory, Este. 
‘ mystical, and imbued. with an alluring evil, 
fora Selected Theater Near You! | the fi shady of bien. and 
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hunting in that dangerous place is F.B.l. agent, WillGrahom. 

~ 


kK KXVERTIGO (1958). In Hitchcock's 
mesmerizing romantic thriller, James 
Stewart plays a retired San Francisco police 
detective engaged to follow a beautiful 
woman (Kim Novak) who believes she's 
the reincarnation of her great-grandmother. 
As the story unravels, in a fashion that may 
remind you of Persona, you realize that 
questions of realism and conventional 
narrative suspense are almost beside the 
point. This story of a man obsessed with a 
love who seems lost in the past becomes a 
dreamy, poetic meditation on the nature of 
mystery itself. 2 Brattle. 


*&*k%:THE WRONG MAN (1956). An 
intriguing Hitchcock experiment that 
doesn't quite succeed. The film is based on 
the true story of a musician (played by 
Henry Fonda) who was arrested and 
imprisoned for a murder he didn't commit. 
The Kafkaesque ordeal of an ordinary man 
in claustrophobic circumstances packs an 
undeniable punch, but the quasi-documen- 
tary style Hitchcock adopted is oddly biand; 
it just makes the story seem closer to a TV 
movie. Fonda gives a fine performance. J 
Coolidge Corner. 


YANKEE DOODLE DANDY (1942). 
James Cagney turns in an. awesomely 
vivacious performance as George M. Cohan 
in this hugely entertaining, flag-waving 
biography. The songs and dances are 
classics, and Joan Leslie and Walter Huston 
lead a fine supporting cast. Michael Curtiz 
directed. @ Rear Window at the Brookline 
Arts Center. 

*&*kXTHE YEAR OF LIVING DANGER- 
OUSLY (1983). Peter Weir's most intriguing 
film is set in Djakarta in 1965 — the year in 
which President Sukarno was playing right- 
ist factions off against the communists. into 
this war-torn city trundies Guy Hamilton 
(Mel Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese-Australian dwarf (Linda Hunt) and 
falis for a beautiful British intelligence 
attaché (Sigourney Weaver). The movie's 
blend of love, politics, journalism, and Third 
World mysticism is fascinating, but here, as 
in his earlier films, Weir lets the story dribble 
away. Janus. 


kk (1968). Costa Gavras’s classic 
political thriller, an incredibly suspenseful 
exposé of the goings-on behind the right- 
wing takeover of Greece in 1963. Yves 
Montand lends warmth and dignity to the 
role of Gregorios Lambrakis, the parliament 
leader whose assassination is made to look 
like an accident, and Jean-Louis ae 
is memorable as the government 
vestigator who brings down the roller 
conspirators. Janus. 

& ZELIG (1983). Woody Allen's mock 
documentary is an impish cinematic prank, 
the closest he’s come to putting one of his 
New Yorker parodies on film. Allen himself 
plays Leonard Zelig, a character of the ‘20s 
and ‘30s who rose to prominence as the 
“human chameleon” for his ability to take 
on the characteristics of anyone he came 
into contact with. Zelig seems to be about 
how the drive to conform can turn you into a 
freak, and though it's sometimes very funny, 
Allen is so caught up in the technical feat of 
reproducing old newsreels that he never 
explores his subject in any depth. @ 
Coolidge Corner. 


“THE FUNNIEST MOVIE!’’ 


“THE LAUGH RIOT 


OF THE SUMMER” 
—NEW YORK POST, Rex Reed 


THE SUMMER’S BEST 


HOLLYWOOD COMEDY.” 
—BOSTON GLOBE, Jay Carr 


“RIPROARING GOOD FUN” 


—WBZ-RADIO, David Brudnoy 


RTE. 9 ot SHOPPERS WORLD 
628-7000 235-8020/872-4400 


BOSTON FiestT 
exclusive compact disc store 


We buy and seli used CDs 


commacr Gloucester Street 
ti Boston 
267 9291 


@ New T.V. Lounge Featuring Best in Gay Video Pius Specis! Sports 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 14 2 


SRY 


+ NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO ® CONTINUOUS FROM 10 A.M. + 


FORBIODEN LETTERS 


PLEASURE BEACH 


plus 
LIFE GUARD 
SNEAK PREVIEWS EVERY NIGHT 


SHOWCASE CINEMAS 
CIRCLE 


CLEVELAND CIRCLE 


777-1818 $99-3122 


General Cinema 


BRAINTREE 


SHORE PLAZA 


‘It’s like a French version of ‘My Beautiful 
Laundrette'"’ 


—David Sternt. CHRISTIAN SCIENCE MONITOR 


USA Cinemas 
COPLEY PLACE 
300 CSTA-GIURAS 


10:15-12:30-2:45-5:00-7:15-9:45 


BRATTLE THEATRE 
Brattle Street. Cambridge 876-4226 


HITCH 


Thurs.-Sat., August 7-9 
NORTH BY NORTHWEST 
(1959, with Cary Grant & Eva 
Marie Saint) 

7:45, Sat. Mat. 3:00 
TO CATCH A THIEF 
(1955, with Cary Grant & 
Grace Kelly) 

5:45, 10:10 


Sun.-Mon., Aug. 10-11 
THE WRONG MAN 
(1956, with Henry Fonda & Vera Miles) 
6:00, 9:55, Sun. Mat. 2:15 
NOTORIOUS 


(1946, & Bergman) 
8:00, Sun. Mat, 


Tues.-Thurs., Aug. 12-14 
REAR WINDOW 
(1954, with James Stewart, Grace 
Kelly, & — Ritter) 


VERTIGO 
(Th & Kim Novack) 


Fri.-Sun., Aug. 15-17 
FOREIGN 
CORRESPONDENT 
(1940, with Joel McCrae & oe 
8:00 p.m., Sat. & Sun. Mat. 3:45 


Sun., Aug. 17 
DIAL M FOR 

(1954, with Ray Milland & Grace > 

6:00, 10:10 Sat. & Sun. Mat., 2 


OUTFITTERS 


11 J FKENNEDY ST.. CAMB. MA. 864-0070 
OPEN MON.- SAT 10. SUN. 12-6 


OFF 
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FOR RATES AND INFORMATION = 
CALL DISPLAY ADVERTISING 
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> 
3 
Charet...must call to mind Truffaut's 
2 
RUTHLESS P 
NOW PLAYING — 
EXCLUSIVE ENGAGEMENT HAREM 
: QTE. Cl & SQUIRE RO. 
424-1500 286-1660 
DANVERS 126 EXIT 39 ATE. 38 MEHDI CHAREF 
566-4040 33-5330 Fri-Sat 12:00 Mid. (Sun-No 10:15 show) pl 
No Passes at Nickelodeon 
* 
| : 


“UNBELIEVABLY EXCITING!” 
“It Is The Scariest Movie In 
The History Of Movies!” 


|| “It Doesn’t Get Any Better 
Than This.” —Paul Attanasio, WASHINGTON POST 


“The Best 
Action Film. 
Of The 
Year!” 


—Joel Siegel, ABC-TV 


WARNER BROS. ress AN ASM FILMS PRODUCTION SAWAGE STEVE HOLLAND FILIA 
“DWE CRAZY SUMMER” JOHN CUSACK - DEA MOORE - CURTIS ARMSTRONG - BOBCAT GOLDTHWAIT CORY LERIOS 
by ALAN BALSAM beac: of ISIDORE MANKDFSKY, 15 Peden Gil FRIESEN - ANDREW MEYER 
PARENTAL GUIDANCE SUGGESTED <> by MICHAEL JAFFE on SAVAGE STEVE HOLLAND 


MATERAL MAY MOT SUFTABLE FOR 


“Soundtrack: 


USA Cinemas 


BRAINTREE 


SOUTH SHORE PLAZA 
848-1070 


PEABODY 


"599-1310 1310 


933-5330 


RTE. 128 EXIT 39 & RTE. 38 


286-1660 


RTE. Cl & SQUIRE RD. 


USA CINEMAS SHOWCASE CINEMAS USA CINEMAS 
CHARLES SOMERVILLE ATICK 
CAMB ST. NEAR GOV'T CTR. CLEVELAND CIRCLE at ASSEMBLY SQ. RTE 93 § ff RTE 9 OPP. SHOPPERS WORLD 
227-1330 566-4040 628-7000 653-5005/237-5840 
USA CINEMAS GENERAL CINEMA USA CINEMAS GENERAL CINEMA 
CINEMA 57 CHESTNUT HILL SOMERVILLE FRAMINGHAM | 
GENERAL CINEMA | | GENERAL CINEMA | | SHOWCASE CINEMAS] | SHOWCASE CINEMAS 482-1222 || 277-2500 | | 628-7000 | | 235-8020 / 872-4400 


SHOWCASE CINEMAS} SHOWCASE CINEMAS USA CINEMAS 
E LIBERTY TREE MALL 


REVER 


RTE. Cl & SQUIRE RD. 
286-1660 


RTE. 128 EXIT 39 & RTE. 38 A E 
933-5330 777-1818 | 599-3122 


No Passes Accepted For This Engagement 


TRI-STAR PICTURES 


PRESENTS 
AN ARNOLD STIEFEL axo BRETT/OKEN PRODUCTION OF A FILM BY EDWARD ZWICK 


ROB LOWE “ABOUT LAST NIGHT..” 


DEMI MOORE JAMES BELUSHI ELIZABETH PERKINS ‘a7 ARNOLD STIEFEL 
sew DAVID MAMET TIM KAZURINSKY & DENISE DeCLUE 


DELPHI 


“This is the one we've been waiting for. It's another _ 


‘Terms of Endearment’ It rates a 10 out of 10° 
WMCA-RADIO, NEW YORK 


hearts and surely 


best movies 2 year. 
—Joanna Langfield, ABC-RADIO 


"Thank for movies like ‘Nothing in 
Common. It's superbly acted, funny, sad, — and 
enormously touching” 


+Jeffrey Lyons, SNEAK PREVIEWS/INN WCBS-RADIO 


2 


IN COMMON 


PG) haere row RASTAR 


vanes MATERIAL MAY NOT BE SLATASLE FOR 61906 Ti Stas 
USA CINEMAS HESTN CINEMA USA CHUEMAS USA CINEMAS NERAL CI USA CINEMAS 
536-2870 500 628-7000 227.1330 277-2500 628-7000 
USA Cinemas GENERAL CINEMA PLAZA TWIN USA CINEMAS 
GENERAL CINEMA GENERAL CINEMA USA Cinemas USA CINEMAS 
| BURLINGTON MALL) || DANVERS WURLINGTON MALL] BRAINTREE DANVERS 
653-5005 /237-5840 272-4410 843-9600 777-2555 | 593-2100 272-44) 848-1070 653-5005/237-5840 777-2555 | 593-2100 
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BOSTON PHOENIX: 

VALUE 

LEARNING 


. . and their best value in part-time learning is 
in Harvard Extension School at night, a New England 
tradition since 1910. 


echoose from 650 liberal arts and professional courses in 80 fields 
mostly taught by Harvard faculty 3 
estudy for personal enrichment or Harvard degrees or certificates 
eopen-enrollment for women and men of all ages 
| eaccessible evening classes at Harvard 
eaffordable tuition 
FALL TERM CLASSES BEGIN MONDAY, SEPTEMBER 22, 1986 


To receive the 1986-87 Extension School catalogue, return the coupon 
below or call 495-7928. 


(allow 2 - 3 weeks for delivery) 


Address 


State, 2p 


Harvard University Extension School 


20 GARDEN STREET, CAMBRIDGE, MASSACHUSETTS 
(617) 495-4024 
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4 BLACKBOARD JUNGLE 


by Jonathan Adolph 

Over the years substitute teachers in Boston s public schools 
have gotten a pretty raw deal — low pay. ‘no benetits. and 
damon little respect. And in such situations the students too 
have suffered. For some teachers. though. subbing has beena 
labor of love, and conditions have slowly improved Herein a 
look at the people who set the standards 


ADVENTURES IN MOVING 
by Craig Tomashoff 
In three years, Emerson College plans to hike up its skirts and 


‘take its students elsewhere. If its Back Bay buildings bring their 


expected prices, Emerson will have more than enough cash 
to start all over again, at its new site in Lawrence. Although 
school administrators claim that the college wiHl-benetit from 
new facilities, the students are crying foul play. Ifséeéms that 
these days, even education is a risky business 


LOCAL TALENT 

by Laura Brown 

Boston is famed as a college town. and it’s not only the big 
guys who confer that status on the city. There are a myriad of 
small liberal-arts and special-interest colleges that also 
contribute to the student-studded ambiance. The Phoenix 
takes a look at some neighborhood colleges 
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621 Huntington Ave. 
Boston, MA 02115 
Tel. (617)731-0275 


Massachusetts 
College 


Fall courses and non-credit workshops in art. crafts. 
design, media, art education and art history begin 
September 8. 


Open House Sunday, September 7, | - 4 p.m., in the Tower 


Buiding, 621 Huntington Avenue. Come and meet faculty. 


Watch demonstrations. Register in person. 


Call 731-0275 for a brochure or further information. 


Professional and Continuing Education 
Massachusetts College of Art 
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Blackboard jungle 


Boston’s substitute teachers tough it out 


by Jonathan Adolph 


n the face of it, substitute 

teaching in the Boston 

public schools seems 
pretty hard to beat, as a tempor- 
ary job. Fifty-four bucks for a day 
that begins at nine and finishes 
up by early afternoon. A flexible 
work week. Even a hot lunch for 
next to nothing. And all you need 
to get started is a_ bachelor’s 
degree, a couple of letters of 
recommendation, a_ tuberculin 
test, and a clean criminal record. 
Sounds easy, right? 

Well, before heading down- 
town to sign up, consider the 
brief, discouraging career of Naia 
Wilson. Last spring the 23-year- 
old college senior found herself at 
the Woodrow Wilson Middle 
School, in Dorchester, sur- 
rounded by seventh- and eighth- 
graders and feeling not a little 
like General Custer. ‘They were 
just outrageous,” she recalls, 
“jumping up and down, throwing 
things out the window.” At one 
point she was even struck in the 
face by an airborne copy of 
Reader's Digest. “After that, | 
said | would never go back to a 
middle school again,” she says. 

Substitute teaching is, in fact, 
considered by many to be the 
hardest job in the Boston school 
system. Despite the pay increases 
and improved benefits that re- 
sulted when subs joined the 
teachers’ union three years ago, 
the work is often so exasperating, 
so thankless, that the school 
department says it’s lucky to 
meet 75 percent of the daily need 
for substitutes. Some days, in 
fact, less than half of the slots are 
filled. Thus, when teacher 
absenteeism is particularly high 
— on Mondays and Fridays in the 
spring, for example — students in 
as many as 90 classrooms must be 
farmed out to other teachers. 

Not that there’s any shortage of 
initial interest in the job. Each 
year about 2400 people, including 
hundreds of first-timers, register 
with substitute administrator 
Alvin Shiggs at school-committee 
headquarters, on Court Street. “It 
seems many people come in on a 
whim,” says Shiggs. “They walk 
by and say ‘Gee, wouldn't it be 
cool to substitute teach.” But 


many --never . complete. .the. 


procedure, he says, and many 
more find that, after one or two 
days in the classroom, the black- 
board jungle isn’t quite what they 
imagined it would be. 

Others who sign up thinking 
that a stint as a sub will eventu- 
ally land them a full-time teach- 
ing contract may also be disap- 
pointed. Hiring certified teachers 
from the sub pool used to be a 
very common practice, but the 
teacher layoffs in 1981 changed 
all that. And under Proposition 
2'2, the full-time job market has 
remained tight, particularly for 
whites, who do not help the 
school department fill its court- 
ordered 25-percent-minority hir- 
ing quota, and who make up 75 
percent of the substitute pool. 

Still, things do seem to be 
improving for those who choose 
to stick it out. The teachers’ union 
has gotten subs a 50-percent raise 
from the $37-per-day salary of 
three years ago (contract nego- 
tiations currently under way 
could yield even more), and the 
recently expanded school-police 
force has helped to curtail 
violence in the halls and 
classrooms. Perhaps the most 
innovative improvement brought 
about by the union was the 
creation of district substitutes — 
in effect, permanent free-lancers 
who are hired for the year to fill 
any vacancies within a school 
district. Along with greater job 
security and $6 more per day, 
district subs often get the respect 
that is typically afforded only to 
regular teachers. Now, say subs, 
if the union can only win them a 
salary and benefits comparable 
with those of full-time teachers, 
the job might even be attractive. 

Although many take the job 
mainly for the money and the 
flexible schedule, there are also 
those who do it for love. For 
them, substitute teaching’s 
peculiar frustrations are 
outweighed by the gratification 
of teaching inner-city kids who 
are clearly in need. “Every day in 
the Boston schools is always 
different,” explains David Free- 
man, who subbed for 10 years 
before being hired last year to 
teach special education. “You can 
take. a lot of shit.as.a sub, but. for: 


4 


Wilson at.McKinley, Technical 


macked into reality. , 


me there were always some little 
rewards along the way.” 
* 

On a typical school day in 
Boston, 330 of 4100 teaching jobs 
— nearly |3 percent — are filled 
by substitutes. Approximately 90 
of these are district subs, and 
another 90 are long-term, mean- 
ing that they take over a 
classroom for 20 consecutive days 
Or more and have all the 
responsibilities of a regular 
teacher (although they receive 
only $60. a day, less than two- 
thirds the pay). But the vast ma- 
jority, some 350, are per diem, 
or day-to-day subs, the 
pedagogical pinch hitters whose 
workday begins with a phone call 
at dawn from school-department 
headquarters. 

Many of these per diem subs — 
an odd assortment of would-be 
teachers, out-of-work writers, 
musicians, artists, college seniors, 
even retired teachers who just 
can't say goodbye — have found 
that it’s possible to make a 
meager living this way, provided 
you have no dependents, are 
frugal, and don’t mind living 
without a health plan. But those 
who enter the classroom with 
images of Room 222 in their 
minds and dreams of influencing 
lives may be disappointed. ‘'l just 
got smacked right into reality,” 
says Wilson, who had gone into 
the Woodrow Wilson School 
thinking the students would be 
eager to hear about science, math, 
and even her college work in 
electrical engineering. “You just 
can’t go in as a substitute and 
think you're going to teach.” 

Clearly, many of the subs’ 
problems can be traced to a long 
tradition of disrespect for the job. 
“Sub is a key word,” says Jenna 
Fitzgerald, the substitutes’ liaison 
in the Boston Teachers’ Union. 
“The kids are geared for it. They 
figure, ‘Oh, here comes the sub.’ ” 
Fitzgerald has even suggested 
changing the title ‘substitute 
teacher” to something that could 
command more respect. 

Nora Janeway, a recent gradu- 
ate of Lesley College’s teacher- 
training program, who subbed 
last spring, both on a long-term 
basis and briefly as a per diem, 
found that knowing the students 
by name — which was really 
only possible as a long-term — 
made a huge difference. “That's 
when you can start working,” she 
says. And as for the lack of 
respect that comes with the ter- 
ritory, she says she lets her body 


do the talking: “If you sort of. 


slink into the classroom and look 
apologetic, and say, ‘Well, your 
regular teacher's not here, but 
you better listen to me,’ then sit 
down at the desk, it will be much 
different than if you come in as if 
this were your regular classroom 
and you know exactly what 
you're going to do,” she says. “Of 
course, they're still going to test 
you and see how far they can 
push you.” (Janeway also notes 
that being six feet tall, which she 
is, doesn’t hurt.) 

Subs have more than a mere 
image problem, though; typi- 
cally, they are on the lowest step 
of the teaching hierarchy, often 
disenfranchised by their col- 
leagues, and physically isolated 
from anyone who could lend a 
hand if things get out of control. 
And although the pay has gone 
up, subs still make significantly 
less than the $100 or so per day 
that would be paid a starting 
teacher, even though long-term 
subs, for example, are often doing 
the same work. “It's cheap la- 
bor,” says John Thompson, a 
substitute active in the union. 
“Very cheap. Exploitation’s what 
I call it.” 

In an inner-city school en- 
vironment, where three-quarters 
of the kids come from single- 
parent or foster homes, and 2500 
of the 15,000 high-school stu- 
dents report to probation officers, 
it’s not surprising that some subs 
— alone in the classroom, with 
no prior teaching experience, and 
unable to command respect — 


quickly give up, “A lot of subs 
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don't care,” says Lee Archung, a 
substitute who has also worked 
as a teacher at the college level 
and as an educational consultant. 
“They'll sit in a classroom, read 
the newspaper, and tell the kids, 
‘Do what you want, as long as 
you don’t kill each other.’ It’s an 
easy way to pick up a paycheck.” 

It’s also unacceptable, say ad- 
ministrators. “We expect sub- 
stitute teachers to teach, not just 
baby-sit,"” says Michael Fung, 
principal of the Taft Middle 
School, in Brighton. “If I find any 
of them reading in the classroom, 
I probably would not ask them to 
come back.” But with few 
educated Bostonians willing to 
risk their sanity for a mere $54 a 
day, Fung has found himself 
forced to take even those he 
would prefer to reject, or go 
without anyone at all. 

+ * 

Perhaps the most illustrious 

alumnus of substitute teaching in 


Boston is Jonathan Kozol, whose - 


1967 book, Death at an Early Age: 
The Destruction of the Hearts 
and Minds of Negro Children in 
the Boston Public Schools, 
focused national attention on the 
racist policies of Boston's schools 
and won the National Book 
Award in the process. 

A white Harvard graduate, 
Rhodes scholar, and frustrated 
novelist, Kozol taught in a segre- 
gated Roxbury classroom during 
the 1964-'65 school vear, at a time 
when black children” were 
routinely whipped 
basements and classes were held 
in auditoriums where broken 
windows exposed students to the 
winter cold. Kozol was eventu- 
ally fired for teaching his class 
Langston Hughes‘s “Ballad of the 
Landlord,” a poem about a black 
man’s struggle to retain the digni- 
tv of a decent home. The school 
administration said then that the 
poem could be interpreted as 
encouraging defiance of authori- 
ty. 

Twenty vears later, the ex- 


periences of substitutes in the 


inner-city schools invite com- 
parisons to Kozol’s. Take, for 
example, Doug Aglietti — like 
Kozol, a white college graduate 
with no prior teaching ex- 
perience. Two days in from Den- 
ver, desperate for money, Agliet- 
ti, then 23, was told by a friend 
that the public schools paid $39 a 
day “for making sure young poor 
black kids don’t rip themselves to 
pieces.” Stepping off the bus at 
one of his first assignments, 
Aglietti thought he was lost. “All 
I saw was this building with 
boarded-up windows,” re- 
calls. couldn't believe it was a 
school.” 

Although originally drawn in 
by the money, Aglietti staved in 
Boston's classrooms primarily be- 
cause of his students. From the 
spring of 1983 through the 1983- 
‘84 school year, he subbed re- 
gularly, teaching seventh- and 
eighth-graders (who, in general, 
are considered the hardest to 
control) at Roxbury’s predom- 
inantly black Timilty Middle 
School. Like Kozol, he kept a 
journal in which he recorded his 
progress, his doubts, and — all 
too often — his frustration and 
despair with what he eventually 
came to see as a system of failure. 
The victims were everywhere. 

“They are all looking for some- 
thing,” Aglietti wrote of his 
Timilty students in May 1982. 
“Whether it’s the kid who runs 
around hitting others, or the ones 
talking to themselves. Or the 
ones telling you with complete 
seriousness that they will kill 
you. Or the kid who casually 
picks up a pair of scissors and, 
looking around, cuts the rope to 
the window blinds.” 

Still, Aglietti savs he knew 
from his first day the 
classroom that teaching could 
someday be his career. (He later 
returned to school tor his mas- 
ter’s degree and will working 
this fall in a private school on the 
North Shore.) These kids who 
often tried his) patience were 
semehow “funn dndaglives-he 


says, and in his journal he 
repeatedly mentions their pierc- 
ing honesty, their directness, and 
their desperate need for a stable 
classroom environment. 

“Tm watching Irissnow as she 
gently cuts out a decoration with 
her small scissors,” Aglietti 
wrote. “She does this chore with 
patience and a small smile. ... A 
teacher in this type of environ- 
ment always dreams of helping 
these kids, but the system always 
seems to screw them up. They ve 
been shuffled around and seen so 
many different things in one vear 
that substance is never a possi- 
bility.” 

* 

In Death at an Early Age, 
Kozol described the worst 
schools he visited as racially 
imbalanced and marked by low 
teacher morale and high teacher 
absenteeism. In one school he 
was told by his almost all-black 
class that he the fifth 
substitute that week. Learning in 
such an environment, Kozol re- 
alized, was very nearly im- 
possible. 

Today, substitutes and school 
administrators agree that a heavy 


reliance on subs — especially 
those who teach only to catch up 
on their reading — can have a 


pronounced, detrimental impact 
ona child’s education. “They re 
not learning when the sub is 
there,” asserts: Thompson, who 
has taught both as regular 
teacher and as a sub. “That's one 
of the reasons four out of 10 
[Boston high-school students] 
aren't graduating,” 

As Shiggs explains, “There 
could be a kid who's just getting 
into school, and then vou bring in 
asub and there's chaos. The child 
gets intimidated by the loss ot 
control, fights break out in’ the 
classroom — vou've lost the 
student. 

For Shigys, the system's dire 
need for subs stems in part trom 
the fact that teachers are legit- 
imately allowed to take 15 sick 
davs and three personal davs 
each vear. “If 4100 people were 
sick 15 days,” he says, “we'd be 
wiped out.” Thompson and other 
veteran substitutes, however, 
contend that the school svstem 
has brought the substitute crisis 
on itself. The inner-city environ- 
ment burns out teachers, they 
say, and the system refuses to 
offer the wages and benefits that 
would attract quality substitutes. 
If the administrators want to keep 
teachers in the classroom, “let 
them improve the morale, let 
them improve the back-up, let 
them improve the quality,” savs 
Thompson. “They can talk all 
they want, but they re going to 
continue to need more substitutes 
proportionally as long as they 
have the stress thev have in the 
big city schools.” 

Whatever the underlving 
reasons for the shortage, 
educators say the need for a 
remedy has become even more 
urgent in light of the latest 
teacher-employment projections. 
According to Catherine Kelly, 
former president of the Boston 
Teachers’ Union and now a 
legislative representative for the 
Massachusetts Federation of 
Teachers, in the next decade one 
million teachers nationwide will 
be leaving the work force. “It 
would behoove school systems to 
look to substitutes as replace- 
ments,” says Kelly. “Keeping 
them in education, in the work 
force, is important.” 

Yet even as low pay and high 
stress levels continue to force 
qualified subs from the city’s 
classrooms, curiosity, conven- 
ience, and the challenge of the 
job will undoubtedly prove entic- 
ing enough to lure in at least a 
few newcomers. Even Naia 
Wilson, whose run-in with the 
Reader's Digest drove her from 
the classroom this spring, says 
she hasn't closed the book on 
future subbing. When she gradu- 
ates from school in December, 
she says, she'll. probably teach 


-again, although not in the middle » 
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MONA LISA. 


— Marcel Duchamp 


Is nothing sacred. Great art is unpredictable. If you've got what it takes, we'll help 
you bring it out. Call for catalog. 1-617-262-1223. Or write your name. address and 
the catalog you want (Summer. Evening or Day) anywhere on this ad and send to 
A.1.B.. 700 Beacon St.. Boston. MA 02215. 


The Art Institute of Boston Fine and Applied Art. 
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The South Shore’s Public Community College 


Offering a full range of programs in Arts & Sciences, 
Business, Early Childhood Education, Hotel/Restaurant 
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Awarding Accredited 
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Fall Semester begins September 8 
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Emerson College: a an n identity inextricably: tied to Boston? 


Adventures moving 


Emerson College plans to leave Boston 


by Craig Tomashoff 


Boston. No big deal, right? After all, 
there are so many around, who's 
going to miss just one? 

But the college in question is Emerson 
College, a school that’s been part of the 
Boston tradition for 106 years. In three 
years, school administrators plan to 
move Emerson from its current home in 
the Back Bay to a spot 25 miles north in 
Lawrence. But the move is a risk that 
would make a Las Vegas gambler proud. 
And it makes higher education seem 
somehow more like a_ business 


I: 1989, a college will be leaving 


enterprise. most students seem to view the move as 


The leap to Lawrence seems to ex- 
emplify a classic conflict between en- 
trepreneurial and educational goals. Stu- 
dents and administrators don’t agree on 
much having to do with Emerson’s 
relocation, but they do agree that the 
school’s identity is inextricably tied to 
Boston. But administrators and students 
part company when it comes to whether 
or not that identity should be shaken up. 

Administrators insist that moving to 
Lawrence will improve the quality of the 


a selling-out of Emerson's educational 
and cultural benefits. 

There is no denying that the move is a 
gamble unlike any ever made by an 
established college. Emerson has put all 
of its 18 Back Bay buildings up for sale, 
with a price tag of $105 million. Just last 
October the buildings were appraised at 
$59 million, but the school is counting on 
the ever-inflating Boston real-estate mar- 
ket to make the property worth $105 
million by the time Emerson is ready to 


school’s programs for years to come. Yet move to Lawrence. 


City officials there have offered the 
college a choice 77-acre site and have 
deeded it to Emerson for $100. Although 
there have been some snags in acquiring 
the land — particularly one kev parcel 
with which the local Elks Club is 
reluctant to part — Emerson officials 
figure everything will be tied up in time 
to start building next year, and the doors 
will be open by September 1989. 

“There have been comparable exam- 
ples to what we're doing, | suppose, 
where universities have started from 
scratch in new communities,” explains 
John Zacharis, senior vice president at 
Emerson. ‘What has never happened is a 
school moving from one place to 
another. The idea of extracting Emerson 
from Boston brings with it some risks, we 
realize. There are clearly some benefits to 
being in the city — internships, for 
instance. 

“The other thing that is not mentioned 
is that Boston has so many cultural things 
going on that the campus in Lawrence 
will have to duplicate in some way. For 
example, we have the benefit of a 
tremendous number of libraries in Bos- 
ton; we're going to have to create a 
library [in Lawrence] to fill students’ 
needs.” 

“As for the arts, plays, symphonies, 
and that sort of thing, I think that people 
who live in Lawrence will still be able to 
take part in those things. There are 
always trains that go into the city.” 

But Emerson is the nation’s only four- 
year undergraduate college and graduate 
school dedicated solely to the com- 
munication arts and sciences. And it’s 
awfully tough to teach those things 
without a surrounding community that 
offers plenty of cultural amenities. 

Not to worry, according to Emerson 
officials. Zacharis says the move to 
Lawrence is occurring primarily to expand 
the school’s own cultural capabilities. 
What it loses by moving from Boston it 
will have to create for itself in Lawrence. 

“The critical issue here is our ability to 
build brand-new facilities and accom- 
modate an academic program that re- 
quires modern facilities,” Zacharis says. 
“Right now, we have 100-year-old build- 
ings that we can’t do anything to, for 
structural and historical reasons. That 
presents an inherent barrier to academic 
expansion. Even if we had the property 
to build in Boston, we probably couldn't 
get the variances to do it.” 

The new campus in Lawrence will 
include a modern theater and state-of- 
the-art radio and television studios. By 
placing such an emphasis on new 
facilities, though, it looks on the surface 
as though the school has decided that 
equipment equals education, that you're 
only as good as your technology. 

Zacharis, however, insists there is 
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abor Dav Blues Awa 
The Boston Center for Adult Education 


Over 430 courses and workshops start September 2 
¢ Comedy in Beantown ¢ Apple Workshop ¢ Swing Dance Party 
with Ron Della Chiesa Low Impact Acrobies Antiquing in 
the Berkshires ¢ Fifty Wavs to Find a Laver Colors tor Couples 
¢ The Secret of Success *and much more 
Ask us about our new course offerings in the North End 


Call for a FREE course catalogue 
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If your goal is to be a Professional Chef 

Sixteen month accredited professional 

program to train individuals in the art of 

classical cuisine. Students are instructed in 

the basics of fine food preparation under 

the tutelage of European-trained Chefs and 

are given the opportunity to work in 

San Francisco's finest restaurants. 

A new class is admitted each September, 

_ January and May. Applicants are advised 

to submit credentia five months in advance. 
California Culinary Academy 


625 Polk Street — Dept. B San Francisco, California 94102. (415) 771-3536 
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‘FRENCH! 


Adult French 
Classes September 22 to 
December 8, 1986 


- Alliance 


Francaise 
of Boston 
118 Milk St. 
482-4170 


Next Class Begins: 


September 2, Day Classes 
September 16, Evening Classes 


Classes Begin Every 

8 Weeks — Tuesday and 
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@ Financial Aid 
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an Associate Degree in less than 2 years in 
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Business Administration @ Secretarial 
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Workshops Real Estate - Word 


Bay State 


122 Aventle Boston, MA 02116 


ART 
WORKS. 


And we can make it work for you. 
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more to it than that: “You have to ask the 
question, ‘Are we getting new facilities 
that can last us for many years to come, 
and to what extent is it financially 
feasible?’ The college has a clear identity 
within Boston as being a strong mass 
communications, arts, film, theater-or- 
iented institution. And one of the things, 
in terms of identity, that we gain by 
moving to Lawrence is that status as the 
only institution of higher learning there. 
I’m not sure what that’s worth; it’s not 
our primary purpose in moving to 
Lawrence.” 

But will the move, and the resulting 
new facilities, directly influence educa- 
tion at Emerson? Not even Zacharis will 
go so far as to make that claim. One 
Emerson professor, Tom Cooper, be- 
lieves that the peace and quiet of 
suburbia will induce students to do more 
studying. Zacharis is decidedly less 
enthusiastic on that score, which is 
surprising, considering his  whole- 
hearted support of the move. 

“As far as the curriculum goes, there 
won't be any real change,” he explains. 
Ninety to 95 percent of our curriculum, 
excepting probably the internships, is 
doable anywhere. It's the typical com- 
munications, liberal-arts type of cur- 
riculum. | suppose vou could say that 
because there are fewer distractions in 
Lawrence, students will learn more 
because they study more. But, again, the 
one major thing that can create a better 
learning environment is that we plan on 
building a large production-performance 
facility that is multiuse.” 

The internship question is one of the 
stickiest points. [i Boston students have 
immediate access to plenty of media jobs. 
Thus, moving a communications school 
out of such a hub of activity and into 
Lawrence seems rather like moving a 
surfboard shop to Wyoming. Boston is 
where the communications action is. 

Zacharis acknowledges the importance 
of internships to the Emerson program, 
but quickly adds that Lawrence is not 
nearly as barren as people seem to think. 

“There are radio and television sta- 
tions up there,” he says. “There may be 
fewer there than in Boston, but, nonethe- 
less, there are some. And secondly, the 
Route 128 region is growing fast, and 
there are a lot of opportunities there. 
Also, there are a lot of jobs, not 
internships, in the greater Lawrence area 
that one might not find in Boston.” 

* 

Current enrollment at Emerson is 
approximately 2000; Zacharis says the 
school expects that figure to drop off 
some when the move occurs. All incom- 
ing students are being told when they 
apply that the school is leaving Boston 
and, at the moment anyway, “It looks 
like we'll be coming back in the fall with 


Zacharis: the business of colleges has to be business. 


about the same number of students.” 

It’s easy to be cynical about the move, 
and Zacharis sympathizes with the stu 
dents’ concerns. However, he also con 
siders some of their objections to be 
made more out of emotion than out of 
concern for education. 

“The students were very negative 
when we announced this move fin 
December]," he explains. “And many 
still don’t like the idea of moving out ot 
Boston. They like being in Boston and all 
that goes with it. It’s the ambiance. It’s 
the culture, It’s being able to live ona city 
street and walk out of vour apartment 
and go to the movies. It’s an urban feel. 

“However, research has told us a lot ot 
students who would like to come to 
Emerson don't because we don't have 
the campus, the facilities, or the 
amenities of a suburban location.” 

As he readily admits, selling the 
current student body on the idea of Law- 


rence has been tough. They don t buy the 
administration's argument that) better 
facilities make a better school, and that 
the only way to get better facilities is to 
move to Lawrence 

“This is absolutely just business 
move on the school’s part,” savs Emer 
son sophomore Michael Blaisdell. “You 
just can't replace what we have here in 
Boston. | think the school’s national 
reputation is seriously affected by this 
move. Now, Emerson is just another 
mediocre little school 

“Am cynical about education 
Absolutely. There are too many facts that 
prove this is strictly a business decision 

Those “facts” include that $100 
purchase of the Lawrence site and all the 
money Emerson stands to gain if it gets 
its price for its Back Bay buildings 

Zacharis points out that Emerson has 
been considering a move for vears, and 
even acquired property a few vears ago 
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in Bedford. But Blaisdell claims the move 
“came as a total surprise to everyone. 
The students were thrown by it.” 

Blaisdell worked last year in the 
school’s public-relations office and fig- 
ures that experience gave him pretty 
good insight into what the move is all 
about. He says that he worked among 
those doing the planning, and “at this 
point in time, the board of trustees 
doesn’t seem to have any idea what 
education is all about.” 

It's not that he and other students 
don't recognize the need for upgraded 
facilities. It’s just that they feel the school 
is rushing into a move to Lawrence 
without really considering the impact ot 
the switch. 

“After working in the public-relations 
office, | was able to see that the inner 
workings of the school itself aren't 
stable,” says Blaisdell. “Communication 
within the school is poor, and, until that 
sort of thing gets straightened out, | don't 
see how they can even consider mov 
ing.” 

If all goes as planned, and Emerson is 
moved to Lawrence before Blaisdell 
graduates, he says he will transter to 
another school. The same attitude 
prevails among many of his peers. Thes 
say they are looking for other schools 
where education seems to be more 
important than business concerns 
Whether they will follow through on 
their threats to leave remains to be seen 
and at least some of the faculty figure the 
students’ reactions are only temporary 

‘Ken Crannell, for instance. He's a 
communications professor at Emerson 
who admits he’s not crazy about being 
uprooted to Lawrence. He received his 
undergraduate and graduate degrees 
from) Emerson) and understands — the 
appeal of staving in Boston. Although the 
students seem to believe their education 
is of secondary concern: to the ad 
ministration now, Crannell thinks they 
may be confusing the good times to be 
had in Boston with a good education 

‘If my druthers, prefer to see 
the college moved to the center of 
Boston,” he savs. “1 think Boston offers 
some important advantages. | think 
though, that some of the students 
complaints are chehe. They have the 
most to gain from this. Know they 
been told that the philosophical goals ot 
Emerson are the first) things to be 
maintained in this move 

Speaking as an Emersonian, | know 
that the school could pust as easily take 
place in Grandma's barn. Emerson is a 
philosophy, not a place 

That philosophy is essentially one that 
encourages tull-time attention to com 
munication as a liberal art. the faculty 
have any objection at all to the move 

Continued on page 8 
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Emerson 


Continued from page 7 

Crannell adds, it’s not over this 
educational philosophy. Their 
concerns are much more prac- 


_ tical. 


“Some of the faculty are con- 
cerned about the move, and their 
real concern is that now they'll 
have to get a car and drive to 
school,” says Crannell. “But my 
tecling is that the faculty will go 
where the college goes. Well 
learn to commute, or we'll move 
up there.” 

Like Zacharis, he disputes 
Blaisdell’s contention that) the 
move to Lawrence slams the door 
on cultural access. There's still 
the opportunity to go to Boston, It 
just might take a little longer. 

“A number of my” students 
have said to me that they came to 
Emerson because of Boston, and 
if the college leaves the city, that 
will be the end of Emerson,” savs 
Crannell. “But admissions don't 
seem to be affected the 
school is planning to maintain 
contact with Boston.” 

ok 

Of course, at least these days, 
colleges seem to be about much 
more than education. The 
prevailing attitude seems to be 
that college should itself be a sure 
ticket to a job. or what's the 
point? It is this attitude that has 
turned colleges and universities 
into nothing but big vocational 
schools, according to Zacharis. 
It's also something Emerson of- 
ficials are trving to reconcile with 
their emphasis ona strong lib- 
eral-arts education. 

“The move is both a plus and a 
minus,” explains Frank Napal, a 
1969 graduate of Emerson whe is 
now head of the alumni associa- 
tion and the operator of a, Man- 
hattan public-relations firm. 

“The exposure to mass media 
and theater in Boston is very 
important. But, in communica- 
tions, you are also judged by the 
placement of your alumni in 
strong positions in the field. Such 
practical concerns count for a 
lot.” 

All of. which brings the debate 


OPS 


Crannell: Emerson is a philosophy, not a place. 


back 
where Zacharis started it — that it 
is facilities, not location, that can 


over the move right to 


make Emerson. solid 
educational institution. And 
though the students see it dif- 
ferently, Zacharis believes that 
the business of colleges today has 
to be business. 

“This move is based in’ the 
entrepreneurial concept of con 
verting a real-estate holding inte 
a real-estate value, and then into 
educational value,” he explains. 
“It’s a moderate-to-high risk ven 
ture. But in the final analysis. 
Emerson will have to realize a 
concrete financial advantage in 
order to finalize its plans. 

“We have to come out on top, 
and don't think anybody here 
would be able to support a move 


that) doesn't) vield strong 
financial, as well as educational, 
gain.” 


There is a danger in all of this. 
Schools should not become mere 
“student factories,” pumping 
pupils out into the career world 
with a greater emphasis on secur 
ing jobs than on giving a well" 
rounded education. And by mak- 
ing such a blatantly business- 
oriented decision as the move to 
Lawrence, Emerson could be set- 
ting the tone for all of the 
colleges’s tuture educational pro- 
grams. This is a danger ‘that 
hasn't gone unnoticed by 
Zacharis and other school of- 
ficials. 

think the emphasis on 
careers has watered down educa- 
tion a little,” he states. “We've 
probably gone too far in’ the 
direction. of vecationalism and 
careers, and I say this as one who 
has written two career books. | 
think what's happening is a lot of 
institutions are taking the liberal 
arts and forging out of them a 
kind of career program that isn’t 
complete. 

“At we don't just 
tack on. career objectives to a 
liberal-arts education. Rather, the 
careerism Emerson represents is 
a part of the whole, a gestalt of 
the educational system. So we are 
very fortunate in that, in a 
nutshell, we are a liberal-arts and 
a professional school at the same 
time. The move won't change 
that.” 
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Emmanuel College, on the Fenway: warm and triendly 


Local talent 


Colleges close to home 


by Laura Brown 


any newcomers to Boston are 
M awed by the number of colleges 

in the city. The more well- 
known institutions are easily recognized: 
they sport Gothic or Georgian facades 
and come complete with quadrangles, 
bell towers, and halls named after 
revolutionary-war heroes. But there are 
other, less visible Boston colleges — ones 
hidden within ordinary buildings in busy 
commercial areas and approached by 
way of unmarked stairways leading up to 
second-floor classrooms. 


for the more expansive pastures of 
Lawrence, Boston will lose one of its 
largest small colleges. Remaining in 
town, however, are numerous other 
small, four-year schools tucked into 
various corners of the city. Many of these 
are specialized colleges that prepare 
students for careers in. art, music, or 
education, but several, including Suffolk 
University and Simmons College, offer 
extensive liberal-arts curricula for con- 
siderably less money than their larger 
urban neighbors. 


large number of their students from 
Boston and the surrounding suburbs, as 
well as from other parts of New England. 
Many students choose a college in the 
city specifically because in doing so they 
can save money by living at home. The 
nature of these colleges also forces that 
decision: few of the schools can accom- 
modate a large resident-student popula- 
tion, and some have no dormitory, 
facilities at all. 

Students who don't live at home may 
be able to find rooms in the large private 
dormitories scattered throughout the 
Back Bay and the Commonwealth Av- 
enue area, but many of these buildings 
have been sacrificed to condominium 
development. Like everyone else, urban 
students are having an_ increasingly 
difficult time finding housing in the tight 
Boston market. 

Students often share more than their 


for expansion and limited resources for 
fancy facilities, some of the schools have 
arranged with larger urban universities 
or other small colleges to share athletic 
equipment, gyms, classroom space, extra 
dormitory rooms, and even academic 
programs. The New England Con- 
servatory of Music, for instance, offers a 
five-year combined BA-BS degree in 
conjunction with Tufts University and 
has a cross-registration arrangement 
with Simmons College. 

A closer look at each college will give 
an idea of the educational diversity 
Boston has to offer; the following list 
provides more detail. Tuition and room 
and board figures are based on the most 
recent available data for a complete 
school year, but should be used for 
comparison only, because they change 
frequently. 


Boston Conservatory, 8 The Fenway, 
Boston, MA 02215, 536-6340. 

This intimate performing-arts school 
in the Fenway offers programs in music, 
drama, and dance and is particularly well 
known for its strong chamber-music 
program. “One of the biggest advantages 
is that we offer a number of performing 
opportunities during all four years of 
college,”” says Steven Walter of the 
Conservatory’s admissions office. “It’s 
easy to become affiliated with other 
[performing] groups.” 

The school is the smallest of Boston's 
four-year colleges (440 students), has the 
best ratio of students to faculty {seven to 
one), and the highest average SAT scores 
(505 verbal, 460 math). Admission is 
relatively competitive. More than half of 
the students come from out of state, and 
only a third of them live in the college's 
five dorms. According to Walter, each of 
the dorms “is its own community, which 
has a tendency to promote an awareness 
of what other students are doing.” The 
dorms are renovated townhouses with 
room for 20 to 45 students each; none are 
— by student majors or interests. 

uition is $6350 per year, and room 
and board come to $3550. Undergraduate 
students can concentrate in music, dance, 
or theater programs; graduate programs 
are available in the same areas. 


Emmanuel 400 The Fenwa 
Boston, MA 02115, 277-9340. 
Emmanuel is a small, undergraduate, 
liberal-arts college for women, in the 
Fenway. “Basically, the atmosphere is 
warm and friendly, like a family,” says 
admissions counselor Barbara Krom. She 


When Emerson leaves town next year Most of these smaller colleges attract a 


housing problems. With limited space also describes Emmanuel as “a women’s 


Serious 


. | 5 Shane send me a catalog and application. I'm particularly | 
interested in: 
| C) Undergraduate Programs CD Master of Fir ine Arts | 
| C Evening and Summer Classes | 
| St reet | 
| Send coupon to: | 
| School of the Museum of Fine Arts | 
| 230 The Fenway | 
Boston, MA 02115 


BP586 | 


| 


At the Museum School, your studio art program 
will be all-elective. You'll learn from practicing pro- 
fessional artists with regional, national and interna- 
tional reputations. 

You'll be able to take advantage of the educa- 
tional facilities, collections and special programs at 
Boston's Museum of Fine Arts. 

And you can earn your degree in affiliation with 
Tufts University. 

So if you know what you want, and you're willing 
to work for it, send in our coupon today. 


Boston Museum School 


A Department of the Museum of Fine Arts 


The School of the Museum of Fine Arts admits students of any race. color, 
and national or ethnic origin. 


You don’t have to graduate sumo 


to wrestle your way to the top. 


a ¢ 


You need experience. And you can get that as a 
Boston Phoenix intern. 


Students, rather than wait ‘til graduation to think about your future. 
explore an option now. And get practical work experience. Before you 

uate. 

you a communication or journalism major? Or curious about our 
newspa Then consider an — internship here. You'll assist 
section editors and have a varict of responsibilitics. For further 
information, call Eric Sclinger at 536-5390. ext 337. Phoenix intermn- 
ships: Work for You. 


Explore Design 
at the BAC this Summer 
Courses in: 

Architecture, Graphic Design, 
Drawing, Cabinetmaking, Planting 
Design, Plant Materials, Landscape 
Architecture, Color Theory, Interior 
Design, History of Design. Drafting, 
Introduction to Video, Large Format 
Photography, Color Slide Photography. 
Call or write for a catalog. 


320 eee Street, Boston, Massachusetts 02115 (617) 536-3170 
CONTINUING EDUCATION 


| 
> | 
i 
A 
| 
- 
— 
| 
~> 


school, but a coed campus,” because stu- 
dents from Northeastern University and 
the Mass College of Pharmacy share the 
school’s dorms. A few men are also en- 
rolled in continuing-education programs. 

Although Emmanuel was founded as a 
Roman Catholic college, students come 
from a wide variety of religious back- 
grounds, and many of the nuns who once 
taught courses have now moved into 
administrative positions, instead. Chapel 
services are still offered but are not 
required. Roughly three-quarters of the 
students are from Massachusetts, and 
most attended public schools. 

Capitalizing on its location in the 
middle of Boston’s medical district, the 
college has come to emphasize science 
and premed programs and has just 
started to build what Drom describes as 
“a new, state-of-the-art science center.” 
She says, “We're hoping the new science 
center will draw a lot of students.” 

The student-to-faculty ratio is fairly 
low at about 13 to one, and the total 
enrollment is about 1000 students. Tui- 

- tion costs $6696 a year, and room and 
board is $3300 per year. Average SAT 
scores are 443 verbal, 448 math. 


' Hellenic College and Holy Cross 
Greek Orthodox School of Theology, 
50 Goddard Avenue, Brookline, MA 
02146, 731-3500. 

This small, obscure liberal-arts school 
in Brookline claims to be the only Chris- 
tian Orthodox college and school of the- 
ology in the Western Hemisphere. 

The college’s unique status probably 
accounts for the fact that more than half 
of the students come from outside 
Massachusetts; many come from outside 
the US. Fewer than one-quarter of the 
students attended public schools before 
they arrived in Brookline. As Alex 
Michalopulos, assistant to the director of 
admissions, puts it: “It’s a distinct 
alternative to the ordinary college en- 
vironment.” 

Almost all of the 200 to 250 students 
live in the college's six-unit dormitory 
complex, and are required to attend 
chapel daily. No visiting privileges are 
allowed in the single-sex dorms. 
Michalopulos explains that this environ- 
ment “develops the intellectual and 
spiritual potential of men and women 
who seek to be of service to the church 
and will bear witness to their faith.” 

Admission to the school is moderately 
competitive, but the average SAT scores 
(399 verbal, 423 math) are the lowest 
among the small colleges for which fig- 


ures are available. The student-to-fac- 
ulty ratio is 11 to one, and the male-to- 
female student ratio is three to one. 
(There are no female priests in the Chris- 
tian Orthodox church.) The tuition cost 
is $3900 per year, and room and board 
come to $2775 per year. Graduate 
degrees are also offered. There are no 
facilities for the handicapped. 


Lesley College, 29 Everett Street, Cam- 
bridge, MA 02238, 868-9600. 

Too often slighted as the small 
women’s college behind Harvard Law 
School, Lesley is one of the few Boston- 
area colleges geared toward professional 
training in education and human 
services. The school was founded as a 
college to train kindergarten teachers but 
now offers graduate and management 
programs, as well as undergraduate 
courses. All the the full-time under- 
graduates are women, but about half of 


the part-time students and three- 
quarters of the graduate students are 
men. 

“All three schools share a common 
commitment to quality, innovation, and 
the integration of theory with practice,” 
says Jane Sullivan, assistant to the direc- 
tor of communications. She adds that 
there is a lot of interaction between stu- 
dents and faculty. “It’s such a small cam- 
pus, there’s always a lot going on,” 
Sullivan says. 

Most of the undergraduates live in 
dormitories on the tiny Cambridge cam- 
pus, and about half of them are from 
Massachusetts. The graduate students in 
the management program are working 
professionals who have returned to 
college to pick up a management degree 
or who are looking for a career change. 
The school’s most well-known recent 
graduate student was Joan Kennedy. 

A total of 1970 students are enrolled at 


Lesley. Undergraduates this year will pay 
$7800 for tuition and $4250 for room and 
board. Average SAT scores are 420 
verbal, 420 math. The student to faculty 
ratio is 16 to one. 

Sullivan, who works in a communica- 
tions office that is a few months old, 
predicts that the world is going to hear a 
lot more about Lesley in the near future. 
“L think the image is going to change a 
whole lot,” she says. “We have a lot of 
innovative programs. One example is a 
recent project to train teachers in com- 
puter skills, science, and math while 
aboard a sailing schooner. 


Mass College of Art, 625 Huntington 

Avenue, Boston, MA 02215, 232-1555. 
Mass College of Art, as a state-sup- 
ported fine-arts school, is unique among 
Boston’s small four-year colleges. 
Although it is not a liberal-arts 
Continued on page 12 


Boston Conservatory: an intimate performing-arts school 


#7. 


ta 


ae 


More than just workshops. 
courses and weckend trips! 


Concerts. Poetry. Lectures. 


Authors, Theatre and Films. . 


Call 547-6789 for the new fall catalogue 
Mark your calendar for Open House on September | 3 
Fall Registration begins August 25 


42 Brattle Street since 1938 


& suburbs 


Harvard Square 


Convenient locatior 
from Boston 


Career planning 


When they play 
you listen. 


_ As members of the Boston 
Symphony Orchestra, the Boston 
Lyric Opera, Banchetto Musicale, 
Collage—in fact, virtually every 
major performing organization in 
Boston—the faculty of the Longy 
School of Music has been playing 
for you for years. 

Why not learn from the musi- 
cians you've been listening to? 
Call today for information 

about private :essons on all levels, degree programs, 

preparatory studies, classes, chamber music and ensembles. 


Lo 
School 
Music 


Victor Rosenbaum, director 


The Professional Music School for tbe Whole Community 
One Follen Street, Cambridge, MA 02138 
«= « Just 3 blocks from Harvard-Square. 876-0956 . 


consider law school. 


& placing 
Free parking 


CALL COLLECT FOR 


FREE CATALOG & 
OPEN-HOUSE INFO 


LAW 
SCHOOL 


TRAVEL CAREERS | 
CALL US FIRST ; q 
Travel Courses Start 4 
Next Month 
* Day or evening 
classes H you're considermng law school, then wont want 
to miss the upcoming Law School Forum. Excellent 


for all prospective students. The free o> day forum 
offers vou a chance to 


© Talk directly with representatives from more than 100 American Bar 
Association-approved law schools from across the nation 

¢ Obtain admission materials. catalogs. and financial aid information, and 

* Attend specially produced video sessions that address how law 
school. indluding information on the Law School Admission 
what you should look for in law schools. and why minority persons should 


est(LSAT 


Don't miss it! Admission is free. 
1986 Friday. October 31 « Noon - 7:00 p.m 
Saturday. November | ¢ 10:00 a.m. - 3:00 p.m 
Plaza Castle Exhibit Hall. Columbus and Arlington Streets 
Boston. MA 


(603) 898-3440 Friday. September 19. 12:00 noon - 7:00 p.m 
and Saturday. September 20. 10:00 a.m. - 3:00 p.m 
FORUM Vista International Hotel 
oo 3 World Trade Center. New York. NY 
Trave! Career Center Tor further information. wote to Law School ESAS et PX or call 
Spensered by Law Scheel Coane School Somes ES the 
2 Manor Pkwy, Salem, NH the ESAT SAC ESAS also provides the Law School Data a matienal 
program tor legal educatren and a wide range of other sere ices to saippert en the Law fed pp 
informational and materials such as tot Law Proto 
the Canadhan Law Schools The Sample Lest Hood and 
Financing Your Law School dacation 


Quality 
¢ Small class sizes & individual attention 
* Convenience of scheduling 

(day, night & weekend classes) 


Test Prep Services 
1030 Comm. Ave. 
Boston, MA 02215 
266-5082 


Test Prep Services cannot be beaten for: 

Flexibility of 

¢ Live (not taped) extra help sessions 
Results 


LL 
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sues Your ¢ 

Accredited B.A. Degree — “Visiting” Student Programs 

U.S. © Costa Rica © England ® Israel 
Kenya India Japan China 

Language — Independent Study — Field Internships 


FRIENDS WORLD COLLEGE 


Box B, Huntington, NY 11743 Telephone: (516) 549-1102 


Kaji Aso 
Studio Center For The Arts 


CLASSES IN: Painting, Drawing, Watercolor. 
Ceramics, Chorus, and Poetry. 

JAPANESE CULTURE CLASSES IN: Calligraphy. 
Sumi Painting, Tea Ceremony and Language. 


Open House, Tuesday 

September 9, 7-10 p.m. 

40 St. Stephens St., Boston (near Symphony Hall) 
Call for more information 247-1719 


8 x 


First we blew away the SAT. 
Now we’ve set our sights higher... 


If you look at the Princeton Review’s 
shooting record on the SAT, you’ll under- 
stand why we’re so confident about our 
LSAT course. Our SAT students average a 
150-point (combined verbal and math) im- 
provement in their scores. By comparison, 
the average increase of a Stanley Kaplan 
student is under 50 points. 


The early results of our limited enrollment 
graduate courses promise the same drama- 
tic success. To date, the average improve- 
ment of our LSAT students has been 
almost 10 points (on a forty-eight point 
scale)! 


That’s because our new graduate courses 
are run on the same principles as our SAT 
course: simple, effective problem-solvin 
techniques that are based on a profoun 
knowledge of the tests themselves; small 
classes (under 15) grouped closely by abili- 
ty; the most sophisticated computer 
analysis of tests and homework currently 
available; enthusiastic, highly-trained 
teachers who have themselves excelled on 
standardized tests. 


So get the kind of LSAT scores you’re 
capable of. Because when your scores are 
great, you can set your sights as high as 
you like. 


Enrollment is limited. Call us today to get 
more information. 


The Princeton Review 


Eastern Nazarene Gllege> 


A graduate school where emphasis is given to 
poolucsledil leadership, community service, and 
where 


the SPIRIT makes the differENCe!! 
MASTERS PROGRAMS IN: 


eEducation 
Religion 

*Family counseling 
*Pastoral counseling 


¢ Evening classes ina comtortable ens ironment 
Smaller classes 

¢ Part-time students get full-time attention 

Advising available 


Graduate classes begin September 8, 1986 


Registration now taking place 
Call 773-6350 ext. 388 & 387 


@ All courses taught by attorneys 

@ Two semester, evening program 

@ Evening courses offered at 9 Massachusetts locations 

@ Financial aid available to qualified students — 

@ Accredited by the Council for Noncollegiate Continu- 
ing Education 

@ Licensed by Commonwealth of Massachusetts Depart- 
ment of Education ; 


For Brochure Call: 
1-800-922-0771 
Classes now forming for Fall Semester 


fin American Institute 
Vai For Paralegal Studies, Inc. 


1193 Walnut St.. Newton Highlands, MA 02161 


We Score More 617/277-5280 


College 


Arts Humanities 


B.A. & Certificate Programs: Psychology, Health & Healing, Psy- 
chophysical Studies, Buddhist Studies, Movement Studies (Dance/Dance 
Therapy), Music, Book Arts, Writing & Poetics. 

Departmental Minors: Theater, Martial Arts, Visual Arts, Horticul- 
ture, Anthropology. 


Call or write The Naropa Institute, 2130 
Arapahoe, Dept. B.P.N., Boulder, CO 80302. 
303/444-0202. 


A formal announcement of The Naropa Institute 
accreditation by N.C.A. is expected Aug. 22, making 
-accreditation effective this fail, 


degrees are offered in music 


Colleges 


Continued from page 11 

college, students who want to 
take courses in specific liberal- 
arts subjects may take them as 
electives at the University of 
Massachusetts’s Boston campus. 

The college specializes in stu- 
dio work, according to Maria 
Callejas of the admissions office, 
and has a nontraditional student 
body. “Most of the students are 
older,” she explains. “This year, 
we had two applicants who were 
both over 89 years old. The com- 
puter didn’t know how to rate 
them, so it listed their ages as 
minus 12.” 

Some students in Boston’s oth- 
er design colleges claim that 
Mass Art is a step behind them 
in new trends and does not focus 
enough on the business aspects 
of the trade, but it’s the only 
four-year school of its kind in 
the city and is by far the least 
expensive. Tuition for Mass resi- 
dents is $960; out-of-state, $3216; 
and $1200 for students from oth- 
er New England states that don't 
offer similar programs. There is 
currently no housing on campus, 
but the school hopes to provide 
some within the next few years. 

Admissions are relatively com- 
petitive, but only 10 percent of 
the students drop out in their first 
vear, and 80 percent continue on 
to graduate. About 1200 students 
are enrolled at the college this 
vear. Eighty percent of these are 
front Massachusetts, and most 
attended public schools. 


Massachusetts College of Phar- 
macy and Allied Health Scien- 
ces, 179 Longwood Avenue. Bos- 
ton, MA 02115, 732-2850. 

This small) school the 
Fenway area is the only local 
college besides Northeastern 
University that offers an under- 
graduate degree in 
pharmacology. The approximate- 
lv 1000 students are varied 
group, and a_ relatively large 
number come from outside the 
United States. 

The college has recently ex- 
panded its curriculum to include 
degree programs in chemistry 
and nursing, and it offers a 
graduate degree in pharma- 
cology. As part of a group of 
schools called the Fenway Con- 
sortium, students can use all the 
facilities at other local colleges. 
including athletic space and 
libraries. Emmanuel, Simmons, 
and Wheelock also participate in 
the consortium, and some Mass 
College of Pharmacy students 
live in dorms on the Emmanuel 
campus. Donna Boardman, sec- 
retary to the director of ad- 
missions, explains, “The only 
campus we have is two buildings 
and a parking lot.” 

The tuition cost is $660 per 
year, and room and board are 
$4350. There’s an even ratio of 
men and women, the student-to- 
faculty ratio is 14 to one, and 
SAT scores average 430 verbal, 
480 math. The college has a sec- 
ond campus in Springfield. 


New England Conservatory of 
Music, 290 Huntington Avenue, 
Boston, MA 02115, 262-1120. 

This small college, which of- 
fers music studies ranging from 
jazz to opera, has tried to stretch 
its students’ options through 
linkages with other area colleges. 
Those who want diversity with 
their music instruction can cross- 
register at Simmons, and a five- 
year combined-degree program 
is offered in affiliation with Tufts 
University. 

The school has a large 
number of foreign students, and 
admissions are very com- 
petitive. Freshmen are required 
to live on campus, but most 
other students are commuters. 
An unusually high percentage 
(85 percent) remain at the con- 
servatory to complete the four- 
year degree program. Graduate 
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and fine and performing arts. 

Undergraduates pay $8850 for 
tuition, and those who live on 
campus pay $4400 for room and 
board. There are equal numbers 
of men and women in the 700- 
member student body, and 
there’s a student-to-faculty ratio 
of 13 to one. 


Simmons College, 300 The 
Fenway, Boston, MA _ (02115, 
738-2107. 

Simmons is a small, women’s 
liberal-arts college tucked away 
in a scenic, shady corner of the 
Fenway. Almost two-thirds of the 
students live on campus. 

The school is known for its 
departments of sociology and 
women’s studies, which foster 
creative research and involve- 
ment with community projects 
and organizations. The college 
encourages practical experience, 
as well as academic courses, in 
every area of study. “In every 
program, students receive the 
benefits of a broad-based liberal- 
arts education, strengthened by 
direct experience in their area of 
concentration, gained through an 
internship or independent 
study,” explains one piece of 
college literature. 

Simmons offers an extensive 
array of graduate programs in 
addition to its undergraduate 
curriculum, Undergraduates can 
also take advantage of dual- 
degree programs in engineering, 
at Dartmouth College, or in 
pharmacology, at the nearby 
Mass College of Pharmacy. 

About 80 percent of the under- 
graduates live on campus in a 
nine-dormitory residential quad- 
rangle two blocks away from the 
academic buildings. Most of the 
women who apply to the school 
are accepted, and the freshman 
drop-out rate is extremely low. 

Tuition is $9290 per year, and 
room and board cost $4154. The 
ratio of students to faculty is 12 to 
one, and more than half of the 
faculty members are female. Av- 
erage SAT scores are 450 verbal, 
460 math. 


Suffolk University, 8 Ashburton 
Place, _ Boston, MA_ 02114, 
723-4700. 

For years, Suffolk, with its 
popular law school, has been the 
alma mater of an extremely large 
proportion of Massachusetts 
legislators. Some might argue 


that the location — directly 
across from the State House, on 
Beacon Hill — is inspirational. 


Others, like graduate stddent 
Diane DiBlasi, say the location 
just means easy access to public 
transportation; all of Suffolk's 
students are commuters, as there 
are no residential dorms. 

“The downtown location is one 
of the most important factors, 
and the cost is reasonable,” says 
DiBlasi. Suffolk is the only col- 
lege in the city located in the 
midst of downtown Boston. 

According to DiBlasi, many 
students come to Suffolk for the 
undergraduate management pro- 
gram, but the school of com- 
munications is also popular. The 
university also offers a broad 
range of other liberal-arts 
courses. 

Many of the students come 
from Massachusetts, but the uni- 
versity makes a special effort to 
attract transfer students,’ who 


make up half of each year's 


entering class. 

This year’s tuition for under- 
graduates is $5796; there is no 
room and board. The student to 
faculty ratio is 14 to one. The total 
enrollment of 6200 includes stu- 
dents at the law school. 


Wentworth Institute of Tech- 
nology, 550 Huntington Avenue, 
Boston, MA 02115, 442-9010. 
Wentworth is a school oriented 
toward the practical aspects of a 
field known as “engineering 
technology,” which includes 
everything from architecture to 
plumbing. The school claims to 
graduate more “engineering 
technicians and engineering 
technologists” each year than 
f Continued on page 14 


~ Looking for an off-campus 


Adult Degree Program (B.A.) 

¢ Based on your personal and career goals. 
¢ Weekend and 9-day residency options. 

¢ 23 years of teaching adults. 


The Graduate Program (M.A.) 

¢« No campus residency required. 

¢ Design your own degree program in 
consultation with our facutly. 

¢ 12 - 18 month enroliment. 


Vermont College of 
Norwich University 


Box 527, Montpelier, VT 05602 
(802) 229-0522 
¢ Accredited « Financial Aid 
Available 


JOIN THE RANKS OF THE VERY BEST 


and meet technical qualifications by 
at New Hampshire College 
¢ Leader in Business Education 
« Small Class Sizes 
« Convenient Locations and Schedules 
+ Large Selection of Courses 
* Quality faculty selected from Business and Industry 
¢ In-house trainer for many of New Hampshire's leading 
Manufacturers 


up in your 


CALL US! 
(603) 668-2211 


new 
hampshire 2500 NORTH RIVER ROAD 
ollege MANCHESTER, NH 03104 


Salem call 603-893-9600 « Other centers at Manchester, 
Nashua, Laconia, Portsmouth, Brunswick, ME. 
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LET'S TALK 


. about the exciting opportunities that await once vou 
have completed a Johnson & Wales Masters Degree 
Program in: 

COMPUTER EDUCATION 

Designed for personnel in business, industry, 

and education. - 


OR 
HOSPITALITY ADMINISTRATION 


Prepares students for management in the 
hospitality industry. 


Come and meet the graduate staff of Johnson & WAles 
Colege and find out everything you need to know about 
these career-oriented Graduate Programs. 


Date: Tuesday, August 12, 1986 
Time: 5-9 p.m. (stop in anytime) 
Place: ‘Boston Marriott Newton, 


Commonwealth Ave. at Rt. 128 
and Mass. Turnpike, Newton, 
Mass. 
P.S. Ask about our undergraduate Para legal program 


\ Graduate Programs 


For more information call 


1-800-343-2565 


or in Rhode Island 456-1415 


JOHNSON & WALES COLLEGE 
Abbott Park Place 
Providence, R.I: 02903 


IF YOU’RE 
THINKING ABOUT 
COMMUNICATION, 

THINK ABOUT 

EMERSON 


FALL CLASSES 
BEGIN 
MONDAY, SEPTEMBER 8 


@ GRADUATE AND 
UNDERGRADUATE COURSES 

@ PART-TIME DEGREE PROGRAMS 
@ ACADEMIC COUNSELING 

FOR INFORMATION AND FREE CATALOG: 
DIVISION OF CONTINUING EDUCATION 


100 BEACON STREET, BOSTON, MA 02116 
(617) 578-8615 


EMERSON 
- COLEEGE 


TELEVISION 

FILM 

BUSINESS AND 
ORGANIZATIONAL 
COMMUNICATION 

RADIO 

PUBLIC SPEAKING 

ADVERTISING 

PUBLIC RELATIONS. 

SPEECH, LANGUAGE, 
AND HEARING 
PATHOLOGY 

THEATRE 

WRITING, LITERATURE, 


FOR OVER 100 YEARS, THE ONLY COLLEGE 
DEVOTED TO THE COMMUNICATION 
ARTS AND SCIENCES. 
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WHEELOCK 


COLLEGE 


Wheelock College: specializing in education 


Colleges 


Continued from page 13 
any other college in the US. 

In a city filled with lofty 
academic and fine-arts schools, 
Wentworth serves as a resource 
for the student who wants to 
finish college prepared to enter a 
skilled trade or profession. Troy 
Whigham, director of the com- 
munications center, says the av- 
erage student is “someone who 
really wants to make big bucks 
later down the road,” by getting a 
degree before entering a trade 
instead of going to work im- 
mediately after high school. 

“I notice a lot of females 
coming to the school, too,” 
Whigham says. He adds that 
Wentworth is a “very nice school, 


a laid-back school,” but that the 
students work very hard. 

Fewer than a quarter of the 
4046 students live on campus, 
and 80 percent are from Massa- 
chusetts. The school accepts 91 
percent of the students who 
apply. The male-to-female ratio 
is currently 14 to one. Tuition is 
$5750, and room and board come 
to $3800. The student-to-faculty 
ratio is 22 to one. 


Wheelock College, 162 and 210 
The Riverway, Boston, MA 02215, 
734-5200. 

Wheelock, like Lesley, special- 
izes in education training but 
focuses on early-childhood 
education and human services. 
In addition, the college offers an 
integrated liberal-arts and 
professional-education cur- 
riculum. 

Students begin field work in 


their freshman year, and most 
classes are quite small. The col- 
lege stresses practical experience 
working with children and places 
students in a variety of urban and 
suburban schools, hospitals, and 
clinics. According to college of- 
ficials, many of the students go 
into special-needs education 
after graduation. 

There is a low. student-to- 
faculty ratio (10 to ‘one), and 
students say that instructors are 
friendly and accessible: Seventy- 
five percent of the 440 students 
live on campus, and most are 
women. The dorms, converted 
from private homes and apart- 
ment buildings the 
Fenway/Riverway area, are near 
the campus. 

This year’s tuition is $7616, 
and room and board are $3750. 
Average SAT scores are 410 ver- 
bal, 440 math. 


MASSAC 


0 Mass Coll 


COMECK 
ARI 


ege of Art: unique among fine-arts schools 


Required reading for 
who instead dream. 


people 


Just out in paperback! Pick up the new Lesley College Graduate School 
Fall Catalog, for reading that'll have you active, challenged, involved—not 
just dreaming about the future. 

Choose from over 250 courses, day and evening. Our flexible dates and 


hours make it convenient for anyone to take courses. 
We’re in a convenient location right near Harvard Square. Here’s just 


a sample of what’s available. 


The Boston School 
of Modern Languages 


LOOKING TO LEARN ENGLISH? 
@ New Engiand’s first and leading language 


© in for international 
Specializing in English for ir 


@ 60 years of experience 
@ two convenient locations 
325-2760/! 


Advanced Graduate Study and International Studies 
Research O Multicultural Methods and Materi- 
0) Naturalistic Inquiry: Documenting als for Educators 
Children’s Learning C) Foreign Student Advising 
0) Program Evaluation 0 Introduction to Intercultural 
C) Quantitative Methods I: Statistics Relations 
for Research Management 
Arts Institute O Introduction to Health Care Envi- 
OC) The Classroom as a Studio ronment I 


C) Movement Therapy with Adults 
O) Art Therapy and Dreams 
Counseling and Psychology 
_] Introduction to Counseling 
_ Introduction to Family Therapy 
] Psychology of Illness and Wellness 
iducation and Special Education 
] Integrating Microcomputers into 
the Mathematics Curriculum 
{ Teaching Critical Thinking 
C Bilingual/Bicultural Special Needs 
student 


( Community Arts Management 

OC) Personal Computer Applications 
in Management 

Outreach and Alternative 

Education 

C) Human Services Seminar I 

0 Integrating Seminar: Choice in the 
21st Century 

0) Reflection and Action in Contem- 
porary Literature 


Lesley College is accredited by NEASC. and offers professional programs for women through its Under- 


gradv ate School, and for men and women through its Graduate School and School of Programs in 


Mana.ement for Business and Industry. 


Write for a Graduate School Fall Catalog. 


LESLEY COLLEGE GRADUATE SCHOOL 


29 Everett Street, Cambridge, MA 


or call (617) 868-9600, ext. 422. 


* Comprehensive two-year 
program. 

* 7 to 1 Student/Teacher ratio 

* Hands-on training in 5 different 
food service operations. 

* Personal attention. 

Small school. 

* Paid personalized internships. 

* Accredited by the Accrediting 
Commission of NATTS. 

* State certified, VA approved. 

* Financial aid available to 
qualified students. 

¢ Advanced placement 
information available. 


¢ Require highly motivated 
students. 


Write or call: 


New England Culinary Institute 


Attention: Department BP 
250 Main Street 
RR1, Box 1255 
Montpelier, Vermont 05602 
(802) 223-6324 
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Use the Boston Phoenix classifieds. We are weeks, and if it doesn’t get results, we'll run it 
the best source in Boston for helping you find FREE until you do. So if you’re looking for a 
the sublet you’re looking for. (Last year sublet (or have an apartment to sublet), go to 


we helped over 1600 people find their sublet the guaranteed source: The Boston Phoenix 
through the Phoenix classifieds. ) classifieds. To place your ad, call 267-1234. 


Best of all, you get VISA, Mastercard and 
the Phoenix Guarantee: THE BOSTON ill Amex accepted. 

100 Ma usets Avenue, Boston 02115 
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Union Warren 
Savings Bank makes 
financing the high 
cost of education 
easy with the “No- 
Hassle Tassel” 
Student Loan. 


It's available to 
qualified applicants 
and it offers students 
up to $2,500 a year 
to a maximum of 
$12,500. Rates are 
low. Repayment is 
deferred until you 
graduate or leave 
school. And it doesn't 


matter whether 


youre a full-time, 
half-time, evening or 


day student involved 


in a traditional 
degree program. 
There’s no hassle 


for graduate students 


Introducing 


either. Union Warren 


offers up to $5,000 a year 


to ad maximum 
of $25,000. 


There’s even a’ No- 
Hassle Tassel” for 
parents of under- 
graduate students. 
Qualified parents 
can borrow up to 
$3,000 per year, per 
child to a maximum 
of $15,000. 


When it comes to 
financing the high 
cost of higher educa- 
tion, you'll get “No- 
Hassle” ...from Union 
Warren. 


Come into any one 
of our 14 convenient 
locations and see 


how easy it can be. 


UNION 


WARREN 


SAVINGS 
BANK 


Boston 1-800-982-5990 
Brighton @ Framingham 
Milton @ Natick © Norwood 
Stoughton ® West Roxbury: 


EQUAL OPPORTUNITY LENDER 
MEMBER FDIC/DIFM 
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